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This Suite in minature exploits an un-explored field of organ music:—
the humorous; the humor however is suggestive rather than descriptive,
thus conforming to the best ideals of programmatic art. = With steady
inflexible rhythm is pictured the_little Soldier’s return from the war, his
heart beating high with love, which turns to bitterest jealousy as he finds
his rival usurping his place. All the joys of spring turned to gray, he
sings his farewell serenade and dies; his death march as a fitting fi-
nale uses part of the thematic material of the first number, but in a
grief- laden minor development which brings this tragic tale to a fan-
tastic finish.




Sw. Strings, Ged. Flute.

Gt. Gross Flute.

Ch. Flutes, 8-4- Trem.

Ped. 16 - Sw. to Ped.

THE TRAGEDY OF A TIN SOLDIER.

CHARACTERISTIC SUITE FOR ORGAN.
The Return from the War.

Moderato - with sturdy rhythm.

GORDON BALCH NEVIN.
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Sw., Oboe, Strings, Piccolo.
tit. Trumpet.

Ch. Clarinet, Sw.to Ch.
Ped. 16 -Sw & Ch to Ped.

Allegro - with mock rage.

His Jealousy.
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Sw. Piccolo & 16 Bourdon trem. . A
Oh. Flates 8.5 oo His Farewell Serenade.

Ped. 16 - Ch to Ped.
Andante - with extreme rubato.
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Sw. Strings,Oboe, Vox Humana,trem.
Gt. Gamba, 16-Diapason,Sw.to Gt.
Ch. Clarinet, Flute.

Ped. 16 - Ch. & Sw.to Ped. Sw. to Ch.

Larghetto - with deep sadness.

The Tin moEwmmm Funeral March.
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