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Pavan a 6 in F Major, (transposed), (Hamburg, 1633, No.56)
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Pavan a 6 in F Major, (transposed), (Hamburg, 1633, No.56)
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Johann Schop (c1590–1667)  

Pavan a 6 in F Major, (transposed), (Hamburg, 1633, No.56)
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