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. BLACKSMITH IN THE WOODS.
(DIE SCHMIEDE IM WALDE )

IDYL.
Arranged for Four hands by THEODORE MOELLING, by THEODOR MICHAELIS.

CONTENTS: At night, In the morning, At the brook, Morning prayer, Forest - smithy,

SECONDO,

Adagio, (At night,)
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BRILLIANT (;PMPOSITIONS

TWO POPULAR AMERICAN COMPOSERS.

It is seldom that the productioss of one ackiove The compositions
uniform success which has been \zm&ﬂm > A a‘.‘&?'}: Mwwmm
lishers have bero the pleasure of presenting to the notice of the pu the name of their talested author is everywhere familiar as that of
This pleasure is wmmmuh.m one to whom sucoess- has come in & remarkable degree, and who can
American sucoess, and Mr. Wilson may be regarded asomeof the | safely be classed a8 one of the most brilliant and popular American
leaders in the mo that is to give us the best and highest of oomposers of the day.
Instrumental Musie, the work of true native talent. - S VooAL. o
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