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PREFATORY OBSERVATION.

Impelled by the conviction that the feeling and intelligence for the polyphonic » styla ecannot be
too soon awakened in the youthful player, the composer set ahout writing a series of studies primarily
calculated to exemplify this style in the simplest and eclearest manmer, at the same time affording
the pupil oceasion for practice in rhythmical difficulties and in ensemble-playing with confidence

-

and certainty.
If the interest in contrapuntal comhinations, ever growing with the labor, led the composerto in-

dulge in some of the more eomplicated canon - forms. as that of contrary motion. and of augimen-
tation and diminution, as also in pufting together different metres, and even in the freak of a Canon
cancrizans, he would only ask that the constraint which such fetters necessarily impose. be made, in the
rendering of the pieces concerned, as little noticeable as may be possible.

Leipzz" , April, 1874. Carl Retnecke.

*) The expression “polyphonie; i. e., “many- voiced” is applied in modern times to music  set
for two or more voices instrumental or human, each voice having its own independent melody, and
being, in so for, equally a principal voice with any of the others. Examples of this style are the
Fugue, the Canon, ete. The antithesis of the polyphonic style is the “homophonie.” implying one prin-
cipal voice, with other voices forming merely an accompaniment. An example of this style is the
ordinary Song or Ballad with pianoforte accompaniment, the instrument in this case furnishing the ac -
companying voices, in the form of chords, broken or otherwise. Some song - accompaniment. however
instead of consisting of more chords, have a contripnntal character, with independent melodies in the
parts, examplesof which may be seen in the songs of Sebastian Back, Robert Frans, etc. Such
accompaniments are in the polyphonic style it is needless to observe that they require greater mu-

sicianship, and are more worthy of study. than those of the ordinary type.
(Editor.)

Copyright 1579 by G. Sehirmer
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DIALOGUE.

(ZWIEGESPRACH, i
o o i the Octa\g.) Carl Reinecke. Op. 130. Bh.I.
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*) Canon, a kind of composition in which 2 mu~ical uihject. ziven out by
is taken up and repeated hy another voice rcalled the consequent
ete. The Student <honld in each of these
way beinzfowrite down, one shove the other. the two voices containing the (

one voice called in (his ease the autecedent,
either in the upper or lower Octave, or Fitthyor Sixth,
Anons. point out the <ubject and trace it repetition by the consequent. the hest

“anon,as in the following examples.
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SECONDO.
L.
LANDLER

{Canon in the Octave.)
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* A German national dance of a cheerful’
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PRIMO.
II1.

LANDLER.

(Canon in the Octave.)

Allegretto _quasi Andantino.
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8 SECONDO.

IV.
HUMORESKE. "

Vivace scherzando..- . (Canon in the Octave.)

QL

®Humoresque, a form of evmposition expressive, as its name implies of humor, and requiring a corresponding manner of ren-
dering.
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IV.
HUMORESKE.

Vivace scherzando. (Canon in the Octave.)
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PRIMO.
VI.
TARANTELLE.
(Canon in the Octave.) .
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2 SECONDO,

VIIL.

ELEGY.
(ELEGIE.)
C by Diminution.)* .
(Canon by Diminution) Car] Reinecke, Op. 130.Bk. 2,
Lento ma non troppo.
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at is repeats the <ubject in diminished rhythm, in other words.
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in ~horter notes.
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for an eighth ete. as fopr exemple on nevt
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6 SECONDO.

Mazurka. (The quarter.notes as before.)

X.
IN THE ANCIENT STYLE.

(4LL’ 4NTICO.)

Moderato molto e serioso. (Canon by Angmentation.*) .
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® In a striet Canon by Augmentation the consequent follows the antecedent,
each note. In the present case the subject is introduced with
wards ‘in the three voices.

doubling the rhythmical alue of
thythmical variations simultaneously in the fwo.after
According to the composer’s definition “hy Angmentation the Primo firn e antecedent.

E}-—,o :-;;4_;;'.__:.&'—' cte.. the Seecondo rhythmically augments the suhject. and i:

der the subject appears
in three different rhythmical forms. one of which (in the vight hand. Primo)

i~ Diminuntion.
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Molto vivace.

SECONDO.

XI.

SCHERZO.

(Canon in Contrary Motion.)*
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* In this ~pecies of Canon eve
ing one, and vice - versa.
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SECONDO.

XII.
CHORAL IN THE AEOLIAN’MODE.

CHORAL IN MODO AEOLICO.

(Canen ecancrizans.)**

(With solemnity, yet not too slow,)

Co . - . .
“f) moto (In feierlicher Reise. dock nickt su langsam.)
) o o o
FEx g-’ = e s ﬁ_migﬂiz%
[= O R\ Y S — S :
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FEE - T = = s S EF
-
* The ancient name for the Normal Minore Mode of our modern musical system. of which the model Seale -
is that of a: 2E — = T =

** That is. ™in erab-fashion® so called because the Canon can be read backwards as well as forwards. For
reading it backwords, turn the music upside down.
**® The Double note. formerly called “Breve,” equal to two whole notes.
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X11.
CHORAL IN THE AEOLIAN MODE.
CHORAL IN MODO AEOLICO.
(Canon cancrizans.)
L4
(With _solemnity, yet not too slow.)
Con moto. . (In fez’erlichenﬂ,’eise, doch nickt su langsam.)
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