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WILLIAM MASON, Op.42.

. The melody In the first part of this piece is played with ihe liitle finger of the right hand followed by ihe thumbs of both bands in alternation
It should he played softly bui with sufficient emphasis and pressure of touch to give {t due prominence and the legato effect will be pre-
served by proper use of the pedal, The accompaninmeni should be light and zephyrlike ihroughout,

Allegretto affettuoso quasi Andante.

i,

tg\n. tin.
5 5
— - -
£ z

J /
con tener

Pia’no’ una corda

o4 Dl ——
Ped P Ped s 7
ten. j
A >
N

/ /,
CrESC | —=F—
[
]

2
B,;::dm v

8.
t‘j‘n- con dolcezza.j'

' ——
\ L / [ J 5 p // .b
/ /,
ri b 1 to)
crese. ) v -
‘I‘? — I 2% v B I;E 25'5523

. ‘:{‘U{*

5

&
$ e,
— s —
o Ped '5 Y Pod s J 3%

Ped v 52
Copyright 1882 by Edward Schuberth & Co.

E.S&Co. 122¢



i

W

P

c—

5

CIANL

~

o @ >
mlié’
CT 0>
4
NG
'Y
%
=
S
PR
NS
4]
R e
%NS
[ Y L
[ ¥ .
)
-

g
[
4]
<Rl
-
~W
y
L

3. 3., '
g, . . "l b%
A /\ A . -t A f 'I ﬁ
FE = L= z =
174 7 7 yA 0 /[ i
'ljﬂ) £ zl‘ Z [ ‘ Z [ ] 7 [ J Y

<4
™y
«
<)
y

. W,
»

B3
Flid

&k,
=
A ‘ ii / ?_ ten
‘ o .- i
| ‘molto crese. / e /Fris f,] Iz morendo. ten "
5— ——1 7 F A A -3
d [ ] L 1 1%48) A 4
')V 2. VAN IR I ‘L L [/ A=
atempa, ( '3 3 z : | ™
! . f Jz’m.'
# : I [ P ,)
0o L & - | §4 :
—% 5 | T
S — ) £ 0 7 ity o R
¥ 7 L ]
[ . —y - — - - — -
e 3% * * g * O g

o
g

E.S&Co. 1224



h &

crese.,

al

crese.

NN b 3% L S 9] X REY
| TN IERT YN £ N
1 H1e, - [ ! S |
\ E: . .
, “ v : o I L 1N . Bt ¥
T : . u EZaEn ) ERE )
N V; ' SH e 3 \
r SRS dHERE & >
. S R
) ' U 1+ #
11 ) L -"*M"WII
N
_:v o F . b o . 4
. » ) S . -
VR a «h -
™ Q< 4 .m4-1| il : . ] N
= A3 £34 5 FH® = \
' bﬁw ! = = \x »
Hie N S T+ AR :
]
»
& , 1. § T
R ) Br = N i il
< ! wA-I. s
INER ) . @ L]
3= I S LT ¥ < b1
o el N e, SK N f T
1LY
’ o |8 HHS \
M. ._w . 1.
IR
m [ InN

—
-t
—

\_/‘-
L
|
.
o
.
Rl
Crese
I
!
[
L
WK |

]
*
14

‘_

texr. ‘

U YE

/ Y e i

. i _:wM v

=
=
i
’
L]
-
£
-
l
d\
v

con dolore.

texz.

L’istesso tempo.
sostenufo.

LZ4m) J

veoeo

S
3 . % e
~ | { (3
e . 3 S\ M e 3 ,
) S\ Ll i
- =
. [{_ D | 2 |
MA v «av Sal?H- \at;# A . wﬂmw? SR I Q
S
S NS <= 33 _ v = uvnnmwn <= §iEc
NEN NES E e i iES EES NEN
- ) B o =
€ e N W ™S fex 7N \

E.S&Co. 1224



- ! pﬁ

legatissimo.

| \umz corda,

™
<
_(.

et A\ —
¥ CBNL
J
1
\
N
(| !/

—— [y —————_ i | lent
27 - ) ———
C C L i
9] 14
i ) |4 |
Dy — — !
— - E'
\__; \\_/"
A 3
-\~
ten. ten.
e T S
| = e 7 Ot — '
Uy Py . :- . Py o L
d . =
] i Y ~—+1 sostenutp.
—_— am. -p—"‘———— P
* ¢ WJ . I,)J Y
¢ I —— 7 . VA ) 7 3
AT 05— 1 rY; v, rv;
Uy T y . —T— 1 L2 . Y
p -+ . . j: - * i
Ped P 3 - — - !
;'.':\_v ’ - i
ten. y
A . ten, te)\n by legato.......
= X 74 3 — -
23 L[I,b - + 7 >y 1 I < E' 1
A4 N 0 m ——; ! = - o —
. v Vv
. e
\ crese.
L :
AR R4 72 v va ¥ Ea— S~ A A
1y 4 Y Y e
. T v I 7 3 < 2 s I
¢ * ¢ 2 -
legatissimo.
—
Al | l p [—
wr - > - [ ) L4 . ! I
. r v r I o H_
Nl | - \
una corda X
= A T T Y
[ ] v [ I .
£: s
D I ter = :
i " R4 7.\ .
D1y ] f Y |
Pe_® % 3 Fp3d 3sp 3 3 = 3
\_——/7 s 2 & - - . . B
éf_:f_’;\-/ ~—— TTr————————— T N~ N —
e | .
0 r ) w r } - & () - - 7'n : ‘/}
- 7 14 T ) 4
|nd . r ) 0 1 ) ) (7] =
J l T | ’
. D .
y 4 1 ] p dim. Poto rifen.
it ) e "L, il v Y 2p.
) Il L fhd v #_ D@ L4 L - - hd [ A
o (WA d 1 7 { ] s s v — —hr—F
P "R f r T 12 i A it 7 " I 1~ P
v i & - .57_ > AR/ REn |
J " = = 5 . - =
~ e e s S, et ——

(a,) S. P Sostenuto Pedal. This tone or Organpoint, indicated by small notes, is to be sustained by means of the “sostenuto» or
tone sustaining pedal, but in case that pedal is lacking, the ordinary open pedal should he used as marked, omiiting the organpoint.

The “una corda» or soft pedal must be used in either case.
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a, b. wou the ¢ (a) firmly with the thumb of ibe right hand until tbe ¥, {b) two measures furiber onm, is struck wilh the litile
finger of the left hand, after which use the sostenuto pedal to sustain tbe two tones as indicated hy the small notes,
_ € This is only to be siruck when the S.P.is Iacking, in which case the ordinary open pedal must be used as marked.
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