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THE LIFE OF ETHELBERT NEVIN—richly illustrated, with posthumous compositions appended, handsomely bound n. $2.75

i
- .& f = 'ﬁ' S eSS RO a.%- Y, =2, ke \ oF - ?f v :
A A D R s N A e N N
&, Y = 2 A 1, O | 3 ¢ ; S ilae Fxd NSOAEY Ve X
ﬁé N N N R N S A Y R RS (S RSN YN
>N
S
\-‘ ’“
V' o, 0
» Instrumental CompOSItIOHS
Piano Two Hands Piano Four Hands (Continued)
Op. 2. SKETCH BOOXK (Songs and Piano Pieces) NET Op. 13. WATER SCENES NET
Complete, n. $1.25 5/ 1. Dragon Fly 3.75 3/-
n 2. Ophelia 75 3/-
1. Gavotte .50 2/ ; .
3. Love Song .50 2/~ 3. Water Nymph 20 3/6
5. Berceuse 40 2- 4. Narcissus 75 3/~
7. Serenata .50 2/~ Op. 16. IN ARCADY
9. Valse Rhapsodie .50 2/~ 1. A Shepherd’s Tale .50 2/-
2. Shepherds All and Maidens Fair 1.00 4/
Op. 6. THR\I/?I? %ANCES 75 3 3. Lullabye .60 2/6
L. alse Laprice . ! 4, Tournament 1.00 4/~
2. Country Dance 75 3/~
3. Mazurka 75 3/ Op. 21. 3. Barchetta .60 2/6
May Day D .60 2/
Op. 7. FOUR PIECES Complete, n. 100 5/ May Day Dance /e
1. Valzer Gentile 75 3 Two Pianos, Four Hands
2. Slumber Song 60 2/6
3. Intermezzo 75 3/ Op. 6. 2. Country Dance 1.25 - 5/-
4. Song of the Brook 75 3~ Op. 21. 1. Arlecchino 1.25 5/~
Op. 13. WATER SCENES Complete, n. 1.25 5/- . s .
P 1. Dragon Fly 60 26 Violin and Piano
2. Ophelia .60 2/6 Op. 2. 3. Love Song .60 2/6
3. Water Nymph 78 3= Op. 5 1. Autumn 50 2-
4, Narcissus 75 3/~ . * : :
5. Barcarolle .90 3/6 Op. 8. é IP\iIellgdy ‘;g §/6
. 16. Y Complete, n. 1.25 5/ - Habanera : I~
Op. 16 n\f_ A}S}ﬁgerd’s Tale omplete, 1 60 2?’6 Op. 13. 4. ]\i cissus (ar.r, by G. Strube) .60 2/6
2. Shepherds All and Maidens Fair 75 3 4. Narcissus (Simpl. arr. by A, Moffat) .60 2/6
3. Lullabye 60 2/6 Barcarolle .65 2/
4. Tournament a5 3~ %l}:lla]l{yc o be G Strube) .28 %//6
he Rosary {arr. by G. Strube) n .
Op. 18. TI“IORETUDES 90 e The Rosary (Simpl. arr. by P. Th. Miersch) n. .60 2,//6
. Romance . / Lo . .
2. Scherzo 100 4/~ Two Violins (’Cello ad-lib.) and Piano
Op. 21. MAY IN TUSCANY (Maggio in Toscana) n. 1.25 S/- 1. Vicille Chansen .90 3/6
1. Arlecchino .65 2/6 2. Slumber Song .90 3/6
2. Notturno (In Boccaccio’s Villa) 78 3- 3. Au Printemps .90 3/6
3. Barchetta .60 2/6 4. Gavotte .90 3/6
4. Misericordia .50 2/~ 5. Pastorale 1.25 5/
5. Il Rusignuolo (In My Neighbor’s Garden) .60 2/6 6. Au Socir .90 3/6
6. La Pastorella (Montepiano) 50 2/~ Vi i .
DEUX CHANTS SANS PAROLES ioloncello and Piano
(Transcr. by E. Arden) Op. 2. 3. Love Song .60 2/6
1. In Winter I Get Up at Night 60 2/6 Op. 5. 1. Autumn .50 2/-
2. Dark Brown is the River S50 2/- Op. 13. 4. Narcissus 60 2/6
MELODIES (7) (Transcriptions) Complete, n. 1.25 S/~ Lullabye .60 2/6
1. One Spring Morning The Rosary n. .60 2/6
2. At Twilight .
3. Tell Me (Dites-Moi) Cornet and Piano
4. The Rosary 3 sus
5. Time Enough (Rechie Zeit) Op. 13. + :\Tarc-lf,gus 60 2/6
! The Rosary n. 60 2/6
6. The Merry, Merry Lark .
7. Oh, That We Two Were Maying! Plpe Organ
EGYPTIAN LOVE SONG 60 216 8[). 7. ; Slumbc?r. Song (Arr. by E. L Lem‘are) .50 2/-
LA GUITARE (Picrrot et Pierrette) A Sketch .50 2/~ p- 12. 2: 3;1;[;:;11?}\1;\;?\);Pby_]AM]lnleil(ile)r} 28 ;7&
THE ROSARY (Transc.by B. Whelpley) n. .60 26 Op. 13. 4. Narcissus {Arr. by R. Goss-Custard) .75 3/~
. Op. 16. 1. A Shepherd’s Tale (Arr. by P. J. Mansfield) .60 2/6
Piano Four Hands o NN -
p. 21. 4, Misericordia (Arr. by P. J. Mansfield} .60 /6
Op. 6. THREE DANCES Complete, n.  1.25 The Rosary (Arr. by R.Goss-Custard) ~ n. .60 2/6
. : / Wedding Prelude and Intermezzo (Arr. by R. Goss-
é. Valse Caprice 90 3/6 Cag i) y 0 26
. Country Dance 90 3/6 star -0 !
3. Mazurka 1.00 4/- Harp and Organ
Op. 7. 1. Valzer Gentile .90 36 The Rosary (Arr. by A, I, Pinto) n. .75 3/~
2. Slumber Song 60 2.6 Op. 13. 4. Narcissus (Arr. by A. I'. Pinto) n. 1.00 4/-
W & Boston, Mass. ‘ ¢/ 26 & 28 West St. @‘?’i\
New York : G. Schirmer
LLONDON, G. SCHIRMER, Ltd. BERLIN. ED. BOTE & G. BOCK PARIS COSTALLAT & CIE. SYDNEY, PALING & CO., Ltd.
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MELODIOUS and EFFECTIVE SALON PIECES for the PIANO by
CHARLES HUERTER

Complete Copies may be had at any Music Shop or from the Publishers
BOSTON, MASS. THE BOSTON MUSIC COMPANY 26 & 28 WEST ST.
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THE LIFE OF ETHELBERT NEVIN—richly illustrated, with posthumous compositions appended, handsomely bound n. $2.50
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Piano Two Hands Piano Four Hands (Continued) %
Op. 2. SKETCH BOOK (Songs and Piano Pieces) NET Op. 13. WATER SCENES NET
Complete, n. $1.25  5/- 1. Dragon Fly $.75 3
1. Gavotte 50 2~ 2. Ophelia 75 3/~
3. Love Song 50 2~ 3. Water Nymph 90 3/6
5. Berceuse 40 2~ 4. Narcissus 75 3/~
7. Serenata .50 2/- Op. 16. IN ARCADY
9. Valse Rhapsodie 50 2/~ 1. A Shepherd’s Tale . .50 2/~
Op. 6. THREE DANCES % il‘ljglter;is All and Maidens Fair 128 g/g
1. Valse Caprice 75 3/ 1 Tournzment 1'00 4;_
2. Country Dance 75 3/~ ’ :
3. Mazurka 5 3~ Op. 21. g/[ BgrcheIt)ta 60 2/6
Op. 7. FOUR PIECES Complete, n. 100 5/ 2y Day Dance 60 26
1. Valzer Gentile a5 3~ Two Pianos, Four Hands
2. Slumber Song .60 2/6 ’
3. Intermezzo 75 3)- Op. 6. 2. Country Dance 1.25 5/- =
4. Song of the Brook a5 3 Op. 21. Arlecchino 125 5~ ;(- ”{g
Op. 13. WATER SCENES Complete, n. 1.25  5/- . ) B
P 1. Dragon Fly .60 2/6 Violin and Piano 3“'6/
2. Ophelia 60 2/6 Op. 2. 3. Love Song 60 26 H Do
i‘ g’ate'r Nymph ;g g;’ Op. 5. 1. Autumn .50 2/-
5. Barcarolle 90 36 | Op. 8 L Melody £ 26
. 16. D Complete, n. 1.25 5/- - 1rabanera . /-
Op. 16 nf_ Agghéphgrd’s Tale omplete, 1 .60 256 Op. 13. 4. Narcissus (arr. by G. Strube) .60 2/6
2. Shepherds All and Maidens Fair 75 3/- 4. Narcissus (Simpl. arr. by A. Moffat) .60 2/6
3. Lullabye .60 2/6 Barcarolle .65 2/6
4. Tournament .75 3/- ']f}}ll“aﬁye (arr. by G. Strube) 28 %/g
e Rosary (arr. by G. Strube n. . !
Op. 18. TWO ETUDES The Rosary (Simpl. arr. by P. Th. Miersch) n. .60 2/6
1. Romance .90 3/6 s .
2. Scherzo 100 4/- Two Violins (’Cello ad-lib.) and Piano
Op. 21. MAY IN TUSCANY (Maggio in Toscana) n. 1.25 5/~ 1. Vieille Chanson .50 3/6
1. Arlecchino .65 2/6 2. Slumber Song .90 3/6
2. Nf)ttucrno (In Boccaccio’s Villa) 75 3/ 3. Au Pri;te?nps 90 346
3. Barchetta .60 2/6 4. Gavotte .90 3/6
4, Misericordia .50 2/- 5. Pastorale 1.25 5/~
5. Il Rusignuolo (In My Neighbor’s Garden) .60 2/6 6. Au Soir .90 3/6
6. La Pastorella (Montepiano) .50 2/~ . .
DEUX CHANTS SANS PAROLES Violoncello and Piano
(Transcr. by E. Arden) Op. 2. 3. Love Song 60 2/6
1. In Winter I Get Up at Night .60 2/6 Op. 5. 1. Autumn .50 2/-
2. Dark Brown is the River .50 2/~ Op. 13. 4. Narcissus 60 2/6
MELODIES (7) (Transcriptions) Complete, n. 1.25 5/~ Lullabye 60 2/6
1. One Spring Morning The Rosary n. .60 2/6
2. At Twilight .
3 Tell Me (Dites-Moi) Cornet and Piano
+ e Rosary . Op. 13. 4. Narcissus 60 2/6
5. Time Enough (Rechte Zeit
6. TheeMerry,gMerr}f Lark ) The Rosary n. 60 2/6
7. Oh, That We Two Were Maying! Plpe Organ
EGYPTIAN LOVE SONG .60 2/6 Op. 7. 2. Slumber Song (Arr. by E. H. Lemare) 50 2/
LA GUITARE (Pierrot et Pierrette) A Sketch .50 2/~ Op. 12. 5. At Twilight (Arr. by A. H. Ryder) .50 2/-
THE ROSARY (Transc.by B. Whelpley) n. .60 2/6 Op. 13 i (;Iphe‘hau(A(rAr. b}’bjf{]‘- giansgcldt) & 3(5) 36
. . . arcissus IT. . oss-Lustar: . -
Piano Four Hands 8p. ;(15 . A Shephezd’s ’gale (Arr. by P. J. Mansfield) .60  2/6
p- . 4. Misericordia (Arr. by P. J. Mansfield) .60 2/6
%)Zv% Op. 6. THREE DAN,CES Complete, n.  1.25 The Rosary (Arr. by R.Goss-Custard) n. .60 2//6

g %k % \(/;a]se Ca;gxce .90 &3/6 Wedding Prelude and Intermezzo (Arr. by R. Goss-

/o 4 Gy Dane 28 B Exfe) w o
F3 . .

*(-Fé‘“’gy' Op. 7. 1 Valzer Gentile 20 36 Harp and Organ

Ié 2. Slumber Song .60 2/6 The Rosary (Arr. by A. F. Pinto) n. .75 3/~

77N
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A Modern Etude-Cycle

Op. 75.
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95.
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174,

For the Pianoforte
B

Ludvig Schytté

Comprehensive Technics, Melodically Developed

SPE

bt
e

IAL MELODIC STUDIES. In 10 Parts
Broken Chords
Shake and Tremolo
Octaves
Alternation of the Hands
Rhythmic and Polyrhythmic Studies
Legato and Staccato
Studies for the Left Hand
Thirds and Sixths
. Chord-grasps
10. Pedal Studies

MCDERN STUDIES
EASY CHARACTERISTIC STUDIES. 2 Books
STUDIES IN INTERPRETATION OF MODERN PIANO MUSIC

For the development of artistic interpretation of Modern Composers

1. Melody. 2 Parts

. Elegance. 2 Parts

. Energy. 2 Parts

. Lyric Quality. 2 Parts
. Bravoura. 2 Parts

TWENTY-FIVE EASY ETUDES

TELODIC STUDIES IN ALL KEYS. 2 Books

WENTY-FIVE EASY STUDIES
STUDIES IN ORNAMENTATION AND DYNAMICS. 2 Books
THE ART OF DEVELOPING THE SINGING TONE
SCHOOL OF MODERN PIANOFORTE PLAYING

Bk. I First Preliminary Grade
II Second Preliminary Grade
ITI Lower Middle Grade
IV  Middle Grade
V Higher Middle Grade

1000 NG N B o g 1

[¢ NI NY

**MAJOR AND MINOR."” Little Fantasias and Impromptus in all Keys. 4 Books
FORTY PEDAL STUDIES. For Self-instruction

THE PIANIST'S VADEMECUM. (HABERBIER-SCHYTTE)
CHILDREN’S PRACTICAL PIANO SCHOOL. (HORNEMAN-SCHYTTE)

T%e Boston Music Company
Boston, Mass.: 26 & 28 West Street
New York: G. Schirmer (/nc.)
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COUNTRY DANCE

COMPOSED FOR THE

PIANOFORTE

ETHELBERT NEVIN

OoOP. 6, NO. 2

Piano Solo

Piano Four-hands

Two Pianos Four-hands
Full Orchestra

Small Orchestra

Small Orchestra and Piano
Military Band

Boston, Mass.  THE BOSTON MUSIC COMPANY 36 & 28 West st

NEW YORK : G. SCHIRMER

FOREIGN AGENTS
London, G. Schirmer, London, Ltd. Berlin, Ed.Bote & G.Bock Paris, Costallat & Cie. Sydney, Paling & Co.,Ltd.




Country Dance.

ETHELBERT NEVIN.Op.6,N? 2.

Secondo.

Allegro commodo.
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Country Dance.

ETHELBERT NEVIN. Op. 6, N? 2.

Primo.
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THE BOSTON MUSIC COMPANY EDITION OF

Instrumental Duets

Piano Four Hands

COMPOSITIONS AND ARRANGEMENTS
SERIES I

SINFONIETTA. Op. 96 (Orcbestral)

“ “ VARIATIONS AND FUGUE ON A JOYOUS THEME
BY J. A. HILLER. Op. 100 (Orchestral)
WEINER, LEO STRING QUARTET IN Eb. Op. 4
WOLF, HUGO ITALIAN SERENADE (Orchestral)
“ ¢ PENTHESILEA (Orchestral) Arr. by Max Reger

ZOLLNER, KURT FIVE DANCES (In Old Viennese Style) Op. 10

|
REGER, MAX SERENADE IN G. Op. g5 (Orchestral)
(13 €«
NEVIN, ETHELBERT A SHEPHERD'S TALE. Op. 16, No. 1

b

g 332322

¢ “ BARCHETTA. Op. 21, No. 3
o “ COUNTRY DANCE. Op. 6, No. 2
¢ “ DRAGON FLY. Op. 13, No.1
¢ a LULLABY. Op. 16, No. 3
& “ MAY DAY DANCE.
4 “ MAZURKA Op. 6, No. 3
“ “ NARCISSUS. Op. 13, No. 4
“ s OPHELIA. Op. 13, No. 2
¢ ¢ SHEPHERDS ALL AND MAIDENS FAIR. Op. 16, No. 2
s “ SLUMBER SONG. Op. 7, No. 2
“ A THREE DANCES. Op. 6 Complete
1 VALSE CAPRricE 2 Country Dance 3 Mazurxa
s ¢ TOURNAMENT. Op. 16, No. 4
s ¢ VALSE CAPRICE. Op. 6, No. 1
6 u« WATER NYMPH. Op. 13, No. 3
PAINE, JOHN K. PRELUDE TO “THE BIRDS” OF ARISTOPHANES
SEEBOECK, W. C. E. SIX EASY DUETS Complete
“ SPANISH DANCE. No.1
¢ SALTARELLO. No.2
“ THE HAPPY WANDERER. No. 3
“ THE STAGE COACH. No. 4
“ NORWEGIAN. No.gs
L0 ELEGY. No.6
WHITING, ARTHUR THREE FANTASY WALTZES. Op. 13 Complete
WILLIS, M. B. SIX DUETS IN UNFAMILIAR KEYS. Op. 13 Complete
“ THE GYPSIES No. 1
“ AT THE DANCE. No. 2
“ MEMORIAL DAY. No. 3
LY THE BUTTERFLY. No. 4
“ THE MILLER. No. §
¢ THE FOUNTAIN. No. 6
HILLER, PAUL DANCE UNDER THE LINDEN (Walz)

300
3 o0

300
3 00
150
2 25

. 11§

1 00

90
90
12§
75
50
50
50
50
50
[

. 150

75
6o

6o
6o
6o
60
6o
§o

soston, mass. THE BOSTON MUSIC COMPANY & 8 WEsT sT.

NEW YORK: G. SCHIRMER

London : G. Schirmer, Ltd.  Berlin : Ed. Bote & G. Bock  Paris : Costallat & Cie.  Sydwey : Paling & Co., Ltd.




MUSIC DIRECTORIES, GUIDES AND CATALOGS

ANY ITEMS FROM THIS LIST WILL BE SUPPLIED GRATIS UPON APPLICATION TO

THE BOSTON MUSIC COMPANY
BOSTON, MASS.—26 & 28 WEST STREET

VOCAL MUSIC

B. M. CO. DIRECTORY NO. ! Songs suited to the needs of Educational Institutions (32 thematic pages)

THE SINGING TEACHER'’S GUIDE. Graded and amply classified, 144 pp.

THEMATIC HANDBOOKS OF VOCAL MUSIC

CATALOG OF VOCAL MUSIC AND BOOKS, 168 pp.

GENERAL CATALOG OF THE BOSTON MUSIC CO.’S PUBLICATIONS

CATALOGS OF SCHIRMER’S LIBRARY OF MUSICAL CLASSICS, EDITION PETERS,
EDITION WILHELM HANSEN, AND VOCAL MUSIC IN AUGENER’S EDITION

THE CHOIRMASTER'’S GUIDE for the Protestant Church, 134 pp.

THE CHORUS CONDUCTOR’S GUIDE, 201 pp.

LIST OF LITURGICAL CATHOLIC CHURCH MUSIC

CATALOG OF GERMAN MALE CHORUSES, 70 pp.

CATALOG OF IMPORTED SONG COLLECTIONS AND DUET ALBUMS, 33 pp

PIANO MUSIC

B. M. CO. DIRECTORY No. 1. 55 Teaching Pieces for First-and Second-Grade Pupiis

B. M. CO. DIRECTORY No. 3. 54 Teaching Pieces for Third-and Fourth-Grade Pupils

B. M. CO. HANDBOOK No. 16. 58 Teaching Pieces in the First and Second Graacs

R. M. CO. HANDBOOK No. 6. 130 Most Successful Easy Teaching Pieces

B. M. CO. HANDBOOK No. 8. 86 Moderately Difficult Compositions

THE PIANO TEACHER'’S GUIDE. Graded and amply classified, 240 pp.

CATALOG OF INSTRUMENTAL MUSIC AND BOOKS, 118 pp.

GENERAL CATALOG OF THE BOSTON MUSIC CO.’S PUBLICATIONS

CATALOGS OF SCHIRMER’S LIBRARY OF MUSICAL CLASSICS, EDITION PETERS,
EDITION WILHELM HANSEN, AND EDITION SCHOTT

THREE CATALOGS OF PIANO MUSIC IN AUGENER’S EDITION

CATALOG OF IMPORTED MUSIC FOR TWO PIANOS, etc., 47 pp.

MUSIC FOR OTHER INSTRUMENTS THAN PIANO

GUIDE TO ORGAN MUSIC, 50 pp.

IMPORTED ORGAN MUSIC AND BOOXS, 40 pp.

CATALOG OF ORGAN COLLECTIONS

THEMATIC HANDBOOK of compositions for VIOLIN and PIANO, 84 pp.

THE VIOLIN TEACHER’S GUIDE. Publications and importations, graded and amply classified, 112 pp.
SELECT LIST OF 100 GEMS OF VIOLIN MUSIC

Music for VIOLONCELLO, 47 pp.

Music for VIOLA, 12 pp.

CATALOG OF COMPOSITIONS FOR STRING INSTRUMENTS IN AUGENER’S EDITION
Music for FLUTE, 87 pp.

Music for WIND INSTRUMENTS other than Flute, 59 pp.

CHAMBER MUSIC (Strings and Wind, etc.)

ORCHESTRA MUSIC, 40 pp.

ZITHER Music, 54 pp.

Mausic for GUITAR and MANDOLIN, 24 pp.

GENERAL AND MISCELLAN EOUS\CATALOGS

GENERAL CATALOG OF THE BOSTON MUSIC CO.’S PUBLICATIONS

CATALOGS OF SCHIRMER’S LIBRARY OF MUSICAL CLASSICS, AUGENER'S EDITION, EDITION
PETERS, EDITION WILHELM HANSEN and EDITION SCHOTT

LIST OF THE “HOUSEHOLD” SERIES OF 50-cent MUSIC BOOKS

MUSICAL LITERATURE (English, French and German), 125 pp.

Descriptive Catalog of Works on MUSICAL THEORY

B. M. CO. DIRECTORY No. 5, being a list of Metronomes, Music Rolls and Satchels, Cases and Portfolios,
Manuscript Music Paper, Blank Books, Music Stands, Strings, Batons, Portraits, Busts,
Shelf Boxes, Counter Folios. Trimmings, etc.




THE LIFE OF ETHELBERT NEVIN—richly illustrated, with

posthumous compositions appended, handsomely bound n. $2.50
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e.-English; f.-French; g.-German; i.-Itallan
d.-Danish; r.-Russian; sp.-Spanish

ETHELBERT NEVIN

VYocal Compositions

S O N GS @9 D U ETS *Orchestra accompaniment may be had of the publishers
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Op.2 A SKETCHBOOK (Songs and Piano Pieces) n. 1.25 Op. 20 A BOOK OF 10 SONGS. High and Low Comp. n. 1.25 g’:ﬁ:‘%’
2 ’'Twas in the Lovely Month of May (e. and g.) (Continued) '@,3'/
4 O Fair and Sweet and Holy (e. and g.) 7 Nocturne ( Up to her Chamber Window). Sop. or
6 Oh! let thy Tears Ten. F; Alto or Bar. Ep .50 i
8 *Oh, that we two were maying! Sop. or Ten. Ap; 8 Dites-moi (7Tell me). Sop. or Ten. F; Alto or Bar.
M.-Sop. or Bar. F; Alto or Bass Ep .60 Eb (e. and 1) . i .40
10 In Winter I get up at Night. From Robert Louts 9 Orsola’s Song (Chantez! La Nuit sera Bréve).
11 Of Speckled Eggs the Birdie sings. } stevensons "AChild’s Sop. or Ten. F4 min.; Alto or Bar. D min. (e. and £.) .50
12 Dark Brown is the River. Gurden of - Verses 10 Inthe Night (I/n der Nacht). Bar. Bb min.; Bass
G min. (e. and g.) .60
Op.3 THREE SONGS WITH ACCOMPANIMENT OF Op.22 TWO SONGS FOR MEDIUM VOICE
PIANO, VIOLIN AND °CELLO 1 Time Enough (Rechte Zeit). Sop. or Ten. Bb;
1 Deep in a Rose’s Glowing Heart. Sop. or Ten. A; M.-Sop. or Bar. Ab; Alto or Bar. Gb 50
M.-Sop. or Bar. G .50 2 Maiden, how Sweet! (Madel, wie bluht's).
2 One Spring Morning (Friiklingsmorgen). Sop. M.-Sop. or Bar. Eb 50
E min.; M.-Sop. D min. (e. and g.) .75 THREE SONGS
*Dori « M.-
3 *Doris. Sop. or Ten. F; M.-Sop. or Bar. Eb .90 1 The Merry, Merry Lark. Sop. or Ten. G; M.-Sop.
. ’ . . or Bar. E .40
Op. 3 1 Dseoe:’ :?T?eng‘/g;sid.s-s(j;?zlggr:‘[{gm (without obbl.) 40 2 L?. Vie (Lifc’): M.-Sop. or Bar. F (e. and £.) .35
2 One Spring Morning (Friihlingsmorgen) (without 3 Ti Saluto (Thine my Gr‘eetmg). Sop. or Ten. Ap;
obbl.) Sop. E min.; M.-Sop. D min. {e. and g.) .60 . M';‘SOP' or Bar: F. (e..and i) , ’ -50
3 Doris (I sat with Doris the shepherd maiden) A Life Lesson (“There, Little Girl, don’t ¢ry”). Sop. or Ten.
(without obbl.) Sop. or Ten. F; M.-Sop. or Bar. D. * Bb; M.-Sop. or Bar. G n. .50
(e. and g.) .60 The Rosary. Sop. or Ten. F & Eb; M.-Sop. or Bar. Dp; Altoo
Bar. C and B; Alto or Bass Bb (e., f. and g.) n. .60
Op. 5 FIVE SONGS German Edition (g. ande.) [Eb, Db, C, Bb]
1 Autumn Sadness ( Herbstegfiihl). Sop. or Ten. Ab; French Edition (f. and e.) [F. Db, C, Bp]
M.-Sop. or Bar. F (e. and g.) 50 Spal:ush Ed'ltllon (sp and e.) [F, Eb, Db, C, B, Bp]
2 La Chanson des Lavanditres (4pril Garden). Lalian Edition (i. and .) [DV]
Sop. or Ten. E min.; M.-Sop. or Bar. D min. {e. and {.) .50 gam'sh Eggl?n (? ancc‘ie.)) [[[l))bb]]
3 'Twas April. High G; Mcd. F; Low Eb 50 ussian Edition (r. and e) |
+ Rt Soxgg. Sop].gor o CF; M.-SZ;:. or Bar. Eb 50 Slumbet‘ Sm(lig gDream in Blest Repose). Med. F; Low E ”
5 Before the Daybreak. Sop. or Ten. Gb; M.-Sop. €. 2nc g . :
Bar. E y op- or Ten. G op- o 50 Slumber Song (Dream in Blest Repose) (with Violin or *Cello
. obbligato). Med. F (e. and g.) .75
Op. 12 FIVE SONGS Une Vieille Chanson (4n Old Song). Sop. or Ten. G; M.-Sop.
1 Summer Day. Sop. or Ten. D; M.-Sop. or Bar. C .50 or Bar. F (e. and 1) -50
2 Beat upon Mine, Little Heart. Sop. or Ten. E; COLLECTED SONGS. VOL.I. (SONG ALBUM)
M.-Sop. or Bar. D .50 High voice; Low voice Complete, n. 1.25
3 Ina Bower. Sop.orTen. Eb min.; M.-Sop. or Bar. 1. Autumn Sadness ( Herbsigefiihl); 2. La Chanson des
D min. 50 Lavandiéres ( April Garden)y 3. "Twas April; 4. Raft Song;
ittle Bo ue. Sop. or Ten. Bb; M.-Sop. or Bar. Ab .60 . Y ain Riclein di
4 Littl B ¥y Bl 5. Before the Daybreak; 6. Hab’ ein Roslein dir gebrochen
5 At Twilight. Sop. or Ten. G; M.-Sop. or Bar. F .50 (The Rosebud);'7. Le Vase Brisé (The Fase); 8. Rappelle-
toi (Remember well); 9. Une Vieille Chanson (4n Old Song).
Op. 17 THREE SONGS .
P 1 Hab’ ein Roslein ( The Rosebud). Sop. or Ten. F; COLLECTED SONGS. VOL. II. High voice; Low voice
M.-Sop. or Bar. Db (e. and g.) .50 Complete, n. 1.25
2 Le Vase Brisé (The Vase). Sop. or Ten. A; 1. At Twilight; 2. Beat upon Mine, Little Heart; 3.In a
M.-Sop. or Bar. Gb (e. and {.) .50 Bower; 4. Life; 5. A Life Lesson; 6. Little Boy Blue;
3 *Rappelle-toi (Remember well). Sop. or Ten. Ap; 7. Maiden, how sweet!; 8. The Merry, Merry Lark;
M.-Sop. or Bar. G (e. and {.) 75 9. Time enough; 10. The Rosary; 11. A Summer Day;
12. Thine my Greeting.
Op.20 A BOOK OF 10 SONGS. High and Low Comp. n. 1.25
1 APFair, C.}OOd Morn. Sop. or Ten. Eb; Alto or Bar. Db .50 VOCAL DUETS
2 Sle’ep, Ll.ttle Tulip. Sop. or Ten. Ab; Alto or Bar. F .60 Op.2 8 Oh! that we two were maying! Sop. and Ten.,
3 EV ry Night. Sop. or Ten. Ab; Alto or Bar. F .30 Ab; Sop. (or Ten.) and Alto (or Bar.), Ab; Alto and
4 Airly Beacon. Sop. or T?n. Eb; Alto or Bar. C .30 Bass (or Bar.), F 60
5 When the Land was White with Moonlight. .50 The Same. (String Quintet Accompaniment in Ab) 1.25
Sop. or Ten. E; Alto or Bar. Db .50 The Rosary. Sop. and Alto, Eb; Sop. and Ten., Eb; M.-Sop.
6 A Song of Love. Sop. or Ten. G; Alto or Bar. Eb .50 and Bar., C 1. .60
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2 Instrumental Compositions
(9 ~ G D X
RN §iaa
\\/f \./‘/
1 Piano Two Hands Piano Four Hands ¥
Op. 2. SKETCH BOOK (Songs and Piano Pieces) n. $1.25 NET Op. 13. WATER SCENES NET
5 5/~ 1. Dragon Fly $.7%% 8/~ » p)
1. Gavotte S0 2/~ 2. Ophelia 5 3/~
3. Love Song 50 2/- 8. Water Nymph .90  3/6 >
5 5. Berceuse 40 2/~ 4. Narcissus 75 3/~ "“J
7. Serenata .50 R/~ 0
. a p. 16. In ARCADY 1
: 9. Valse Rhapsodie .50 2/ 1. A Shepherd’s Tale 50 2/- 1
Op. 6. THREE DANCES 2. Shepherds All and Maidens Fair 1.00 4/
2M™) 1. Valse Caprice S5 8/ 8. Lullabye .60 2/6 (S
S e < 2. Country Dance S5 3/ 4. Tournament .00 4/- e
N 3. Mazurka .75 3/~ Op. 21. 3. Barchetta .60 2/6 l‘:\ )
SR Op. 7. FOUR PIECES Complete, n. 1.25 5/ May Day Dance 60 2/6 s
1. Valzer Gentile 5 3/~ . A
2. Slumber Song 60 2/6 Two Pianos, Four Hands
4. Sx:)tfgxg?zt%(; Brook gg g;: Op.. 6. 2. Country Dance $1.25 5/~
' Op. 21. 1. Arlecchino 125 5/-
) Op. 13. WATER SCENES Complete,n. 1.25 5/ 5
1. Dragon Fly .60 2/6 S H :
2 Oprsin % 2 Violin and Piano
3. Water Nymph S5 8/ Op. 2. 3. Love Song $ .60 2/6
4. Narcissus .75 2/6 Op. s. 1. Autumn .50 R/-
-’ b. Barcarolle .90 3/6 Op. 8. 1, Melody .60 2/6
Op. 16. IN ARCADY Complete, n. 1.25 5/ 2. Habanera S
1. A Shepherd’s Tale 60 2/6 Op. 13. 4. Narcissus (Strube) .60 26 \
&Y 2. Shepherds All and Maidens Fair S5 8- 4. Narcissus (simpl.) (Moffat) .60 2/6 e TN
3. Lullabye .60 2/6 6. Barcarolle .65 2/6 ! 1
{‘I‘)} 4. Tournament .76 8/- ’IIJ‘EHZ"IEYC Strube) -go 2/6 &>
o e Rosar trube .60 2/6
\ Op. 18. TWO ETUDES The Rosar§ gsirnpl.) (Miersch) .60 2?6
- 1. Romance .90 8/6 Z
2. Scherzo 100 4/- Two Violins ("Cello ad-lib.) and Piano
Op. 21. MAY IN TUSCANY (Maggio in Toscano) n.1.25 5/- 1. Vieillé Chanson $.90 38/6
1. Arlecchino 65 28 2. Slumber Song 90 3/6 >
- 2. Notturno (In Boceaccios Villa) 5 8- 3. Au Printemps 90 376
3. Barchetta 60 2/8 4 Gavotte 90 376
4. Misericordia 50 9/- 5. Pastorale 1.25 5/~
5. Il Rusignuolo (In My Neighbor’s Garden) .60 2/6 6. Au Soir .90 3/6
6. La Pastorella (Montepiano) .50 2/~ . .
MELODIES (7) (Transcriptions) Complete, n. 1.25 5/- Violoncello and Piano
1. One Spring Morning Op. 2. 3 Love Song $.60 2/8
O/ 2. At Twilight ‘ Op. 5. 1 Autumn 50 2/- S
oyl 8. Tell Me (Dites-Moi) Op. 13. 4. Narcissus 60  2/6 a5
4. The Rosary 1 ’ -
'/ 5. Time Enough (Rechte Zeit) 1ﬁllabye o e S
6. The Merry, Merry Lark The Rosary . 60 2/
7. Oh, That' We Two Were Maying! Cornet and Piano
EGYPTIAN LOVE SONG 60 2/8 Op. ¥3. 4 Narcissus $.60 26
N\ La Guitare (Pierrot et Pierrette) A Sketch .50 2/~ The Rosary 60 2/8 7
4 . ¥
N THE ROSARY (Transcription) .60 2/6 Plpe Orga’n oo
Op. 7. 2. Slumber Song (Arr. by E. H Lemare)
. : ) . H. : $ 50 2/
Piano Four Hands Op. 12. 5. At Twilight (Arr. by A. H. Ryder) .50 2;_
Op. 6. THREE DANCES el . Op. 13. 4. Narcissus (Arr. by Goss-Custard) 7 8/-
1. Valse Caprice Complete, n 3133 o~ 13/6 The Rosary (Arr. by Goss-Custard) .60 2;6
2. Country Dance . ‘90 < '23/6 Wedding Prelude and Intermezzo (Arr. by X
&Mazurka 1*92 ‘?: 4/~ Goss-Custard) ' .60 2/6 (A \j LD'
ff Op. ¥. i. Valzer Gentile .90  3/6 Harp and Organ |
(z/ 3. Slumber Song 90 8/6 The Rosary (Arr. by A. F. Pinto) A5 8/- % N
Gl
u 7,
Boston, Mass. THE BOSTON MUSIC CO. 26 & 28 West St. 7
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Vocal Co 1ti Z
) OoCa mpositions o
7 .
. English; f. French; g. German; i. Italian SONGS @9 DUETS *Orchestra accompaniment may be had of the publishers
o
< , !
4 \3 Op.2 A SKETCHBOOK (Songs and Piano Pieces) n. $1.25 Op. 20 A BOOK OF 10 SONGS. High and Low Comp. n. 1.25 Ty
L AR 2 'Twas in the Lovely Month of May (e. and g.) 40 (Continued)
l e. and g. . .
N 4 O Fair and Sweet and Holy (c. and g) 40 7 Nocturne (Ip # ler Chamber Window). Sop. or
6 Oh! let thy Tears 40 8 D:l‘en. F; .Alto or Bar. Eb .50
8 *Oh, that we two were maying! Sop. or Ten. Ab ites-moi (Z%// me). Sop. cr Ten. T; Alto or Bar.
M.-Sop. or Bar. F; Alto or Bass Eb .60 Eb. (,e and £) 40
10 In Winter I get up at Iiight. From Robert Louis 9 Orsola’s Song (C/zam‘ez/ La Nuit sera Breve).
11 Of Speckled Eggs the Birdie sings. p Stevenson's “Child Sop. or Ten. F# min.; Alto or Bar. D min. (e. and £) .50
P 12 Dark Brown is the River. Garden of Verses” 10 In the nght ([ﬂ ﬂ'é’r Nac/zt). Dar. Lb min.; Bass \
¢ G min. (e. and g.) .60 7
1] Op.3 THREE SONGS WITHACCOMPANIMENT ' } (Qp.22. TWO SONGS FOR MEDIUM VOICE
OF PIANO, VIOLIN AND "CELLO 1 Time Enough (Reckte Zeit). Sop. or Ten. Bp;
1 Deep in a Rose’s Glowing Heart. Sop. or Ten. A; M.-Sop. or Bar. Ap; Alto or Bar. GI|; b .50
AN M.-Sop. or Bar. G 50 2 Maiden, how sweet! (Madel, wic blikts). -
S1) 2 One Spring Morning (Frillingsmorgen). Sop. M.-Sop. or Bar, Ep 50 %
0y0 E min.; M.-Sop. D min. (e. and g.) 75
(\\ 3 *Doris Sop. or Ten. F; M.-Sop. or Bar. Eb .90 THREE SONGS f"\
. . 1 The Merry, Merry Lark. Sop. or Ten. G; M.-Sop.
Op.3 1 Deepin a Rose’s Glowing Heart ({without obbli- or Bar. E 40
gato). Sop. or Ten. A; M.-Sop. cr Bar. G 40 .2 La Vie (Zif2). M.-Sop. or Bar. F. (e. and f.) 35
2 One Spring Morning (Friiklingsmorgen) (without 3 Ti Saluto (Z%ine my Greeting). Sop. or Ten. Ab;
obbligato). Sop E min.; M.-Sop. D min. (e. and g.) .60 M.-Sop. or Bar. F. (e. and i.) 50
3 Doris (7 satwith Doris the shepherd maiden) (with- . » . . . .
g out obbligato) Sop. or Ten, F; 1I.-Sop. or Bar. D (e. A Life Lesson (““ There, Little Girl, don't cry ™). Sop. or Ten. *
and g.) 60 Bb; M.-Sop. or Bar. G ; .50
The Rosary (Le C/la/i)e/el) (Der Rosenkranz). Sop. or Ten. Ep;
a Op.5 FIVE SONGS M.-Sop. or Bar. Dp; Alto or Bar. C and B; Alto or Bass Bp .60 -
1 Autumn Sadness (Herbsigefiill). Sop.orTen. Ab; Slun:lgzrgs)ong. (Dream in Dlest Repose) Med. F; Low E (e o 4 N
Lo M.-Sop. or Bar. F. (e. and g)) .50 ) Lo
% { 2 La Chanson des Lavanditres (Apri/ Garden). Slun?:?éjf Egbhéi;a(zem a:; gl;l“f Rcﬁam Med. ¥ (wnh Viclin 75 \ 3’
9 = CD Sop. or Ten. E min.; M.-Sop. or Bar. D min. (c. and £.) .50 : =N
\ 3 "Twas April. High G; Med. F; Low Eb 20 Une X;fllfl‘e (Eh:.;S?I)I (An Old Song). Sop. or Ten. G; M.-Sop. or %
4 Raft Song. Sop. or Ten. F; M.-Sop. or Bar. Eb 50 :
5 Before the Daybreak. Sop. or Ten, Gb; M.-Sop. or COLLECTED SONGS. VOL.I. (SONG ALBUM)
Bar. E 50 High voice; Low voice Complete, n, 1.25
1 Autumn Sadness (Herbsigefirl)
Op' 12 FIVE SONGS 2 La Chanson des La(vandxéresu(Apnl Garden) From “Ruy Blas” X
o 1 Summer Day. Sop. or Ten. D; M.-Sop. or Bar. C 50 3 'Twas April
2 Beat upon Mine Little Heart. Sop. or Ten. E; 4 Raft Song
§ 5 Before the Daybreak
M.-Sop. or Bar. D 50 6 Hab’ ein Rislein dir gebrochen (7%e Rosebud)
3 In a Bowet. Sop. or Ten. Eb min.; M.-Sop. or Bar. 7 Le Vase Brisé (7%e Vase)
D min. 50 8 Rappelle-toi (Remember well) pal
( N 4 Little Boy Blue. Sop. or Ten. Bb: M.-Sop. or Bar Ab .60 9 Une Vieille Chanson (47 O/d Song) (225
e 5 At Twilight. Sop. or Ten. G; MoSop. or Bar. ¥ 50§ 0oL 1 ECTED SONGS. VOL. II. High voice; Low voice G2
Q) Op. 17 THREE SONGS + At Twilight Complete, . 1.50 A2
, 1 Hab’ ein Roslein (7%e Rosebud). Sop. or Ten. F; 2 Beat upon Mine Little Heart = A
M.-Sop. or Bar. DP. (e. and g.) .50 2 ]II,Iilf: ](32:%:)
2 ‘Le Vase Brisé¢” (Tll‘ Vase). Sop. or Ten. A; 5 A Life Lesson (“Z%ere, Little Girl, Don’t Cry”)
= M.-Sop. or Bar. GP. (e. and {.) .50 6 Little Boy Blue
3 *Rappelle-toi (Remember well). Sop or Ten. Ab; 7 ¥alden, how sweet! (- ﬁ!adzl wie bliiht's)
- 8 The Merry, Merry Lar
( 3 M.-Sop. or Bar. G. (e. and {.) 75 o Time en(:zé‘ h (}?Z/tte Zeit) ? )
10 The Rosa
y Op. 20 A BOOK OF 10 SONGS. High and Low Comp. n. 1.25 1 A SummerDay )
) 1 A Fair, Good Morn Sop. or Ten. Eb; Alto or Bar. Db .50 1z Thine my Greeting (7% saluto)
2 Sleep, Little Tulip. Sop. or Ten. Ab; Altoor Bar. F .60 ~
4 J\\ 3 Ev’ry Night. Sop.o Ten. Ab; Alto or Bar. F 30 VOCAL DUETS ,'/ \
9 b 4 Airly Beacon. Sop. or Ten. Eb; Alto or Bar. C 30 Op.2 8 Oh! that we two were maying! Sop. and Ten. Fao> {
'(\\ - 5 When the Land was White with Moonlight. Ab; Sop. (or Ten) and Alto (or Bar.) Ab; Alto and W
& Sop. or Ten. E; Alto or Bar. Db .50 Bass (or Bar.) F .60 \
S 6 A Song of Love. Sop. or Ten. G; Alto or Bar. Eb 50 The Same. (String Quintet Accompaniment in Ab)  1.25
' Boston, Mass. THE BOSTON MUSIC COMPANY 26 & 28 West St.
P NEW YORK: G. SCHIRMER | Q
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THREE DANCES

FOR PIANO
FOUR HANDS

BY
ETHELBERT NEVIN

OP. 6

Complete, n 1.25

I. Valse Caprice .90

I1. Country Dance .90
ITI. Mazurka 1.00

% PUBLISHED BY

THE BOSTON MUSIC COMPANY
BOSTON, MASS.
New Yorx: G. SCHIRMER



Mazurka.

2

Secondo.

[

|

1.4] 11
& ¥ dhe

ETHELBERT NEVIN. 0Op6,N¢3.

[ M0

o

Allegrogiusto.

Fd e

LIl

=

77

7

&)

:

\]

B

:

[

#

4

- ;:4%

Y

U7d ¥
N4
$7

@

i
I
T

T 74 i
Tl
872

"
)

cresce.

e
7

Y

L4
78

1P ¥ e,
g

’

:
7

%}‘
|

accel 1
L

g7

P
v |
”

]

s
¢ "

r A

s

- | e
_—

r=

2
o)

Ak

¢

Yy

A\
)

e

Copyright #890 by G. Schirmer Jjr.

B.- M.C? 128



Mazurka.

ETHELBERT NEVIN.Op.6,N¢ 3.

Primo.

b b
“J»h
i ’T

SN
g

otel ng 1 i
X VIR [ QL
L JEREmA o «
o
ol [ A
o] . d _
™ SYER N
H.r i , L A
N ) N | A
oL B
A3._,_ mm ;ﬂ :
+ 17 i 1
Ag
ql A ‘
SVl o i
IrlHn_ N !L— |
x o il
/ .L\JA/
b mlﬁ; !
N
M| gl A
i A . .HvlL,
- | _
; R i
..u“ ot o o
& |1~ o4 « nli
o * el |
1
W;o v |} il
<o | el
N NG - !
/I\r/m.l(\ . f]# pﬁy
o
Z Ryl VE
A XNt AN
= e N

sl el

H -0l

, /f-r-

T

2O D
R =

P = =
1 I
4

" s -4
-4 L BE
ol a1l

3t . T
-/ 9 | -
300D X310
bl el
=D =

Sl ,L.,Mi

. K f.lTv
m Tr mtlrl
EnN o
oY N
PN N
il -a
e .
M M o
8 o PN
N uu 1M L]
N MJ S o
IS
nv@

<
4l S |
— c N
/J ~ by
S 3
X 1 N 3
/lu S _,4
L Yol .
f.ﬂ, N
e = = -4
ao.ﬂﬂw | |
-l
o]
L I
i o
PE
p
S i
o] .
'\s 1
XX I ;
e = o
' I -
. .amﬂu %m
N ¥l
. -4
XY &L
el e
= = X
opT Y2
sl
xX
411 ‘uh_ |
. K i
ﬁ. \
A3 ﬂm
. .
T v
ﬂnﬂa umﬂ Lruv
) ﬂx 4
& :
N N

Copyright 1890 by G. Schirmer jr.



Secondo.

»
.
E

| I |
‘ot
ra
;"1
T
) -
F |
¥
B

E===
+
X
72 J
B

-
—+—+

I
1; o
|

=
&

:
=

T

$

|

2

*
j\

.

-

S
: -
& &)
1
’ v
La melodia ben marcato.
(&
= ;
?% o
pra i
)
] ¢
i
w Ty
#
—ig

4 jemfojl
hggg
LA
o9— %If
o
e
A E
>
< &
—)
e L
T
i
=
Se i
=3

— — .
T “
e N
Il ot
|~ T R
1IN
i
il i
it
. T
e

i ‘lrr.rnr
He
\
PR | ;F
lihV N
R 7
Nt

B.M.C? 128



-

-

Primo.

+

TempoI.

&)

D.S.

con molto espr.

I - | -
. . f—rlf
. ' . ‘ _ _ + Q]
. B ] . t
M S * &
™ ™ sﬂﬁv e =
I
o | YRRH| g
e g ol -otd o
o G
o U e 2
FN FN L ny o
o] E A
ey L YIR i
. o
) 1+ fr f._l . LIA/ ﬁln_l
XY ~ -ql ]l @« L
X)) ; , Y
o ™ s . X
‘o .:t g H = -~
o1l N &
¢ I e A.: H
- o (YR | ¢
'y AN A=y )
' ana
p " ¢ N S0 A U A 5 0 PR
L -4
% 0 BOS
’ 4 ﬁ_ i | ==
) | -l o
..... . \ . fI m L{E
!
o iy o |
1 ~] D \
I% A g * % o o
g Y31 . k ™ N
AN - o4 0
G G 8
8 LN KN
NG S N
Nl . .

B-M.C? 128




Secondo.

R

]

pilu crese.

3
{—t
4

W 77s

erese.

(&)

TN

:

&)

#
]

.

(&)

&)

B.M.C0 128



Primo.

g0 —

i

2
- *

—

T

/]

Lo 2he

3
Lk AT

T

'S
f#“g

NIY

 BY

piu erese.

n ¥

W

AV

molto espress.

/4

B.M.C? 128



1
Hi-..

" —

—

; :'ﬂt

&

5{?*—"7:1

TTee—

7=

ba ¥ | ¥

ijd

77 -

e

AT
“INrerelto
o
Hel e
AN
T
D
A FNIRS
D
hie
IIT -
8
. n
\
SIS

=

Secondo.

N il T
:

1

ﬁgi'i

by

77 ¢
=Y

=

72

Y

|

74

-
&

E

i

=
:

3 1
[ ]
- %

i

74 *

=

774

L7

P> Inl
ik o8
hef

Ay
ANEV.4
o)

-

- I

/) u 4

e aun

he A

|

I

crese molto.

7

#ipr

g

a—

4
.4

LM
ry

[

) x:q%

B.-M.C° 128




i

Primo.

I S |

/

2

2

cresc molto.
3

g

—

p—

ol e IC | VI
.'_ _ .......... J!_ |
fﬁ%ﬁ T ey ‘ X L— o
N xX
...... 1 . uwﬂr il Y
e = -
( sl 1 W
AL A e e
™~ HWHH&#,L Aﬂﬁ._ _ L 1IN
> 3 | 30 o]
Aell]
.}II t L Y
A Sl s sk
™4 . i .l 1
Q FN i3 i »w-xj H
| I : el
R R
= =
ﬁL? A5 Nt
e
¢ ) = ~H Lo_ul.yluur ‘N ol
ol -4l “E s X X
\ /f . : daall el oLl
] ¢ \ B x> (1 U
o
o .
, e ] 8 2) i
il o ’
rs o ™ H

[
N 0)"._.1[ o '_ t ?H
B ol ol 3
Ty PN .
x% x £2 JLLYE @]
R T U RS 3
e NG 0 Ne Ne mi O S
N — NS~ e

D)
®

B.M.C? 128




de

)

e

-

Secondo.

La melodia ben marcato.

M{g

. '“uﬂ |8

10
o) Huﬁ

cresc molto.

T

===

’

Ko

1

I
B-M.C9 128




1

Primo.

o

3
T

pa4 » o »

NN N
trgrn
i
4l
\ Q
AW LT
|
L L Y
Ll ¢ |
N ﬁ )
Az
Bo NGO

LY pr.
> I,l[
NOY N
0
IR
N Q
e o]
] i
'SR EEN )
-4 g 3N
4

2
J— p—

-4 .A
g VEl |
- el A
R
e
- e
L YL VB . s
ALY i
30
g ol
s |
»ml_ _ T T
x5 _v
ol
nl

Vivo.
/—\;t.
pfoffi

"o

dim.

o= e S

Og&

ol .
@
'Y
o |
O ES
'y S
ol S
f# ch- ﬁ |
||
BERN'Y S
4 10t
X 1N L
L el it
. =X) n
@
o e
S ILY N
X YE s
kﬂ«fﬁ_v d
g e
e/ L
ol
ESTL
ol
(18 L
o
o
. |
e g
XN
NOo $0
Nttt .

e v i o — e .
- 1%
' . N
FLE & ™
XYL
.w ’._.l
R
ot .& L 10
®
L 1N \
o
L 18 ™4
/
/r/./ ﬁ;
&1 .
L 1R
ol |
(YR
o

—
op?

u 4 fﬁﬁf

u

B.M.C? 128



THE BOSTON MUSIC COMPANY EDITION OF

Instrumental Duets

Piano Four Hands
COMPOSITIONS AND ARRANGEMENTS

’ SERIES I

REGER, MAX SERENADE IN G. Op. 95 (Orchestral) n. 3 00
. “ “ SINFONIETTA. Op. 9o (Orchestral) n. 3 00

“ “ VARIATIONS AND FUGUE ON A JOYOUS THEME
BY J. A. HILLER. Op. 100 (Orchestral) n. 3 00
WEINER, LEO STRING QUARTET IN Eb.. Op. 4 n. 300
WOLF, HUGO ITALIAN SERENADE (Orchestral) n. 150
' o« “ PENTHESILEA (Orchestral) Arr. by Max Reger n. 2 2§
ZOLLNER, KURT FIVE DANCES (In Old Fiennese Style) Op. 10 n. 1 00
NEVIN, ETHELBERT A SHEPHERD’S TALE. Op. 16, No. 1 6o
“ “ BARCHETTA. Op. 21, No. 3 60
8 “ COUNTRY DANCE. Op. 6, No. 2 90
“ “ DRAGON FLY. Op.13,No.1 75
“ “ LULLABY. Op. 16, No. 3 6o
“ “ MAY DAY DANCE. 60
“ “ “ MAZURKA Op. 6, No. 3 ' 100
, “ “ o NARCISSUS. Op. 13, No. 4 78
“ %  OPHELIA. Op. 13, No. 2 75
“ “ SHEPHERDS ALL AND MAIDENS FAIR. Op. 16, No. 2 100
' 4 “ SLUMBER SONG. Op. 7, No. 2 9o
“ € THREE DANCES. Op. 6 Complete n. 125

1 VaLse CAPRICE 2 CountrY DaNCE 3 Mazurka

¢ ¢ TOURNAMENT. Op. 16, No. 4 100
“ “ VALSE CAPRICE. Op. 6, No. 1 go
“ i« WATER NYMPH. Op. 13, No. 3 90
PAINE, JOHN K. PRELUDE TO “THE BIRDS” OF ARISTOPHANES i 2§
SEEBOECK, W. C. E. SIX EASY DUETS Complete n. 75
6 SPANISH DANCE. No.1 50
“ SALTARELLO. No. 2 ' 50
“ THE HAPPY WANDERER. No. 3 50
u“ THE STAGE COACH. No. 4 : 50
“ NORWEGIAN. No. 5 50
s ELEGY. Ne.6 50
WHITING, ARTHUR THREE FANTASY WALTZES. Op. 13 Complete n. 1 50
WILLIS, M. B. SIX DUETS IN UNFAMILIAR KEYS. Op. 13 Complete n. 75
¢ THE GYPSIES No. 1 6o
¢ AT THE DANCE. No. 2 6o
“ MEMORIAL DAY. No. 3 6o
o THE BUTTERFLY. No. 4 : 6o
‘“ THE MILLER. No. § 6o
“ THE FOUNTAIN. No. 6 6o
HILLER, PAUL DANCE UNDER THE LINDEN (Waltz) 50
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NEW SCHOOL OF STUDIES
FOR THE PIANOFORTE

A collection of Progressive Studies in all styles
from GURLITT to LISZT

Selected, edited, and fingered according to Hans von Biilow by

0. THUMER

IN 22 SECTIONS EACH .50

Bk. VIII. Intermediate Grade

Bk. I. Preliminary Grade
1I. Elementary Grade X ;e:es il @ Bk:')
. . Higher Intermediate
Il Higher Elementary Grade Grade. Series 1 (2 Bks.)
. X. Higher Intermediat
Iv. nghe_r E{fmentary Grade Grade. Series 11 (2 Bks.)
V. Le eries ) XI. High Grade. Series 1
: ;;;‘ein:ezxzneét:t)e Grade XII. High Grade. Series II
V1. Lower Intermediate Grade XIIL Higher Grade. Series 1
Series I (2 Bks.) XIV. Higher Grade. Series 11
VIL. Intermediate Grade XV. Highest Grade. Series 1

Series 1 (2 Bks.) XVI. Highest Grade. Series 1I

The extraordinary care and wariness with which O. Thiimer has made his selections,
as well as the monumental proportions of his work, lift the ** New School of Piano Stud-
ies” far above the ordinary graded course, With the authority of a scholar and the taste
of an artist, Thiimer combines the indefinable reasoning power of a trained psychologist.
He has chosen from the vast material with rare discrimination, overlooking nothing and
including everything important from the rudimentary exercises of Bertini, Czerny and
Gurlitt, to the great etudes of Chopin, Henselt and Liszt. Purely musical principles, as
well as technical problems, have received an equally generous consideration.

HOURS OF PLEASURE

A new collection of Easy Pieces for the pianoforte

Compiled and edited by

0. THUMER

IN FOUR BOOKS EACH 1.00

Bk. I. Preliminary Grade  Bk. II. Elementary Grade
Bks. III and 1V. Higher Elementary Grades

Among the composers represented are:

Book I Book II Book III Book IV

C. Gurlitt H. Farjeon A. von Ahn Carse F. Chopin

F. Kirchner F. Hiller E. del Valle de Paz  S. Esipoft

E. Pauer A. Krug S. Heller F. Mendelssohn

A. Sartorio A. Nolck G. Horvath V. Radeglia

E. Schmidt R. Schumann L. Schytte M. Reger

P. Zilcher A. Strelezki J. Székacs C. Reinecke
etc. etc. etc. etc. etc. etc. etc. etc.

These four books give fully what their title promises. It is a collection distinct by
reason of its educational value; not merely a number of more or less successful pieces put
together at random and regardless of their intrinsic merit, but a cluster of real gems,
picked from all parts of the storchouse of musical treasures. Some of them are little
known in this country, and a considerable portion of them absolutely unexploited on this
side of the Atlantic. The homogeneous structure of this work makes it particularly ser-

viceable as a companion to Thitmer’s *‘ New School of Piano Studies.”

NEW

SIGHT READING EXERCISES
FOR THE PIANOFORTE

Y
CHRISTIAN SCHAFER

IN FOUR BOOKS EACH .75

Book 1. Studies within the compass of five notes, ex-
tending the compass to seven notes (right hand)
and changing positions.

II. Studies in the keys of C, F, G, and B>, and

their relative minors.

Studies in the keys of D, E’, A, and A>, and
their relative minors.

Studies in the keys of E, Db, B, F% and Gb,
and their relative minors, also C# major and
A’ minor.

III.

Iv.

The contents given above show how systematically this work has been conceived.
It forms an admirable basis on which to develop the pupil and prepare him for Thiimer’s
NEW SCHOOL OF STUDIES, or to bring him, independently from any other aid, to
the point where he can approach the more difficult studies of standard worth like Czerny,
Cramer, and others. The greatest value of the ** New Sight Reading Exercises” lies in
the fact that all efforts of the student are directed towards one aim, that is, to further his
musicality as well as his musicianship, and to teach him in a broad and yet explicit way
all the elements of his art, beginning with the five finger position and the movement in
seconds and thirds, both hands alike.

NEW MELODIC STUDIES
FOR THE PIANOFORTE

By

PAUL ZILCHER

Op. 38. Six melodic studies (Grade II) .75

49. Eight melodic studies in playing staccato

octaves (Grade III) .75
59. Twelve melodic studies (Grade II) .75
68. Fifteen melodic arpeggio studies
: (Grade III). Two books Each 1.00
70. Ten melodic octave studies (Grade III) 1.00
71. Twenty-four melodic velocity studies

(Grade III). Two books Each 1.00
78. Fifteen easy melodic velocity studies

(Grade II) 1.00

The persistent connection of the word *“ Melodic ™ with the titles of the new study
works by Paul Zilcher is not only justified, but the insistence on this fact is absolutely
necessary in view of the importance which this point assumies in the training of the music
student. As the different titles indicate clearly, special consideration has been given in
most of these volumes to particular features of technical development. The other works
are of a general nature and well adapted to furnish the pupil with grateful and helpful
material,
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The Boston Music Company Edition of
COMPOSITIONS BY AMERICANS

SERIES II

for the Pianoforte

" FE. S. CONVERSE. Suite. Op. 2. . . o Comp. 2.00 BENJAMIN WHELPLEY. Under Bright Skies. Op.2, Ne.§5 .¥§
g F.S. CONVERSE. Prelude. Op. 2, No.1 e e .50 BENJAMIN WHELPLEY. Evening Song. Op. 3, No. 1 .6o
’ F. S. CONVERSE. Scherzando. Op. 2, No. 2 .. 75 BENJAMIN WHELPLEY. Minuet. Op.3, No.2 . . .50
’ F. S. CONVERSE. Quasi-Fantasia. Op. 2, No. 3 . o 1.00 BENJAMIN WHELPLEY. Inthe Garden. Op. 4, No. 1 .60
‘ . F.S. CONVERSE. Finale. Op. 2, No.4 . . . . .75 BENJAMIN WHELPLEY. Will o’the Wisp. Op. 4, No.2 75
\ ARTHUR WHITING. Concert Etude. Op.5, No. 1 . 75 BENJAMIN WHELPLEY. Serenade. Op. 4, No. 3 . .6c
ARTHUR WHITING. Quasi Sarabande. Op. 5, No.2 . .50 BENJAMIN WHELPLEY. Humoresque. Op. 13, No. 1 .65
’? ‘ ARTHUR WHITING. Valse Caprice. Op, 5, No. 3 . 1.00 BENJAMIN WHELPLEY. Intermezzo. Op. 13, No. 2 .65
A[# ETHELBERT NEVIN BENJAMIN WHELPLEY. Canzonetta. Op. 13, No. 2 .65
‘ For complete list of Nevin’s piano compositions see special titie. C. H. PORTER. Polonaise. Op 6, No. 1 . . . . 60
g CLAYTON JOHNS. En Route (Etude) . . . o 5 C. H. PORTER. Mazurka. Op. 6, No.2z . . . .60
CLAYTON JOHNS. Canzone . . . . . . .50 ETHELBERT NEVIN., The Rosary (Tra;zscrzﬁt’zon) . .60
CLAYTON JOHNS. Promenade . . . . . . .3 | F.ADDISON PORTER. Prelude, Dmin. Op.28 . . .50
" CLAYTON JOHNS. Romance . . . . . . .50 ?. IS.. ggﬁy};\g{.SEQue;n Mab (Valse Imprompru). Op. 17 .60
estival of Pan, Op. 9 (4 hands) arr.
CLAYTON JOHNS. Valse . 75 by Wilhelm Gericke . . JRoNTeITE  ase
W. L. BLUMENSCHEIN. NochedeAmor(Ag/ztafLom) Op 124 .90 F. S. CONVERSE. Night and Day (2 Pianos) . net 3.00
a’ W.L. BLUMENSCHEIN. Polonaise Brillante. Op. 123 1.00 J. K. PAINE. Prelude to the ¢ Birds’ of Aristophanes
] WILSON G. SMITH. Sonnet d’Amour. Eb. Op. 59, No. 1 .60 (4 hands) . e e e e e 1.25
A8 WILSON G. SMITH. Sonnet d’Amour. F. Op.59, No.z .50 | ARTHUR WHITING. 3 Fantasy Waltzes (4hands) 150
CHARLES W. CADMAN. MelodyinGb . . . . .50 | SF?:;E;;?;S:;ER 451;“""3‘2‘3“;;:::?5-) . met 75
‘ ROBERT CARVEL. Daffodils . . . . . .60 3. Erzahlung . -75 4. . Sxif:nst.ube . .7:
‘ F. ADDISON PORTER. Melody in G. Op 23 . . .50 ARTHUR SHEPHERD, SonatainD. Op.4 . i ' 3:0;)
g F. ADDISON PORTER. Humoresque = . . . . 75 | NOBLE W. KREIDER. Legendin Cmin. Op.1,No.1  .gg
‘ ’ G. MARSCHAL-LOEPKE. Love's Token. . . . .50 NOBLE W. KREIDER. Legend in Cmin. Op. 1, No, 2 .90
5‘ G. MARSCHAL-LOEPKE. Valse Romantique . . . .65 NOBLE W. KREIDER. Prelude in Dp. Op.8 . . .65
] ARTHUR H. RYDER. A Midsummer Lullaby . . . .50 G. MARSCHAL-LOEPKE. Sunshine and Shadow. (Walty) .60
‘ ARTHUR H. RYDER. Dream-Wandering. Op.4 . . .50 F. N. SHACKLEY, Pasticcio. (5 Pieces). Complete . net .60
‘ J. ALBERT JEFFERY. Etude Melodique .. .90 I. Venetian Song . .50 2. Spring Fancies . .50
4@ | ALBERT JEFFERY. Felicita . . . . . .60 3. The Cas‘smso;lg o the-g’m;- Danse Hum;;istique .50
. ALBERT JEFFERY. Serenade . . . . . .60 ) * * .
i. ALBERT JEFFERY. Cradle Song L 50 NEVIN-ARDEN. Chant sans Paroles. No. 1. .60; No.II .50
‘ MARGARET UPCRAFT. Valse-Scherzo . . . . .60
‘ E ARTHUR M. CURRY. Barcarolle . . . . . .65
. S. M. DOWNS. Diabolo (Arpeggio Study) . . . . .60
Q’ JOSEPH A. HILLS. Tarantella. Op.16,No.1 . . .60
Q ‘ JOSEPH A. HILLS. Valse Etude. Op.16, No.z . . .60
Q’ JOSEPH A. HILLS Second Caprice. Op.16,No.3 . .90
’ H. CLOUGH-LEIGHTER. 1. Little Caprice . . . .40
H. CLOUGH-LEIGHTER. 2. Pensive Monody . . . .30
> % H. CLOUGH-LEIGHTER. 3. Elfinesque . . o .40
‘ ﬂ H. CLOUGH-LEIGHTER. 4. Inthe Still Woodland . .30
H. CLOUGH-LEIGHTER. 5. Told in the Firelight . B .40
HELEN HOOD. Novellette. Op.20 . . s .60
; GEO. COLEMAN GOW. Colombe’s Birthday. Op 4. Comp. 1.25
“ 1. Minuet; 4. Colombe; 5. Valence; 8. Wedding March
N W. C. HEILMAN. Minuet . . . e .60
\i THEO. HEMBERGER. Melodic Sketch mA .. .50
Q| BENJAMIN WHELPLEY. AlbumLeaf. Op.z Ne.1 . 50
“ BENJAMIN WHELPLEY. Through Brake and Brier.
" Op. 2, No. 2 . . . . . . . . . 75
BENJAMIN WHELPLEY. Dance of the Gnomes. Op.2,No.3 .60
= BENJAMIN WHELPLEY. In the Forest. Op.z No.4 .50
S
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