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Diese Photographie ist dem Verleger W. Bessel von Moussorgsky im Jahre 1877 mit folgender
Widmung iiberreicht worden: ,Dem tatkriftigen und hilfreichen Forderer der russischen Tonkunst.*

This Photograph was given by M. Moussorgsky to his pub- Cette photographie a été presentée par M. Moussorgsky a
lisher W. Bessel in 1877 with the following inscription : ““To son éditeur W. Bessel en 1877, avec Vinscription suivante:
the audacious and helpful promoter of Russian Musical Art.” «Au promoteur audacieux et utile de I’art musical russe.»
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AVANT-PROPOS.

La <Khovanchtchinas, drame musical populaire, a été commencée par M. P. Moussorgsky sur
le plan d.V.V.Stassow. Ce plan primitif se distinguait en bien des points du scénario actuel. Sur le
théatre devaient agir le jeune tsar Pierre et la tsarevna Sophie promoteurs de toute 'action drama-
tique basée sur la lutte des différents partis politiques qui étaient les suivants: la vieille Russie
sous les traits des princes Khovansky et des Streltsy, la jeune Russie sous les traits de Vassili
Golitsyne et la Russie sectaire («Vieille-Croyante») sous les traits de Docithé (prince Michetsky).
Le 4¢me acte de 'opéra devait étre situé dans le faubourg des Allemands; durant cet acte le role
minuscule de la jeune allemande Emma trouvait une conclusion logique. A la fin du 3me acte, les
soldats mercenaires devaient reprendre Emma aux Streltsy qui I'avaient enlevée. Le role de la
fanatique «Vieille-croyante» Suzanne, complétement superflu dans le livret actuel, était beaucoup
plus développé: Suzanne accusant Marthe de pensées terrestres et de passion, devait déférer celle-
ci au jugement des «Vieux-Croyants» au 5éme acte de 'opéra.

La discussion des trois princes Golitsyne, Ivan Khovansky et Michetsky (Docithé) au
28me gcte, était menée d'une maniére plus significative et se poursuivait devant le conseil de
la tsarevna Sophie.

Parmi les amis du défunt, plusieurs se rappellent évidemment qu'il jouait au piano et
‘chantait des passages qu’il a négligé d’écrire.

Moussorgsky modifia son plan, en partie pour des raisons qui ne dépendaient pas de lui,
en partie aussi pour éviter de tomber dans maints détails inutiles; il avait beaucoup composé
déja et s’apercevait que 1'ceuvre s’étendait outre mesure, il voulut donc la raccourcir; de plus
il rédigeait comme & la hate, sauf exception, ce qui n’était réellement pas essentlel et aussi
ce qui n’était pas terminé, s’efforcant ainsi d’achever rapidement son opéra. Il est trés probable
que si sa mort prématurée n’y avait mis obstacle, Moussorgsky aurait lui-méme fortement com-
pleté la «Khovanchtchinas en vue de son exécution scénique et de sa publication.

Il laissa un brouillon pour piano et chant, presque terminé a I'exception du cheeur final,
au cours duquel les «Vieux-Croyants»> sont brilés, et qui présente dans le brouillon original
une certaine connexion avec le finale orchestral du 28me acte.

Lors de mon instrumentation nouvelle, j’ai mis par ci, par la de I'ordre entre les diverses
parties de cheeur et j’ai quelque peu retouché certains endroits de la ligne du chant solo
inégalement écrite par Moussorgsky. Quelques raccourcissements indiqués par l'auteur lui-
méme ont été apportés notamment: dans la discussion des princes et dans la scéne entre Marthe
et Suzanne; j’ai également supprimé pour rendre le scénario actuel plus concis, quelques passages
qui alanguissaient ’action et semblaient faibles au point de vue musical notamment: la lecture
de 'adresse au peuple moscovite, la destruction de la guérite du clerc,” et la chanson du streliets
"Kouzka. (Cette chanson, attribuée plus tard a Moussorgsky semblait étre une insertion étrangere
au reste de l'ceuvre.) A ce propos, je déclare que les danses persanes ont été instrumentées
par moi durant la vie de l'auteur et avec son consentement. Ayant assumé la tiche d’achever
et d’orchestrer la «<Khovanchtchina», je me suis inspiré du style de 'ceuvre qui est parfaite-
ment propre au théatre — et je reconnais que, bien des pages remarquables n’apparaitront
a4 l'auditeur sous leur véritable aspect qu’ a I'exécution scénique. La présente partition piano
et chant est entiérement conforme 4 ma partition d’orchestre.

Le manuscrit de Moussorgsky est déposé & la Bibliothéque Publique Impériale.

St. Pétersbourg, Février 1883.

N. Rimsky-Korsakov.



PREFACE.

The national music-drama “Khovanstchina” was begun by Moussorgsky according to the
plan of Vladimir Stassov. This original plan differed in many respects from the actual scenarium.
It introduced upon the stage the young Tsar Peter and the Tsarevna Sophia, the prime movers
in the entire ‘dramatic action which is based upon the struggle between the following political
elements: Old Russia, represented by Prince Khovansky and the Streltsy; Young Russia, per-
sonified by Prince Vassily Galitsin; ‘and Sectarian Russia, typified by Dositheus (Prince
Mishetsky), a leader of the Rasskolniki, or Old Believers. The Fourth Act of the opera was
intended to take place in the German quarter of the city, during which the very minor role of
the young German girl, Emma, found its logical justification. At the close of the Third Act,
the troopers (mercenaries) were to rescue Emma from the Streltsy whke had already captured
her. The part of Susanna the fanatical Old Believer, which is quite superfluous in the actual
libretto, was far more developed in the first sketch, in which Susanna having accused Martha
of earthly thoughts and passions, delivers her over to be judged by the brethren in the
Fifth Act. The discussion between the three Princes, Gralitsin, Ivan Khovansky and Mishetsky
(Dositheus) was much more fully worked out and continued before the Council summoned by
the Tsarevna Sophia.

Moussorgsky’s friends will many of them remember that at the piano he often sang and
played passages which he does not appear to have put on paper. The composer modified
the original design partly for reasons beyoud his control, and partly to avoid being involved
in a number of superfluous details. He had already written a great deal of music, and beginning
to realise that the work was growing to excessive dimensions, he desired to shorten it. There-
fore he set to work to revise it in great haste, cutting all that was not essential, and all that
was unfinished, in his anxiety to complete the opera as rapidly as possible. It is highly
probable that but for his premature death Moussorgsky himself would have polished and
completed many things in the work preparatory to its performance and publication.

He left a manuscript draft of the vocal and pianoforte score which was almost complete,
except for the final chorus (the burning of the Old Believers) which, only in the earlier
sketches, showed some connection with the orchestral finale of the Second Act.

While orchestrating the work, I had occasion here and there to put a little order into
the choral parts, and to retouch the solo parts now and then, as they were written some
what unevenly by Moussorgsky himself. I also made a few cuts which had been indicated
by the composer, namely: in the discussion between the Princes, and the scene between Martha
and Susanna. In order to make the present scenarium more concise, I also eliminated certain
passages which spun out the action and were musically weak; these were: the address to
the people of Moscow, the destruction of the Scrivener’s shelter, and ‘the song of the Strelets,
Kouzka. (This song which was later on attributed to Moussorgsky seemed to me to have ng
connection with the rest of the opera.) I may add that the Persian Dances were orchestrated
by me during the composer’s life with his full assent. In taking upon myself the task of
completing and orchestrating “Khovanstchina”, I have been guided by the idea of making the
work suitable for stage performance, and I recognise the fact that many remarkable pages
in this opera can only make their true appeal to the hearer when they are enacted on the
stage. This vocal and pianoforte edition is quite in conformity with' my orchestral score.

The manuscript of Moussorgsky’s work is in the Imperial Public Library.

St. Petersburg, February 1883.
N. Rimsky-Korsakov.
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Ivan Khovansky; Scene 2, at Moscow; Act V in the woods around Moscow.
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La Khovanchtchina. Khovanstchina. -
| (The Khovanskys)
Drame musical populaire. A National Music Drama.
Premier acte. Act 1.
Introduction. Intro&uction.
(A Yaube sur la riviére de Moscou.) (Dawn on the river Moskva.)
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| Scene 1.
Le Streliets Kouzka, 1°fet 2° Streltsy.
Scene L
The Strelets, Kouska, with the 15t and 2n9 Streltsy.

Moderato. d- 12.
Kouzka. (Near the pillar, half asleep)
Kouzka. (Couché pres du pilier a moitié endormi.)

>
il I

# N T gﬁ.\_/ ¥ 7 v
- - - T T
1 L 1
i L) i | 1 1

i n— ! i ni—— —
Je marche, je marche... sur I.van . gorod.... Je  sa. Pe,
Marching on, —  Marching on, to I_van_gor.od, Therewesappd
(The trumpet call of the Streltsy in heard behind the scenes.)
i (Les trompettes des Streltsy donnent le signal derriére la scene.)
J [\ D -
@ L 3 { 7 '. - - Ll - e
N I
rP | PP
JE' 2
P : } - - r | r Iq:/ H
~ et T 11 JrL |F - ti — - 1
sa.pe... ses grands murs.. sombres... Jen _ le_ve,
Tkere webreechd all the high stonewalls There I caught
(The patrol enters and removes chain.) Trumpets. A
# (Entre la patrouille des Streltsy qui retlre la chaine.) Trompettes. 2
- i - :: - 1
A Hy— 1 1 = t $”‘ 57 ZED  m— i —1
| N & . , = '> H ‘|. - = .
‘ ? w_
> TF'_‘\ £p 1
= = — 9
N ——
. 18t Strel.
. ] 1°T Strel.
A M ‘ ;v : '—' e
P SSSEESs ST EEE =t B RS
jen = le_ve.. la douce et belle enfant Eh, en_se,frere Antlp teh, hi.
and I Fkissd such a bux_omwench... Wéll has eam’dhzsslumber Last
28 Strel. 2nd Strel. .
i JQ:H? f :
Iﬁ ﬁ" e e = J’/ ] 0 - : f 1 -
11 dort, lau_tre!
Lookthere! snoring!
—+ f t
(%] & ﬂ 2 s ——
o S o q . = 1’_,
k_—,/ﬁ'
P — | 2
o X Lg.] ——F—*%
<« E k¢ 7 .
2nd Strel. .
2¢ Strel. 12 Strel.
2 T Strel. B
) y ¥ 1 —]
-/ |4 I Z .y | 74 17 I 4
: f T- — ——
er, fa.meu_se la be . so . gne. Tu par.les dor. Souviens-toi du
&m'ght, I tell you, we were bus . y.  Whatwereyou ai? Why, that clerk, the
Yy — T " T - y t JL
# = —] T = j"r. - o a 1' L —
R i —
» 4 | - # ] 1N P= T
. e — o 41 t)—_:%‘l —= — —o —
H ¥ < - b =) )
h# S— \\;. k 3




6 15t Strel.
1¢T Strel. . | o ' ' E ) I I . _
: '- v r 1 Ml | AR VAN 1 - ]
r—r—— 1~ = - > — —F—F—F———
secré.tai_re, de ce pauvrel_van La.rivon, commeil gisait les cod.tes enfon.cé . es!
Counctl’s clerk, whom they call I_.van La.rivon, ~Well, hewontbreatheagain  we  stovehisribs inl
£ e s £ 5 b 4 I
1
— " = hl =P o+
—_—
I pd _|>-
Lttt g =
e — %_#F:j:#:‘:#" — il‘ :
) ' \.;
2%4 Strel.
. R%Strel. R . — _y
D TR — — r o H i T - 1 ‘F—¥3ﬂ553§:q$::¥¥::
Z "1 r 1 1 1 Yy I ! 1 1)
ol - 1 ! M { l’-/ - L] - M 1 I 'V T X 'V _'V '
Et Ha.den TAl emand; prés de I'égli_se du Sau . veur, . nous l'avionssai.
That Ger-man, Ha - den, too, we  chased himto the Sav_tour’s Cl%ap-el in the Wood and
' & - = e
= = R
E R | | |
W = : ' } | o , | P l h l |
:-éﬁ ] i - ¥ »?f\\%i144€;  \;$ - { I 1 —1— =T T m §
\E ) k‘:) I NG 1 ¥ —9— ]' j ke v
\;. <
15t Strel.
0 L N 1¢T Strel.
i | 1.\ 1N N D o
.., ——p 7 e == ===
si, trainé jus.qu'i . ci,pour mieuxlemettreen pie_ces! Quel va.
dragg'd him here, then we made shortwork of him, I tell you. (Trumpets off stage.) What a
(Trompettes derriére la scene.)
u # A ‘ | o | A > = >
? 3 1 4 > 3 - 7 KX] 2
S ——t = Ef%‘—‘ e
o — T+ B[
R ﬁ \_j L l ¢.B. nf e
PR ===
hL# 3 = = 5 _
Kouska.
Kouzka » - -
n : iy oo
g =~r T
¥ 5 M T T
Oh! ne me tou. . .che pas, vent f6 _ ro _ ce...
Oh! Jur-tous  wind spare me, let me slum _ ber...
15t Strel.
1T Strel. N
\ Tl 2l ! *
ﬂ.l:ll- .-:1 - o = i
ksl %4 L
carmeils font! con.
notse out there! Jrom
2nd Strel.
2° Strel.
A ]
Agj-‘ t - —F T 4 Y | } ‘? r—F ¥— t
Aunom de Dieu ceux—la sont préts a toute heu re, pour dé . fendre les deux jeunes tsars,
Good,sooth,t’s  mot by silencetheyshowtheyreread.y  fo pro _ tect thelives of ouryoungTsars,
Viole. ‘
JIU @ 1 1 H . gﬂ § hp .
S ' 1 ’ A — —— s m— | T = j :
‘ - y 4 : - ) T T
T
S = o ,3\ -
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Kouzska. y
Kouzka. ) .
T ¥ ! e ?; - 7 y ) 4 —
= + == ! e
Oh! lais . se, lais. . _.se mes pau _ vres...
Ok, dont  cut my toes  off; it - tle...
15¢ Strel. )
, 1% Strel. N
R T — B IS
tre leurs en.ne.mis, bo . yards cu.pi . des, qai vo.lent le Tré._sor, ce
Joeswith _ in and out, Jrom craft . _ y bo. yards, greed . y, ‘ex.tor_tion.ers  who
r — e —~
r@& = v ~ { - - . l
. T —" §
] ! s 2 L 1
— A\l — 1 ]
=4
CER:
hul
NG S (!\____7 . ©
S w— — — - - FFh:i
5 H 'Q{
pe-tits pieds...
trot_ting toes... 2nd Strel,
9 29 Strel. B
= o I - T o —— i): i  —— :
bt 1 . | 4 - " 1 v —} ¥
sont de vrais pil_-lards; «en haut;; ca gron_de!
rob the treas.ur. y (Trumpets off stage.) “up there” it threat.ens!
: -(Trompettes derriére la scene.) -
i) P > = ) >
o ST Y 0 J—
VRN = | I "
[ f '
o ﬂFT - m;
Z_ T -
ﬂ e SIS
Poco piu mosso.
(Jumping up.)
(Se levant brusquement.)
. /cg\ ’
i - :# 1'1 % TVL -‘Y — J’L 44!' {'i — =
Ou done les pillards? Quils tremblent!
What! ex - tor. tioners? Pm  at them!
5 - -— — ’—h—r 2 g
5 - T ¥ 1 F—7 I 1 T "
Ah, ce Kouz. ka, vail_lant gar . de,
2nd Strel. Ha! old Kouz . ka, Ja . mous sen _ try,
2° Strel. SR o . b .
: — = T 1% e——1 f - —
Z - L — LAR ] 1 ]f | !' 'll7
Ah, ceKouz_ka, wvail_lant gar._ de,
Poco piill mosso. Ha! old Kouz. ka, Jo - mous sen _ try,
P S ) )
5 B = e : e
iy — 3 v — " i — —
3V ¥ = T A4
J o |4 Y v\—/j1j —————
= £ 7 : ﬁ# 1 | |
O3 ' ; : ' —
. L S—1 —Y 7 H f
.. < 7 o 54—
FoE - v , B I
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(Teasing him.).

(Ils le inent.)
3 t&qul - 17 ] ] ﬁ
‘Ha,ha, ha, ha.
1 ) ! 1 'F — — & Y ¥ F A —F =
ah, le bra _ ve, le brave hom .me! Ha ha,ha, ha, ha, ha, ha..
Ha!  ourwatch._ful, val - iant guard ian! Ha, ha, ha, ha,ha, ha, ha..
IFH# FEF'_"—‘—H__ —— 1 ﬁ 11 ﬁ ﬁ 7
1 1 1) I t L 72 v e —in —F— - — -
ah, quel hom_me, quel brave hom.me! Ha,ha,ha, ha, ha,ha,ha, ha,ha ha, ha
“Ha!  ourwatch_ful, val . tant guard ian! Ha, ha, ha, ha, ha, ha,ha, ha,hka, ha, ha

-

. ~a £ -
: = i :ll* 1] 1 } } z r— =
: 1] " g L) N
mais... quest ce - qui cet_te nuit vous  pi.que? \
The deuce mnow,  whatbringsyou here at midnight? P
} : = = - - 2 lr Tr FH
Vv, 1 - 'Y }I ’7 V lrl 'I
Que  parles-tu de nuit! Les ma.
I}-{e thinks it still is night! Why,the
5 - - - ? - '
T T ¥
\ Que parles-tu de nuit! Les ma.
He thinksit still is night! Why, the
1 ', Cl, - . 4 + —
= ‘a, s 5 PR =
- @ ’ < B
S 3 : mf P
t - pizz. P ) ) . e
E & ——& < i s —FF
- 14 I — A T ! —
{s.iStrel.
er Strel. .
e e
— : r : J irr ITF £ - 1 174 g T e
ti .. nes dé . ja son . nent. Re . gar . de: Cest le grif_fon .
sun 18 up and shin . ing! Look, yon . der comes the Scriv'ner
2nd Strel.
28 Strel. | P
I i, - F I
~— — - » - i - - o — &
T } T A 1 ¥ 74 Li 1l
ti . nes dé - ja son . nent. Cest le grif_fon .
sun  1s up and shin . ing! comes the Scriv'ner
- _0b. poco ril.
— S Nae — : '
' iQ’)
, ~— :
— _ I k\qb:_% :
EE= e e
T v b v [ —— T -




Le clexe de chancellerie, au début les Streltsy, ensuite Chaklovity.

Moderato. 4-100.

Scene II.
Scene I1.

Kouzka. (Enter the Scrivener, cutting a quill)

The Scrivener; at first the Streltsy; afterwards Shaklovity.

eV

6720

Kouzka. (Le clerc entre taillant sa plume.) _
e - - ——r - 3 i -
or : ' Mon Dieu,quel . le é_cri -
1°F Strel. 13? Strel. o And what agreat inkhorn,
. J—F ! S = ?‘ qr '% : V1717 = = :
181:;}1', tﬁil - la.nthga piu _me.
- ‘ 6 cuts his  quill.
2¢ Strel. 2nd Strel. g
‘: — - — - - -
neur. ob ob
seel - )b, b, >
Moderato. - 100. T T T T %‘
R 4 e e -rF- : } ’ r _141"
==ty 1y =
1 1 1 . 1 1 | 1 L 1 R 1 | ] 1 1
ul ; S — o — — —9—%
I F FF
15! Strel.
ﬂ'. }[ ~ ple.:l_‘ Strel‘.
T —p = — =
2%122 g,_ ggé'me! ‘ PSa Hau%gs-se
- ; lease,yourWor. shi
© Strel.2nd s : hY 7-Shap
3;.2 Strel. 2n Strelﬁ- g v . . /: Py o
Z \i s - :' : T F—tr ,'+: f ) 93
Si tot a  Toeuvre! @ , pSa Hau es - se
-~ Hark  how his penscrapes! - thee%c‘:?i)g:::) Please,yourWor.ship
(éls siappliochent
| 5. 2e £ HE Jd |
( T re Ty = - Z
[0 ) . . . * . E)Quart. [ »
—— f—— presm— e S— —fm— ' —t = o
— i " jn__t_J':n‘__j;_j X — — ]ri :
Kouszska.
Kouzka. - A £ £ l’# be- h%
- ¥ ) —F¥—7—+ f ¥ i P
o se . rait bien mieuxsur ce pe . tit 1 . lier! Ha,ha,
would look far bet . ter seat - ed on this  post!  Ha, ha,
-
——1—# ] 7—F = = = Y
de chancel_.le . ri . e.. , ' Ha, ha, ha,
%i- ter to the Co;in -eil. fﬁ’fﬁﬁﬁﬁfff in mockery.) Ha, ha: ha,
a1 = = = e
17 M N
de chancel_le . ri . e.. Ha, ha, ha,
Wi . ter tol the Coun - cil... I Tr. e Trb. Ha, ha, ha,
| N i
—0— — o -Gt -
I A L | Y
]l . , z = —
~ } o N b Lf ~
aI: 1 j-i—? i‘ V{l
k- v : ’




10

;

i ] lyJ lv»l 1 D} l') ] 2 ] lyj v- - gg
ha, ha, ha, ha, ha, ha, ha, ha, ha, ha, ha, hal &5
~ ha, ha, ha, ha, ha, ha, ha, ha, ha, ha, ha, ha. § s
?!; igv 1 i} ) - :if - )} ) ) ] T | ? ) ) ghi
ha, ha, ha, ha! ha, ha, ha, ha, ha, ha, ha, hal 8‘§
ha, ha, ha, ha. ha, ha, ha, ha, ha, ha, ha, ha. E*‘§~
*— & s
7'; J 'I'yl :I I - I%I ] ‘I—l I i 1 ] %v
ha, ha, ha, ha! ha, ha, ha, ha, ha, ha, ha, hal ~
ha, ha, ha, ha. ha, ha, ha, ha, ha, ha, ha, ha.
%& e ﬁ
(ﬁ = ——= 5
— = —
= p———— — S —" —"
T F P
Scriv. }
Le (.'J}erc.
» - » = S -
SESs—iie——e—===——i—ps=a=
v So . do . me et Go . mor . rhe! Quels tris_tes jours!
Oh, Sod . om and Go . mor . rah! What e - vil days!
' ﬁ/.—\g he ba” e = '
\"=z | § e e Y B = 5!
Y ' ' Viol P—=—"C _
\\27J E zi* —} + + % l;;ib : = - ‘r IELI—L
R S ¥ b e CiL
ér.ubbz’ng his hands)
Se frottant les mains.)
. M - »  — %
ﬁﬁ— T 17 |V A IV‘ IT~~~"1] : — : Z 1
—— i e e e e : i
Quelle é _ poque! Jy  gagneunpeuquand mé_me. Oui! -
Shock - ing tmes! Yet' busi_-ness is not  bad... ob No!
F1 ; .
e . ‘. . . . {
= === === = — E====
T o — - - ] T 1t
v 17 ] oL : ¥ Fag. -
= - - e en e m—
it L’_‘_,L T —¢—iF
U T . b » ” .
Andante. J- 2. :
B. Shak. (Enters)
Chak. (Entrant.)
~ ] : n . £ & .
= = ~ e A0
% nl’J‘ ;/ . rV ¥ ]’J ‘L, * { 1[ LN 'T y th
Eh!... Viens,toi.... le seribe, (}ue je  te don_ne du tra.
Heyl... .. Scriv'ner! Come hither! bring im_portant business,
A m é .. . u— ' if@ - i/~\ _
- = e ty xi_ ] W% 2
“+ ¥ = ! e = £ —]F‘———-———' ] —4
Cor. C-B.Vel.Viole. ,Fag.
3 mfGor.
= Lo | LN d J/"J J/—\A
B Ty dpo 77 7 if—$i4& + £
2 ——— } ‘ﬁ: — I T
<&/ T . P |' ; p. T
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Moderato. o - 112.

u

Seriv.
Le Clerc. - 9 #L ~
o s &1 -

. Bon! Nous sommes préts, d'un clin d'eeil, cest  fait. Claire et
Good! I'm  atyour  ser-vice... Read.y in a  flash. Neat _ ly,
vail. ' P
come! J > 2

Moderato. ¢-112. . ; b . e . £ . u°b' L
Eem i e e e e
I — Viol [ el ]

= P 0b.ClLFag. r 3‘%\ ‘ r /_\i -

' tg 3 ¢ E, i g g l4g , F , | s
P —tF— e e e e
e ' = ' L ==

} N o — . I 3 pr— — —~

E=mEeEE e e s e = e = E

‘) = S 'l—__I | Soe—| u r |r > B —~—— I_;__] ) S— | Jul 't
net - te je_ sais ré . di . ger la let . tre qui_- dé. _non_ce._

clear _ ly, quite cor . . rect . ly, Pl in . scribe a Jull  in . . dict . ment.
m | ] { I .
1 | i - IN N — ) I %
Ervarsr D T T
e ﬁt — — =it e £ 3
= — ] as— = ———— £ S
Andante.
B. Shak.
Chak. & |
- g r e e, . agpe pirLtare o
%:i a T + T ¥ VTt -
M .} 1 T — — T
Si tubra . ves tous les tourments, et  si lestra.pade ou la question ne te fait peur,
If thoudar . est  suf.fer the rack; if  thoufearest not the thumbscrew,or the pil - lor _ y;
| L L ) | L L,

e = by :

[ & 7 v L & T P& Fe———
pp cresc. " 2P cresc. >

i = 5= == = e

L (/] Vid T; R/ . VA7) [\) A
2 ¥ vZ g VE ’
AN
2 W \ | 4 » ﬁ i i
: | D\ D 1 + N I D < { 1 < N N
~ r—r T 7 —— : T ; r—
si tu tesens assez de for . ce dd_me, pour fuir_. ceux des tiensqui te sontchers... 6.
if thou hast heartfromall thy lovdonesto part Jor  aye; neer to see thyhome a. gain... then
1 i —a | TN .
= S
b - b N
P & P ‘ .
o~ 7P cresc. o
&
171 IAY 4 4 I ,
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1? B

Seriv, B. Shak
Le Clerec. Chakéresc b
%:M%v 1‘1 IJ & /. I S — L 'U r V{r) —F— 1
cris! SelgneurDleu' Mais, __ par hasard, si me re . connaissant un beau
write! God a . bove! But, off by haz.ard, thoushouldstsomedoymeet me, take
2 I ) | ~ Oor. )
ﬁ‘ y—0——3 ﬁ + - "
o 7 1 2 —
4 4 p  cresc \/T ?\-/r 5
. pizz. | | 4 A
— . ! 2 | : & i 1"* { ‘r : T ——
¢ He- - 112 — 1 - - lv =ll i
-/:?\ .. . . L e
: 'l' ! ‘9 I! Iz i 'pk I A I — i .
o —— = : e e %
jour, tu veux me trahir, le Sexgneur te ga.r de dans ce.cas; sache_lel ¥
heed thou seest me not; If thou be._tray me, God pro . tect theeclerk Hear'stthou?
. A .
% J.l‘g ” = 4 - z
O R - - -
hg / }’%Qun’t. ; ) "
s i ; m — :
0 1 - g] ] }ra — = : F - ; - T g
3 3 — 7
Moderato.
Seriv.
Le Clerec. »
8 r3 h —2 *—EP—'B'R——q t e
B R e e e R e B e B =",
Diable! Pas_se, pas . se ta rou . te, mon tréscher a . mi; tes pro.
: Aye, Sir. Go thy way, go thy  way now; Jriend,I praythee go;  for the
: - - — e 1 e — — > —
g : vh o— b  — jj e e S
= = : = —— e ————
i — 1= | = .
Fag. ! T Y
o - . " T
GERE e e - 07 = P
® messes sont tfop bel _les pbur mon cau . ra ’ge. ~ Qulest-ce? La
words,if I mis . take nof,  prom_ise me trou.ble. See now? A
Shak.
Chak. A
' E _cris, vite! Viol,
Now,write, qm'ckly! /—\ P
KT .IP. AR T# F
- —¥ ;Ki'i > »*—#—1 ! —F—ﬁ‘—b—i':, ]
¥y | =Y —
wf - / » o
" h k| ’ T 3 F .IP.
e e :!‘L'{f e — =
bd_* i
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Viol,

i Ru’s . sta”

Is it down?

$ 4 /3-\ A m " 4.;/3\
F e e ey S e s s m =
] 4 ' l;j l - - M AJ \‘_, - A Y 1’ w l'rl 17/ jl' IL L
¢ pes-te soit de toil.. fi. .le di.ci! JAhl.. soit, J’e crirai. Chez mous le mous.ti. que
- plague,up_on thee man! Go,  gettheehence! Ha! il writeforthee. I think,friend,the gnats
éproduces a purse)
11 met une bourse sur.la tablette.) 8 ~
? ] . Ajl - X2 - -‘ - - n_N
& = €
E _ eris.
Now write.
£ !% N~ s B B
- P ] - - e T }
¥ _—}4;7 < T
hﬂ.- {f;;jzz - Z’Quart. —_—
5 : '
e
’ J 1 |
Scriv. Shak. Andante. J 22
3~ Chak. © T
Le Clerc. O > hY ‘ 1
. i 7 J|\) y ) ™ i Wi“___g:kﬁ 7 7 T V
Y 'u 'y' 14 ﬁ‘_‘_‘ - " ‘ T r— —L -
1*  nenous p1 que pas lenez... di.cte-moi! ‘ «Aux tsars sou.verains,ain.si quaux
wtll not stingour  mo . ses.. speak thewords! “To you, might.y Tsars, to you,Grand
. kr : ] Viol. Cor. i} - : i
4 - § £ y | —T %F - :
= |7 = T
a P A— T 1 I_:il q &4 - *7;_5. L‘ i’r } {;‘}
— 'gf,
€
_ l;.h 7 \ A b,
o — 1) I
J‘ V If T l'.l 1 4 ¥ ¥ Alrl 'V LS 4 . 'V
prin_ces plnssants, aux au.to _ crates de la Blanche et de la Grandeet de la Pe_ti _te Rus.
Dukes  and Princes,To you the  Au_to.crats of all  the Rus.sias; Great and Lit-tle Rus.sia, al - so
(&
Y e < © ~
[ —— n i — L' 1
= 05 JI* T—'J — 7 2 P .j T r - "F_
v r 1 | 1 | I |
Scriv.
/Le Clerc.
é = — 3 —3
05, 35
Sois
#\ v Tis
z £
Z— e — F 3 = n—n—ﬁ'f e !
W?u' ‘o ©,..> . Est-ce é.crit?




14 <

; . * - N - N ; -» o
mﬂ‘ﬁ . i e =
| 74 Y L 1"/} L/ -
[} 3 . ‘ —y T
donc sans nul.le erain . te,... et dicte-moi.
writ _ ten,have no  fear,... What . Jollows on? 2 . .

Chak )
Sax. s £ = £ . s )
ey .
T 14 N & Y
tri . gue gran_dis . san _ te desdeux Kho . van . sky: le prin_.ce bo.yard I. .
plot . is be . ing hatchd by the two Kho . wvan - skys, the Prince Bo . yard, I .
Viol, G?r. ' . .
. T
— e—Ff ¢ Ff » - i
;ag.e’ pizz — - - .
. as
] 17 . —
It =t p gt
’\;é.n, a . vee Tap . pui de son fils An . dré, veut fo_ men_ter des troubles dans'Em.
vam, con . spir-ing with his__ son, Prince An _ drew, strives to raise re . bel.lion in your
o o— A
— —— /”’;:_———f ' X 2 *———-‘~Ti
. o ~ # f
S _ 1 i =
Lo Glere. 4,
e Clerc. g . , h . 3z
e e e e e ph
L) t ——F 1 —¥ —7—¥ —%
Un pied de nez pour lui! I1 fait trop le fier!
That should take down kis pride, he’s too  in . so_lent!
= = = ———1 %
poco cresc.
c Py . ’A — _ - . I
pp. T 2 -2 2 | cor.
Fag. Z‘ ——
“FQ » e b ;ﬁ—%_ﬁ:@
B : . - — %
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Allegretto. J:-96.

CORO.

Seriw. (reading) 15
Le Clerc. (Lisant.)
I'L - - E k i - i A i I 1 N [\ 4
lis! . v «Aux tsars sou.ve.rains ain.siquaux prin . ces puis.
read  it! To you might.y TsarsGrand DukesandPrin . ces, to
Populace of Moscow. ’
PeTuple de Moscou.
€.y, ’
A . . -8 \
7 | |4 R 1/ 1 |4 ﬂ ‘ ]
11 T Y 4 1 . 4 | &
—¥ ! : ¥ - ] — -
e i é . tait u . -ne com . me . Te, Com _pere et com_me _ re, -
Once a gos . st met a cro . ny, cro - my, cro _my, €ro . ny.
Bassi -R j‘v ﬁ .
7 7 7 ﬂ 7 A— 17
V4 1 4 i 4 17 ) & N A 4 17 |74
L - A : & T
mf '
(A small group of the Moscow people pass by singing.) \
(Un petit groupe de gens de Moscou traverse le fond de la scéne en chantant.)
Allegretto. - 96.
' . ) *' F . j& . ‘/—\ . _ m
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éThe Streltsy pass at the back of the stage.)
Les Streltsy passent au fond de la scéne)
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Scene III.
Le Clerec, puis le peuple, les Streltsy et le prince Iv. Khovansky.

Scene I1I.

At first the Scrivener alone, then the populace, the Streltsy and Prince Ivan Khovansky.
Chorus: Greeting to Khovansky. '

Allegro strepitoso; J= 10a.
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Le Clere.
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(Enter Prince Ivan Khovansky with easy gait and an arrogant air)
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Pr. I. Khov. (To the Streltsy)
.- (Aux Streltsy.) !
Le Pr.Iv. ‘K'ho‘v. - T e, ey, __be
: Streltsy, Les armessontbien prétes? Or
Strelt.sy, my soldiers,are you read.y? Then
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Andante quasi Allegretto,alla marcia.J:‘xog.
Sopr. Choeur. (Peuple.) The People.
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Streltsy 1, 2, 3, Kouska and Chorus. ' 39
1er, 29, 3¢ Streltsy, Kouzka et Choeur.
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Le prin.ce vient. Le prin_ce vient. Le  grand prin_ce
TkﬁPrmcegoes by! TIanncegoes by' His Hi>gh- ness goes
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Gloireau cygne blanc! Gloire au cygneblanc'
Ci{o-ry snow_white swan! “Glo_ry snow-white swan!
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Gloire au cygneblanc' Gloire au- cygneblanc'
Glo_ry snow.white swan! Glo_ry snowwhite swan!
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- me souple est son pas Que Dieu lui don . . ne
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. long lifsand glo. . ry.  Glo . ry snow.whiteswan, glo . ry snow.white swan, glo . ry, o boyardprince!
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Alti Glo-ry  to His High.ness.
1 \ .

Behind the scenes, from afar) el a4
éDerriére la scéne,au loin.) Allegro agitato. Tempo 1.
= > > A - o : > > > .
Is 9910 - Ie 9
= i
Le prince vient. Le prince
His Highness comes! His Highness
> = > A > > >
o £
&1 1 1 & 1 i
P N S S— r Y- I
augrand boyard prin . ce. é‘me,m,)
I1s s'en vont.)

) Allegro agitato.
rom afar ———— = -
Au loin.) . 2~ Tempo L.
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Allegro agitato. Tempol. | |
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)
gBehind the scenes, very distant)
Derriére la scéne & peine distinet.)
£ e
= — 1] lrj “5
! - r—— 1l 17 -
- Gloi.re auplus puissantdes prin . ces.
Praise and hon.our to his High _ ness.
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— »A>llegro agitato, (very faint)
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Scéne IV.
Le prince André Khovansky, Emma, puis Marthe.
Scene IV.
Prince Andrew Khovansky, Emma, afterwards Martha.

(Du fond de la scéne,en face du spectateur, apparaissentle prince André Khovansky et Emma; Khovansky tente d'étreindre Emma.)
(At the back of the stage, facing the spectators, appear Prince Andrew Khovansky and Emma; the Prince tries to embrace ker.)

llegro agitato. =124
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%mma
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¢ Grd . ce, gri . col
Mer - cy, mer - cyl
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Gr—————— 7+ 8P 1 e
e Trop fai . ble,jim.plo . re pi.tiél Ah, tral . trel.

o leave me in peace!l Let me go! " Ak, shame . less!

Pr. 4. Khov.
, Le Pr.And.Khov.
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non, non, car la__ co . lom . be ne peut  fuir le fau.
No no!l The tim . 1d dove___ may mnot . cape fromthe
Viol. F1.CL.
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v con. cru.el. E. cou.tez! ‘Je  vous con.nais: prin . ce Kho van. sky,
Jal _ con’sgrip. Hearme then! I know thee well: Thou art Kho-van - sky.
=== — === ———u ==
; ' - 1 T - T

LI
vous a . vez é. xi.1émon flan 'cé; puls ‘mis & mortmon pé.re, sans méme & . pargner
Thoudidst put my fa.thér to death; thou hadst my lov . er ex.iled; thou didst turn a.-way

bl b

1 17 1 i - Z ha
T - - 1L 9 ™ - 1 ) LA 4
Y — == L5 £22 =

=V - ==r p_.4:
e he | W= e b b""a
= : A= A=
'l ‘ l;ﬁ -1 l - T F 1 ./.,;A\
D . Y——t—+ - u ) A A s I T i\) ¥ = DV ¥ 1
Y ma pauvre mé.re  qui vous sqlpph ait. - Ql'xat ten . dre?... Vi. te, frappez-mm done!
Jrommypoor mother’s :pit. eous plea for mer.cy. What fails thes? ~ Am. I not in thy kands?
"' Lg/-——_\\ Ak - l' N

" Poco meno mosso.

Al A Le Pr.And.Khov. Pr. 4. Kkov. L '
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Suis . je pas envos mains? Que tu es bel . - le dans ta co.lé . e,
Strike now, slay me out . right} Ah, my sweet maid - . en, an . ger be.comes thee;
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comme une oi.sel_le qui dé . fend ses craintifs petits. Ah! Dismoi que tumaimes,0

o . looks the mo_therbird,de . fend - ing her fledg.lingbrood. Say  that thou lov_ est me my
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» 1 Em. Emma. 7 45
fois = = ——E—¥p S
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Pour Dieu,laissez-meoi!
. ~ ba . . Pur . sue menot,Prince,
¥ V1 ) a—a Y—r— 1 v i - A S— 7 =
) T, R | AL 1 T - —7
ma beauté! Ah! Neme cachepasainsi tesyeux, tom regard tendre...
Jair_estchild! Ah, do not hidefrommethoselove.ly eyes,  worlds of rad _ iantlight...
= = e e
/) —— %1 1'—“:5% = ai : 3‘ =
& o bo - 1 , ~
— cresc. st
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e—— —_ﬂ” gq 1
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Allegro agitato.
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J Que je meu . re, jat . tends la mort, fr'appez,-moi... par grﬁ.'c'ef
ratherslay  me! ore  wel . comedeath than thy love. Yes, kil me!
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Andante sostenuto.
A L Em. Emma. - £
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O mon Dieu!... Prince An . dré, laissez-moi! J'im.
Helpme God! Prince An . drew, cease! 0
- Martha (She enters quietly and watches Emma and Prince Andrew from behind a column.)
| Marthe (clle entre et derriére le pilier suit des yeux Khovansky et Emma).
g Hr— T — ’ N — C— i o > =
v ] n } I‘! Vi . L ‘7 l\’ 5) . r.y
[3) (With mockery.) ¥ -
Pr.A.Khov. _ Soisdonc toutea lui! Il faut lai. mer!
LePr.And.Khov. O go— to him! O, be  his love!
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© Sois toute & moi! 11 faut maimer! Em . ma!
O, come to me. O, be  mylove! Em . ma!
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i Par gré,jz,g!
Yes, kill me!
Pr. A. Khov.

Le Pr. And.Khov. — " ba PN
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N{)n, pas de gri . - ce, co. lom. _be Ile fau . con me.
Nay, mnay,who ev . er saw the dove

es - cape the  fal . con’s

(Martha appears before

(ﬁe"-t)h Y . Martha.
N arthe se decouvre a r.
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Ause . cours! A Tlai.de! Moi, . moi.
To the res-cue! Help, helpme! goughly) I ambhers!
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13._che pas. Non,pas de grace! Qui tdiderait?
tal . ons! Nay, girl, Ill win thee! Who will help thee?
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sasb’@en vi_te re . ni.er Tu avais fait serment,d prin.ce, deme garderta? foi;
wearied of my love  forthee; Yet dtdstthouprmmse,O my Princede - votion unchanging and true.
1
A\3V i | /4 | 7480 4
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| ger lasorcierei_ci!
here, hateful_sor.ceress!
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mais pour toi quim.por.tent ces Ppro . mes . ses,mon ai . mé. Ne
] False  un . time - ly vows of con . stan . cy e . ter . - nal: Now,
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vas . tu pas te re.pen . tir en.fin? Sur nos coeurs tu ne pourras tou.
wilt thou not re.pent thy  youth ful sins? Time must  come when break.ing wo.mens
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Piu mosso.

| 1 A — 4
‘ 9 ‘j ¥ é F - - - - - - - : 3
J A
dé_laissée!
ceivingthem?
) Le P};. And.Khov. Pr. 4. Khov. |
k y - 4‘( 8
ESE= L N RS SN AT Raaise s
. . T - 1 . J4
I . gnores . tu,ma chéreenfant, lhis.toi.re de ce bravegats: ob. 86 .
My pret-ty childnow heara tale a . bouta gayandhand-someyouth, When his
Piu mosso. :
g ! Tr. Cor. Trb. I : | | 1 1 l : ‘ ] | cresc.
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oyt ihye g o i WEgliB, s o | P
- T 1 T +— —1 —1 =
—L  —— ! = 1 AR
. 1 :
e 8 EnEs et e
Y Vi1 - L 17 I | SSe— | | VA X/ 1/
g ¥ FoF : e e
de par sa  belle, un jour, il gen dé. fit, legars, et sans au . treforme
mis . tress had plagued himsore, un_-til he tird of her and de . term_in’dwithno
i cresc.
fu’,\ : .
v 1 - i
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uh 14 h ' vh
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L Em. Emma. ./fp _
o AL!
lings himself on Martha with a dagger) Ah!
11 se précipite sur Marthe,aveg un couteau.) -
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de pro.cés, du.ne fa.con discréte, au mo . yen dunlongcou.teautranchant.
more o . do, to rid him_self  of her By means of a dag.ger sharpand long.
;e ;- .. __molto cresc, N
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wilePvl v
ry O T - L 1 " O
- iZa = 1) ¥ - : :rl %i
I ! - :
Martha (Martha quickly draws a knife from under ker cloak and parries the dlow)
Marthe (sort rapidement un couteau de dessous sa soutanelle et pare le coup). ~ Ada,gio', .
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Lhis.toi. re, prince, je lasais tout autre.

Mais ce nest pas

ain .

Nay, Prince,two  play - ers canplay_this game! But, not tn  such . wise
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Martha Monstre infi . - . e, 8cé . lé_rat!
Mar Wick - ed mon . - - ster, worst ofmen!
| & —h e k +—— e K —
o sesSERR s T : ‘
. s1que1,ontrepas ar.ri.ve.ra, et cenestpasmoiqui te fe - rai rendre ton & . mea Dieu.

shaltthowmeet thy des.-ti - ny,my Prince. *Tis notwritten thatmy handshould send theeto thy last ac- count.

. Le Pr.And.Khov. Pr. 4. Khov. N
/. . 1A
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Cest” le dia - blequimelen . voie pour me torturer.

Sa - tarsself hassentherto tor . tureand punishme. *
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J]\%arthl? (In an ecstasy)
arthe (extatique). ——
4:; (ex‘a ique) _ _ | N
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La gran.de voix du Des . tin________ vibre en___ mon cceur las:_
Deep in__my heart I can hear the__  aw - ful _ woice of —  Fate;
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| i ®_F_ e 3 ¢y
| . : |
= — foe—= e 3
v R vl Ve ~
> 7 ) T LF
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' Sen.tir  quel.le me sauve, et ne pou . voir, moi, la sau . ver!
O, she has sav’d__ me; but I am  pow.er . less to saveher!
Mar. Martha. '
b T - J‘q i K Y T i b ,
%"F e D= ;:ﬁ
pres des ¢é . les . tes par .  vis__ je vois un couvent bril . ler.
Far oer the  hills I can see— a cloi _ sterwith shin . ing__ lights!
l)Le Pr. And.Khov. Pr. 4. Khov.
1 " ﬁ. R N . L
- H——ﬂ = ) K — e
ﬁbu JiL # 17 1) JR) Ag-l':] _'U I‘] 17 ale o 4 q bl
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Com . me jau.rais vou.lu la fai . re tai . re pour toujours!
Ah, if my dag - ger had but st - lenced _her for ev . - er!
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50 Scéne V.
Les'mémes, le prince Iv.Khovansky, les Streltsyet le peuple.

Scene V.
The same, Pr. I. Khovansky, Streltsy and the People.

Adagio (Iistesso tempo).

y On the stage.

Beﬁind the scenes.

%"fm"fq' Andantino quasi allegretto. Adagio (tempo ).
. Martha.
g Mar. : T
r,g - - T KKK
0
v y T R .
"E Vers lui,dans la lumié:re, mon_.tent les ames libres...
2 A_roundits radiant portals, Slock hap_pysoulsre.leasd.
Pr. A. Khov. (Listening)
Le Pr. And. Khov. - (11 préte 'oreille.)
1, 2, 3, Streltsy.
Y, Ten 1T, 2¢ 3¢ Streltsy. S = = A
} — t—%—@ @9 t|0O : —
o - —
|| Kouzka and Chor (distant) L_e }-)Fl'ln-ce vient! ?wmi"g nearer)
Ol Bassi. Kouzka et Choeur. (auloin)  His Highness comes! Plus prés)
19 N ' ;> i 1‘? é
: S
g - The People.
6 Sopr. Le peuple. Lo
2 e — - ’:Eﬁ:’ —
E - 8 - 1 ) — Yy r 4 -
S . Edistagzt; ‘Gloire au cygneblanc!
& au loin Glo.ry snowhite swan!
d = . = 7 1 Tk —4 -
~
=} L , -
© = =—==C=C:== =
- gdistaf_nig Gloire au (:rygilebianc! |
au loin Glo.ry snow.white swan!
e (e Andantino quasi allegretto. .
Adagio (istesso tempo).  *(7rumpets foilmge) g Adagio (tempo I).
Viol. . Trompettes derriére la scéne(au loin) /I'___\
e R B X A S F=c <
. . %FJ;::& — — T
PP — — B ' ———

o3 ’A be ,_Jr\fby = —% —
‘ — - [
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Andantino quasi allegretto.

to Martha)
a Marthe)

51

1\
JL - Y y YV 0
9 =
; Qulest.ce?
Who comes?
. ﬁ - - - - - -
bul
b :
e e
7 - - - - = -
J1
1”4
(3] '\ .
Mon peé_revient!
My fa_therhere?
§ooming on the scenes)
> 5> Ills entrexxlt en scene.) y
| { 1 1 . I3 1l
> —— v z z -
- ¢i notre pe . - - re! Gloi . re au pe - Te,
Highness him, . self! Glo . ry, Prince, we
> >=> = —
I i 1 — 1 ﬁ ? ‘l’
T ] ! ] T
- L L
L L 1 L/ 17 1 1 17
| L 1 | 4 1 4 1 T T | §
. . Gloire aublanc cygne,gloire,gloire!
§P1“§ Prés)  Glo . ry, greet-ing to thes, 0 Highness! (lis entrent en scéne)
coming nearer) (coming on the scene)
| | ! A& [
- 1 1 1 A EEAY 1L 1 1 - —
Il
- L b
1 ]| 1 VARV I 1 L.
| — T r—r | Y
. Gloire aublanc cygne,gloire,gloire!
(plus prés)  Glo . ry, greet_ing to thee, o Highness! (11s entrent en scene.)
(nearer) (coming on the scene)
_ . .
— 1 || 11 ¥ ? r j V’ 7 ' =
—F———F———

Andantino quasi allegretto.

tr
o - _ ~o ~
p No— = - —
‘é}l 17 A - - "~
(Trumpets nearer e
Trompettes(plus prés.)
| | | 1 | p—— ——
1 1 ] 1 1 1 1] 1 A R 1 i é 1 1 1o 0
()] > > 3 > 2 > 3 g
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\

Gloire au cy.gne blanc, gloire au cy.gne blanc,
Glo_ry silver swan, glo.rysnowwhite swan!

Gloire auboyard prince,

1 P 1
: = —— a2 ——F—% !
ANS V4 Y | 74 7
3) Ny ‘ :
O Dieu Sau . veur - sou - tiens_moil
O God,my Re . - - . fuge and  myShield!
1 1
L 1 - - - — .
Le prin. ce vient.
The Prince, himself!
=
T % - b i -
()
I — 1 }
7 S— XY =7
- - Te, glo1 _ - - - - rel
thee! glo - - - - - - ry!
4 — —©
r 1 - = i
: b P — “
w 1 17 1 VA 1/ lVl 1/ i : N1 .
T \ r—r—1 r—r — 1 4 T

auplusgranddes prin.ces!

Praise to ourPrince Boyard, Glo.ry to his Highness!

mf

T T 1 T—X ) — T T T
- AAY EnY 1 InY JAY 1aY I\ N 1 1
o+ o 4 -
1. A\ & A\ A I\ A
1 1 13 I\ 1 I EAY I\ 1 1Y N ) ¢ 1\ ) ¥ ] 4 1
1= T T 1 InY IAY i 1

Gloire au cy.gne blanc,gloire au cy.gne blanc,

Gloire auboyard prince, au plusgrand des prin.ces!

Glo_ry silver swan, glo.rysnowwhiteswan! Praise to ourPrinceBoyard, Glo.ry to his Highness!
e 4 A A A\ A s
E 5 % A 1 IAY 1AW 1N Y EA
— ———— n = Tt

& y ) :
L-e-‘ & o T-Q- }*r
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() - — ] — { —— = Catue . -
[ —#] ~—1 ~ — S
7 ik o W _AREARK ) YN S S i ~
oy 1wy T
P — 1 B ) S i L | — ) 1 B .
- ~—~—

=8 r—r 1 b AU SN S SR ' =S
Gloire au cy. gne blanc, gloire au cy-gne blanc, Gloi.re, gloi.re, Gloire au  pe.re!
Glo - ry snow.white swan, glo - ry snow.white swan, greet-ing glo - ry, no . ble  Prince!
| &) .,'_— 1 4NN U U R ’\ > IF hfr- ’ ,. 1 ’\
-"-3".— 1 9- g A ﬁ é% P ""'—F _— > —
l T — ’v. T — T | Z—a L4 — — | — *\— ) = 1 : rrr
Com . -me sou.ple est son pas,  gloi . . Te au pé - re, gloi.re!
See him pass,  swan . . likemoving, greet . - ing no . ble  Bo.yard!
- ' a0 = q/——zgﬁ T e —
v )| 1| ? lr) 1T ¥ JrL rrj P ¥ T 1 B s— | =~ SN SR S 1§ ¥
p ——— /—-\ S~ T~
EEEEs S s === ; " ===== —==Si=
Com . -me sou._ple est son pas, gloi - - Te au pé - re, gloi_re!
See . him pass, swan . - like moving, gget__,\ - iﬁg\ no - ble  Bo_yard!
: 0
=C.: 1 % 1;f lrJ lrr 1 ! ;} IrJ ¥ r 1 1 = |[ _r]./+
N
LY } [ ' o — — N
e e e e e e o e — i
Y35 3 ¢ Y34 3 %7 36 *33  ‘Ieg
. . . * * o N——
Moderato. A ?o Martha in passing)
Le Pr.Iv. Khov. Pr. I Khov. © passant)
f.\ A [ g ﬂ\ . _& a
== # iy = = e s —
ko - .'y M - @ : r
D U.ne lut_te? Cest André!... Bonjour, Marthe.
. T : N ’ . .
g Whatis this: ~ Andrew,heje. ~ greetingMartha.
g g [ 5 T
#ﬁ S < V4 ) »p
S — o B | =0 , -
s | 5 = |
<
Meno mosso. N~/
(a André) (fo Andrew) Ly .
E==—=—rc— ==
1 T } ! I r
Tu n'es pas seul; la fil.le... ost fraicheet ro . 8e,...
You'renot  a . lone? This maiden... ts fresh and bon . my...
qul. S > > > .

P
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Pr. A. Khov.
P Le Pr.And. Khov.
. N Jﬁ r*-ﬁ oo f) fﬁ
Bpf : e S SRS ;E
el_.le me ten. te... Strel . tsy, emmenezmoil’enfant! Non!
shetakesmy fan - cy... Strel . tsy!Surround and guardthis girl! Stay!
/\l > = > ST
=SS SsE ‘ﬁ%ﬁj——;—& = R
y

Piu mosse.

—~~ SUL e L ‘ i}

T o = g 7S . i 17 1lrl - %
- 'V /A lrj i & u 'Y " i 4 V ¥ 2z _I - .
Non, la 1i . vrerpourquelle ser . ve vos__ de.sirsbrutauxde ma.les!
Stay! I__ will nev.er giveher wup___ to be the sport of yourvile do_ings!
N A «/\ . .~ N
d | T M-S e SN
; | N
| G k A \ % k k l/-\ h

Pr. I. Khov.
LePr. Iv. Khov.

g * 3 e + g 0
- ,

2 ‘ (parlando) - »
e T St ] = e
v Y Ty T
Que distu?... Dieu nous garde!.. Si - len.ce!
What meanthesewords?  (God pre.serve usf) What say you?
> Trb.e Tuba
= = e e e e = £ —— ; i ‘ ilf:i 1 =
~ . J i d / g </ ° J 7 g,
S pg\ | S _ P
. —— A e e
: v Ty T 3¥v “~__
TS ¢ 32 £ ,
oS PR 5
Eu - ~ug - 3 - r' & 1) T - -
E L ’:r - y A4 r z
Al . lons, Strel. tsy, quon lemmeéne!
Ho guards, o . bey! Off with her!
| ] L)
F L AL S AR —
Y~ — ~———" - ~—
D, P cresc. 4
1 | 1 1 -+ 1 1 —}ﬂ 11 = +
% e gt Ca &
2 CEE: v 33 °
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Pr. 4. Khov.

556

Le gr. Apd. Kho.v.l

Moderato assai.

Am I no long -

er com . mand.er of my sol . dier.y?

S R -
ANS74 —t ¥
v Non, ar.rieé. re!
. Touch her not men! . .
: = == 2w 4o v Ix
Y i Li T ) - ——F ¥
Que fai. re, }gé . -Te, quand ton fils or . don . ne?
W!’Z’; know not, High . ness, whom we must o . bey?
S = e e e e e e e e e e e
e : ! ;
© o e — —
o} = v Pt £
Que fai.re, pé . Tre, quand ton fils or . don - ne?
We know not, High . ness, whom we must o . bey?
= e Py et i a1 S L I s S
L4 | ' | 4 B L 1 1 4 |4 | V4 1 v
v T T ' T T Al v
: L A \ 1 N l i
¥ - W% 3 i
e ==C=c===—=c—1c—= f:‘;i
== 5 3 .
Moderato assai.
g g -~ Recit. | | |
N\ HAY 1 ;J{ : - -
Toi,  ohlmon pé.re!
Prince, fa_ther mine!
Le Pr.Iv.Khov. Pr.I.Khov. & o p £ 4o
— :']— —F F IF LZ | & Y | AR AN M N /A
g L : - ) 4
En vé.ri.té, nai.je  plus dau-to_ri_té sur lui?

Tr.e Cor. Guart. - . . _ > > =
& - J] ’_.1 —ﬁ——m Ir ' ) — T - | p
* e Vb S d 4 o3 (2 bo o P ¢ &

3 [ G N
| ' = ——— === e
Firs sl == : — s

Recit

" e —
- r —7 ‘

%&% — : vf!"ﬂ'm_:. ==
v Parler ain.sil
Prince, fa.thermine!
R .3 . z
S — e — 17 i S A A o | AS— V S . | Y-
et i v, % i — —r—r 1 v—F - —— 3
Ne puis.je com . mander, ne  suis_je plaspour vous le maitre? Quoi?
Am I no more  his fu.ther? Does he dis_ o . bey my orders What?
) > = - Trb.e qu.
GRS —E=_Es—==_se=s .
: fﬁ?w#*# v ib v je ¥ A
< T e -2
= bed ! =
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B S e e g 2
— “r}c: ] 1 4 Y !r 1';1 7 - I 18 | & 4 V ?r } -
Qui don.ne des or. dres? Qui  vou.drait lut . ter contre moi?
Who mnow 1is our lead. er? Who  now dares op . posemy commands?
- TN N
;.j(___"_.'bé I 'L 1 —— e —+ i } —
RS =) hl hr __* hl — ¥
o E— . 2 S O f%
o ; =t =
= ? be ‘ = ‘
‘o‘ $ v 3
g gi i B . V 17 + .1['. : u. 171 ;TF ﬁ = f Tl.!' -
nom de nos gou.ve.rains - il . lus - tres en  gloi . re, en puis .
In thename of the rul_ers of the Em . pire, the might.y Tsars of
Tf.,Gor.’l‘rb; ; N
% =
; | ) ' ng\/r
? = 2
%a F -y ‘EF
Pr. A Khov.
Le Pr.And. Khov.
v E'e ie,toﬂ!
1/ b
SE—t— S P P o e # by
san -(':e, ge veux, Strel . tsy, qua P'instant méme et sans mur.mu . res,
Rus_sia old _iers, o . bey! at once re . movewith.out de.mur this
, ___ Gor | 1 | | | \
e
¥ v : 4 Ej v
~ v A Y N N 7,
= A—s P a— §o—
e ? =t ———
v @ L l r
N
z A W’E ,
v Eh
a . You
0 »k ° - . d :
e e =
cet - t6 lu_thé.rieme par vous soit pri.seetem.me . né . e!
Luth . er. an. O._ bey, Strel . tsy, and wait myfur.ther or _ ders!
05 . » T p—
W , A
e % —T"1 p—_ ! : L ‘73 A
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Scéne VI.

57
Listesso tempo, Les mémes et Docithé avec les Vieux-Croyants.
Le Pr. And. Khoy. . o Scene VI ° :
baPn A . Khov. The Same, with Dositheus and the Old Believers.
: bien! pre.nez .la mor . te!
shall not take her liv . ing!
Dost. (Staying Pr. Andrew’s hand)
Doc.(Arrétant le bras d’;&ndré. gpy‘ b
% f - < T 7 ) Tr5 rﬁ o Y, S D e ol - 1 .lrF .—b]’
- ' 14 / I - ; /A A— T ' - - , 1
Halte! Pos.sé.dés du dia.ble! D'ou vient un
List 4 op.;J’ MOu,pos-s;ss’d of Sa . tan, what ﬂl:eans this
istesso tempo. ~ 2 b
- = - aQ v - : ’
ﬁ' e ===
' r Cl. Fag, '
E L'tf o , = — }
- $ - 2 1z 2 =
=F : =13
Emma (to Dositheus) .
Em. G Docithé) | K R Allegro agitato. . - _
5* ——- = i 4 ——
> Peére, oh! qui qiuevoué so.yc‘az,... ve . nez amonai . del
Le PW;ho _ . 80 . eer thouart have mer . cyandsave  me!
| et
W ¥ t— 3}'} ¥ =
tel courroux? Suisje plus mal . tre?..
SJrenzied ‘rage? Whodaresdis - pute  me?... .
_ ~ PP —— Allegro agitato. >
=¥ ! r—r— D = oy
Trb. N p ) 'J
|/x}\ fl = l A vf.
= Ty e e e e e
L s EIEEEE L A i Ak Add
s e —fa—— g b’," —
@ ——— — = = ===
¢ 'E . par . gnez.moi la mort! Gra . cel
0 -%ea've me  mot to die! /_______ger - cy!
: = V-}:’:a
e e e e e e e e e e S S |
']I*S’[ode;atp.
oc. Dosi. b
 — b —te £ o
e SRR == et
Mar.the! cgnduischez t0i la g.t}l‘xf.r'iénne; pigd:nt ’La rou.te veild- le bien szr
Marth.a, o thou lead home the Lu.ther_an, and be her trust.y guard . ian the
/,T'F 1 ] 1 } A Viol. 1 /’T——kl
. & Ib; 'b" }’%‘. ~ - == L" f ] — '?g' P L‘
} i ’: ‘;‘ in | Vo ‘
[J) Y Cl. Fag. | [ . —E A $ \_/-" b—d' |
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Martha (Bending low before him)
Mar. @inclinant profondement)
2.

A

?[drthm leads Emma quickly away.)
Marthe emméne doucement Emma.)

A . :
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- T -
(3] g ‘ }}é'ze’ bé._nis_sez . inoi?
. ther, give me thy  blessing. A
y ng. p_ . A Lbh Dg
>4~ L } i 4 n4 Y = - —:'T ;1 Jlj ; ‘:T L — - rU
el . le, ma chére enfant. Paix sur toi! A vous, pos.sé.
way, be . lov . ed daughter. Peace be thine! And thou, p0s .
Ty b =
pﬁ > 'Qulrt.
. r_ Cl.Fag. P
e r = . b . R .
-t VP E 1 =
| I ) T ! b#
b,
= Y ¥ Y 1 4 I 2 T : T :" g T = l.
dés  du diable, je dis en-cor: dou vient un tel courroux? .
sessd of Sa . tan, oncemove I ask, what means  this Jur_tous rage?
be |, T o
ﬁj £ = S ——= g
p R i
N— —}
— X :'\ - 1 F—‘k.b" —& ‘l T ig?
%L = - b C A 4
N
Andar;te non troppo J:72.
doloroso -
et E et
4 Le 1& - g—ne des t6 . nd. res s'6 . tend et pTard nos & . nies: YOrgueil.
The hour of dark . ness draw . eth on,whensouls shall per  ish; for
Fama i e — e e e e e s s e
s S i LA
~ »
{4 R e s s
> W e | [ W * 3 333
1 bf. '_w ?.v’im ‘p= + I % g T c— -1 : F -’<\ >p. éresc.
" leux se dresse! Et son pi)u\;oir 1é . fas . i;e,_r_ et Ees' maux quil gngéndre ontfait
Pridenowreigns!  Pridethatdes-troys_  true faith, workslikea poi - son,and breedsschism,and
1, o }\ 7~ Quart. i Quart. )
: 4-% 3 = — Tt ! P — — o ¥
© S oo, f 2 i f 3 ? i
» fn) I T E— | - —]
===S e
P — * & ? # & 4 ¥ g # s



JB .p! <;==::: — nyf
Fo H ?' * ] 7K — /2.
D e e e e e e e ——
vV 1y ‘I’; L b Al ‘rT M 1 _} g‘J g
naitre I'ab.ju . ra.ti.on de” la vé.ritable E. gli_se. Fré . res, fre _ res,
jz’zlsehooda,nd a . pos.ta.s qfromtlw cmelwmgC?mmhof ussia. Breth - ren, firiends, ‘’tis
} 1 i— +— TA' — bt —t— bt
Z P - w— o —_‘:tj%
S l'd |_I‘ l <
wf . ? N | | mf f< | =
| ! — 1 L | 1 1 L
b 1 i Irr £ é ‘l. 1 ‘. LA | aé‘T 6
TS A
o 3 S £ e o | .
e et b e T T
b1y Lli + t : i - |'1 ¥ ¥ i . Y— + 1 y—F q_I'—"
2 — T
dé . fendons tous no_trevieilleet sam.te fm Et <il lefaut, lut - tons jusqua ia mort.
time  we be . camemorezeal.ous and or - thodox, and if needbe, fo suf . fer mar. tyr.dom.
i | . | | - -4 ‘l-\ 001"_1/_\ L 1 —
1 l‘-; | i O - 1 { i | 1 Vll\ 3 Vﬂt %
=
) I o — t 2 .
: o ==
I ¥ * 3 #% e ' %
Y EHe bows
——— — b —_ 11 salue
—0 -;L;——‘—# C— £ o B '
b e L e e e e e e o e s oy s o
17 L'IF : ! - A AR 45 4 ) i & ~ 4 | 4 | & r A T 4
Lecoeur a froid... tout I'é . tresouffre... Pourronsnous sau.vernos croyances‘? Ortho.
0 gt'hetongue may sing... andtheheart be cold... Can we yet pre -serve the old foaith? Helpus,
Lt e | \
-
e —" S— y — = 3 )
o DR\ e BN I Strem.
o | Y J} : L) = : IL‘;_‘
,b‘ 4 = 1 ."_ X b 1 #
d J Recit. 2 |
Pr. I. Khov.
himself humbly) Le Pr.Iv.Khov.  Tempo (M derato)
humbiement.) A J
S8 £ . . e
r:x""l'===—_—n=_i='__ 3 1{ o ——F r J ¥
| -:"lg."-.-'-_—'- L li ? 'U f
do_xes, soyez no.tre a})pui!' " Strel.tsy, au Krem.lin! Sus a tous les
all ye true be-liev-ers Streltsy! To the Kremlin!  Place all un.der ar.
. = =
['EH & g

» .- £ ¢ o o
]  — — t —F ¥ —V ¥ —F—
% : F ¥ T F—
gar.des; de la vail . lance, et que cha_queis . su . e soitparvous surwveil .
rest! Be wig . t - lant; et mome leave the Krem . lin;see the gates are well .
=
S==—==x |
e g Pﬁqﬁ_
i 4
1 i I

8720




60

ﬁaur o0l s
T . e, Dieu, veil . o sur Mos_coul Sonnez la
uard . ed. God watch o -ver Mos_cow! Now trum-pets
STRELTSY. STRELTSY.
374 Guard and Ten. I, .
3¢ Streltsy et Tén. 1. I JN
- - - L - | i 0 = BVA ‘ P ) -
v ‘ Mou . rons; si  la foi I'e . xi.gel
. Kouska and Ten. I1. . _Jb Well die forfaithand country!
o . Kouzka et Tén.II. ?Jf ' £ g g aa A e
m a e - 2 : | ) 4 M | & T Y . T R4 “: 1
s D, >
I Streltsy et Bassi I. o . -
it —— = —— e
o ft ) , -
Mou . rons si la foi l'e . xi.ge!
'3’;-d Guards and Bass II. Well|  die forfuithand  country!
- R¢ Streltsy et Bassi II. .l,ffJ) o i e o
0 L 1 ¥ L & m
= Ty : ¥—F—r—F ———
e L
LN =
f of ﬁ —_— f
: ] { ‘J‘ﬂt‘;F-1-11;;—d T - 1 S—— "‘f;’u ») Y
B : r 1 j o S i E— 5
7R TFET ¥ ¥ FgE ¥ =
Alla’ marcia. J=1z0. .
T - n_J | A 4 LI o T 4 14 n_ -
"marche! | Votre chef se . ra leprinceAndré!
- sound! An . drew  shall beyourval.iantchigf!
ghe peoplle group themselvels in {:erplezity.) 4
; peuple se Jgroupe I;u;rp exe. | f— ‘ v p'ﬂgﬂ | ] |

>
T i
~ g .
| [ 1 =T 1 -] I - -

f( es trompettes des Streltsy sur la scene.)

(Trumpels of the Strelisy on the stage. '
5 1 e i & - ditjj#:
> & 59 => s v ¢ ra 2

Prince Ivan Khov. goes o'ut with the Guards; Andrew Khov. follows, with drooping head.)
Le prince Iv. Khovansky sort aveclesStreltsy; André Khovansky les suit en baissant la téte.)

(Froma%@%m e = y -ﬂﬁ {;é sﬁﬁg
) & & @& | |

(derriere la sc‘en_e;
#‘P(behind the scenes

i N .. I

i - s ===I.
F 2 2 d j [ 4 \ . > -

Egrowing Jainter and fuinter)
de plus en plus €loigné)
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Andante. J=¢o. 61
Docithe. Dos:. \ :

::';u. Jﬁ. 7 B S "R } Fl’ b f 7 i lg .". j.:.T F = |
F T Py ] Si==
O Seigneur! Que la Force en_ne_mi . e soit vain_cu . e.

. God, our Help! o let not the gos - tile pow . ers tri.umph!

le.v J ‘ . #

» 3 —F % ¢ iz
Jl: ~1 { = I 1 ) - (7] h o OO 7]
o , = = = T :@::E =
pp cresc. - ‘2"1' s - —
4 o | —— ..

\ Lt n e S s e == =}

o i , Z

.~ .~ o B o be . :
% P t/ 1/ P ) 17 Il |74 1 r' r 1/ Ll 1/ 174
L S —— — r—r r—p—1 — = r—r—r —
Pé_re! Que ton Ver . be sa.cré tri . om. phea ja.mais du mal pour
Fa-t,her!é Suf_fer not  that thy [ro - ly Word  be blas_phe . med by the
. N IS R "
PO Jl'é[ 5 ' : S ~|‘ — >5 e ——
; Prp cresc.. - dim.
= E e e e e

o\ p
Poco piu mosso. ot S .
R L_J - 4'17 1, & L/ i ! [ VA
- Yy [ U R /A VA VA
u Y T
Fré_res! Je suis las! }
rB;reth.ren, I am sad! Ah,maywe save the faith?
oL )
S 1 | [ -
A3V, | A" ve— — - " ‘i : é) M 1 — ¥ —
D) (La cloche &’ Ivan le Grand.) e R ] v
PP(The Bell of Ivan Veliky) P Fag. Q_’_ : : PP
- - = 95
S s sV r s
O S hd PO
Piano, pizz. 'I‘a,mta:‘x?né.D > Xa.= %'>

N Ny 23 Dot s
ey — Py —F
1”4 . 4

r—r—F o e & ¥ " o —
T L ' . - F———— —
Di_tes, fré.res, Thymne dusaint re.nonce. ment a la terre. Luttons toujours.
Sing we, breth.ren,  Singnow the Hymn of re. nunci.a. . tion: let us facedeath. ~
= - ===—-== = |
J )
, ;r\ ‘ v ¥ v

. } T T T [vP </
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Old Believers.
L

Les Vieux-Croyants.

— |
. 7 }"Fﬁjtl—f——— : = = & -
o T b —+—— r—— + t
P dé - li. vrenous desmensonges du Malin. Bri . se
o - toun, Keep us fromthe false-hoodof the E . vilOne. I)’);om
(~ P ~
of ety 4 :
T T T e
- om0y W B 1 1 1 Al L i AR A i 1
\ B3 » v, ) ] T T T T T r
Dieu tout puissantdé . li . vrenous de la perfi_di.e__ duMa. lin. Bri.se les for.ces -
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Acte II. 63
Act IT.

) Sceéne I. .
- Le prince Golitsyne seul, puis Varsonoview.
Scene 1I.

Prince Galitsin, alone, and presently Varsonofiev.

Andantino. M.M. d=ss. ,
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: 4 Lt ! | b f‘ £
S======7 Z FE== =2
\} v A3 A3 D - 1
Curtain.
Ridean.
| l Car. Cor.

g

| 1 ‘L)
J
S
’%, s
‘%w S~
[
\

N
NIE
g

N S~ 7

(Pavillon d’té chez le prince Vas. Golitsyne. Ameublement de style mélangé: mos.
-covite et européen. Devantle spectateurest un jardin; joli treillage relié a des piliers-en
pierre: Sur le bureau du prince sont allumés des candélabres. La soirée est avancée.Le prince
Golitsyne lit une.lettre. Crépuscule.) :

(4 summer apartment in the home of Pr. Vassily Galitsin, funrished partly in Western, partly in
Muscovite style. The room gives on to a garden; pretty creepers trained between stone pillars.
Late evening; dusk. Candles alight on the desk. The Prince is reading a letter.)
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ith some sarcasm)
non sans ironie)
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Le Pr. Golitsyne, Marthe,ensuite Varsonoview.
Scene 1I. '
Prince Galitsin and Martha, afterwards Varsonofiev enters.
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*) Si cela est nécessaire, on peut, en commencant sur cet accord, exécuter
un demi ton plus bas (en fa$ min.)tout ce quisuit jusqu’au signe **
When necessary, all that follows this chord until the sign ** can be played a
semitone lower (in F sharp minor). :
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Allegro moderato.

(Martha retires slowly, looking around her)
(Marthe recule lentement en regardant autour delle.)
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[J) te d E v (Le prince Golitsyne sonne;
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Sceéne III.
Le Pr. Golitsyne seul; puis le Pr. Iv. Khovansky.

Scene III.
Pr. Galitsin alone; afterwards Pr. I. Khovansky.

Allegro. J = 11a.
Pr. Galst.

E Le Pr. Vas Gol. , : —_ ~
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© Tout est ef-fa.cé, rien ne reste. O tres saint pays, la rouil _le
Soonall will be as dust, forgot.ten. Rus.sia, ho. lyland, how long the
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des Tatars est longue a dispa - ral . tre! Et sans qu'on m'annon.ce, prince,
Tartarblight doth o _ vershadow thee! I en _ terd wun.announced
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As_se_yez.vous.
. Praytake o  seat. (parlando)
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Thou thy - self Princere - duced our state, till
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Pr. Galit.
¢ Le Pr.Vas.Gol.
i — = 5 =
* Que dis . tu?
Come, now,Prince!
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IPhum.ble rang des serfs; ou  donc m'as._sié.rais. je? La, ou peut
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Pr. I. Khov.
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Non, sois sé.rieux,Go.lit.syne!

should be -wail the fall.en  for_tunes of the mo - bles. Come, no moresneers,Gal_it . sin!
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Te fi . ant a__  ton heureuse é.toi - le, tu nous li_vres,nous et notre hon -
Thou, se . cure in__ thy suc-eess - ful schem . ing car . ingnoughtfor us  or for our
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bli . e,je mne vpuis ladmet.tre. Comment,  toi Khovansky, toi  letresricheet
chan . gesthou art o . wver.lookd. Howthen,  Prince Khovan-sky, thou, thou the pow.er.
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Si jai sutranquil.le - ment tenten.dre et te permettre de mé . dire a lai . se,
Since with pa.tience ] have heard thee out, nor checkedthee so far, in thy a - buse  andsland.er,
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(Enter Dositheus who stands fizing
Khovansky with his eyes.)
(Docithé entre et s'arréte en fi-
xant Khovansky avec:insistance.)
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. ° . ‘—E . Cl. Fag. 0}). Quart.
)b 4—“’-— s — - e e s 1
P  m—— = T R f I Va0
- + o S ¥ & 3 +
| Prrb. e Cor. ’ ,
il 3 1 1 . 1 1 I
— ——t—+— 1 e e — - —— 5
’—‘ o —4— e  —— —— i 1
© e ¥ % v — =
. D 4, :
:J;'I —r—r—+— Y—p—¥¢¥ - ? —¥ =1 .1' :'1 ‘—5———* .
Voi. la pour.quoi, moi, je ne puis souffrir ta suf_ fi . san . ce. D'ou vient el . le?
Andthere fore I — will  not en.dure thypresump . tion and  pride. Why  so boast_ful?
o Y ﬁ
o 3mn § < é. e E—
I.I; { : : . } L 1 - { 1 L 1 1 1
' ’ v s s e |5 % AN G A
——+ : : . — ———p—— : p—
— i 4 o a0 o9 p



#.
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Pr. I. Khov. (angrily)
Le Pr. Iv. Khov: (avec colére)

Scene IV.
Les mémes et Docithé, derriére la scéne les«Vieux-Croyants>.
Scene IV.

The same characters with Dositheus; Old Believers behind the scenes.
Moderato. '
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tem_pers. Your di . vi.sionswill nev_er save thecoun.iry.

Tu in._sis_tes?
Dost thou threaten? ! e
Doc. Dosi. . a__p- g it ) 0. 8 ﬂ#_
S F—p — ]
O prin . ceg, ¢al . mez . vous, que  vo . treorgueil sa .
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go backandseek the aim qf our dis_pute?
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84 Pr. GQalit.
: Le Pr.Vas. Gol.
P, @. Recit. Allegro moderato. L
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- Oui,con_naissonsnosforces;

‘ E ;1 ) . Jhe PG ) T'werewell to know our strength.

la Russie, ce qui laferait vi. vre? Quel silencel
Ho.lyRussta and what alone cansaveher? . gre ye silent?
| _ | . L S Recit. Allegro moderato.
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Poco pin sostenuto.
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v mais ol sont el. lgs?
Where lie our  for. ces? . b& 1 ‘
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, 4 Les nd . tres? El . les nais.sent au
Our strength lies 1n God and our
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sein de la foi. Oui, cest in.con.tes. ta . ble; et les au .tres {or- ces?
Jer _ vour of faith. Yes, that we take for grant.ed; but whatof o . ther for. ces?
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Quel . les seraient ces
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au . tresfor. ces,

qu;mdles chré . tiens dé . ser_tent leur foy _
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What o . ther for. ces can be ours, whenChristians leave their hearthsand homesand

I , .
EE= —— T3
. =3 % T

A l

% == = == =
N d E
b ; =



Pr. Galit. 86

‘ . | hLe Pr.Ve.Ls.Gol. |\_ k L A
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er et sen vont er . rants? © Et le gou . ver . nemgnt west rien? V

wan - der in di . vers pla-ces?}‘) . Yes, but the govejrnnwnt,what of that? l -~
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Da pres les temps anciens, da . pres les vieux li_vres, plus tard vousla pprendra. le peuple

Let it be based onthean . cient books and customs; ‘tis thusthatthoushouldstieachthe peo_ple.
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§ 1 4 1 R 1 { } X )
== — - —
% bZ ‘ f\ /p bl&.. * T =
I — | | l S . #‘l'—i_
=S S BB it
b , be___¥ 3
# l’ 2 # b.ﬂ.- p b b ° ‘
' F : : t Ty & : = -
con - tre  nous Té - ou . ta et seshor_des. de pos - sé_dés; ie
- us Te . ou . fta, with  his sav-agehordes,like fiends from be low. The

:

] 0- 1

1 Py
B e e
e s [ | s ﬁq_-
4 CHs 7‘ _4.'_.4-:'" 1 { - 1 = a] Vh dl ) = |
q‘.. Ve @ = ib.‘.. v =% b# db..r, v ‘

1_




86

b ghe 8 he e £'2 b be o o be
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peu . pledans les bois se ca . che, par crain._te de vos ré .
peo . plehide in  marsh and  for _ est, be . cause they  fear thy re .
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Cer. tes, c’est vrai, et je la . vais bien com . pris.

Tru . ly, tru - ly, I my. self- can_ wouch for— this._
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-J'en par.lais sans cessea . vec cet or_gueilloux, et je lui ré - pé-tais:

Of . ten have I rea.sondwiththis  proud, headstrongPrince; oft have

I___ said fto him:
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«Prince, respec.te le vieux temps»Mais lui, vois._tu,

dé _truit les

pia - cesdes bo .
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yards. '
rees’.
0ld Believers (behind the scenes)
Les «Vieux-Croyants» (derriére la scdne).
en. .(‘?.u’l_(in,é.peine distinet) (From afar, scarcely audible)
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.ré . si. e—_ nous lg,-vons flé_trie et pour . chas . 8é . e,
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Vous, boyards,vousé_tesbeaux par . leurs,rien d’au.tre; voy .ez a . gir ceux-la!

Ye, O Boyardswasteyourtimein flow - 7y speech. es, but these are  men who act!
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Lhé.ré . si. e, nous lavons flétrie et  pour.chas.sé_e,_ nous lavionsmiseendé.
We_ have tri_umphd, we have o . vercomeand driv.en forth,and driv . en forththe sin of
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CORO.

Lhé_ré . si. e, nous lavons flétrie et  pour.chas.sé_e,__ nous lavionsmiseendé.
We_ have tri.umpkd, we have o - vercomeand driv.en forth,and driv. en forththe sin of

Bassi II.
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%m Old Believers accompanied by a crowd of people, pass by in solemn proccession behind the palings of the garden; they bear their,

Les «Vieux- Croyants,» accompagnés parlafoule, passent solennellement,leur livre sur latéte,derrierelagrille du jardin
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Pr. I. Khov.

Le Pr. Iv.Khov.f.'.._ £ e

Pr. Galit. (agitated) 89

Le Pr.Vas. Gol. (inquiet)

£= ey _ i = =
Gloire & vous,mesbravesgloire! Quisont.ils done?
Ha,well done my fearless fellows! Whoarethese folk?
Dosz. Eezstati'cally)
Doec. en extase . h ’
f — L# *
Lhé . ré.si . e la doc.tri . ne
We have tri . umph'd,wip_ing out the
(dying away)
— e (weloignant)
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Ni . kondandoét . rine and all her_es.y! We have. plant . ed vine-yards for the Lord.
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We__  have triumphd!
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nous a.vons gar . dé la jus.tefoi, pour la gloi . re du DieuSauveur, Cré . a.-
We have kept the  one truefaithofold,  for the glo . . ry and honourof  God who

émore and more distant)
a peine distinet)
T - — P .7 Mo |
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We have kept_ the
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Théré - si .
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Pr. Galit. with auger)
Le Pr}Vas,.\gol. (avec colére)
SR = — 5t
v La secte!
Dissenters!
Pr. I. Khov. (poldly)
Le Pr.Iv. Khov. (hardiment)
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Bravo! Parnous et levieuxtemps, va re._naitrelaRus_si . e!
g‘(’)’; Bravo! Rus_stamayyet be saved by us and by thegoodold cus . toms!
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Scéne V. , 91
Les mémes et Marthe, ensuite Varsonoview.
Scene V.

Piti mosso The same characters, joined by Martha and Varsonofiev.

Martha (running in breathless)
Mar. (accourant hors d’haleine)

| J- | ofe
n Z V4
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s . * . T R A ’e , r
Prin.ce, prin. ce! Ne metais pas tu -er, dis.lui quil mépargne!
High.ness, Highness! Bidthemnot to kill me, command them fo spare me!
Cl. Ob. Cor. w
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Pr. Galit.

. Pr. I. Khov.
Le Pr.Vas. Gol.. — Le Pr. Iv. Khov.
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o Leloupgarou! Le Iogp.garou! Quias . tu, mon Dieu! Quas-tu donc? Mais cest Mar - thel
O, hate_fulwitch! O, hatefulwitch! What ails thes Prince! Why this fear? *Tis but Marth - a!
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Fille ai.mé . e, test _ il ar . ri . vé ma,lhgur? Pe . re oh! Vous!
What  is wrongwith thee? Tell me #y daugh . ter dear? Fa _ ther, ’tisthou?
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Au jour tombant je sor.tais d'i_ci mé.me, dansl; cour je'voisquunserf me suit.
Just at the gloaming I left PrinceGal -t . sin, but on his threshhold tlm'es?gd a serf
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J'ai bien_tot fait de pen_ser quil mé-pi. e. Vous connaissez les «Marais»de Bel. go.rod;
Soon I per. cewdthat he fol .low'd me close.ly. Whenwe reackdBielgor.od, near to “the Marsh’)
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présdes«Marais» le voi . la quimétrangle, di-sant  queclest ton ordre, prince.
Quickly he seiz’d me and strovehard to drownme, say-ing  thoudidst command 1t.__(to Galitsin)
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Piu mosso.
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Maisgrace a Dieu!
Heav.en bepraised!

ar . riventles Pé . trovtsy...
Just thencamethe Pet . rov _tsy;

—r—
ils le tiennentla derriére...
tn the out.ercourttheyguard him.
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Le Pr. Vas.Gol. | g ‘ ~
LesPétrovtsy?
' ThePetrovtsy? gEnter Varsonofiev in great haste)
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R Scéne VI 93
Les memes et le boyard Chaklovity.
Scene V1.
Moderato. The same characters, and the Boyard Shaklovity.
B. Shak. (enters through the onter door)
Chak. (entrant par les portes de l’extérii;lr) b
. A by F —f £ £ 8 £
SE = =
g‘:;i - :ne;llr!s! ;})‘a Tt‘sa . TevV . na zous tl;q:'ii: sa .
i O%RAS The Tsar - ev . na as 0% me
| % = by T :
A ) Ve ’
r /2 b TrY- L L
EE= — 2 b :
= 3 3 b ! F
s ¥ b#
—be: o v e '
voir ce . ci: au _‘bourgdIs.ma.i._low, on lit auxmurs ue_les Khovansky
tell you this: AtIs . ma - %l - ov 1s posted a  pro.clam_ation: o “the Khovan . skys con -
4 f " . : \ .
& R e BB P iie .y m— :
 ——— go__
Y oo A 30 PR O N 0 T |
: o & m— —a o J!—'BH_EE& =i
s fbe
contre lestsarsconspi . rent.
spire against the Em . pire’ Dost. (o Khovansky) -(To Shaklovity
Pr. I. Khov. =~ Doe. (& Khovansky) (a Chaklovit‘yg
_Le Pr.Iv. Khov. bs l’” |,'; . be |, .
—= — PV Dy br Oy P
Les Kho .vansky? N:as-pé-re lp;hm! Qu'en pen._se le tsar
The Kho - van.skys? A _bandon hope!  What saith the Tsar
——— | 1 A .
Nt g v b T
— 1 - — i
. ‘ v_VE b 7
i % Cy =
I | = o bz )
N land
P VP T
— 0+ D¢ DA — .
: ¥ n Y —¥ R
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=66.
éfi‘tn are left standing in_perplexity,)

Moderato e maestoso. d
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Acte III.
Aet II1I. '

Sceéne I.
Les <Vieux-Croyants»; parmi eux Marthe.

Scene I.
The Old Believers; among them Martha.

(Zamoskvoretchié. Le faubourg des Streltsy, en face Belgorod; derriére la partie du Kremlin que baigne la riviére de Moscou.
Au loin, en face du spectateur, solide cloture on bois formée d’enormes solives. Derriére la ‘riviére on voit une partie de- Bel-
gorod. Cest I’aprés-midi.)

(Zamoskvorechye. The quarter of the Streltsy, opposite to Bielgorod, beyond that side of the Kremiin surrounded by the river Moskva.
In the background, opposite to the spectators is a solid wovden wall, fastened by huge joists. Beyond the river, a glimpse of Bielgorod.
Afternoon.)

Andantino mosso. J: 100

Eﬁ‘""—# s ENMELE

N

1 [re——

I NI | S |

- 3
N

Old Belcever: (Behind the Scenes)
Les Vieux-Croyants.
(derridre 1a scéme.)
(The Old Believers passing through the quarter, accompanied by the crowd.)
Ten. (Les Vieux-Croyants passent par le faubourg, accompagnés de la foule)

- )
11 17 Ll | 74
- " - .’ ’ | r Y'I IJ' Irl V) ) =i g l l ) | r r ' ¥
Lhé.ré . si_e

.nous l'avons flétrie et pour.chas.sé. e, nous l'avons mise en dé .
We_ have tri. umh’d we have o.ver-comeand put_ to__flightthe E . vil One, and driv.en

',"Tf:.'fff 2 plgsele £o8 g0 P Lie

1
1 1 B 1 S G 8 1/ W 1 V4 3 ¥4 ¥ ) | 1 1 | /) 174
— ) = ——— i 4 r 1 O S — ) “——— —' 14 v 4 1”4 | v

— - M — ~ | & 1 8 - ) 4

L'hé_ré . si. nous lavoms flétrie et pour_chas_sé_e, nous l'avons miseen dé.
We_ have tm.umph’d we have o.vercomeand put_ to__flightthe_  E . vil One,and driv.en

smf’ " p_p 2 e g:g:g:&f‘.g’ .o r P9 o 9o o
TR iR &
}.1' | fﬁ%’— 1 1
FET= —— e
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rou.te__ cet .te doc . tri . nefaus.se,—~ sour.ceim_pu . re de__ tout mal.L’héré.
Jorth his_ her-es-y, the root— of all the— - mis. chief born ofthe En . em.y. We have
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rou.te cet . te doc . tri . ne fausse source im .pu . re de— tout mal. Lhéré .
Jorth his  her-es.y, the root__ of all the  mis_chief born of the En _.em_y. We have
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) éThey appear on the stag'e.))
— Ils arrivent sur la scene.
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17 i I;J ? } "l : : i lkl | . 1
r o lo . ’ -I ’ ' 3 w
8i . - e nous 'a . vonsi __ mise en dé . rou . te! L'hé .ré _ si . e,
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nous l'avons flétrie et  pour.chas.sé. e, nous lavonsmiseen dé .rou_.te cet . te doc.
we have o.vercomeand put to__flight the_ E . vil Oneanddriv.en forth his her.es.y the
> fate Eoos e o T 4.
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nous lavons flétrie et  pour.chas_sé . e, nous Ia.vonsmise endé . rou .te cet _ te doc._
we have o.vercomeand put to_flightthe_ E . vil Oneanddriven forth his heres.y the
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ne faus_se, sourceim -pu . re de_ tout mal. Uhéré . si. - @ nous Ta
00t of all the_ mis. chief born of the En_. em.-y We have wan . quiskdall the
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ne faus _se, source im .pu . re de—toutmal.L'héré_ si . _ e nousla.
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(They disappear behind the wall)

— — (Ils disparaissent derriére le mur.)
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volns,_ hmxse’ en dé . lgou - t?,!
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Jalse . hoods of the Dev . ill We_. have triumphd!
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?Jery Jfaint and distant)

A peine distinet.)

o by Y 4 ﬁ"ﬁ\
o — - = = =
de__ tout mal. ern, dé . rou. - _tel...
En . em.y Wehave tri .~ . umphidl
¥4 o JI'-
- f -m & / ;I 1
en dé . rou . - -tel...
Wehave tri . - umpk'd!
- L_J = 'P” Wi © 1 -
&V {
N
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- 1 -~ 1 ; ‘ N
Fe —
| —T t Jl

(The stage becames gradually empty)
(La scéne se vide graduellement.)

“L
Twe
g i
4"

éMartha unperceived remains behind the rest)
De la foule, Marthe se détache inapergue.)-
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Scéne II.
Chanson de Marthe la Vieille-Croyante.

, Scene I1I.
Song of Martha the Old Believers.

Andante con moto e lamentoso. d: se.
Martha (Seated on a mound near the house of Prince Andrew Khovansky.)
Marthe. (Assise sur un remblai, prés de la maison quoccupe A. Khovansky.)
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1 4 1 + 1 4 1 3 1 + 1
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Moi, jeu.net_.te, jai par . cou.ru les hu.mi.des prai . ri . - es,
I, a thoughtless young maid . en, went Thro’ the fields and the marsh - es dank,
+— { . : = — :
\ > - g "
8 — 7
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! ] ] O . llli. 4‘& — N
= : r—= —H— f 1+ — & —p—
poco riten.
i—} t } ——1 — T { ! { i ‘} - =t 1l
les hu.mi.desprai - ri. _es, et les champscouverts dherbes se . . ches.
Thro thefieldsand the marsh - es dank,Thro’the new.mownrush . es and  wind.dried bent.
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éWhile Martha is singing, Susanna steals in and overhears her song.)
Pendant le chant de Marthe, Suzanne entre inapergue et préte Yoreille.)
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Moi, Jeu-ney_te, sur les chemins, sans pi -tié pour mes pieds meur.tris,
I, poormaid.en, grew weak  awdworn, Cold  my feet,and by bram . bles torn.
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poco riten.
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N
la nuit,le jour vers mon ai_.mé, je mar . chais... hé_las! ne lai pas.— trou.vé.

And all my hastewas for love’s dearsake,But a_ . las, _mylove I could neer @er_take.
/_-_\
. > ) /‘—\J./-P.-R.'FfPF'_.- e D
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Voi . ci Jeunet te q}m pas  de loup, jai gagne sa de . meu.reenfin!
Ah then,poormazden

soft . lyl creep, Hop . mg still to my  dear one’sho'luse,
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poco riten.
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Jai  frappé a4 sa por . te, jaiheur . té lemarteau qul ré . son . ne:

Tap, andtap at his wz[n - dowpane tandand knock at thedoor of my lgve in vain:
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Rap pel.-le_toi,maché_re & . . me, ah! ne sois pas in . fi . dé . - le.
Don’t you re. member me, O my dear? Ah, has my dar_ling for . got . ten me?
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Seu_.le pourtoi jai lan.gui  damour,tes ser_ments en moncoeurre -te . naient les_poir.
ThWMI yearn'd  for thee, And my heart has been ach.ing thy voice  to hear.
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Poco meno mosso. Mistico.
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B e e = ===
A Tels lds cier . ges du  Seigneur, tous deux nousbru . l¢- . rons__ u . nis.
1 Like thelightsnear the  al - tar set, Both our .hearts in one

Slame_ have met;
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Dans lesflammesdu  clair bra.sier, vois les &mesqui pas_sent au - tour de nous.
Al aroundin the smoke and (ight,See the soulsof the breth_ren go by us in  flight.
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La jeu.net .te quen as . tu fait? Quas.tu fait de sa li . . ber._té?
False, dis.loy . al. thou wert to me, Won, and left me a . . lone—_ fo die.
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A tontour tu sau.ras bientdt  sa ven . geance écla_tante et cru - él
Fuaithless lov - er, the timedrawsnigh,Whenmy vengeanceshallfol_low thy
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102 Scéne III. .
Marthe, Suzanne, puis Docithé.
Scene III.
Martha, Susanna, afterwards Dositheus.

Sus. ]
| Suz ﬂ>,-\ l Moderato. =M2_ _ k S 2
v Marth Blaspheme! ) Pomt de par don pour ton pe ché.  Ahl Vois l’enfer qui
Mar ™ Sind Blackand be - yond all par.don.ing! Ah! see, Hells portals
] % — = — = =
el\.' - le!

Woe_ 1s me'

Moderato. d-112.
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v s'ouvre, les__ démons ri . canent, des flammes rou-ges se lan cent du gouffre af -

yawning!  Ses,__ thefiendsre . joic.ing, where leap the flames ev . er. last . ing; the fumes of
- g biE g bp ke . o

oy

m:&— T la i1  ba ] Jﬁ /i 7 NNV /) 174
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SEESS ST = _==co—s
g7V j?i =t Ve T4 , 2 0o

~Wortia T @ Q
— \ | _oMare
freux qui bouil . lon.ne ardent Me-re, de gri_ce, dw - m01 d’ou V1ent ta peur?
pitch and_the lu _ rid firel Mother, O whysuch ter - ror? Con . fide in me.
— <t
. o =3 = J]:'l‘l‘. = ;L #z #_‘Jﬂi; ?TE : :&:
D) 1 ¥ v ~~ Ll
£ - £ " o 8 y 43 #_A_
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¢ Pour moi la_ vi. e est q{le lar-mes en  co mon . de vide et d6.fo0.16.__
Our-earth.ly__  pil.grimage is spent toil . ing thro'— a wale of tears and woe._
e — — L
\ 1 < /i , J—H'd—_—— T t ] ﬁﬁ.
(=t=tte——is e

*) Remarque: Au théatre cette seéne peut étre retranchée. Dans ce cas,la derniére mesure de 1a scéne IT précédente doit rem-
placer la premiére mesure dela scéne III.

*) Note: On the stage this scene can be omitted. In this case the last measure of scene I takes the place of the first measure of
scene II1. -
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(a part) (aside) ‘ ASuz (p/xﬁant Loreille) 'Il‘empo L
- C ; } 2 ’
Ma f01, je par.le commeun 1i vre! Qu'en.tends.je, oh! quel . le fausse.té,
(I speak as wise.ly as a book') Whatis this,  child! Wouldst thou lie to me?
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quel . le du_pli.ci. té! Et que pen_ser de ta cou . pa._ble chan. son damour?
Would'st thouseek to deceive? I heardthee sing-ing to thy - self shame_less songs of love.
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v Ma chanson tu 1’6 _ cou-taisdoné! Tu ve.nais ain. si mé. p1 er, ar tral.tri. se,
Thoudidsthearwhat I  sang just.now?  Like a spy, camelurking around. tke & com-mon
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tu voulais ar.ra . cher le se.cret de mon pau . vre ceurl... Me _ re douloureuse,
thief you came,just to  steal ﬁ‘ommyheart its old se. . cret grief! Ah! poor ail_ing woman!
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je n'ai jamais cachéau mon . de mon amour, et tu sauras la vé.ri - té en_tié_re.
Neer.from theworldhaveI con - ceald my bit_terpast; nor will I nowwithholdfrom thee  the truth.
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Sus.
Suz.

[V 1

Martha (draws nearer to Susanna)
Mar. (approchant de Suzanne)

p A . A\
[ — —X— InY . 1§ }

4

o
.

[ A ll‘ ‘L__

o . - A N 4
. O Seigneur! Tou.te_ frissonnante & ses _aveux, surmes lo.vres je sen.fais sonsouffle
~ Tell me not! I  can néerfor-get how throbbedmyheart at his wvows,lowwhisperd,and I feel his
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Chut, ah! taistoi! -Par ces pa.ro . les ue tins_pireun dé.mon,
Hush,  say nomore! Spare me such stor. ies! ould’st thow pol_lute mine ears
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me briler.
kis _ses yet!
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tu mas in. dui-te en pé_ché! Non,meé._re, non, tu m'é . cou.teras.
withwords by Sa . tan inspird! No mo.ther, mo, on_ly hearmeout!
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Hadst thou e.verknownand felt  with.in,

tu compremaisja . mais un jour
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- le feu ter. riblequi con.su.me un cceur,
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si tu devenais la fem_me quon aime et qui se don.ne de tou.te son ame, .
men _can woo, or giwvn thy.self gladly, cou%cost,_
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me . re, main.tes fau.tes, me . re, maints pé._chéste se.rajent a. lors par.don.
sure . ly man.y sin_ners, O  Su . san - na, thowwouldstpar. don for their suf . fer.
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nés;— et toi.mé_me tu par. don.ne_rais, tou . chée en.fin par les an.gois.ses

urely thouwouldstpar.don me my sins, for . giv.ing them be.cause my sor.row
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Allegro moderato.
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Oh! ma t&_te! Doux Jé.sus,oh! ma t&.te...- Quoi, ma rai.sonflai_bli.rait . el - le?... .
. Am  Fwondring?Ho . lySaints amlIdreaming! Am I up_on thevergeof mad.ness?
A . .
s : = = : =
de lamour.

has been great. Moderato assai.

Allegro moderato. m
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‘Est.ce le diable qui me trou_ble?... O  Sei.gneur monDieu!
Or can it be thedev_il tempts me? ! Help, O help me God!
% - - P - g . + T — . T
- - | ™ + n n 1 1 I
v 11— ¥ s
v %:rlteh: ;r!; l:;z.li.s) la maisonde Khovansky et s’asseoit R‘aL p‘.el-l .toi ma chd_ro & - _ me,
. . 3 N
(Martha returns to Khovansky’s house and scats herself £ 07("1 ym{l; re.-member me, 0 my dear?
on the mound.) ‘ n 9.11 ino.
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Par pi - tie,____  fais- fuir loin de moi le Ten.ta_teur! Jesens un ar.
Save me,  save__  me or ¢er thefiend cat.chesme Lord! My heart_ s
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Oh, nesois pas in . fi _ de . - e seu.le,pourtoi jai lan .
O, has my dar _ling for . got . ten  me? Thro the longnight have I
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yearn'd Jor thee, And my heart has been ach . ing thy wvoice fo ear.
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tee au  peche en mon e . treest entré tout l'es .
rupt - ed mysoul;  thou hast wake . n'd in me sev . . . en
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, v prit du mal. De . vant nos fre . . res, qui se . ront
Now, let the breth . . ren judge, Yea let the

dead .~ . ly sins!

Poco agitato.
Dositheus is seen leaving Khovansky’s house.)
Docithé sort de la maison occupée par Kliova.nsky.)
T o

14 ‘r- - I ! ‘J - 1' F 11 T ﬂ - J‘ﬁf
- 17 1 . T B i 1 17 VY. 1
3 T T - — v T,
ju. - - ges, tes sor . ti - 16 - ges maudits
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Martha perceiving Dositheus rises and
Marthe &pfrcevant Docithe, se léve
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Moderato. A
Dosi. (interrupting Susanna) Martha.
Doc. (interrompant Suzanne) Mar.
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De quoi tir . ri_testu? v ‘Pe_re trés bon! Me_re Su.zan.ne s'est mise en co-16 . re de.
Say,why art thou sowrath?,  Father comehere! Mother Su.san.na  now s an.gry with me, be .
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Bé. . _li-al__ sem . pa - re_ de ton esprit, cest len_fer lui-mé . me

to e - lial andall hishost. Hell 1t . self gave birth __

giv - est joy
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sau . tent, grima . cent

ges . ti.eu _ lent! Fil_lein . fer.

t
gnash - ing andwail . 1ing, danc . wng andhowl . ing! b O child of
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\"éSusanna runs away in fear)

|7 [, [, > Suzanne se sauve precki’pitanunent.)
2 2 b, 3 ' abe
g £ f£iLbe L. E bely , & s £ L£OED ~
@ T ¥ —F r— T e r—§—T1- ~ ¥— i
=S====— ey =]
na . le, ar.rié.re! ‘ Sup - pot de Bé._li-al, ar.riée.re!
Be . lial, a-rointthee! hou  spawn of feel- ze . bub, a_rownt thee!
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Moderato.

(returning)
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court encore!
dear__ life!

Pass on at once to bar 5 of Scene IV.

g ‘Pastez directement a la 5° mesure de la Scéne IV (x%)
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Martha and Dositheus.

Sceéne IV.
Marthe et Docithé.
Scene IV.

Dosi. (4pproaching Martha)

Moderato. («#) Doc. (sapprochant de Marthe)
. a7/ — — ‘
— Ah!mon en. fant si ché.re
- o _é_ _J: g Ah,dearest child,have patienée.
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prendscoura_ge,laRus . sie attendnotreai.de: sers notrecausea.vecar.deur,soisluifi-déle.
Bearwithgriefa lit_tle longer, finding strength. Soon willour Ho - ly Russia need Wem'ce.
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tous deux nousbrii.le . fons__ u . nis daps les flammes du  clair bra.sier vois les
Both ourhearts in one ~ flame had met; Al “around in the smoke and light, See the
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souls of - the breth_ren go by us L Slight! To burn.. hor- ri . ble doom!
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. Non,pasencore, colombe.” Ah! Pé_re! Quelle tor. tu.re que mon a.mour! Nepou.
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voir ja - mais trou . ver— la paix! Il me sem. - ble que }}e dé. so.bé. is, quenmon
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bro. ken God’slaw that my
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Sil estvraimentunpéché, pé . re;mon pauvre amour,prends

lovewas a sin . ful for . bid - den thing. If my poorlovethenwaswrong,Father, if ~ love_ 1is wrong,con -
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donc ma vie, el_.leest a__  toi, oh prends la dona, ain . 8i ma chair mourra, mais
demn my sin and chas - tize me; 0 put__metodeath, for then, in truth my flesh shall
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mon esprit se.ra saufet
per-ish,but my soul shall be

libre.
saved!
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Marthe! Ma pauvre enfant au coeur déchiré! Ne suis.je
Martha! My poor unhap-py suf.fering child! I, too, have
Moderato.
e
——— = e e
ffT » -:ﬁfl
~—
/\ -
|| I E ‘F’ 1*"“ ¢ | g . #n q # A g! é % I
. - T [ L ll l M j: i - —+ ‘!; 71 1 IZ }‘\\— '
pas m01me-me grand pécheur! Restons de Dieules es.cla . ves humbles.Viens a_vec moi!
sinnd, andl, too, need forgivemess.  Sub.mit our.selvesto the will of God. Now, followme.
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Poco meno mosso.
A

EHe leads Martha away, consoling her,)
Il emmeéne Marthe enla consolant.)

Exit both.)
11s sortent tous deux.)
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Courage,o ma co_lombe, qual.mer smttonprartage, ie reste, vois?mbien, p'as - se.
Hawe patiencedaughterdear;  be not afraidof loving, allwill be wellwiththee — Come, child
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Scéne V.
Air de Chaklovity.
Scene V.

Shaklovity's Aria.
Adagio. -6s. aklovity’s Aria

Shak. (Enters from the opposite side.)
Chak.(entre du coté opposé). -
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Tout est c'al., me dans le c;zmp.
Hush'd the rage of the Streltsy;
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Dors, peu . ple rus. se, quand l'heure est gra . ve.
Sleep, -Rus _ stan folk, _ Though foes are watch.ing.
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1é parlen.ne- mi?
Jall be ﬁ)re thy Joes?

LAlle. mand cru.el va .
Do the

cru . el Germanswatchand wait

til sur toi__ sa.

bat-treett‘as ser . vir?__
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Toi qui con . nais les se.crets tour . ments de__ nos_ coeurs meur.
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fautes,-é.cou.temoi: desmainsde merce . naires vils, ar.ra . che la Russie!
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e Scene VI.

Chaklovity; Streltsy, parmi eux Kouzka, ensuite les femmes des Streltsy.
Scene V1.
Shaklovity; Streltsy, among them Kouska, afterwards the women-folk of the Streltsy.
Moderato energico. ¢-9s.

Chak. (prétant Loreille). Shak. (listening) - -
- .. = = —_——
T The Streltsy (behind the scenes) » . Le trou.
- Streltsy (derridre la scone), A P The
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~ Eh! quoi, se - riez vous en . gour.
8 £ . hﬂ- 2 To wake the deadwouldnot be
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Levez-vous,les gars,de . bout! —
Get ye up, ' my ads, a . rouse! S
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eau g'é . veil.le! Dou . cesbre. bis denos Kho.van.skyfiers et sa.ges!
log_ a . wak.ens! Peace - ful,and harmlesslambsof Prince I.van Khovansky!
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dis? Levez-vous, allons,Strel . tsy! 5”“’1/ come out into the sirect)
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Réu . nis_ sezvous,Strel.
== Now, fall in_andmarchStrel.
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j Vo . tre chanson - va bien.t6t s'in-ter . rom . . pre!
Sing  while you may, soon your day . will  be o . - - ver!
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La té.te_vous fait.el . le  ~mal? _Auriez-vous le coeur g'rps?
,, Say, comrade,are you feel .ing  fit?  How do lastnightsflagons  “sit?
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- Ce s6.raitmieux dal . - ler vi.der un ver.re.
A morning cup  would steady me, I'm thinking.
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Mais pourquoi ne pas le_ di.re? '

Well, why not? Lets  seek a__ fovern?
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Ah! nul cha - grin, ah! nul. cha .
Oh, ho! March a . long!___ All_ 1s
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Poco plu ‘animato.
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Ce nest pas la fcmte au vin, mais I'i.vresse est dans le vin,
No we mustnot blamethe wine, Drunken_nesslurks 1in the vine,
N son, .
queer.
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hoi,  hoi, . hoi,hoi, hoi, hoi, 13,13, 1a,_ hoi, hoil
Hoy, hoy, © ho, ho, hoy!  Hoy, do mot blame the_ wine!
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bes, ah! tu__ te co . . . gnes, Stre . liets. .
ing,  Hol Stag - g'ring, sprawl . ing_ on_— we_  go!
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Lais _ sez le tout seul, & bons  chré. . tiens, quil
Let  him sleep ' a. . while, good Chris . tian  folks,  Just
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"Hoi, hoi, du cou.rage! Hoi, hoi, soisvail_lant! Lé . ve .
Hoy! hoy! don’t be beat! Hoy  hoy! JSindyour feet!” For  your
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dor.me le Stre. liets.
let him sleep it off. —_
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détruis tout, par- ta for . ceet par ta VO . lon .
and des . troy; Work  your will, my Jol - ly Jel - lows!
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Up—  he—_  gets, . First  he sets, Down his_  left_

| & ' | 4

toires et can cans qullnen reste rien!
. gossip, now re . pay, There’sno need to  spare!
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Poco stringendo.
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Veil . le, veil . le sur lem . pi . re.— Hoi, Stre . liets!
Watch oer Rus . sta, Guard the Em _ pire. Ho, now then!
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When performed apart from the opera the chorus ends here.
A o~ | Fin pour I'exécution isolée de ce cheeur. R
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Hoi, vieuxlu . ron! Hoi, hoi!
March, bul_ly men! Hoy, h:y!
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Vivace. d.=104.
S Streltsy women.’
opr.
A 0P Les femmes des Streltsy. 7. —
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(Enter the Streltsy women in haste, who attack their men-folk.)

Ah!les vau.riens mau.

Oh,good for. no - things,

Alti. (Les femmes des Streltsy arrivent en courant et se précipitent sur leurs maris.) f:
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Y dits,les bru . tes! Ah!les pour-ceaux, vo . yez comme ilssont saouls! Tout, & ceux-la,

a fine pack of swine;Oh,shameless spend.thrifts,and all drunk as lords! None dares scold you!
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® T les affreux bandits! Ah! — _ _ se saouler ain. si! Tout, a ceux-la,
— good for_no . things, Oh shameless spend . thrifts, None dares scold you!
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tout est permis. Ils ou.bli . ent ledrs ‘fem . mes, leur_ fa.mil. le,
None dares holdyou!Homes and chil. dren de . sert . ed, wives and ba . bies
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tout est permis. )
None dares hold you! -
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124 Women.
" soprl Lies femmes des Streltsy. o .
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Ah! les vau. riens mau . dits, les bru- .  tes! Ah! les pour- ceaux, vo .
'.l Oh,good -for - mo . things, . a [fine pack  of swine! Oh, shame.less  spend . thrifts,
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Ah! les af. freux ban.dits! Ah! :
Oh good for mo . . things! Oh
Streltsy.
. Les Streltsy. L
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Quel.le fu. reur p;end . il aux fem . mes? El.les de.vien - nent
Why are the wo. . men all gone Jran . - tic? Come here to vex us
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yez commme ils sont saouls! Tout, aceuxla, tout est permis! Nul .- - le
| andall drunk as lords! none dares scoldyou! none dares hold you! Shame . - less
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Les - af . freux Dbandits, les dam .
Oh you vag . a.bonds, h you
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nés  vauriens! I. - vro . gnes! I . . vrognes!
prod . 1i_gals! Tip. . sy sots, swine, drunkards!
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) Fem . mes, fer . mez wvos gueules!
(backing away from the women) That's e - mough, stop  your rowawives!
(sécartant des femmes) £
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Sceéne VII.

Les mémes et le Clere.
Scene VII.

The same joined by the Scrivener.

Moderato, ma poco agitato. J-ss.

(The Scrivener behind the scenes screaming with terror, as though crying for help.)
(Le Clerc derriére la scéne crie de frayeur comme s'il appelait & son secours.)
> > > > > >

The Scriv. (Enters breathless)
Le Clerc (entrant tout essouff1é).
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. Mal . heur affreux,
b
Woe's me, a_las!
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oh!  quel malheur! Non, us de force! Oh! je me meurs!
.. woe 18 me! No, m  exhaust-ed! Oh!  DI'm halfdead!
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g Y Quel:lees.pé . ce d'4 . ne! On a du pour sir, te bat . tre!
o Now you fool, what this?___ Sure . ly you have had  a thrash_ing!
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Brai.re de la sor . te! Peur i . dio - te!__
. Now, whats this you id . 10t? See, he’s trem . bling!
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Oh! quel effroi! On__ ne m’a pas battu,
0, ter. ri.ble! No one be . la . bourdme__
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¢ 11 gre.lotteaper . dreha - lei_ne!
Altl Shaking so,hescarce  can breathe.
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' “Aurait_il la  fié_vre?
Ten. Like a manwith a.gue!
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C’est bien fait pour toi,stu . pi. de!
Bassifggrws him  right the stupid  fel_low!
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mé_me se.coué,
no  ons has injur'd me;
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one_ calldme names,
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of.fend.ed my hearing!
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dia_blea bien pu te don_ner la fa.cheusei . dée de ve.nir nouscon.ter - tes sor.net . tes?
what madeyou hit  on the bright clev.er no_._tion of run-ning to tell s this won . der.ful rig-marole?
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Recit.
The Scw. a tempo
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Je m’embrouille, la mort m'effrai.e! Je me mo . que de tout, puis. que je vais mou.rir,
Fear con_fys'd me,deathscaredmy wits! But it now mattersnof, since I mustdie so soon.
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bien_— vi . fe: les rei.tres viennent!
On_ . ly a word, friendsbe . fore I per . 1ish: I saw the troopers,
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D) Ils viennent, ils courent! E. coutez!
rid_ing full-tilt thisway! -Let me speak!
Ten. -
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Les reitres?
The troopers? i
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The troopers?
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Allegro moderato, tranquillo. 129

The Scriv.
a , Le Clerc. L \
Y - — INY
- H ) Y A A A T 11 i — 1
ANL V4 — TU # N ’ . | WA ¥. 'V 1 ' VU y - }‘ + Jr/ V "V 1 I
J’e_tais au travail pres “de Ki.tai-go_rod, pour le ser.vi_.ce d’u.ne noble cau.se,
While I was at work 1in the Kit. ai.gor.od, en-gagdup_-on an hon.our-able du._ty,
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Jé-cri-vais unbil.let, y mettant mona . me pourDieu, pour le sa . lutdes or.tho.do . xes,
con_coct.ing a letter withmy heartand soul for the Lord’ssake, and for the wel fare of the Faith ful...
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Allegro moderato.

Seéne VIII.

Streltsy avec leurs femmes, Kouzka; ensuite le Prince Iv. Khovansky.

Scene VIII.
The Streltsy and their women-folk; afterwards Prince 1. Khovansky.
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Acte IV,

Aet IV,
TABLEAU 1.
TABLEAU 1.
Scene I.
Le prince Ivan Khovansky, filles de chambre et domestiques.
Scene I.

Pr. I. Khovansky, serving maids and attendants.
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(4 richly furnished dining-hall in the residence of Pr. I. Khovansky, on his estate, the Prince is at table. On one side of the
apartment are gathered the serving maids who entertain him with their songs.)

(Une salle a manger richement meublée dans les appartements du Prince Iv. Khovansky en sa propriété. Le Prince Khovansky
est a table, sur le cdté de la salle se tiennent les filles de chambre qui le distraient par leurs chants. )

Sopr. I;:s filles. Serving Girls.
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leapt Wask'd him -self  so clean and sweetWash'd and made kim - self_so  neat, Ere he went the maidto

EE A §

Pr. I Khow. Allegro moderato. " (parlando)
4 Le pr.Iv. Khov. Sa . He te g  te o o
Qr . ey i, = - H—"th,t_iu o — — T po— =]
2 S - P — s d— d—— At S ——
By 1
Pour - - quoi ce chant funé_bre? Disunousgarde!
Your song ts mel _ anchol.y. (God pre_serve us!)
£ l/ib W b
1 : [ { - ] . L
) T r IVV“ =

rus. Vers la belle je_cou.rus...
meet, Ere_ hewentthemaidto meet.

EgEi§EEi£§%i§"‘IT"'$""*Hthht'"4?', im -

= A A | Wi WAL Y7
L4 II 1

w = T T T ~—
Allegro moderato.
> LB u#A EA' uﬂﬁ' L
+ —t =10 he @ W\ ) ho LA~ sl
& — —NY H—th—r " -
A i ’ d/f et B 3 1
~
f v> fTrb e Cor
1 [N L
3 q" - (%) XY
A - 1 11 ;L ha | 'gl O
v ?._ '




141

T g p o o p e o £ *
S e s e e =t = e
On croirait vrai . ment que vous por - tez ‘unmort en ter . re. Bien
Wﬁy,youmﬁhtbe bear_ing some poor corpseto its last dwel . ling. - ’Tis
8 B o ,

. , €Y aviol. .
ﬁ' S oy o T
F A 1" od
4 T 3
. Pod 10

- ¥

o © - ——
o o
=
. L4 .
3: ‘1' - }' :’- # b# be- ! 2 be—p x : ‘.'“
a | I 1 Yy | ! =1 y 1 1 1l == & - &- 1T
I Jll |l T r - 1 !. a — - 1 ! ‘l T
ra - redansno . tre Russi-. e de . vient la joie; la
true thatlife just nmow in Rus . sia s Jar  fromgay; there’s
| | | [ v §
z 7 - o i — 77 - 7 —— 7/
e . o1 " 1O 1 o
.H Y by T = . hﬂ'}‘; Hh7 & 1 hﬂlg -
o H E"r E f | [ L < 5 & 5
— ' —_—
P 1L by — R i P |
v N 1 1 !
0 : INS"e ) 1
| 1 AT I
| ] PR | q’ - 10) 1/ ] d 10 ’ i 1 1 #
B A M B dv 47 LT G g
. l o n_Ae | * he L,
: 1 | A I & 1 WL | ™) = I" { l’l! P lr —IL L/ e
il r { r-N : I L | 1l M A Ml ! r . N i ANEVA
vie est as. sez  lourde et  som.bre sansvos jé - rémia.des de fem .mes.
not muchjoy a - mongus; $0,  wo -men, spare us such dit_ties, de-press _ ing;
| = ‘ ] B
7] 12/ blidon [#4 |74 d
") i DO ‘ 1A% }
o) 5 HTf‘} i ] Pey - (1] 71 —
o ¥ g e [~ " < < b= < Vf | 4 r
« e —— Lo _@m - b~ ———
N O | I 1 d 4 v ~
o Ne & | - | — BN AN V2R )
1| 1 | | I 1 1 1
C 7 1 P ol 11
1 1
~Z - U % ’ '

. | — . . L # h l p(parlando
3 - P i LA | I & & J : Vﬁ (7 ! —Il 1 P 3
' . —— —r s ' & v
Da . bord_ les plain . tes sont lou_ches.  Dieu nous garde!
of weep-ing and  wail . - ing theres plen _ ty. (God preserveus!)
' b v
1 (7] V] -
. e ==
1 l | . E‘ L S 1 | AL
- 1 4 .48 IS 1 1
1 | 1 1L 1 Ll‘?.l' :
n " 10d )] T | d
; . | b $ 7 >
Recit.
' - o # . f -
— e o e e s
— e —— AT——— ———F—F—F - £
Chan . tez. moidonc a .vec en.train re . frain plus gai,vous men. tendez?
" Now, sing . a lwve . ly ddnc_ing.song,with  chor . us. Do you hear me,girls!
- . = - —mr : :
g
*
O —f— p 3 = —"4 -
&
g

6720



4R
a tempo

S £ o o
G - : =t
Ce quil . dé.si. re?
I told. you girls.
Sopr. _ you g
e —_— e
O. A\iY, : ¥ I ¥— . S — —— e —
) Que dé - si - re le bo . yard prm -. ce?
o Please say what it should be,__ your_ Hzgh ness!
et Alti. ; L
N1 InY Y
& l ———.f—.i—.f—bj‘—# .n ¥
a tempo
A FI. Cl. 11-----1"""4|f"'L | N
e = =
U | | i N—" — SN — )
Cor f '/‘——-‘—___\‘
| o T—s"
oy F v -
[ ] v
o
S -
1 U h#. 19) ‘-H ﬁ y {
. = - 2 va —F—y—— —%
\j |
Don . ner en.cor des or . dres?
Well, speak out!Whatis your choice?
b < ]’, 7 ! }/ | w4 1 N 4{ 4#‘ 7
Que comman - de le bo . yard prin. ce?
We will sing what your-  High . ness_ -wish - es!
h.:. A Y Y — t I — -
F @ L [/
U .P' 1 N—
LN — 1 —
b 1 B ) -
-‘ a P P Ll’.v' P lv‘ v L .Il
> — ~ —
Fag./_!f ——
©- ?.I
— ! va —
poco sf
>
- £ N G ‘J'S £ »
:q_o' - T T 19 N N lr { H F
Z - i . - _&:&’ ¥ — 4—
Que chu . cho.tez-vous? Quon chan . te!
Why this whis_per.ing? Sing, girls!
P2 A A A -
b= = = = S
3} 3y eeq ! "y e T )
Lheidoutchok, I'heidoutchok?
Hai . dw -chok, Hai . du . chok?
Lheidoutchok? N
- Hai_du - chok?
-
m— = - j—’__‘—'i,l’  — -bfé
Oy A
» i‘ f,
—1 Y———= - = e m— -t:E
- ¥ 7 - v t
Haiduchok, dim. of Haiduk, a mercenary soldwr : %
*)'Ll heidoutehok: Te petit heiduque. 8720



Allegro scherzando. d - 120.

143

6720

f . \ N .
=, a3 S L
i T t 1 RN . - -
Tard ausoir quand tout sommeil._le, A_vec moi la_ flamme veil.le, Hei . douk,
Late onenight a  maid sat yearning, All her waz.-en_  can.dles burning, Hai - duk,
N f—h—* N — | — N X > g
: e s e S e
T r = ' '
‘Allegro scherzando. \
— g __pizz. o F{ o =h Cor. Gl.i I
>3 T - P‘ g o r "—'
o b-‘ﬁ 7}753 ¢ A Trr
) ﬂ ! — T ; ¥ . |L |
- , e Py e
7 g 3 7 v ¢
éthey dance)
o Elles dansent) X
(AP — ] ") rk} § RI: N ﬁl\ o y i 1) '\t
J ! ! ~— .. y TU FI 'I’J :/ 4 ]rJ 1'7
heidoutchok, A_vec moi la__ flamme veil_-le. Tard hélas, la  flam_me bri . le,
Hai_du_chok! All her wax.-en_  candles burning, All herwax - en can - dles burn - ing!
- | N X #\ — Iy . i K
HasD— 80— 80— g 1 S  — L A S —
o o \ N 'A Fl1. / -‘ / 73 /-
== i ‘
CN-—/ : e ;=# Fﬁi
Py — —4 _ .
- —— — o & L -
A A A A
Vio}. '
To &
s e =—rt===
Har . di! Voi.la!
Bra . vol That’s right!
. o : .
S — 5 F S "
O = = v - 1 r—r =
La chan.del. le va mourir. Hei . douk, hei _doutchok, . La chandel .le__
Tho’ her lights grow fuint and dim, Hoi . duk, Hai _ du_chok! Tho’ her lights grow
+ 4 } —_— 4
. R £ = a5
) = + 3 77— W
(3 . /4
(E B & & & 3 4 s (B 0
i . :
| (== AR R b P
= Fe . —Ff >
%—3/ ?f‘ —F e %f ¥z



] e " EE——
_J_H 1”4 | 70 "4 1”4 ¢ ) 4 1”4
. ’ ’ r—7 ) r—r v '
va mou.rir. La chandel - le se econ.su-me, Mon a . mi_va . til ve_nir?
Jaint and dim, Tho herltghtsgrow Jaint and  dim, Still the maiden waits for him.
- R 1 i L ‘ k 1‘\ B . JL\ ¢ L
. W 0 7 N—T

r

= \
st "@}Ef 3 8 f\;f:, e TE S
prordl ke
g

4

YT

- —F - — —

j —— s
i W P — —~ ‘ ~~
2 — # #ﬁi—‘—i—‘—i—‘—
' p
e A
v T " - \v \-’
Hei . - douk, hei . dout. chok, Mon a . mi_ va .. til ve.nir....
Ha? . - duk, Ha¥ . du _ chok!  Still the maid.en  wails for In’m..h
. P " o i: ;k\ - (‘\ Jr\ 1% T ; o) 'tf
= : e —— e _i__,u_J(E:: 3 ")‘nt
- nire varsonoview
2 = - . . ——  (Enter Wrezzqu?w)
| £ £ ¢ 5 [— JTF TR
b : e —_— J"Fj'—:?
NV 1 L | 1 . 1 | |
. L LT T A T
cresc. J)
= | TREE 2 v
DR T
s _-a-_giau__tgd:i : 7 ¥ ] é
Scéne II.
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Scene III.

Les mémes et les esclaves persanes de Khovansky.
Scene III.

The same, with Khovansky’s Persian slaves.

Danse des Persanes.
Persian Dance.

Adagio. ¢=ss.
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Allegro moderato.

Shd’c. (enters)
Chak. (Entrant)

\
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Scene IV.
Les mémes et le boyard Chaklovity.
Scene IV.

The same, with

Skaklovity.
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‘Chorus of Waiting Maids.
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Cheeur des jeunes filles a la louange du Prince Khovansky.
In Praise of Pr. Khovansky. .
Andantino. J-10a.
Choeur. Sopr.e Alti unis.
Chor. Serving. Maids. dolce
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~ e s 5 e e
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11 na - ge fier le cy-gneblanc, La_dou,La _ dou,__ 11
Swim  on, glide on, “thou snow-whiteswan, La . dou,La . doul__ o
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na-. ge vers son cygne ai.mé, La.dou, La. - dou__ I1  voit ve.nir_ son
swim -to meet thy no - ble mate, ‘La. dou,La - doul__  Glide on, glideon__ to
; tge;m. e
ﬁ}"‘ 51 6—— r i —
- .- - ! QO : = é _t
D} - . s 3 ‘%\—( N
Y3 4 7 \, »
| — . Pcutin A colr.
o 85— = A 5
o " s e = %
~—— . g [J)] P .
———
/_\ —
6—= A y — s —o 9 ® U
- g %
¢y . gne, La _dou,La . dou. Et lis . sea sa_— ren .
meet . thy mate, La . dou, La .  dou Glide on to meet_ thy
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con - tre, La_dou, La . dou! Tous deux les cy _ gnes vont ramant, La_dou, La .
ﬁm' mate,La dou,La - dou Thy snow.y mate a . wait-eth thee, La. dou,La .
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Tous deux u . mis__ les c'y_ gnes vont, La _ dou, La .
And now the two__ white swans have met, La . dou, La .
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(Pr. Khovansky supported by his valets moves towards the door.)
(Le Pr. Khovansky soutenu sous les bras par ses valets se F(il;lge vers la porte.)
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v gloi . re du blane Icy - gne, La . dou,La . dou. Ah!
glo - riousswan and  his snow.y fair, La . dou,La . - dou. Ab!

(Pr. Khovansky is suddenly stabbed on

the threshhold. He falls with a terrible
cry. The maids disperse in terror.)
(Soudain le Pr. Khovansky est assas.
siné ala porte; il tombe avec un eri
effrayant. Les filles se sauvent en

J—— hurlant.)
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Poco a poco allargando.
Shak. (approaching the corpse of Khovansky) .
Chak. (s approchant du cadavre de Khovansky. /)\ /\#g‘ﬁf{’; mockingly)
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TABLEAU IL 161
TABLEAU 11.

Scene V.

Des cavaliers et le peuple moscovite.

, Scene V.
‘ he foreign troopers and the populace of Moscow.
Sostenuto assai. d=8s.
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(Moscow. The square in front"qf the Church'qf Vassily Blajeny. When the curtain rises, the
crowd are seen looking at the outside of the church.)
Curtain. (Moscou. Une place devant Péglise du Bienheureux Basile. Pendant que le rideau se léve
Rideau lentement,le peuple moscovite se presse en foule examinant 'aspect extérieur de 1’église.)
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(Entre un peloton de cavaliers armés de
sabres. Les cavaliers se mettent en ta.
pisserie le dos a léglise; le peuple se
groupe rapidement du c6té opposé.)
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curiosity.)

(Enter mounted troopers; behind them a carriage; in the rear more troopers. The people watch the ﬂocession with eager

.

(Arrivent d'autres cavaliers a cheval; derriére eux est une voiture également suivie de cavaliers, Le peuple

examine le cortege avec curiosité)
Choeur. Le peuple moscovite. Chor. The people.
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Cest lni  quel’on emmeéne.
assi He’s com - ing!Lookhescoming!
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Vi_te,  voyez! .
Look,quick, look there! — Viol, F1.0b.
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(The carriage and escort pass out slowly; and the troopers drawn up in front of the
church, follow in the rear.)
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(Le cortege s'éloigne lentement; les cavaliers en tapisserie se mettent ale suivre)
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(A la suite du cortége) Good . . bye, may God  for .  give theel ) ‘
= = = =
' Et dans
, Moy  the
. |-
. —— v v E#‘—F———" .
. : ! = E — 2 >
ry) 1 1 ] T { r' 1
/—_—\
5 Kl g b

ad

Gl

8720




163

1 | | | A
1 ! Y 1 1 i . {
o & T bd . 1.7

| 1/

+ t T

T - I l ' 1
h! que Dieu te vien . -neen ai . de!
e with thee in exr - - tle, Prince!
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-xil,que Dieu te vien - - ne en ai . de!

be withthee in thine ex - - ile, Prince!
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(The people follow the cortége slowly, with uncovered keads.)
/,_.\ (Le peuple suit lentement, téte découverte, derritre le cortege.)
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Sostenuto assai.

Dosi. (entering)

Doec. (il entre)

Scene VI,
Doeithé, puis Marthe.
Scene V1.
Dositheus, afterwards Martha.
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I1 _ lustre é . tait aus.si le chef de tous mnos vail.lants Strel.tsy! ___
And famed,too, was Khovan_sky,head ofourStrel _ tsy, yet hes mno  morel _
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Mar. ) L .
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Dosz. La pei-ne, pe . re, pour nousestpro.che! Notreasi.lesaintdoité-tre
Doc. Our  hour of trib.u _ la . tion approach-es!  Foreigntrooperswill surroundus
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t.il  a nos croyan . ces?
waits us Old Be.liev _ ers?
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pris pardes ca.valiers, et ces barba .res  vont nous frapper de leurs  ar.mes. ‘

tnourho _ ly retreat;  they havetheiror.dersto slayusall, show_ing no  pit . y. "Tis
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Then,daughter, the timehascometo  wel_come theflames,andwinthemartyrscrownfor all__ e .
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Martha.
Mar.
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Doc. LUl bring kim.
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for . ces ne le pourraient sauver. Sois forte,0  ma colombe, qu’ai.
strength,child, to  earnhis own sal_vation Be strong my dearest child, thy
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mer soit ton parta.ge, et d’'une au-ré . o . le sain.te ton front brille.ra. A _dieu.
wondrous loveshallconquer;  thou shaltwear a crown in Heav'n with  all theSaints. Farewell!
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Meno mosso.
Martha (alone; ecstatically)
Mar. (Seule; en extase.)
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_ Voi . eci ve . nu le temps dob . te _ nir du Dieu Sau.veur
4 The time has come when I may ob _ tain Jrom God  a_bove
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a mar.tyrs crown of fire, and then glo - ry ev . er.lasting!
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Scéne VII.

Marthe et le Pr. André Khovansky.

Scene VII.

Martha and Pr. Andrew Khovansky.

Allegro. d- 114,

4

Pr. A. Khov. (entering in haste, greatly agitated) .

A Le Pr. And.Khov. (11 entre rapidement, trés ému.) S al..
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Te voi-la, sorcie.re!
Art thou here,then sorc'ress!
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Toi, serpent!
‘ Speak, thou snake!
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Dis, ou est Em . ma, oudonclas.tu ca . ché . e? Rends.moi mon Em . ma,rends.
Where s my Em _ ma? Con.fesswhereshe is  hid . den? O give her back, my be _
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moi ma doucea - mi . e!
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Que fais . tu d'el-le?

Oh! Rends.la.moi!

lov - ed one, my dar . ling! Where, where is she? O  bring herback,
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-Moderato.
Martha.
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Mar . - - the! Em.mavoyage au  loin sousbonne escor. te,
my love! Em._ma isnow a . far, the troopersguardher,
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et si Dieu l'ai _de,
and by this time,with
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doit &-tre prés de son cher fi.an.cé

que tu chas_sas de M
God’s good help, she is
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os.cou, et
safe with theman whom thou didst drive from her side; Prince,
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Scene VIII.: 173
Les mémes, les Streltsy et leurs femmes. Aprés eux,Strechniew, les trompettesetles «Potechnié».

Scene VIIL.
The same, with the Streltsy and their womenfolk. Afterwards Streshniev, trumpeters and the “Poteslmy”

(While the great bell of the Cathedral tolls slowly, the Streltsy enter, bearing blocks and axes; they are followed by their wives.)
(Sous les coups lents de la grosse cloche de la cathédrale entrent les Streltsy avec des billots et des haches; leurs femmes suivent
derriére eux.)
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Puco pit mosso. 175
The women.
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éTrumpets of the “Poteshny” behind the soenes)
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{Enter the trumpeters, and young Streshniev in his office as herald.)
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con tutta forza
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gTo the trumpeters)
Aux trompettes

Tempo di marcia.
éThe Streltsy rise in silence)

Les Streltsy se lévent silencieusement)
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Andante tranquillo. M.M. J: 6o,
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Acte V.
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Scéne I.
Docithé seul.

Scene I.
Dositheus alone.
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_. Scene II. 158
Docithé, Marthe et les Vieux-Croyants.

Scene II.
Mogerg,to. Dositheus, Martha, and the Old Believers.
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(turning to the women)

(s’adressant aux femmes)
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190 Scéne III. o
Marthe, ensuite le prince André Khovansky et Docithe.
Scene III.

Molto moderato. Martha; afterwards Pr. Am,l. Khovansky and Dositheus.
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Time draws on. O myGod, I cannotchoosebut speak my pain. Histreacher-y to .
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Dost thoucling to my  mo_ther’sside? Where artthouO my young delight,

Allegretto. d-104. 191
Pr. A. Kkovanslcy (behind the scenes)
Le Pr. And.Khov. (@erriére la scéne).
t ﬁ l I i 1/ & 1 %
Ol doncest ma li.ber.té? Mon oi.si . ve li.berté? Chezmon pév.reves . tu cachée?
Where art thou,O  my delight? Freedom hast thou tak.enflight? With my fa - ther dost thouhide?
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Moderato mareciale e maestoso. d=se.
Dosz. (Dosi. comes out of the wood robed in his shroud,

Doec. (Sortant du bois en suaire). ~_ »° »° .
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nous des . ti . ne._
death should be. u . ni.ted.

‘Ni larmes, ni pri.é.res ni
Nor tears, mor entreatiesnor
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plain_tes, ni___
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Come, fol . low me, Prince.

Martha.
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Scéne IV(Finale). 197

Marthe, le Pr. And. Khovansky, Docithé et les «Vieux-Croyants,
vers la fin les Petrovsky «Potechnié.»

Closing Scene IV.

Martha; Pr. A. Khovansky, Dositheus and the Old Believers. Towards the end, the Petrovtsy “Poteshny’’
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soon.—

T b l{% i ; i b Viol!
- = =2 A e
A M U .
o.) colla parte nff ,fz’
_ P ) 1 D N T I
e EiS=Ctis S S
= oY & Do & ]
= 323 B
. 4 .
p—
b# b2 b P 90 0 0 do ol ~
ﬁ;f- gfi 'l '1]( { 1 1 T :JZPQ 1T j ¥ — ! L - { 9'_"_—-_{"2
| L 1 I — T ]L { } =T M v 1 1 Y I 1 — T ﬁ
Pe _rissentdonctouslespiéges de l’en_ferau nomtriomphantdusainta . mour!
L:t all the snaves of the fleshand Sa.tan perish, for weshall see God fuce to  face!
- b%iﬂ% bA 2 5A ) AA = >L 7 ‘)g : o P ~n
I e e e e RS ,
) Trb. | T (8] [~4 ) ~~—}"
S : ’
E A ; 8 g gg o
v D ,__i %_ T T . j & — B Jv.ie é)c € :i\’t
Y Y ¢ X ! e e
v hv v ;’v: v g _e
€720



198 Choeur.final'.’)'
Final Chorus?

Andante maestoso alla breve. d= 72

éMartlm sets the pgn dight with her taper)

Marthe allumele biicher-avec son cierge.)
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Martha.
Mar. P ’ o -
— - ——F e s
o————— Mai - - tre,
_ 0 Lord God,
The Old Believers.
Les <Vieux-Croyants».
Sopr. P . B
= o — ’;2;' e
[ —— Max - ; tre,
j0) Lord____ God,
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Remargque: " Le choeur final n'a pas été compose par M. P. Moussorgsky, mais a été écrit par N. A. Rimsky-Kozsakow sur le
théme trouvé dans les brouillons de la Khovanchtchina.
Note *) The final chorus was not composed by M. P. Moussorgsky, but ‘was written by N. A. Rimsky-Korsakov upon a theme found

among the fragmentary sketches for “Khovanstchina’
: 68720
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Fryp!

(The pyre blages more and more fiercely)
(Le bucher flambe de plus en plus)
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202 (411 are overcome by

the flames.)
Martha. (Tous périssent
ar. Ho- L ,_dans les flammes.)
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J Sou . - viens'. toi des jours—__ clairs d’a. mour!
4h, re . call those glow . ing hours of bliss!

Pr. A. Khov.

» . Le Pr. And. Khov. i
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A . men!
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4 . men!
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gEnter the trumpeters,

. iur la scéne arrivent
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Jollowed b? the company of ‘Poteshny’’ All fall dback, horror-
stricken at sight of the pyre.) - s
les Trompettes ef derridre elles la compagnie des <Potechnié, The Curtatn descends slowly.
tous reculent avec effroi a la vue du bicher.) Rideau sabaisse lentement.
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