LOUIS DE CAIX D’HERVELQOIS

Les Tableaux galants

Edited and ornamented I)y ]ennifer [. Paull

LES VENDANGEUSES

Haut]oois et ]oa.sse continue

AMORIS INTERNATIONAL

WV W, AIMOTLS . COIYL



Louis de Caix d'Hervelois
(circa 1680 — 1759)

Althougll Louis de Caix d'Hervelois was one of the greatest French viol virtuosi
of his cla.y, very little is known of his origins or his personal life. Tt is Wiclely
accepte(l that he studied with the great Marin Marais. He is known chieﬂy for
eight pu]olishecl collections of pieces: five for (one and two) viols and three for
flute (@ un dessus: for upper wind instrument’) with figured bass. Of these, the
five collections ‘Pisces de viok’ (pu]olislle(l over a period of some thirty years) are
his most important 1egacy. Caix did not hold a court appointment unlike other
members of the Lyon branch of the Caix family to which he may have been
related. He remained an independent musician and composer who earned his

living ’chrough the patronage of nobles and his own composition, performance

and teaching. Le Blanc (1740) situated him next to Marin Marais (1656 —
1728) and the elder Forqueray (Antoine Forqueray 1671 —1745) in order of

ranlzing in empire de la viole’.

Recent research establishes his birth circa 1680 in Amiens (northern France)
and his (leath, 1759, in Paris at his apartment in the Rue du Jour (opposite the
por’cals of /b’g/ise de Saint-Eustacfze), where he had been 1iving for more than
thir’cy years. Here, his home was in the same Luilding as that of his great friend,
the prolific composer and flautist (also a musette® player of note) Joseph Bodin
de Boismortier (1689 — 1755). He too was an independent musician and the
first French composer to employ the Ttalian concerto form. Caix appears to have
remained an adept of the artists’ quarter of Paris between the Rue Saint-Honoré
and / 7ég/ise des Halles for all his years in the capi’cal. This district was a hive of
artistic creativity in which dancers, musicians, artists and dealers (in both art
and music manuscripts) lived and worked. The two friends oloviously influenced
each other’s work. The virtuoso string player would edit the manuscripts written

loy the virtuoso wind player and vice versa.

Caix' graceful melodic music lies well within the French tradition of character
pieces of this period. In his first two ]ooolzs, he still reflects Marais” influence and

* At this time musette impliecl the musette de cour (or Baroque musette), a member of the Lagpipe
family of instruments. Subsequently the chanter was used alone with a double reed inserted directly
(lzautlvois de Poitou). Around 1830 it started to be known as the ‘oboe musette’, subsequently lpiccolo
oboe’, even ‘piccolol)oe’. Toclay it is known, for the most part, as the ‘musette’. It is a conf‘using word;
a dance, well-liked at the Courts of both Louis XIV and XV, bore the same name. This musette was a
gen’cle Gavotte, pastoral in nature, which imitated a bagpipe above a drone. From ballet, it also

proliferated in lzey]:)oard music.



preclilection for granaleur, a fashion inherited from the previous century. He
reaﬂy found his true s’cyle when reﬂecting the new taste for what is known as ‘/a
petite maniére’. With the accession of the young Louis XV, a new elegance
founded upon ﬂeeting pleasures and sophistioa’cion saw its clay in all things
artistic: from music to fashion and art; from interior decoration and furniture to
demeanour, everything became more intimate. Music followed suit with shorter
movements mirroring the human spirit in descrip’cive sketches. Fashion was
ornate, theatrical, detailed and trompe ['oeil was at its zenith. Caix was in his
element. His genius for painting the miniature (even the ironical caricature) in

music blossomed. Nature in all its Leauty and matters pastoral were celebrated

and extolled.

]ennilcer Paull
1997

Les Vendangeuses

Haut]oois et ]oa.sse continue
A

This suite is selected ﬁeely from Louis de Caix d'Hervelois’ five books of ‘Pieces
de viole’ (coﬂections of viol music with figured bass) , for the most part from the
second and fifth. Caix d'Hervelois lived for many years at the same address as his
close friend ]oseph Bodin de Boismortier (1689-1755), the celebrated flautist
and fruitful composer. Each wrote for the other’s instruments and noted on
their scores that yet more could be employecl for their interpretation, as was the
custom. Undou]ote(ﬂy, apart from the letters and verses they pennecl to each
other (Which still exist), the close friends playe(l much chamber music. It is
known that Boismortier's work for viol (cleolicatecl to Marin Marais) was edited
l)y Caix d'Hervelois. Thus the friends’ complicity is an established fact.

Accor(ling to the practice of the time, the performer was free to a(lapt the ‘Piéces
de viole’ to suit other suitable instruments and their inherent possi]ailities. From
the wealth of material available, T have selected a variety of movements i(leaﬂy
suited to the members of the Bande de hauthois (an instrumental ensem]ale,
inclucling bassoons, that originatecl at the Court of Louis VIX). My choice to



repeat one of these movements, with cligering ornamentation, is entirely within
the s‘cylistic tradition. The titles of the movements are original. I have simply
chosen one to clepict the suite in portraiture, rather in the manner of Jean-
Antoine Watteau (1684 —1721) who specifically created the fste galante style in
Art. The French word venc]anges means ‘grape harvest’. Les Vena’angeuses were
the grape-piclzing peasant girls.

The double dot was not yet in existence. The (single) dotted note was
customarﬂy held 1onger than today: somewhat similarly to the manner of the
present double dot - alt]nough less precisely mathematical and more open to
personal interpretation. The foﬂowing semiquavers (sixteentlz notes) or
clemisemiquavers (tlzirty—seconc[ notes) were played as an up beat to the next note
of importance. | find our present notations (with the figure 3 to indicate a

triplet) , therefore, to be incorrect and too precise.

I have chosen to adopt the style of the time to give the £eeling of a &
held note from which one moves forward® rather than notate it in the J 573

precise manner of to&ay’ (na’curaﬂy, this also applies to other

proportions of these note Values). For Jcoday's interpretation of a [

single dot, the word inéga/ (uneven) was often inserted as a directive. J. ﬁ

The opposite, éga/, implied playing the notes evenly (as written).

To quote Michel de I'Affilard (cirea 1666-1708) in his book ‘Principes trés ][aci/es
pour bien apprenaire Ja musique’ (a most successful work publisl&ecl in fourteen

editions between 1697 to 1747),

One learns better l)y examp/e than l)y any written dissertation.

I trust, therefore, that the nuances of inéga/ité and ornamentation will be more

easﬂy followed on my recorcling than by lengthy technical explana’cion on this
page.

Naturaﬂy, per£ormers are ’cotaﬂy at hlz)erty to create their own improvisations.
Our interpretation is written out for those who are not specialists in this
domain. Those who are will be able to improvise their own versions from the bass
line and Egures. The realisation l)y Christine Sartoretti was based upon the
composer’s original figured bass. In 2010 I re-edited my original versions for
oboe d’amore and cor anglais, enlarging the possil)ilities to four instruments of

this court ensemble. I took this opportunity to clevelop elements of



ornamentation accorclingly. Tan K. Harris revised the figured bass to include the
modifications necessary for the various transpositions in this new edition. Les

Venc[engeuses is pu]alishecl in three transpositions for four instruments of the

Bande de hautbois.

The series of French Baroque music published by Amoris International is
entitled ‘Les Tableaux ga/ants’.

Jennifer Paull
2010
Revised Edition 2010
Les Vendengeuses - Caix d'Hervelois I Oboe & b.c.
Caix d’'Hervelois /I Oboe d’amore & b.c.
Caix d'Hervelois /I Cor anglais & b.c.
Caix d’'Hervelois /I Basson & b.c.

Les Vena[angeusas is recorded Ly

Jennifer Pauﬂ, Oboe d’amore
Christine Sartoretti, Harpsichord
Stefano Canuti, Bassoon

The Oboe d’amore Collection Volume I
(< )
Also published l)y Amoris International

La Gracieuse- Caix d’'Hervelois /I Oboe & b.c.
Caix d’'Hervelois /I Oboe d’amore & b.c.
Caix d’'Hervelois /I Cor anglais & b.c.

Caix d’Hervelois /I Bassoon






(circa 1680 - 1759)
Revised 2010

Louis de Caix d'Hervelois
Edited: Jenni{er I. Paull

‘my Ross

1c.

c.

Prélude

for J
LES VENDANGEUSES

Lento, quasi un recitativo

Realisation: Christine Sartoretti

Revised Ian K. Harris 2010

| HENG k: ]
ALl o L]
IS i selill il
— | on A il
M~
SIRRRE, =N e Ve S
$ =1 il
e g
P Jl §
[ ' \“d Iy “‘lﬂv o
. ‘AM;. . - \\\Ai e »wd T
QL] = Qe[ (11T — T |
1 ol - o
P
o
[ i
© (18
Ol © ﬁ HH |
i ol e F S
L[| ©on S| 1
Ao WL H o
] — & L
3 NERAR M ey Al
5 | N
S L
£ i
i A = § YN i :
T f ﬂ 3= (0 TR
L 1N E\ W
”\ “‘- - il
\” - ‘an
i “Te QLI on
N © [ Y0 A b H—
Wd .\\NN — T Q] ==
L\\Af Mﬁ . i
i s 1IN 11 ‘
~ L EENY il
R 1S 1l |
Te 8 [N .S e .
= . D QL e ol [ oo
A e e Sl i
o[ il
e L ey e A | i A
e el [YARRI | B
PO o«
< wd < r ﬂvll (18 ;
S —N T — . —H Q| O\~
e . y | | I - X 1T
- =
O .m WA ez A WA Rz l WA ez
n Ei.N BN en BN BN 1 BN BN
g N oo oo oo
5 X 6N N N N SN NG AN
S —N S — S —TTN S — S —TTN S —

Www.amoris.com

Copyright © Amoris International

AT TG 005



IT

Menuet en majeur

N

[ fanY

o2 o 4

ey

PY) — T

12

o)

44

I ﬁﬂﬁ

crescendo

17

g e

:

Prepr’o,

L 1N

LN

L 1N

q

(YN

AT TG 005



rreos

-

o o

diminuendo

]

& A

J T/

23

M va\ o—
L QU [l © M o
I SR «
— “te (YN MH\
e o e
| o |
9 o~ — . |
Il $ T NNEECHE R
M [ 1R
L - . i Ul o\\\N |
P\\\ L
. ] m Al
1— L) i ol I i.g
| | S AV\\ Ol ]
| e 3 Bl
o hauig S ol A
o LU [ YREA e
By it SR
_ L\\\\
o 2 ol o/l Bas
P‘ [ Tl QUi wvn ol \ QL
fﬁL 171 L N
"‘J I 1 ." '!‘“ AVIH\' mud
o b
J R AV =il
ol - k
| TR L] © LLL Q] ©
317 [V
o« 1 Hal Wl | )
o i WVt T
q I
o . i
o Y T M|
Q
ol q ] oo [o
o Y & U T g LI ::
CHlen NG N SN s NTO BN NP s ND

AT TG 005



II1

La Saclle

Gravement

‘ Jl L |
o A.JVV
|8 T il xR Al 8 JR - .
==
[ 18I [
-\\u ~g ~g \H
RARR . [ 15 NG '
$ | 1N
$ Nl Q] - o/l =
] I Ly
) EEAL ) L
M ol o/l el e
] QL e ﬁ'r\' lm
b iy anu.
o S
ol S N [ g
1 € S | -
~ Ei v
L 8 IO TTY L
Al o= =
0 ole|ofe .
-1 | | |
H AHA-
! i i
I —ITe T e
A7 il oofofo
I Al o .‘q Q| =
[ 180
| |,
(. il ol
B A TSR e
- o -
o ] TR on
g &
i wmbm 3 $ il ]
FERIE M A
| SN SN [ HEE
G ole|efe .
RONH RO e T © ofofo]o
| | s N\
—a Mol . J~
r NCe ™ (AN MY Y
A Jeht e Tl ~
N | =~ | | =~ |
7 -~ I -~ o ~
_len L. BN Ei.N BN a
N NG 6N CNNOe 6N q
S —TN S — —TN S — —TN S —

AT TG 005



—

—
——

q
N
o
" 9
*
N N
LY
JERY
N AN
‘i IR
™~ "/
I\ [ HEN
"/
o
~ M/
‘i s
§’!
| 158
()
=~ DID
N LN
SEa
S —N S —

“Je 1 D
7

AT TG 005



L

fo

oy )

il

crescendo

L/

P o o 0 4
d

FT o ® o
=

-

o\

L 1

28

hdl CENW))

~
lar}

R

o ® /8

e

e e N it

"o it

/e e

—
Lo

-

N

e /o

—~
el

[ fan)
rax
&)

31

ne

I I I I =ﬁ

F e gL

-
L

P
O o O, O 5O

b~
te ® o

e
(
£
I

7
o

|

P.-bﬂ'. L P o ® (P e @

P
e

34

34

hdl NN

)

\j
kS YH e
[N
RN
O
3 ©
8
8
5
NN =
N
NE
own
Bl
NE
| T ©
] L
LN
Ei.N
~ N
0
S —N S —

AT TG 005



Y
()]

N SaulC-
L sTew e
H= ﬁ . 1 r-
L | 158!
™ .
Yan.
N
§
£ e
) y
_HNT] .
BN N
d .
S O e
S —TN S —

Gravement

47
("D
hdl CHNW)J

X o
| v ~t
| Q]

i v

[ | NI, BN

1 1
i Tk

Q]

Einy

™D [l

[ =

\[ QL
L [

) L vy
~
~
L m -
££ £
&G
RO =5
D[D | W
BN |
o NGO
S —N S —

f—

)

("D
hdl CHNW)J

rax

Nelroty

56

o~

AT TG 005



Musette

—

P fefre,

)

O
O

So 2

Eeee

£t

N

e A
i m, ol
N 1N
NI HH
T
ﬁﬁ
i i
S
¢ NI NIl
[ Yaut, [
F (Yl
ol .
ol
Ml o
(YHIR ] LYIRN
ol \H N YEE
N
Wl pmJ 1 [
iy il
M
.,%
w ®we o
SN -NOe AN

o<ten

]

F o B
TERRQ . e
—1 B m

o 1]
l .|
ol
q
(YN

\H ol

TAQL ]

L || 1
L

0we ¢

0e £

0e £

~ NG M

S —TTN T —

\Oo<ten

AT TG 005



v

L'Inconstant

x

S inégal

o
Q|
) Q|
L] N
Q |
TN
ol
N L
Q|
[
||
Sl ]

§
~ o X
T N
S —TN S —

14

crescendo

mff

14

by

%

¥4
L4

7]
T

& T T
o

(7]
o T 17

L7 ——
©/ i | |

I%\‘
mp

crescendo

diminuendo

20

:

A

AT TG 005



2

| a0 YW
rax
).

28

10

Jo &y
'H\V MW/ p
Ul 3% 9 + L oo | R alll
T oy
e
w. il . .’ . . ] o y‘l-Vr\\
sl
v T . o= HH
[ TR LU P\\\
ol \L‘. ol e YT
« e
11—
N 3 YaaN
on NSERR :
oh A
ol N @
1T Auwi
<1
gl W L
ol
X Eay
A i
klu
CIRNRRE,
“ Ly
[ YauN OOn
Wl ofofo N A HHH\
ol T
.LVHVV N
i
o el Q \ L
NG NI A NP 5

AT TG 005



11

Musette 11

LY

Q]

¢/

Q]

Y

LY

¢/

Q]

—~

~

| £an Y \D]

rax

o ®

g.u

Q

0
(e

—

o):
V4

e 2 £

(Y

Q]

(1N

¢/

rax

\o<ten

AT TG 005



12

o«
3|0 R 1 1
i NI
# #— T + L
L il I H
- el h\ [\ Q 1 s
I o L o~
(] ol &
[\ <t I 'i 1 L ] Q <
; Q f \u “p
_ i Y © I B _
N o<ten N t « | ‘MW N o<ten
I ] wole) o H
- ] f ] [ [TT]
TR g 1
| | |] R ﬂ Hb |1
[ M [
A \\N ) TR A ™ [T
[ t ™ [
M Vel 0ol o
L] - N T
'Y © N a3 ol Q ©
i 3 il
o T [ 1 a A T 1 <
| N T
. RRIIE oemm - | o
sae AL JIRE oo I > - \
[ ol ! il il N (
(Y 17 " Aﬁ
Y © @7 N { NS, ~ L TNQL e ©
o 6N o NG 6N N S N NG o NGO N
N—TN S N—TN S N—TN S N—TN S

AT TG 005



13
Ao
o ftee?

I~~~

<

g~~~

VII

Menuet en mineur

mf inégal

-

19

b
(N "D
o)
e 1 D

19

. .«
_xhe e L) i IOD
A 1’ { e (]
(Y - ] .
oe|e .\
$+ ol oo [o |0H__|
Ul ] T
(Y L N
L i s - o “w |
.0 ||| | o<t Q] |
i
F.v}\ n ©on Y-S o
L) 1 EEE
ol TN ©
|, . -V\\‘ . .w H.. >
Mo e @l - il
o 1 w A
Rl W T 0 e
i ﬁ G N iR ( L_ e
. 7 TTTe p EEE
o i 2ol '
i
~
X olele .
So -
& T I o 0| o
i 5 h
O M N
~ | W Ll
N LN ,'W
O MM i . .
N—N S || | I
i A R - 1
N | o N |
I §i -~ ~
N N .\ en E.N |
NG NOe N NG NDe
—TTN S —— N —TN S —

AT TG 005



14

>
e

1

f@.

<P

| & an WL 0 Y
o)

32

ANIYJ

4
X0 oL
«
Y
.
wal
TN
TN
P&
o
-~ o
.\ -
N 6

N
En (
Q
n
.m L e |
kl_ [ -
[ Y\EE
Hd
[ BN
_e
il [}
M q
()
LR
il y
.
Qi
WA il Y
(L
VD N I_w
~—

Ly

s
hofa

e 1 D

o)

[ a0 W) J
o)
hdl DI

AT TG 005



15

VIII
Les Venclang’euses de Mong’uichet

Gaiment

I
i uhiN
h\ [ ]
e L)
ol
& TN
\\M L IR )] \\\;
\\a [ Yon
d N VA Y
N e
‘u W™ e
o §
IR .m o O
Sy © Y S (Y
Ny NG AN

54

10

54

0y

ol
Q]
EYS
l -~
Ml

Tya
i~ i~
©w | e
L1
(Y
' N
M/
On On
,H mwﬁ

S~

AT TG 005



16

poco

poco

diminuendo

€

rax

o pbe

e N\
—

o

./;\Q

poco

poco

6
h “iiﬁ'

crescendo

~

o~

35

[fan Y

:

WWW.amoris.com

=

%

AT TG 005



for Jérémy Ross
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Oboe Louis de Caix d'Hervelois
(circa 1680 - 1759)

Realisation: Christine Sartoretti Edited: Jenni{er I. Paull
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(circa 1680 - 1759)
Edited: Jennifer I. Paull

for Jérémy Ross
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