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Um in der Ausfithrung der Tonleiter die grisste
Gleichméassigkeit zu erzielen, hat sich der Heraus-
geber bemiiht, die hier vorlirgenden Tonleitern in
rhythmische Form zu bringen; dieselben sind vom
Schiiler zuerst in missigem aber strengem Zeit-
mass zu iiben, und sind bei Tonleitern, wo zweierlei
Fingersiitze notirt, beide zu beachten.

A. Tonleitern durch 2 QOctaven.
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With a view to enable the student to attain the highest
grade of equality in the execution of the scales, the
authopr has sought fo reduce the scales presented herein
into rhythmic forms. The same must be practiced by the
Student at first in slow but strictly wniform tempoand
tn the scales, where two different styles of fingering ure
indicated, both such styles nust be pructiced.

A. Scales through 2 Octaves.
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When the repeat of the minor scale has been pluyed make use of

the small notes.
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C. Tonleitern durch 3 Octaven.

(Zuerst mit dem oberen Fingersatz zu iiben)
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C. Scales through 3 Octaves.

(Practice these first with the fingering shown above)
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Where the fingering is marked below the notation the scales must
invariably be begun in the £t position.
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D. Chromatische Tonleitern. | D. Chromatic Scales.

A.In den Lagen. i the various positions.
In miissigem Zeitmass. /n modcrate tempo.
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In bewegtem Zeitmass anf folgende Art zu iben:

To be practiced in animated tempo in the following style:
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G dur ¢ major
G moll G wminor

E. Tonleitern in Terzen durch 3 Octaven. | E. Scales in Thirds through 3 Octaves.
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F Accordstudien durch 3 Octaven.

(Zuerst mit dem oberen Fingersatz zu iben)

F. Studies in Chords through 3 Octaves.

(Pructice first with the fingering shown over the notation)
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G. Chords of the diminished~seventh.
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H. Tonleitern durch 4 Octaven. |  H. Scales through 4 Octaves.
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