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REMARKS.

ICHAEL GOTTHARDT FISCHER, one of the most remarkable German organists, was born in the
village of Alach, near Erfurt, June 3, 1773. At the age of eleven he was sent to Erfurt, to enjoy
better school advantages, and it was here discovered that he possessed a beautiful voice, which gained for him a
position in a choir. Afterwards, chodsing the profession of teacher, he attended a Normal school, where he gave
proof of an extraordinary musical talent, and received instruction in Organ playing from Kittel, one of the most
celebrated of Joh. Seb. Bach’s pupils. By Kittel he was thoroughly taught, according to the strict principles of
the Bach school, and not only produced works after the models of Bach, but later, accommodating himself to the
taste of the times, took leading rank among the living composers for the Organ. After living a short time in
Jena, as organist and teacher, he received a call to return to Erfurt, to fill the position of organist at the Barfiis-
serlirche, and also to undertake the direction of the Winter concerts. He afterwards became organist of the
Predigerkirche, and in 1816 accepted the position in.the Seminary at Erfurt as teacher of Organ and Musical
_Composition. His health bad already begun to fail, and up to 1829, the time of his death, he was a constant
sufferer, being often hindered for long periods from the exercise of his duties.
The compositions of FISCHER are not limited to the Organ alone, but extend over a wide field. Among
these are five Symphonies, several Quartets and Quintets, Sonatas for the Piano, and many smaller compositions ;

but at present he is known almost solely as a composer for the Organ, and these works are in constant use by the
best teachers of Germany. ’

This selection is made from his Op. 9 and 10, which appears in an improved form, designed for the use of
students, and as a preparatory study to the works of Bach, or to the playing of polyphonic music in general,
is highly recommended.

The original Erfurt edition was printed.upon two staves, and as the pedal and left hand parts cross
frequently, the reading was rendered confusing and difficult. 'The perplexity is here overcome by a. distinct pedal
staff, and in difficult and doubtful passages the application of the feet has been marked. A few explanatory
remarks have also been added, which, it is hoped, will be found an assistance to the student. In order, too, that
he may the better understand the Choralvorspiele, the choral melodies, simply harmonized, have been affixed.

These pieces are in use in the Hoch Schule fiir Musik of the Royal Academy, and the Konigliches Institut

fiir Kirchenmusik in Berlin, and in other schools. of music in Germany.

Seet., 1875. N. H. ALLEN.

The following “Directions,” by Hauer, will not be out of place here, I think, inasmuch as they come
from a man so eminent in his sphere, and as they are so frequently violated by organists.

Directions for Pedal Playing.

e

In playing the pedals one must

1st. Sit steadily and exactly in the middle of the bench,

_go that the pedal C will be between the feet. :
9nd. The bench must be so placed that the points of the

hanging feet will be before and not over the short keys.
3d. The feet, in playing, must be kept so near the pedals
that they may be constantly felt.
4th. Tho fouch must be merely a pressure of the point of
the foot upon the pedal.  Lifting of the foot or even of the whole
limb is incorrect. :

5th. Movement of the upper body in playing is to be
avoided, as thereby an unsteadiness is caused in the performance.

Directions for the Application of the Feet.

————pa——

The sign A when placed above the staff signifies that the
point of the right foot is to be used; when placed below the
staff, that the point of the lef? is to be used. The sign O signi-
fics the use of the heel in the same manner. The sign 7y signi-
fies that the point of one foot is to be exchanged for that of the
other while the pedal is being-held.

The curved line ) which I have used frequently, signifies
that the note preceding o rest is not to be held its full time, but
as far as the line indicates. :



SELECTIONS FROMFISCHERS ORGAN WORKS.
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- Tt will be sufficient to say here, once for-all,that wheever such ornaments occur, the hand which has then
should be, so far as possible or convenient, relieved of the other parts by the.other hand. There are,
of course, cases where this is not possible, but.this should be observed as a general rule.
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(A) Fr§111 the second beat in the measure, B is to be held with the left hand.

(B) The pupil should be careful not to hold the B longer than it is written.
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VORSPIEL TO THE CHORAL. XNinun ven uns Herr! du treuver
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From here the upper part is to be played vupcm
with registers of a different character.

|
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another manual

{(A)In repeating-the A the hand shoud be raise
the following — — :

- The pupil should he particular to practise each hand and the pedals thoroughly before - attempting the three parts-
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~ This Choral, _more. commonlw Jknown by the: namé Vater unser im Hnnmelrelch ’ fu'e.t appe eared in ﬂl(‘ Gesanglmch of
. Valenitin S chumann in 1539, Bach makes use of it in his Johannes Passion, and in several of his Cantatas, harmo_
mzed differently in all also as the foundatlon of several’ Vorqplele

‘No- 9.

' Manual.

V‘ORSPIEL ) THE CHOR.AL

Moderato with soft /:‘tops
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. (A) Thc E \nth w]uch the Melodv bewmc;, should lu. held, mstcad of being struck again at the

fourth beat.

The pupﬂ will notice the great econdmyof matt.rml in this’ Vorsp1e1 The motive which is com-
prised in the first measure,and which prevaﬂs throughout, furnishes the material for nearly the .
whole picee, and this even is taken from the first line of the Choral melody.
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Great caré should. be taken that the notes of the (‘hoval Melody be held thev' fun time, that they may
sound with the utmost smoothness and prominence.

B) An exception to the above is to be made when a note in the melody is repeated. "The remark (A)
under N2 8, should- then apply. _ 29034
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This Choral is also known by the name_

22  CHORAL. °‘‘Befichl du deine Wege? -~ Composed by Haus Leo i{assler..lﬁo.l.’
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Herzlich thut mich'verlangen? .It seems to have heen a special

favorite with Joh. Seb.Bach.for it appears no less than five times in the Matthew Passion, (four times w 1t]1 (\1f

ferent harmony)—twice in the Christmas Oratorio; in the first part once-and at the close of the work with an
elaborate orchestral accompaniment. and in two Cantatas,besldes being usedas the foundation of several Vorspiele”

VORSPIEL TO THE CHORAL._ Straf mich nicht in deinem Zorn..
This plece is one of the finestwrought in the collection,and demands mtelh*'ence and care on the parmof the student.
Andantino.’

With soft stops.
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Care should be taken that “the pedal stops be of such quahtv that the Prevailing motive can be heard
distinctly when it oceurs in thc, bass.
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Composed by Joh Rosenmidler. 1655.
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S ANON. for 2 Manuals & Pedals - )
oAN o Jor This Canon will be found a most excellent piece for

Moderato. Not too loud . the practise of“Irio playin(fi’. A
| No 12 ; — . s
\‘ ‘ H. — S j Y o-—

~8
Q_

A1

A
A
17

!

‘ : v | 4

Stops should be chosei so that the two Manual parts will contrast well in tone color, giving a
little prominence. to. the ‘left hand part. - ‘ . . 7 ~

The right. and left hand parts must be practised, each with the pedals and separately,hefore any aftemipt
is made to play the wholé together. . 29034
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VORSPIEL TO THE CHORAL._ Ich komw’ O Jesu hier.
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This piece is closely allied to N2 10. in the manner of treatment, and will

34
be found a very important study.
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