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Critical Notes

A notation on three staves has been used whereever the composer explicitly demanded
the usage of the pedals. The spelling of titles and chorale names was left unchanged.
For ease of comprehension the following notation is used: the numbers, in order, repre-
sent the page, the piece, the bar within the piece, the beat and then follows the change
being made. Other indications are r.h. (right hand), 1.h. (left hand), u.v. (upper voice)
and l.v. (lower voice).

4 1/2 Lh. Lv, the two Es should not be tied.

1

YO OO W

12
18

22
24
25
25
26
27
28

1
4
4
7
7
7
7

14
17
19
20
21
22
22
22
23
24

13
2
7
8

11
2

37

28

11

31

14

29

39

35

11

The numbering of the piece should be IV. and not VI.
Lh. u.v, the second sixteenth should be A3 and not A4.
r.h. 1.v,, should be a dotted quarter note, not a half note.
r.h. 1.v.,, should be B3 flat and not B4 flat.

Lh. u.v., unreadable.

L.h. the two As should be tied together.

r.h. 1.v,, notes 2-5 are unreadable.

r.h., the third sixteenth should be C sharp and not C.
r.h. 1.v., should be C and not C sharp.

r.h. 1.v., should be F sharp and not F.

Lh., the first note should be A and not a rest.

Lh. u.v,, the quarter note should be dotted.

r.h. 1.v,, the two Es should be tied.

Lh. 1.v,, the two Es should be tied.

r.h. u.v,, should be A4 and not A5.

r.h. L.v., unreadable.
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