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Rosemary & Madame PANTHES

Professeur au Conservatoire de Genéve
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To Lady Eden

_ GIPSY’'S LAMENT
Mélodie Who calls? Zigeunerklage

One that attends your ladyship’s command.
Two Gentlemen of Verona )

My voice s ragged; I know I cannot please you. :
I do not desire you to please me, I do desire you to sing: George Altken

J (As you like jt.) Op 20
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. | With much expression and rubato

S. Stojowski, Op. 1. N1
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VALSE POETIQUE | L. M. GOTTSCHALK Op.24.
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Brillante ma poetico.
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Auf dem Wasser.
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PIANO.

Chant Polonais.

Allegretto.
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Joseph Szulc,0p.85. N1.
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Ricordanza.

Eugen Arden.

Andante con espressione.
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PIANO.

Valse - Bijou.

Il tempo molto moderato.
sempre pianissino

Emil Kronke, Op.34.
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~LE PIED D’ALOUETTE®

Robert Oehme, 0p.10

Vivace assai impetuoso
M.M.d=152
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