
Descant Recorder

6

11

16

24

30

35

40

45

50

54

60






 

Johann Heinrich Schmelzer (c.1620-23 -1680) 

Sonata a Quattro, (No. 8)
 (from Sacro-Profanus Concentus Musicus, (1662))
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Johann Heinrich Schmelzer (c.1620-23 -1680) 

Sonata a Quattro, (No. 8)
 (from Sacro-Profanus Concentus Musicus, (1662))
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Johann Heinrich Schmelzer (c.1620-23 -1680) 

Sonata a Quattro, (No. 8)
 (from Sacro-Profanus Concentus Musicus, (1662))
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Johann Heinrich Schmelzer (c.1620-23 -1680) 

Sonata a Quattro, (No. 8)
 (from Sacro-Profanus Concentus Musicus, (1662))
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