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Notes

In 2002, Chicago Symphony trumpeter John Hagstrom premiered Awake, You Sleepers!, my concerto for trumpet and wind
ensemble. Awake was based on Jewish motives and melodies from the Rosh Hashanah liturgy and the calls of the shofar, the
ancient ram's horn sounded throughout the High Holiday season.

In 2009, when John asked me to write a tranquil encore piece as an epilogue to Awake, You Sleepers! and related to the same
tradition, | decided to base the new piece around the special sundown service called Neila.

The last time that the shofar is sounded during the High Holiday season is at the very end of Yom Kippur, which falls ten days
after Rosh Hashanah. Yom Kippur is the day to atone for sins of the year-- a culmination of the process that begins on Rosh
Hashanah. The final service is called Neilah, meaning "locked," and the dominant metaphor of the service is the closing of the
gates of repentance. According to tradition, once the gates are closed, the shofar is sounded, Yom Kippur is over, and one's
fate for the year is sealed in the Book of Life. The Closing of the Gates is based on various traditional Ashkenazic Jewish
motives and captures the hushed, redemptive quality of the Neilah service.

Instrumentation

Flute 1-2 (Flute 2 doubling Alto Flute)
Oboe 1-2 (Oboe 2 doubling English Horn)
Bb Clarinet 1-2 (Clarinet 2 doubling Bass Clarinet)

Bassoon 1-2

F Horn 1-2
F Horn 3-4

Solo Trumpet in C
Bb Trumpet 1-2
Trombone 1-2
Tuba

Doublebass
Timpani
Triangle/Tam-Tam
Glockenspiel

Celesta/Piano

Score in C
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The Closing of the Gates

Laurence Bitensky

34 Very Slow; meditative
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2. Alto Flute, solo
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