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Pagliacci

ARGUMENT

HE last part of the Introduction takes the form of a Prologue, sung by Tonio, one of the char-

acters, in which he reminds the audience that even actors are men, with passions like their own,

and begs them to bear this in mind, rather than dwell only on the poor theatrical trappings of the
players. Having said this, he orders up the curtain.

The scene is laid in Calabria, near Montalto, on the Feast of the Assumption. The time is in the
nineteenth century (1865-70).

Acr I. Canio and his troupe of strolling players, consisting of his wife Nedda, Tonio and Peppe,
having made the round of the village, come back to their travelling theatre followed by a noisy crowd
of villagers. Canio announces a performance for that evening and goes off to the tavern with several
villagers; the rest troop away to vespers in the church. Tonio finds Nedda singing alone, and makes
ilove to her. She laughs at him, and when he persists, strikes him with her whip. He leaves her, swear-
ang that he will be revenged. No sooner is he gone than Silvio, a young countryman, in love with Nedda,
joins her by leaping over a neighboring wall, and begs her to fly with him. She refuses, and asks him
not to tempt her, but admits that she loves him. This confession is overheard by Tonio, who has come
back unobserved. FHe hurries off to fetch Canio, and brings him back, too late to see Silvio, who has
disappeared over the wall, but just in time to hear Nedda call after him, “To-night—and for ever I shall
be thine.”

Canio, mad with jealousy, upbraids her, and orders her to tell him her lover’s name. She refuses,
nd Canio is about to stab her, when Tonio and Peppe interfere. Nedda is hurried off to dress for the
performance, and Canio left alone is desperate at being forced to act and to laugh while grief is gnawing
at his heart.

Act II. The villagers flock to the theatre and find their places with much confusion and many calls
for the play to begin. Nedda collects the money. Silvio is in the audience. She tells him that he had
not been seen by Canio.

“The Play” is the usual farce, in which Taddeo, the Clown (Tonio), in the absence of Pagliaccio, the
husband (Canio), makes love to Columbine, the wife (Nedda), and gets laughed at, till Harlequin
(Peppe), Columbine’s accepted lover, comes tosup with her. Taddeo resigns his pretensions, and stations
himself at the door as a guard. He soon cries that Pagliaccio is upon them, and hides himself. Harle-
quin escapes, as Silvio had escaped, without being seen, but Canio hears his wife recite the very same
words she had used in the afternoon—*To-night—and for ever I shall be thine.” This so excites and
enrages him that he throws off the part of Pagliaccio, and begins to upbraid Nedda in her own right,
and taking up their quarrel where they had left it, demands her lover’s name. Nedda sticks to her Pal:t
in the hope of saving the situation. The audience, delighted at first with the realism of the acting, is
soon completely mystified. Peppe tries to break up the performance. Tonio silences him. Canio
insists. Nedda defies him. Suddenly he stabs her, crying that in her death-agony

does so, by calling on Silvio to help her. Silvio runs towards her, his dagger drawn. nes,
“La commedia ¢

she will speak. She
As he comes,
Canio, with “It was you, then!" stabs him also, and turning to the audience, says,
finita!”—"“The comedy is ended.”

[v]



CHARACTERS OF THE DRAMA

NEDDA (i1 the play COLUMBINE"), a sirolling player, wife of CANIO Soprano’
CANIO (in the play “PacLiaccio” [PUNCHINELLO)), master of the troupe Tenor
Toni1o (in the play ‘“TADDEO”), the Clown Barilone
PEPPE (in the play “HARLEQUIN") Tenor
S1Lv10, a villager Baritone

VILLAGERS AND PEASANTS

THE SCENE s laid in Calabria, near Monlalto, on the Feast of the Assumption

PERIOD, between 1865 and 1870

First performed at the Teatro dal Verme, Milan, on May 21, 1892, with the following cast:

Canio
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Nedda
Silvio
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Act I
Scene I

Scene. The entrance of a village — where two roads meet. On right a travelling theatre. As the curtain rises, sounds
of a trumpet out of tune and a drum are heard. Laughing, shouting, whistling, voices approaching. Enter villag-
ers in holiday attire. Tonio looks up road on left; then, annoyed by the crowd which stares at him, lies down in
front of the theatre. Time' 3 o’clock. Bright sunlight.
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—  with fun and laughter. Long life then! Long
, » b b
—_— e B Ee e o
P 5 3 )] (J tr LIL L .\ Vi i ya ry Iy Vi 14
—  ¢ol lie -ton - mo -re! Ev - vi - va! Ev -
— with fun  and laughter. Long life then! Long
Trumpet on the stage
and in orchestra TEumpet
)b ] - P E— e 2
5 > N | E—— L )
S : ﬂi ﬁi e e e — — 1 ;
‘ ) ~ ; L--E== ’ V T
-ﬁ-ﬁtﬁ 2= —=,
+3 o1 = —eo— =
v 17 ! & > >
D -V i.\4/ ’ Orchestra
. =
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A poco rit.
AR/N )Y _ -
B. P15 < i o \ i - —
ANIVS ] 1) ) ] I 1T )] ] I ] )
B . r r roor. o r ! rr
vi-val Tu scac-cii guai col lie-tou - mor! O -
life then! You ban - ish care with all your fun! Cheer
] . noco 1l
s R
—= —e - % A —
ANIV4 )] 1 N H 1) ] I )] ] T I 1 ]
D), 4 T . . 7
vi - val Tu scac-cii guai co’l lie-tou - mor! O -
life then! You ban - ish care with all your fun! Cheer
[ | _ poco T,
112
b1 o i__
-  — i) ») ) ] ) ] ] 1
O] . T . r, ror r
vi - val Tu scac -cii guai col lie-ton - mor!
life then! You ban - ish care with all your fun! —
0 Q——~Q 3 \ fg Y \ \ y *—-\7.
iy SEE/ A Vi Vi [ 4 o / T/ 17 / / Wi | o
. -y 1 4 1.4 1 1
vi -va! Tu scac - cij guai co’l lie-tqu - ° mor!
life then! You ban - ish care with all your fun!
>~ = = > =
- = >
b ke <e e ¢ P @ s X
D = » —» o — -0 k —
A\IY4 J| l! 1 T 1] 1 1 1 I ] 1
D ! V 999 o9 | 9o o &
Orchestra oco rit
ISR I 1T P ?
b P _—%—

. y -
B. s b —+ s  —— va ? : ) ]
ANIV.4 1 4 ? LrJ % 7
gnun, 0 - gnun ap - plau-dea’ mot -ti,ai laz - zi... Ed
all cheer  all! Then cheer for jest and laugh - ter! But
’ J g
!1’ } 18— 7 - B 7 : ] Ji ')——H
i 4 4
0 - gnun ap plgu -de @’ mot -ti,ai laz - zi... Ed
cheer  all! X Then cheer for jest and laugh -  ter! But
A p—
7 o A q/ ) ; ™
: i - ‘1_ } il 1 ] :L % —
O-gnun, 0 - gnun ap plau -de 8’ mot - ti,ai laz - zi...
Cheer all, cheer all! Then cheer for jest and laugh - ter!
£ — L ——
¥ ) . - ‘ D ; r—%
T T y T T
6—gnun, 0 - gnun ap plau-de 8’ mot -ti,ai laz - Zi...
Cheer ali, cheer all! Then cheer for jest and laugh - ter!

a tempo un poco pii sostenuto

P;f'
\YV.4 1 1
e (¢
S - .

7
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)T
’in b \ N \
B. (b T F L B ) 7 A\ 7 5 )] 4
) . . . m
ei, ed ei se - rio sa - lu-tae pas - sa..O -
he, but he just grave - ly bows and pass - es.Cheer
) ‘ AN
M LN )] 1
e 7 P wa 7 ’ ’ ;) - s )
ANIV4 ‘ I ho!
D) . ' . b
el, ed el se - rio sa -lu-tae pas - sa..O -
he, but he just grave -ly bows and pass - es.Cheer
715 : \
1 §
F /' :r) | ] A = .]1 P Y / / J!i 7 6/1
! i / 1
Ed ei, ei se - rio sa - - Iu - tae pas - sa..
But he just grave - ly bbows - and pass - es.
-
: . ; s ;o
T 1; Y] o T 1) P 7
Z bl ' Wi l AY 1 Y 1
v 12 Vi 1 2 %
Ed ei, el se - rio sa - - lu - tae pas - sa..
But he just grave - ly bows ~and pass - es.
~
= N
1 4 T N )]
s 1 ]

L3 P— ! — i - 7 ]
LD H—r—0—= ) ] pe - ’ !
E:;-----J‘ ;i ?st ?;# ;# *
- J
B. {t5P 1 i 7 —* vi ) - ) I p— — —
ANV 4 N 1 1 ) ]
¢ ‘ 4 12 7 ¥
gnun, 0 - gnun ap - plau-dea’ mot -ti,ai laz - zi..Ed
all, cheer  all! Then  cheer for jest and laugh - ter!But
)
l@ — .l’ ) IP 7 j\ - T} ) ~ / T: BN W)
d ! r ) y . .
gnun, 0 - gnunu ap - plau-dea’” mot- ti,ai laz - zi..Ed
all, cheer all! Then  cheer for jest and laugh - ter!But
7 = e i 3% 7 =%
S : e O AR N '
O -gnun, 0o - gnun ap - plau-dea’ mot -ti,ai laz - zi..
Cheer all, cheer alll Tlﬁn cheer for jest and laugh - ter!
, . .2
l t ————— ——— -
V l r ) l—__ -
O - gnun, 0 - gnun ap - plau-dea’ mot - tiai laz - zi..
Cheer all, cheer all! Then cheer for jest and laugh - ter!

- =
#r_’ = , ﬁ_ — m—
G —for Tre e leaeet :
D) = (% i

= .

==
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{1 \ A
A4 o I ) Y 7 7 -
B. D i H 7 1
5 ' :
ei, ed el se - rio sa-lu-tae pas - sa..
he, but he just grave-ly bows and pass - es!
Soor. |
) | \
& 117 ] ] T
o D | o ) o/ 7 )] 7 i of -
[ { a0 MR/ ] 1 I vi 7 A ] 1
ANIV 4 i 7
@) . . .
ei, ed ei se - rio sa-lu-tae pas - sa..
he, but he just grave-ly bows and pass - es!
Sopr. 1l
N \
bl I O} ) o . i 7 o =
M { a0 WS /] 1 1 {F Vi z ‘/ ) yi
o
ei, ed el se - rio sa-lu-tae pas - sa..
he, but he just grave-ly bows and pass - es!
Ten. |
(1 , 4 |
i{ Lui o/ 1L 1 )] = ) N ! T e -
P i —g”—f Y o — » i
d . 0
Ed ei, el se-rio sa - lu-tae pas - sa..
But he just gravely bows and  pass - es!
Ten. Il
) 1
0t } ) ) ) e -
7 Z ] 71
N7 T / 7
D), ]
Ed ei, ei se-rio sa - lu-tae pas - sa..
But he justgravely bows and  pass - es!
Bass |
. , be _
75 — 1 1 4 ) i
P 7 — () 7
Ed ei, ei se-rio sa - lu-tae pas - sa..
But he just gravely bows and pass - es!
Bass Il
-
e}:IiU o e o A} ) b][. (72 -
Z b [—U I—17 L ? ] L —
V1 i — "] i
7
Ed ei, ei se-rio sa - lu-tae pas - sa..
But he just gravely bows and  pass - es!
BN TP = -
y i - lb : T_ﬁ—a o - ! ;A‘ C -
_@_Lw = o ! T .
oI T == ]
\/
=
b1 I h‘b i ll‘; o & — 1"“!/ i —
L= 3 w 3 — =
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B s l Y 3 - V'—’“ '_ "'—
. Ld V4 L/ o L/ Py 1] ] ]
\!\JU | 4 Al " AS ’V
Vi -val Vi -val! Vi -va Pagliaccio!
Bra-vo! Bra-vo! Welcome, Pagliaccio!
| L
)Y Y
— —
[ £ a0 W/ J W4 |V : 5 z : L z /) Vi 17
%)v 1 Y 14 ! —7
Vi -va! Vi -val Vi-va Pagliaccio!
Bra-vo! Bra-vo! Welcome, Pagliaccio!
1 IT) ) )
o ——— = o = S ——
o o
) . . . o
Vi-val Vi-val qu -va Pagliaceio!
Bra -vo! Bra-vo! Welcome, Pagliaccio!
U— FF_ﬁ*__
bt , ¥ - —D—+ - 7 A1)
v 17 * 74 4
J '
Vi - va! Vi-val Vi-va Pagliaccio!l
Bra-vo! Bra-vo! Welcome, Pagliaccio!
f |
Y .;\ - — -
! .\ 4
N7 ] ) I 1 _ 1] T
N _ 4 v e
Vi - val! Vi -val Vi-va Pagliaccio!
Bra-vo! Bra-vo! Welcome, Pagliaccio!
be be
. 1 N 3 1/ I
112, [ 4 - r 2 o 1/ | 4 I (Y]
2 i ry A IV Py rd | 4 M I
.2 _ 14
Vi -val! Vi -val! Vi - va Pa-gliac - cio!
Bra-vo! Bra-vo! Wel - come,Pa - gliac - ciol
)
\ | \ ‘
o 3 Y N I I | i
B 3 = S —o? " be- 7]
) 174 L ‘/
Vi - val Vi _val Vi - va Pa-gliac - ciol
Bra-vo! Bra-vo! Wel - come, Pa -gliac - cio!
Trumpet
4 rln T T T T -m 3
5 { f i £ —3 !
J 1 1 1 3 !) ‘; ; 1
I ;7. [#) E & !E [#) E WL % Ui E
~ i — - | 7
>
i ysef o e
S e T T e —a—pe =
, A7 T =
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. : |4
- "___,' By \Y \u ! H_IQIL
ot e e e e i
37 IYJ LTT
Vi-va Pagliaccio, vi - va Pa- gliac-cio, Pagliac -
Welcome Pagliaccio! Welcome Pa-gliac-cio, Pagliac -
/"‘—-—_-_-_\\
2 00— @ 1,0 G
! - U / ] ] LA}
L J 1
o I
¢ . . .
Vi-va Pagliaccio! Vi - - - -
Welcome Pagliaccio! Bra - - ~ -
Y
= S A B A b i e s
79— oo ez, 7 T
. . .\"—_—-/
Vi-va Pagliaccio! Vi - - - -
Welcome Pagliaccio! Bra - - - -
L ) — o —0—0—9 4 ) #
] 1T ] / 14 /1l i i 1 11
¥ 7 / 11 7 7
f 11 I
Vi-va Pagliaccio! Ai motti,ai lazzi ap - plaudeo -
Welcome Pagliaccio! For jest and laughter  cheer we
f-h 5
" {

5% ke oo v U e
AP LA | ] ¥ 194 bl VA 1/
Y| 7 T 1t o) r

Vi-va Pagiliaccio! Ai motti,ai lazzi ap - plaudeo -
Welcome Pagliaccio! For jest and laughter  cheer we
. .o 3 T
F—, A e v
Z b1 VA o / /T LA I |
v 7 { 4 YU bt
Vi - va Pa- gliac - cio! Ai motti, ai lazzi_ap - plaudeo -
We! - come Pa-gliac - cio! For jest and laughter  cheerwe
. I e by
)b Al 1 2. — g
1. i ' 7 Y 1 4
L) 1 P |74 71l
' r # f r
Vi - va Pa- gliac - cio! Ai motti,ai lazziap - plaudeo -
Wel - come Pa- gliac -  cio! For jest and laughter cheer we
s E - s — JBP
== P EEE==EE -
oJ q A J L 4 T e el T g
=
h £ e i
=
— Bo Lo il
. :EEEEEEE!EEEiéi::::::;hiigiiit 2
¢
=~ =
= =
= P > -
= e be y —
I \JR ) o . ' 4
—o T i LA — i a
=3 : e g

A
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4 = = = >
fol.l. 1 ) I\
B. va ) ot £ < 7 ) v
AN\IV4 } . 7 I —v S : 4
cio! O - gnun, 0 - ghun,
cio! Cheer all! Cheer  all!
Sopr.l &l - -~
L 1 1 \ —_ 3
{ey 1t 'l va D) {“ 3 £ 7 ‘ . £
¢ val { - glnun, 0 - gnun,
vo ! Cheer  all! Cheer  alll
O - gnun, 0 - ghun,
Cheer all! Cheger all!
u Tenl&ll = - ¢ ¢ 7 o - ¢
(2 1 Py [ 4 1 .\
£ —10— - - @ == o g
) L £ 7 ? ? ! } 7 7 g ?’ ’
gnun... he ia-vo - le - rio! i - ne -
alll Oh, what a rack - et! Oh, what a
. Bassl&ll
o ) 1 )
g ¥l [ 4 & Vi el ("] [ y
L I\ A 1 ] ! VA / I 1
gnun... Che dia- vo - le - rio! Dio be - ne -
8:_1_11! Oh, what a rack - et! Oh, what a
o 7i o 73 o 2
> = >
e« ) r o — r "4—
H— al L —+ 1|‘ 4 - £ —o
4 8V bassa.........}
{) &
By 5 — ——— :
A\YD 4 1 )] r} (J
ap - plau-deo - gnun ai laz - 1z, ap - plau-deo -
Cheer all for fun and laugh - ter! Thfn cheer we
.
- o o v 7 i —
o — ' 7 —H— )
ap - plau-deo - ghun ai laz - Z1i, '
Cheer all for fun and laugh - ter! ap - plau-deo -
ap - plau-deo - gnun ai laz - zi, Then  cheer we
Cheer z:kl for fun and laugh - ter! ’ '
\ Dt L& _
7 i Vi 7 _ 7 L Ao o F_—
[ ¥4 o i I Vi DL
7 7 4 V 4 g } r
Ap - plau-deo - gnun ai laz - zi, ap -
Cheer all for - fun and laugh - ter! Then
Fl )| | 1
va ¥ D o :
7 4 —— :
det - to! Ap - plau-deo - gnun ai laz - zi,
rack - et! .. Cheer all for fun and laugh - ter!
Ay R 33 """ 'F' #8{!-': .;.'
1 [ (Y] 1 1 4 (Y
7 el i yi —— & i : 7 7 g
N ,
. e ¢ BN ———
‘i Pl - LA
| — & #ﬁ g5 e s
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) 4
Wil A N i 1
B. +—H——% va r—» va ) N ——%
%& ‘ — / 1 »
gnun, 0 - gnun! Vi - va Pa- gliac - cio!
all! Hur - rah! Cheer for Pfl - gliac - cio!
j LY | ; kl\ ‘I} [
¥ - ¥ f') ‘IP ¥ } — ?  —
I . ‘0 -
S gEun, - gnun! Vi - va Pa- gl_lac - 0}0!
alll Hur - rah! Cheer for Pa - gliac - cio!
et ot —
1t — va va — = < o/
. 7 { N 1/ VA
J plau-deo-gnun, 0 - gnun! i - val
cheer we  all! Hur - rah! Bra - vo!
" *_ U
A Ol - J | P - 2wl 1 I\
0 LA 1 [ 4 - r 2 L/ Ji [¥]
%ﬁty:h —H ! : 3
gp- plau-de o - gnun! Vi - val
Then cheer we all! Bra - vo!
£ A S ==
4 s e e
[ { hif L L
5 — ==~ ——— e
S -
+ . o)
D re— — z T —
ot = 2 - & ="
i T e ?
.... —
: A ==
) &
H—3 - 7 ™ X am—
B.i{ 1 'y 7 of 17 ] ) ] ] 7 'y
o — ‘
i-va, vi - va Pa - gliac- - - cio!
Bra-vo! Hur- rah, Pa - §liac— - - cio!
W) ou b
A —r—3 ! e —" s —T¢ e
T | [ ¥/ 18] 3 T 7 -
ANV A 7 1 7 |4 | |4 Y _ M
ej . ¥ ¥ L . '.
Vi - va, vi - va Pa - gliac- - - cio!
Bra-vo! Hur- rah, Pa - gliac - - - cio!
Ton. 1 L!/x
Ji I 1 ) kb M [ )y
LAk s Y i ] o &7 [ % T Y] [ 4
{¢ | E— TH— % - 7 ] i 7 Iy
e Vi -va, Ev - vi - - - val
éBra—vo! Pa - gliac - - - cio!
o -
e T 2. I 3 2
Je Wil L 4 &7 o L "
i &7
7
Vi-va,
Bra-vo!

L]

Violins £ ﬁE £ qE
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by Ee— |
1%  — . — - * v
A\§Y4 £ “ j‘ v . N ——— 7 -
24 o { Yy
f Ty, LIS ——
Xl- va{ Bl - Va, \éi - - - val
ra-vo ra-vo! ra_- - - vo!
e -
l \ [ v 4#' - ‘; -
A\IV A Y L X 1/ v I AN 1 — FEY £
YT I T
Vi - va, vi- va, vi - - - val
&Bra-vo! Bra-vo! Bra - - - vo!
- _» b g o
2 T o i y I - :\ g_% 72 g?’ -
| VA 7 A rV A 4 Al 1 L
o Vi - ¥a, vi - va, vi - - - val
Bra-vo! Bra-vo Bra - - - vo!
il ] h‘ “ hd
A & + H—t—e1—¢ ﬁ"— & [
AL ¢ | & | A /Y i a Y |4 A Iy i L
hi] Al [ 4 | 4 y N 4 L 7 i 1
Vi -va, vi - va, vi - - - val
Violins trem. Bra-vo! Bra-vo! Bra - - - vo!
A A
% it = it e g =
&—" - P = S 1'
&Wood—wi.ndh h # /—T._ E
H 4 E b o é & é 1@ i T
W £ f :
A a | S s
- | T
Z g 1.
1 1
W
4 Canio
i — - n_m 3 —)
- 11 F
R4 -
¢ - Gra-zie!
) & b4 2 Thank you!
oLl |\
5 5 5 v -
lmniv Vi 'lrj / T Iri- T/ ] " f) £ £
J Ev-vi -va Pa- giiac - - - cio,t!ap-pla -u-deo - gnun! Rv-
Hes here,he is  here! Let us cheerfor him, cheer! God
#1—— I — ] - LA lL - i —a y o 14
D Ev-vi-va Pa - gliac - - - cio,tap-pla- u -de o - gnun! Ev-
He's here, he is  here! Let us cheerfor him, cheer! God
_E" P~ J et cf ! l AR 7] Qr o
T Y 14 1] 1] LA IS DY 4 7/
A2 rF—F —F ¥ ¥ ¥ P — F
J ‘Ev-vi - va Pa - gliac- - - cio,t’ap-pla - u-de o - gnun! Ev-
Hes here, he is  here! Let us cheerfor him, cheer! God
» ) 2 2 2 o
. jon [ V4 s wi Vi Vi |V (¥ G ° 1%
% i | 4 | i) T V4 L 'V
Ev-vi - va Pa - gliac - - - cio,tap-pla- u-deo - gnun! Ev-
) . I ) el
= Hes here,he is  here! Let us cheerfor him, cheer! God
b b
b o } — 1] [ Vi t —— ] '3
hil VA A L
A\IY 4 = ¥
D)

1%934%
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- Y A X
¢ #ﬁ‘ — e — = =
o Gra - zie! or-rei... 2
M Thank you! I'd like R R
F-2308 1 hind i
B. - *— 3 - S— v - .
A\YV 4 fj Vi N 1/ Vi . IrL
e vi - va! Bra-{o! E lo spet-ta - co - lo?
bless you! Bra-vo! Nowwhat a - bout the play?
2 . 3 . - & —
< H— 7 —. s—
r ‘ T e
vi - val Bra-vo! E lo spet-ta - co -lo?
bless you! Bra-vo! Now what a - bout the play?
. Il 2 2
f 3 ” A o d
— * gt —2 ¢
D vi - val Bra- vo! E lo sget-ta - ¢o - lo?
bless you! Bra-vo! Nowvg)hat a - bout tge play?
] -3 n3
13 [ 4 | 4 [~ L 4 174
"'% Y | 4 l[{ [} 14
vi - val! Bra- vo! E lo spet-ta - co- lo?
i ! - ?
bless you/ﬁe——\ Bra-vo! # 2 Nowx?f?hat a - bout tge play*
gy EEREE pefffE 2 e 2 2 &
GEE=-—=—_lise= S =
J ——— — ——
m———w——
1 I 1 1 1 H
5 SN
i ? 3
2 )
Uu' ) k - Lo i
CHey——=X ] ) — \‘UF 7 ,
@ éi _ g;m -ri mieil ’ (beating the drum to drown the voices of the crowd)
—JL u . Gen-tlﬂe-men, please! N A ~
-1 hid i L 3
B Hey—1 e = % ) =
A\174 Ji J ] / W) ) z 4
d jr r - kK £ T
E  lo gpet-ta - co-1lo? Uh! cias - sor - da!
b But w}:at a- bout tl;e play? Huh! you deﬁi—en kUS! ~
19 24 o 1 )
i — .— = ——Y—H— £ -
A\3V z / ] )i I J 19 1/ N
J ﬂ r r ' 14 r ’6’
E lo spet-ta - co-lo? Uh! cias - sor-“dal
4 But what a - bout the play? Huh! you de':\tf-en us! -~
=300 # & T I -
- & 3 3 i! of * = ) 7 7 ke B ™1 )y ‘: -
V4 I ] 4 1] )] J
o 4 4 ] Ty
E lo spet-ta - co- lo? Uh! cias - sor - da!
But what a - bout the play? Huh! ou deqf-en | us!
I 4 .2 . h e ~
T M E— — 2 . H g i
Je 174 / / i - 1] Y] (] [ J -
IL/ i VS — o 'y
lo spet-ta - co-1o? Uh! cias - sor - da!
But Wzat a bout the play? h Huh! h you deaf-en us! q
f_u g e F £ E 1= g Eh! ~
FU. e |» 1 I l I
W
.J 1 I TU ~
: )
e s e s e % %* e
~—1—6—6 ¢ ¢ e @ 1 4 ~ 1

_xx—
O

=

H

Y




38
U (with a comiec salutation) /) )
p- 308 1 g PR
Tt - - - [ 4 [ g
C-% 11 a i ? 1
o J
Miac -
ow
N4 A 4
# IR'l.]. | Y | N 1 [ﬁ_ﬁ_
B. € — ) ‘p—\ y N —£ ol
A3V, /i . gl [ XX 7 A
o Fi-ni - seci- la! Fi ni - sci - la!
Have done, I pray! Have done, I  pray! ~
&u; o ® e T - L#
..% 7. ] I I g[n 1 } 7 f [JT
A\§V. ¥ . b i-- Z Vi -
P r
Fi_-ni - ci - la! Fi - ni - sei - la!
A 4 Have done, I pray! Have done, I  pray! 4
4 #l . 1 1 L
" a s —3 s
7 7 . - ) »-: 1
i-ni - seci- Ila! Fi - ni - sci - la!
Have done, I pray! Have done, I  pray! ~
v —p - % ’ = ¥—3 i
hei ) b
Fi -ni - sei- lal Fi - ni - sci - la!
Have done, I pray! Have done, 1  pray!
f FF#% - A i
F 1 Tk‘\ () ™ Jﬁ#:
J 1 1 11 ll Vi |Vl yi i
% ..u
L-/ rﬁ- WW
o [ 4 Y] Pa m yi N o
0 Y / i A 19— Lo
3 = — = 1
chwvwvwm V
n 4 Quasi recit. Andantino
o 3
C.ﬁ%& i ) ) F 3 bd -
:y ] ] p) ) I N
cor - dan di par- lar?
5 2
Ay may I say a words (laughing) f
-
L - o Y] 1 )| 1 1 1 ] & e o )] [ o
§ VA ./ /) /) /A ] i ] QI/ VA A lyl Vi / 4
Ah! ah! ah! ah! ah! ah! Con lui si dbe
A u Ha! ha! ha' ha! ha! ha! Weld best let him
o N N N
LA L o (%) 1 P 1 1 1 i & e v (%2 o
{S" i clJ 7 yi 7/ /) 7/ ) .[4 7 A /‘ 5 Vi Y ‘J’ 4
Ah! ah! ah! ah! ah! ah! Con lui si dee
Ha! ha! ha! ha! ha! ha! Weld best let him
)& - ———; \ .
= e e e
fAIh'! }?h’! ﬂhf ﬁhf ihg ﬁh5 Con Iui &i dbe
. Ha hal hal hal hal * hal Weld best let him
Andantino (J - so; ’L
;6 ﬁ - o Y] %7 N h } -
%D  — v nd : ! ® a Y
col canto Vi3 #
o ): ﬁ - ! 7
iid v ﬁql x b
z 2
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Vivo an uno)

4ot oS -
I\ (9]
T - - - ¢ o )
C. {S’ & 3 ; 4
Un gran - -
A won - -
/I 2 o N
L Y ™ L Y s K —— -— ¢ - 1
’: /[ N i A 1] ef N N j Vi [\ !
ce - de-re, ta - ce-re ed a-scol -tar!
‘ have his way!  Be still now! lethim be heard!
A y I L 4 m m
A\ N N N \ <
* Y—3r e o) ——X - . -
S — oo o ) . I
ce - de-re, ta - ce-re ed a-scol-tar!
have his way!  Be still now! lethim be heard!
= % v - : -
| | il o7 ) ) s—e A —
[ A )] ] ) J Ly I N E
e - fe-te, fa - be-re 60 h-stol-tar!
ce - de-re, a - ce-re ed a-scol- tar! Vi . e
. . . 1IVO (11 #no) (.= 12)
have his way!  Be still now! let him be heard! A
A
D g m % m ) < i I\ 1
_#r\ - - — - Y= D B o .
A\IV 4 7 ¥ - s f
d T
., ) ) i
o) of 11 1 3 i I\
b i = = — S a— ;i - —
\2 %
>
~~
. . i z e —rs
- de spet - ta- co-lea  ven-ti - tré 0 - - - -
- drous per - form-ance, I say, will be giv - - - _—
& | | .o
e = S e i
X S M 1
* ! Lh.
| 0 - L.
C-Hps——  — — — -—p
S — —— L
D - re pre - pa - rail vo - stru-mi - lee buon ser- vi -
- - en By your hum-ble ser- vants this  eve-ning at
i3 1
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(bowing comically!
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co-mei  si ven - - - di-cae ten-deunbel lac-cio...
vengeance he took, and the trap he in - vent-ed!
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e [ Za =

~ 3 } l !
qua-le ma - tas- sa din - tri-ghior-di - ra.
see him dis - sem-ble and pile up the plot.
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a tempo
1 \ - - »r
c - —¢ —
D re!
en!
Sopr.l - —~
- N \ - ' o { !L
Q\‘i ; { ) __f -\ ]
Ver - re - - moe tu ser - ba - ci il
We'll be. there,we're sure___ that your best
Sopr. Il (laughing) | .
\ 1 i 1 \ 1 1
— -  Sm— —— —y—< & — o
¢ i r ° ¢ P —
Ah! ah!  ah! ah! ah! ah! Ver -
Ha! ha! ha! Ha! ha! ha! Wwelll
Ten.l " Iy
T I » /) i T
- [ d [ J 1 7 )
) a I } p S—-
Ver - re - - moe tu ser - ba- ci il
We'll  be there,we’re sure ___ that your best
Ten.ll (laughing) |
Y N 1 3\ 1 \
—e e S —————— i —
T 1
Ah! ah! ah! ah! ah! ah! Ver-
Ha! ha! ha! Ha! ha! ha! We'll
. Bass | £ e ~ TN
- T 1 1 . Za 9 3
‘: x 1 { T 4 F
T
Ver - re - - mo,e tu ser - ba-ci il
Well  be there,were sure ___ that your best
Bass [l — \ 1 |
- 'k } fl s ™ Y 1 '\ 1
I N { 7 ) o
Ver - re - - moe tu ser - ba-ci il
Well  be there,we’re sure___ that your best
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C.#ll el Ll heed Ld - b : :

A\ N

¢

A ven-ti-tre
Re - mem-ber, at

pru lento

] | | 2"
I 1 N I\ 1 1 P ~3 1
LA { fd o P L 4 [ ¢ | | [ 4
= —
tuo ___ buon u - mo - re. A ven-ti-tre o - - re!
play — will be  giv - en! At sev-en this e - - ven!
1 I \ N | I I\
E=s==cee—eos==
4 ' x I
\_/ . <
- mo, ver - re - Imo. A ven-ti - tre o - - re!
there,well be  there! At sev-en this e - - ven!
| ! ] (2 *
— 710 4 —¢— ! o 3
T ==c=cc—ce= :
N—— T | T
tuo ___ buon u - mo - re A ven-ti-tre o - - re!
play___ will be  giv - en! At  sev-en this e - - ven!
{ | { } |
‘ /i ¥ —— ———— G- = 3
- o —X S — " — — = 3
o N — T 1
re- -mo, ver - re - mo. A ven-ti-tré o - - re!
be there,we'll be  there! At sev-en this e - - ven!
u & 7Ry
H : ° » 77 7 ] 3 @ 1
P-4 = | [ 4 L 4 h 4 T o) r )
i & - N I 1 P
| :
tuo __ buon u - mo - re. A ven-ti -tré o - - re!
play___ will be  giv - en! At sev-en this e - - ven!
T . - T
»- = — - — f G -
LA | R I 1 1 - Z 1 I -
I [ ! T T T 1 1
tuo __ buon u - mo - re. A ven-ti-tré o- - re!
play ___ will be giv - en! At sev-en this e - - ven!
. piu lento rall. con grazia
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pru lento

Tempo deciso

¥ A b
#—#—p———w P - wr - - r - - !
I ASY f

o - re! (Canio descends from the cart)
sev-en!
A U /——-——'\f.\l In) (Tonio advances to help Nedda down) L
N 4 N .
—e— t = — t + ™~ - - i
- P f 77~ 7z d P
3] . —
A ven-ti - tre o - - re!
We'll bethere at  sev- - en!

A ') ) L
IEA— - y — + - - -— g
[ £an Y a .Y 73 Py
Ny N peil ’D . v

Ver - re - - mo!
We'll be______  there!
JN 1 1 [\ - ,q_
L 4 k 4 | 1 T4 . K r ) - - ,
{es - N i o . T i & A
3 1 | |
o » 3 ! T T
A ven-ti - trée o - - re!
We'll bethere at  sev- - en!
. )
- — 77 70 {;T =
J \_/’ N
Ver - re - - mo!
We'll  be _ there! :
Y Iy . — t’ - ) - - - h
=== s E
1 1
A ven-ti - tre o - - re!
Well be there at  sev - - en!
) mAm H

e ) 1 Y & ) |21

y ) - [ d ¢ Pk e L 4 - - - o
 — L — 1' = = 8 -

i i 1
Ver - re - - mo!
Well “be _ there!
pru Zenw ~ Tempo deciso (d.=92) ;
[} , ! . e . . b
i — 7 T ; i N .  E— — 1
- N— Z e o———7t~ s Tl | 1 —T "
/ 1 r: D: . o lr ]'{ ! i

D) 7 4 ¥ S HE & V] ﬁ h
oy # 41‘ s ] 0 %ﬁ' 21
A A e e e e e e e

) - 90—
# v%;r. ]57. . 7.
SN ————— . .
o/ o/
(giving Tonio a
Sempre vivace. [z uno come uno scherso box on the ear)
> ~. > ) - W ~ -
. | it e Peys . 111
LAJ LR} l
PioE e e e SR
v " 1 T 1 * 5
tempo giusto senza qffrett. | .
) —y —3 ! e —— a® —
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- - fre
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A (taking Nedda in his arms and lifting her down)
1 Y 1 -
o Hy——tt=¢ 4 = = = =
J,  S— 2  —
Via di 1!
Get a - way!
)A Sopr (laughing)
® - = - - - T & |1 @& || e Y2 é é
ey / / / y A —
s ¢ Ah! ah! ah! ah!
) Ha! ha! ha! ha!
- ) Ten (laughing)
{/— = = = e = =
o € VA / VA
¢ A
h! ah! ah!
- ‘ Ha! ha! ha!
Bass (laughing)
Q 5}: el - - ] o 1 e |1 e - - -
P L y y4
- Ah! ah! ah! )
Ha! ha! ha! . . >
= ~ . > i - ') # ;
0 J . F. g'. F r F}. ﬁ ﬁ " 1 )
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Boys (Peppe drags off the cart) (making fun of him)
I )
i = = - e e
\.j’ I 5 +
Con sa- lu-te!
i !
Sopr.1 Soli(to Tonio) Here is to you:
/\ |
Z e e e - - -
Y —— <
¢ Pren-di que- -sto, bel ga- lan-te!
Does that suit you, Mis - ter lov-er?
% - E . T = R S
' 1] | 1 1
1 hod
| hel LA
o - | . | | ii —
: T T = [ T 1
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Tonio (aside, as he goes)
Vi

(Tonio enters the theatre)

18934

) oK) 1 \ - - - -
T & —
La pa-ghe-ra - - il bri- gan-te!
—  Hell pay for this, ere its o-ver!
by e Teereeereee
(3} : ! r i ‘:ﬁ%:m%# = — X
l‘;' —r r nh. E————
.'— 4
) = == o2 # f_
F O — 1
-~ . e P ] 0 e K
s = = = = =
/K 7 . . k) . .
-~ (Four or five villagers approach Canio)
S S rrirrirlisiie
1 1 s2hdefd O F AA &
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e s
Nli - s 20 M . [ | 1 i
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= — T  — = :
b= & - 6"
v v
A Villager (to Canio)
&’ | .- _»
. 1 N I ) = I
Di; con noi vuoi be- ve- re un buon bic-
- Say! come drink a glasswith us! Well get a
T Py s
1 | I )l Je—y
rl
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| bR AAT S T o
- 11 L %
z. " Z. 5.
t ¢ % ¢t g
| * &
)—r 2  ——— - — - — 3
= | g — =
chie - re sul - la e¢ro - ce- vi-a? Di, vuoi tu?
good one there at yon - der cor-ner! Say! You will?
-
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Peppe (reappearing)

47

A Canio ‘
3 3 A} Y
: % 3 | + 3 }1 Z: ‘F ¢ F‘F:_j—l:
J 1 T i 1 I I
Con pia - ce -re. A-spet-ta - te - mi.. An_clio ei
Aye,with plea-sure! Wait a  bit  for me! Im in that,
/ P
() = r—m , L . o - b% T f& I’E % E ,
1 [2Wa SN 0L o
S s —g 7o ——1 —
4 -\.\—’j ~——T1 I ‘ | T T
\___,’ |
con elegansa
e = {’—'\
Fan { 1 f ] ] ———ca 7 i =
E— g ‘-
=g - ¥
(Canio passes toward the theatre)
(Peppe throws his whip in front of the theatre and goes in to change his clothes)
% Canio (calling) .
P. ) + - - i - — +—3 ? d—
¢. o 4 — — S S
sto! Di’, To - - nio, vie-ni vi -
t‘f‘)! Ho! To - - nio! are you com -
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Tonio(from within)
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Another Yillager (jestingly)

13934

CHR— 1) /A — ]
:\rf: > an ﬁ: - 7.3 = 1 g
t e :
Pre-ce - de - te- mi. Ba - da, Pa - gliac-cio,
Go on a- head of me! Care - ful, Pa - gliac-cio,
P P S~
IEO S, 5,5, 5,0 880
T 5 5 InlE LI Py
b . 1 I
SV - —® ol =
J f ! E/| i | | -
i = =T
s[;_-

v. T"ﬁ Y — = g = - 4
ATV — f i ! 0 i
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el S0 - - lo vuol re - sta-re per
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=~ { .
< + I &
A Canio (smiling, but knitting his brows)
7. - L ] § ) i
o — — e
1 |
Y far la cor- tea Ned-dal Eh! Eh!
mak - -ing love to Ned-da! Eh! What!
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Cantabile (J:s.o)

Adagio molto con grande espressione T =

T . } — —® .
C- (e T e e e e e e e e e s
; L AR S S >
e Un tal gio-co, cre-de - te-mi,_ € meglio non gio - car - lo conme, miei
) .
Such a game,well, Id haveyou know, Twere bet-ter not to play it on me, my

| | - | ] x F—
——r— o Fa—o— : E%
e D B i i ; T

y O N A
A

P
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e » Ilqgatz'sslimo N q|L || ‘{ !
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- e Il 1 1 3 !/ 4.lyl rU HI;/} ‘]l ?’il ‘l r\
¢ ca - ri; ea To-nio... eun po-coa tut - tior par- -lo! I te-
neigh-bors; to To-nio, aye, to you all I say it. For the
e B N = P
: - #_ | N !
- 5 — P L T
<4 - iid —@ . - 'J Bl
F——t—L mr—
el‘:lh G - — - 7 . " .I
— \r | \?— { '
! r cantato
—F 8 g e £ ] —2
¢ L j ? E——
a- -troe la vi- - -ta  non son la stessa co - sa;
stage there and life, they are dif - frent al-to - geth-er,

8 : = %\____,/ _i_/%.", mtzﬁj;to — gl \
y < 1] gx/
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be-
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they're dif - f'rent the whele world 0- -ver!
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Andantino sostenuto assai (J:so)
molto ritmato (pointing at the theatre)

n P s N
% . I )] o & RT - } 3 ! Y }

C. ifos P Y—" 11  —-v 7 a7 o pi g7 u®
A\IPJ 2 3 Vi L/ ) | T ﬂ LA
.) T ~ A T A ] r

E se las-su Pa - gliac - cio___ sor-pren - de la sua
For if up there Pa - gliac - cio his la - dy should dis-
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¢ ol - pi di Pa-sto - mel.. Ed il pub - bli - coap -p]au-('f(a, ri - dendoal-le - gra -
take .a jol-ly beat - ing! And the crowd would ap - plaud him with mer-ry shouts of
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h b | L .
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col canlo
y: L
y X1 )
b
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nimando a asciandost tra -
~ ~ ammandola poco a poco e lasciandosi trasporta
e . ——T% ! —% :
s - | Y A " ) — — — —
\ = 3 'f 7 I'/ F] F 1!2 (/ A'% k4| 1] i -
¢ men-te! Ma se Ned -da sul se - rio dor - pren - des - si..
laughter! But if Ned -da I real - ly  should sur - prise  so,
aln ‘ ! o .
AT e Y
(o WL, - N - —K—1 ! K F I ' 7 ya uig i’
,S!ljll = 3 e 7—} ] 1 l) d 1 i TITL
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i S e i +
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re suo malgrado
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¢ al - tra - men. - ~te fi - ni - reb- - -be  la
What came af- - -ter, were a far dif -frent
.. 4 | —_—
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1 1 T :
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. ? 7 E—. 17 14 7 " ——
AN} ¥ 7
¢ sto - ria, 0o - mé  ver che Vi par- - -lo!...
sto - -ry! And I mean what 1 say, Sir,
= >~\\\ lunga pausa
. o .
1 3 ¢ -
i — ‘l . ”,‘ [ Lo
7 4
eresc. molt.
: L343 9 | # ~
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v 1 | | Vi 77
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Tﬁmpoll (resuming his sarcastic tone) —T ———
| N N -
12) T o J L] Y] o (/K0 [/ K J
- > e YPTV o — — - 1 T { .
.Y r ~—~ 4 re . ’. \ ’
Un tal gio - co, cre - de - te - mi,_ e me-glio non gio - car- -lq!
That's a game there, you take my word, '"Twere bet-ter not to  play, sir!
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C

Nedda aside) ~ Allegro vivo (In Uno) Come prima
I B T 1 -
N. ¢ {') = ) A 7 El bl - - - -
o N
¢ Con - fu-sajoson!
\ T What does he say?
- en.| m — -
N> = - &7 —
! 1 1 I 1 1 | 1
LE T Ly — 1 T T
3 vill Sul se - rio pi - gli dunque la  co -sa?
E tlagers Oh, come now, yourenot se-ri-ous, really?
o . Bass | ) - > s »
- : - Ll ) > V’; ¥
ra 2 EEmE —r
A T
Sul se - rio pi - gli dunquela  co-sa?
Oh, come now, yourenot se-ri-ous, really?
Allegro vivo (In Uno) Come prima
= >
A ~ A
=t Z e =
e a— L/ ] N/ K # [
Q : ~ 77  d 4 7 A ‘!_%
= =Sr==re
== v
dA . ———
o) 77 s
7 KN o)
xzf' Pl e . + Z% ';r: i
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Canio l
c - e A <+ 3 ]
¢ f - — - S— T = < w ]
To!2.. Vi pa - rel! Scu-
I? You thought so? For-
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. L5, 2 o5 gL
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1 1 L |
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An - dia- - -
Lets fol- - -
Bass - |
o): - 3 J I 7
[} [ E
An . diam!
Then  come!
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mo! An - dia- - -mo!
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diam! An - diam, an- diam, an - diam!
on! Lets go! let’s go! lets  go!
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Andantino grazioso

Sopr.
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¢ Ten. (imitating the sound of the bells) .
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Don Din  Don Din  Don Din Don Don
Dong, ding  dong, ~ding  dong, ding  dong, dong,
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Ding, dong! Now all the world with love is a -
b2 2 = > = ' -
2 = ! m—— ;
Don Din Don Din Don Din Don Din
Dong ding dong, ding dong ding dong, ding
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¢ di - tia-ma - dor! Din Don Din  Don Din Don Din Don Din Don
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a tempo
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Din, Don,giasuona ve - spe - ro e tut-toir-
Ding dong,it is the ves - per song, And all the
a tempo
1
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(from the back)
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Din, Don, _suo-na ve-spe-ro, ra- gaz - ze e gar - m/ Din
Ding dong, tis the ves-per song, So come, come a - long! - Ding
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Scene II (Nedda alone,then Tonio)
Andante con moto (4 - ss)

N Nedda (musing)
)Y )Y
N. {6 & — - va i ) i) o -
o Qual  fiam - maa-vea nel guar-do!
f His  eyes with fire were flam-ing!
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(looking to the sky)
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la, sul-la sce - na! Hai tem-po!
there on theplat - form! Tonio Well,wait then!
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Non ri -der,Nedda!
No, laughnot,Nedda!
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b be- he
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want you, dear, and for my
/_'f - .
| AT T8 ——p
W\ v - B 18 _‘__‘_t—‘— - xS
J 1 e . —t f" | ;
>
- / \F i - i 4
. ] 1 ) | [ X
7 1 b‘ / V# l",)‘];
A Nedda (with studied insolence) .I S
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pru - de, ou-nati - ra - ta do -
beat - ing! Or elseyour  ears need a
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Ba-da - che puoi  pa - gar - la ca-rall
Care-ful! youll pay for this, and dearly!
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(picks up the whip, and strikes Tonio in the face)

¥ - -
¥ <
mi - a! (rushing to catch her)
get  you!
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Ver-gin  pia di mez-za - go - sto, Ned - da, lo
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col canto
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b(‘ 72) Opp. 'S hdg i 45\ (goes off left,threatening)
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Duet Scene I11.
Appassionato (¢ = 8s)

Silvio and Nedda, then Tonio.
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Sil - vio! a que-sto-ra... che’impru-den-za!
Sil - vio! In theday-time! What __ fol -1y!
Hyio (; . (smiling)
Silvio (appearing onthe wall) (jumps over) :
&) ] I N N 3 3\ I
5. =z S ; = ‘: ‘% ¥
Ned-da! Ah
Ned-da! o,
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Un poco piut mosso
— ret. a tempo
%) - —_ v T ]7\ e » LP m=
S.T=Z—4 77 ; H—% £ < ) 7 — - y i—; 7!
& r— ; ‘ : 7 F Y ¥
ver - na ho scor-to!... Ma pru -den - te per la
tav-ern 1 saw them! So I wise - ly got me
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S - & 3
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TP Y
= 3 5 | F Y % .
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'l ek
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S — e =
, r—r
mac - - chiaa me no - ta qui ne ven -ni.
here, by a path-way I re-mem-bered!
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(laughing) h
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Allegro moderato come prima

faE—————— : =T —
N a) Z | Ve = - = . i - z ) I
. r r r.
J mer - - si! Ma-ma... 0 -ra qui mel
fear him! He lovesme! Andjust now he
Silvio
2 - = = — = =
S.I7—7 'y i
1= 8
) derat g J Ah!
Allegro moderato come prima (¢ = 120) Ha!

/———\ a tempo
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kiss - es, dared lay hands on me!
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P Adagio declamato
N 1
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Ma con la fru-sta del cane im - mon-do la. fo - ga cal-
A Butwith my whip here I calmed the  ar-dor the cur was dis -
L& = = = = ~ :
I fan Y
\"_}Z L
{ -}'f>}7 ¢ legato g col canto
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Andantino amoroso (d.= 50) Cantabile con garbo

. )
ra v - ®  E——
s. =% L Wi i) vlﬁ -
> 0h r Y 1% 1 iz
De - ci-diil mio de - stin,
Tell me my fate, I pray!
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Ned-da! Nedda,ri - ma - ni! Tuil szi, la fe - staha fin e par-te o -
Ned-da! Nedda,thou know - est, The fair willend to - day, to-mor-row
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p a temja
con fuoco . ’
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E quan - do tu di qui sa - rail par - ti - ta, chead-
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van - ished,What
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Cantabile appassionatissimo
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Si, mi guar-dae mi ba - cia!Ta - mo,

Ah! then kiss me once more, I love thee,
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Si, ti guar-doe mi ba - cio! T’a - mo,

So, I kiss theeoncemore, I love thee,
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(half over the wall and holding to it)
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(Canio rushes to the wall, Nedda bars his way. Short struggle; he pushes her aside and leaps over the wall)
Concitato (4= 120)
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Nedda (listening anxiously)
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Canio (with suppressed anger)

\ .
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(drawing dagger
from his belt)
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And if up to this mo - ment I havenot yet  cut your  throat,
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e I1 no - me!
Whowas it!
A (Tonio, seizing him by the arm, leads him down left)
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An - dia - mo, ar - ri-vail pub - bli-co!
Come on now! Herecomes the au - dience!
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Canio (holding his head in his hands)
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In - fa-mial In - fa-mia!
Disgraceful! Disgraceful! Tonio (softly to Canio, pushing him down
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he pushes it roughly,

as if not wishing to enter;
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Sostenuto assai(d=s50)

Intermezzo
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Act II

Peppe comes from behind, blowing a trumpet; Tonio follows, beating a big drum, and goes to take up his position on

left of theatre. Meantime people come from all directions to the play, and Peppe places benches for the women.

Scene I. Men, Women and Chorus

Marziale deciso (d= 112)

n “ & 1 1 1 blO/_\
- hrz 7z 1 ; —
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(Trumpet behind scenes)
RN . 2 s S

P~ JTh ¢ B L - - - -

e

1T—4

L

o Ik e - ¥ - +
. Lo ! [} / [N
e
= = = = =/
(Big drum on stage) — = Z .‘# .
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A u# Sopl (from behind the scene) )
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(from behind and left)
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(Silvio comes from back and
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Where shall we sit now?
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Cer - cEia-mo po - sto!

Ben sul da-van - ti.
Wj;ere shall we sit now? Vgell up in front there!
: u# - | /L IL\I - /1 /\ Lo
g a b

Cer - chia-mo po - sto!
Where shall we sit now?

- Ben sul da-van - ti.
Well up in front there!
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‘ : =% 5 o o |+

N =T
Cer-chiamdi met-ter- ci ben  sul a - van - ti,
Lets try to  put our - selves well  up in front there!

y # " | N "

IU,IIT o o I 1 o
o é i ] 1$~_ﬁtﬂﬁ % = % :

Cer-chiamdi  met-ter - ci ben  sul da - van - ti,
Lets try to put our - selves____ well up in front there!
TN
TR\ 'it 1! . N
e 8 . =
1 7 T 7 v o 7 .
I | 4 V l T
Cer-chiamdi met-ter - ci ben  sul da - van - ti,
Let's try to  put our - selves___ well up in front there!
1 K
1 1] Vi
R
\/
N N
E —=
o I L
# -
\/
k A B
H o " )
{ey I VA—. 1 '?FA? b : a ;:ﬁgg, o wi
¢ 1 T
che lo spet - ta - co-1lo dee ¢co - min - cia - re.
Time now to start the play! ___  Time to be - gin  now!

_ ! J\' q’"i 1q EF T : l:;f -
- [ - vA o ., g — ; £
) o r Y |4 1

che lo spet - ta - co-1lo dee c0 - min - cia - re.
Time now to start the play!l____ Time  to be - gin  now!
h'& b ] A L, |
J Y T ) I | 13 Y i AY 1 )] o
= % = 5 e
che lo spet - ta - co-1lo dee co - min - cia - re.
Time now to start the play! Time to be - gin  now!
A
h TN

WPy 5 Us g s S

5 E===—= =
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Tonio b
. I 5
W#mnl: Y IC— A V' L 5 v Vi 'gl
Z "% I r 1 4 74 r'e ,
A -van-ti! Pi - glia-te po-sto! su!
Walk up there! ! Please find your plac -es there!
Sopr. |
- .[1 IL‘}R L - bl
P
Spic - cia-te-vi!
Sopr. Il O  hurry up!
B |
— 4 brgl) — -
ks — ;
Spic - cia-te-vi! :
O  hurry up! :
Ten. -
" J F F
= hﬁr—i—p
Spic - ci.a-Fe -vi!
0] !
Bass h«.- 1:1’utrr}; up
: — S —— 1 - -
y A r -
Spic - cia-te-vil
o hhurry up! h
W—% - i - M%
! o ——— i e — NS S S S
‘ i
- s ===
50— o B o —1 89—
I R e e e = ===y =
Fret i L _— \L 1 \ b. hIl \ =
Via su spic-cia-te-vi,____  in - co - ?nin - cia-te. Per - ché tar-
Hey thereyou hur-ry up!___ Start u}i your  play-ing! What are you
,u.# : o— i K Ty
J %7 T 1 }- *T/) 1 L_— 1] J_/X il “L ll - Qlt U
d o ; v‘ ‘ 7 I‘
Via su spic - cia-te -vi,____  in - co -in - ‘cia-te. Per-che tar-
Hey thereyou hur-ry wup!____ Start u our lay-ing! hat are you
y therey y upl—y vy p%ylg V?;'ll,ﬁ_
G2 e "—5:(; EE == tﬂrﬂ"—*ﬁﬁr"% 2
Via su spic -cia-te - vi, rn - ¢0 -min - cia-(e. Per-che tgr-
Hey there,you hur-ry gL,_\_ Start up your  play-ing! What are you
car + £ ) _» A NI
- EEEEE =t = : =0
— - } r— i }
Via su spic -cia-te - vi,___  in - co - min - cia-te Per-che tar-
Hey thereyou hur-ry up!___ Start up your  play-ing!

el

Y'}\ly are you
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Sopr. | — I l -p-/\
” o I —— T 1 17 3
A J J:IK T 1] b ) %4 T 174 o K &
£ 1} JrJ l'j L '111 lrl 2] ‘] /i T H 1 -\
. r . b . . qs
J da-te mai?__ er - che tar - da - te? Siam tut-ti la!____
waiting for?__  Why this de - lay- ing? Ev-Tyones here!__
#  Sopr. i L [ | N
- - 5 s . % ¥
A\SY 4 - ] 'u 1r7‘ / J: Z — —"— L Y
da-te mai? _ per - che tar - da - te? Siam tut-ti lal
waiting for>__- ~ Why this de - lay- ing? Ev-ryone’s here! _
b br .ﬂ. " W ’ i$ ( 1] Y
Can W —— ¥ 7 T T i S F—% A
ANV 14 4 ¥ T 7 : f
o da-te mai?__  per - che tar - da - te? Siamtut-ti lal___
waiting for?___ Why this de . - lay - ing? Ev-ryone’ herel__
44 Ten. ll o . \ ) i \
3 N I 1 ‘1; " T}JI 7} - 3
oyt —f 5 T oa w7
e ] T T . . . qs
da-te mai?__ per - che tar - da - te? Siamtut-ti lal____
B Iwaiting for___  Why this de - lay- ing? Ev-ryon€’s herel__
a
*'he A 1 Lo . |
} : e | } ) P N —
|95 174 o 1 1/] 7 ] ] - /4 1
Lk v i L I
14 7 A—t
da - te? per - ch¢ tar - da - te? Siam tut-ti  la!
Bass I wait - ing? Why this de - lay-ing? Ev-ry one’s herel
ass
4 b b o ' X pe
Olt ) 1/ / } 1N ? - ]
11 JF } Ui_l ;} i
da - te? per - che tar - da - te? Siamtut-ti lal
wait - ing? Why this de - lay - ing? - Ev-ryoneshere!
- ~ b:=> :%;’——\\
1 1 e IL\ + I’JDH .]P. .]g. 3
ﬁﬁ:—‘i——h 7 =
T r
1 >~ =
: : lw !}ff ——
: - +—] - P ljFP T
i — = T —a i JF
(Exit Tonio behind theatre, carrying away the big drum. Pep-
Tonio pe goes to settle the women who are quarreling about their
_ 1 S . .- X seats)
3 o S v ) yn y, 3 -
+# T | 4 1 4 i A Y
A -vap-ti,a - van-tia-van-tia - van - ti!
This way, this way! Stepup,come  for -ward!
Sopr. !
Br ] 2 s 1
- = = st =
1) —1) ] ] T
r r. r. [ .
Ma non pi - gia-te-vi,
Sopr. 1l ‘Who are you pushing there?
b fd L b
. Wi lr] i
Ma non ﬁi -
~ i~ —~  —~  Whoare you
:, 7 Llaia B Tl igd
(. lb - ﬁ i L
j—r' - I T ! 1 T - T
¢ l | cresc. molto
:. ~ ~ ' . .
s . ] #'F h”!’h!
I - 1 f }. 1
d r - , S
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Ayt Sopr. |
P dshil
=

) { N ) I\
< ——= b—H—%& —& <
A\1P 4 N )] I AR N \
o 7
[a cal - do! Su! su!
Sopr. Il Its roast-ing! Up! Up!
) 4 \__ 3
ide i 7 ¥ 3 ¥ ¥ 1 ¥
] ]l & ry Vi t ! 1 'y | rY
1 \;)[I 7 / N \ (, - i ‘ -
gia-te - vi, fa cal - do! Su!
pushing there? Its roast-ing! Up!
> ~ >~
>~ >~
- ‘

72
Sopr. | I gridando
LAk (%) o OL - \I 3
[ £ kil /i Z 1V Ji P} ~ .
AV : Y 5 \ ¢
D) Su; Pep-pe,a - in - - - ta - ecil Pep - pe!
Hi, Pep -pe, help us here! Pep - pe!
Al 4 # Sopr.ll |
Tl 1
oS ¢ foed el -
[ £ on W (R o
o ¢
su!
Up!
% & Ten. | - .
I = - ] = »
[ (a0 W2 Vi /
<P 2
Veh! sac -ca - pi - glia-no!
See! tear -ing  hair they are!l_____
4 # Ten.ll
I \
u% r - p .
T } IrJ z J[
Veh! sac-ca - pi - glia-no!
See! tear -in hair theyare!
.,y Bass | 8 Y
C: C— —) - -
hil vi vl 1) ].PI
Veh! s'ac-ca - pi - glia-no!
See! theyare tear - ing hair!
y Bass i y ¢ 5
o ol Led
/i i
T L/ ¥l z 1
r Y 1
Veh! sac-ca - pi - glia-no!
See! theyare tear - inghair!
= e ey g
> > >
eyt i o I T - % jl ?
J r P . . . .“*ﬁ\
. J con anima e vivacita
= = e e
7 —_— S » S £
ki — = — L % l 1
>
> —
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- 77 T
% = 2 £
- 1% '
Su, su vé po-stoac-can - - - to!
Move, there are seats be - yond there!
) N
[ J - - .- [ J (31
] Y - o
g Popri ‘ '
ep -pe! 75
_Peg—gg! Vo po-staac-
— -chia - manoa - iu - - - - - - - to! There,right be -
— Theyre call-ing help there!
Ty N L !
Vi l/\ o4 oA 7 - -
17, 1 I L —
o Ten, 11 ‘
chia - manoa - iu - - - - - - - to! Veh!
They're call-ing help there! See!
- iny ;
[ QOF " 2 1 1/ N
il - — 7 — - 7 £
p— ” 7 :
Se - de - te, via,sen-za gri - dar. e
Sit down,  you, dont makesuch a  row! ﬁ
-~ ¢ == - =

— 1 ] i = = ]. .;I Fii;%l:::?[::__"‘_'———"
ANV 4 i . = . o

gy TR efef| Pep e P e = e 2l pp e L, 0

[}
e
»

(Silvio passes on right, seeing Nedda going round with plate for the money, and approaches her)

PR/ER - - ot
foy 1 v ]
0] . : . r .
Ma non pi - gia - te - vi,
Say! stop your push - ing there!
) & A \, A\ L
) N ¥  N— - N
.I[ ) 4 } 1 J/li | /l 11
o . A $— & < <
can-to! V% po-stoac-can - to! Su; Pep - pe,a - in - ta-cil
yond there! Thereclose be - side you! Here,Pep - pe, help ui herel
# »
F.dihal I .
! o r ] - ! h )
Lt L et ——e—
o veh! Ma via se - de - te -vil
» See! (laughing) ® & Then sit down right a-way! -
:ﬁu% - (7] o bod -
Z L L
1
Ah! Ah!
ﬁ \Ha! Ha!
gpp St TS =S
D)) | E—— s
b+—¢ p— S
B, I l 4 o .
»p
- PP 2 o P e F— o2 | PoP PP
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Ny é Peppe
] LLT{
% L] L] L__] .1’
A\IV4 ] T3
Se -de - K),
4 # Sopr. l,. Sit downand
N
) e — -
.J 1 V) — 1 ¥
fa__ cal -do tan - - - - - to!
Its_ hot as To - - - - . - phet!
m Sopr. Ui N N
_[ULLTI A ‘[\l - s } :AL
o‘, #Q\ |7 f
Ve po-stoac - can - - - - - - to!
There just be - ond ou!
# Ten.l J ,y Y
.4 o) \
o dad | el [ A
A LS I j -
N ] J 1 ry
sen - za gri - da - - - - - - re!
Not so much noise, there!
4 # Ten.ll .
= - 1 .}\
i — S
sen - za gri - da - - - - - - re!
Not so much noise there!
Bass | p
AT #ﬁﬁ - S— ? 7 .1- ) ]
1 i =P ] / L A 7 F {
hel "() {
Se - de - te, via, sen - za gri - dar!
Sit  down and (Bon’t make such a row!
4 i Bass i ﬁ. .} ,
i1 — —&. ) 7— 7 .1 <
b1 8 LA ) ! T !
y’ i
Se - de - te, via, sen - za gri - dar!
Sit  down and don’t make such a row! ﬁ

EPly

2 - e goo P I t
%#—p_ — o | . ,_._T__L_J'_F Jﬁ —
¢4 o ¢ @
B Y )i ) ) / ¥ .
) ] .
via, sen-za gri - dar!
dont make such a row!

uf ===  abels>
'[”%?;‘mv . T W#—p—ﬁf—hﬁ%
N —— —— .
: o e m = ¥
Bi=ceeocoreoeseoesras o
& o o ¢ - & & C
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Poco meno '
2 | 4 Nedda ,
G = = t —
V4 l\f
¢ ’ r.
. Sii
Silvio (aside to Nedda, as he pays for his seat) ﬁL Be
eyt . \
S. %&“ = = ” ¥
byl ¥
Ned - da!
Poco meno : Ned - da!
e : /"—\
e Sy - __be 4
1 ! TP e —
5 b b fv@ﬂ‘
n L b Lo b
1 1 ] -
A—1—P® 1 J I?P‘—T“br

ﬂg

N Sy 1 14 4 £ g ‘ﬁ Y{}‘ﬁ ﬁ ﬁ %{,‘,
¢ 4 r—r ¥
cau - fto! Non tha ve - du - - - -
care - ful! He did not see
P
—~l.. H \/“\ ] lr —— b /\A/———\
i L e F
o " = ] I —H
i be |, L b ,
: st e %
b R
- :
N. ffn— () - -
to!
ou!
g Sivio he o o te :
g, [ #nn - o 7 7 17 174 /i g
. % N T | 4 Y T
Ver - road at - ten - der-ti.
Then I shall come and wait.

e .
s ~ HA-:::: hJ-- ﬂh
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=
T
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154 e 3 (Nedda walks away, and goes on collecting money)
s -
M .4 T‘Fr [ ' L%(A
— Non o -bli ar!
LQ 4 # Sopr.l Do not for get!
# L1 ) |9
gL 1l e [ 4 (Y] AN W77
{\" bl r.N Ji 7 1
O} 3 =
uv ia!
4 # Sopr.ll G? on!
111 N I |
Lhb 14 = [ 4 o h 1] WL
k1| . i &
| ANV ]
D) Suv via!
L Bass | Go on! T
o) * 1L I\
hall X J0N1I - - r J (7]
v '"15_[[. ‘A yi Vi
Suv
.y Bass L(3,0
yan TP 3o 1 Ny,
hll L7 IVh11 - - [ 2 &/ |
Z ’% Y 7 Vi
Suv
—_— Go
4 e = by, T >
! i M
2 id -
o " o 5 !
ol 1 Le h' b
o 1 T
o) - - llb ]
L@
h-—ﬁ‘l
) 4 4 Soprl
& #ilt]
7J L L
Sopr. 11
(oA L L
172
8
T
Ten.l boo e
N 2 | 1
Ed —lu B 5
I, . Yy I,
spic - cla - - - e vil S
Ten. I} Go on! Go (131} J—
\ ] 1 \T
: = n —
Y. . .
Bass | spiec - ecia - - - te vil
ass Go on! b Go on!
- el
)i h ] -+ -
i *
3 AL. Te v
via, spic - cia - te - vil
on 0 on! Be - gin!
Bass Il gk . g& >
T 1N Py A i) -
: — & y ) %
via, spic - cia - te - vil
on, go on! Be - gin!
YL ! HI I
[ £ on WA 1 o B
ANIV f H' I 4 ol
O] 0 - fe
i I ‘? !
v L K
T 1T ™ T
Vil 1
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Sopr.! Tempo I ’
- - + o ) 77 +
3 i —=
Per - che,
Sopr. I The play!
bd - i o o o }
'y L .l ; L r
Per- ché,
Gop on!
Ten.
. _ \ - :
= S i o *f 3
Or - &
Bass £ y ) Go on!
1 L7 A
= a @ : —% va -
I )] b J ] )
N 4 7 4
Per - che tar - da - te? In - ¢co-min -
/\Elxl# this de - lay there? Start up your
> 0
¥ XQ i . . . _' o 2 _.
R £ ,Ee 2 4o 22 £ £ ¢
e
B
i ) ¥
it : —
Che fu - ria!
4 4 Hear  that, now!
Ay - 5 , \ £ ¢
ki .y [ j 1) 1 )| I 1 &
per -che, per-chejn-du - gia - - - te?
4B I say, why this de - lay there?
Fott— -2 "
Tl L 4 o R ﬁ}’ [ 4
1 rY 1 7] T r'y
»i 7 7 7 I :
per - che, p@r—ch g in - du - gia - - - te?
I say, why this de - la there?
- Sy e e P 5 \
—= i Te—e—p@ & # S
N / VJ V [r} Vl
per - ché, per-chéin-du - gia - - - te?
I say, why this de - lay there?
34 TF ﬁ m & 1
o I 4 o o ] P2d [ 4
T L 7 / F-d I rS
11 ]Tf}
cia -  te! Per-che jn -du - gia - - - te?
play, now! %{hls de - lay the>re?
fup £ He £ & z 1 I—J #J S he- :_J __]
At
H— " e
D) e i il
. 2
el = Es ===
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i : 4 3 }-,If
P. .;é‘ #—7 e—¢ —» . v > i
ANIV.4 )] ] A 1 )] ) )| ] ] -
) - rr I 71 .
Dia - vo -lo! Pri - ma pa - ga - te. Ned -dain-cas -sa - -
Deuce you say! First  pay your way, now; Ned - da,their pay,
N I 3 3
{es——= —. £ £ i ——% -
A3V \ I ' N ] *
¢ ' r .
Su! su! suv - vial
f Now . then! Now then!
gl N N ) ol \ -
+—=< d ¢ S —e —Y—=
\;JU - i - ]
Su! su! suv - vial
n Now then! Now then!
s - 3 - - -
AN\YV Al |[ i' A‘A
¢ Su! su!
Now then!
o
F— = =t - =
Su! sul! i
Now then! This
A A A A
j& a | f"l 11.' f 1 #‘F 1 lb 11 -E
D) | l
)¢ " IP_IP —~ ]F'f T | proum|  —— -
LA S TRt
>
7= > > #::> =~ Z X' >= "> = #:=> g
4 (enters theatre, followed by Nedda)
o L1 )
P. L z bl - L Ll
i C— J ¥ o 1) [ -
yi Py Y i d I Vi cd
] A )| | 1 )| 1
. / . . 3 r 3
Di qua! di  qual di qua! di qua! di
Here, here! Here, here! Here, here, this way, this
} [} } (] i & (Y] l} 1\ 1\
Py i ;) —a 7 i 7 4
di qua! di qua! di qua! di
this way! this way! This way, this
S ay Jusway: ~ MIWAN IS
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— ——y = =
e — i
. T )
In-co-min - cia - - - - te!l Per -
Be -gin your play, there! Why
— - —he—T 4 e fo————
) AR} L A 2l b
4 4
In - co -min - ecia - - - - tel! er -
Be-gin your play, there! Why
3 tg iy
N — — T 3 N F v : b S
" [ au
qua, di qua, di qua! Suv - vi - al Per -
padYay, here here,this \;fay! Be - gin there! Why
3 0 tl u
R ; ==t
qua, di qua, di qua! Suv - vi - al
way, here here,this way! Be - gin therel___
— > > >
pEEEEES £ e o o >
£ ] \
ph EE & ) £ g_FE g F - £ 8 A
- o 2
&
+ X r o
| I | & HLLT]H
P £z \g \q#Z { “ #
[2, 17
i~ L ’ T
] ]
) : : 1 : .
che tar - dar? Spic - cla - tein - co - min -
this de - lay? Start up! Be - gin your
. % —— 2 ) ) :
¢ A ). . . .
che tar - dar? Spic - cia - teyin - co - min -
this de - lay? Start up! l?:a - gin  your
] — .l
oy = — * ———
) 7 ‘ , r 7 :
che tar - dar? Spic - cla - te,in - co - min -
this . de - lay? Start ~ up! e - gin your
. 3 N
[ 3\ I 1] A
! . - 1 ) .
|
Per - che tar - dar? Spic - cia - te,in - co - min -
r Why this de - lay? Start up! Be - gin your

7 Sa— A
G ¢
(y—

Un poco ritenuto
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N

ol TRSED NN S SRS SN SN SN SR A S W S S
S —— e pemtean—
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o e o
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bt —= ————
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. g
ey - £ o 1 va a *
4 r R
cia - - fe. Per - che tar - dar? Suv -
play there! Why this de - lay? Go
o JL ] o
o) tll 1’ # I 7 Ji Vi
J cia - - fe. ﬂer - cheé tar - dar? Suv -
play there' Why th}'s de - lay? Go
r\’ I - o Y (]
L) I Vi L Vi
[ I 1
J cia - - te. Per - che tar - dar? Suv -
play there! Wly this de - lay? Go
4 T -
s o ) 1 7 o [

4 ! I 1 14 1 Ji Vi 7
cia - - te. Per - che tar - dar? Suv -
play there! Why this de - lay? Go

p

7 s— BVRAF 1| P -————-
Lo — = —C———
P —— A A

o ———
—
—

A A >
1 x ] 1.' - o . 0
R 0 5 d : TI’ 7 1 1 - <
| 3 = = - ———
) » ] i Y 7
=~
=~ # 1
o o 1 1 - - I
i = ] gb‘" [ i
¢ IRA ¢t ?
P T 3
{4 1. \ \
PE2SNE . )] A I
il 7 N [ o ]
] /o Ji rd
S — % 0
via que - sta com - me - - dia! Fac - ciam ru -
L4 N wi‘Eh your per - form - ancel Lets  make a
" N
— 7 A o ) ¥ T
7 o 1
< = x y
via que - sta com - me - - dia! Fac - ciam ru -
on with your per - form - ance! Lets  make a
4 &.. \ A
—» -
. = = i
ANIV.4 Bl j 4 T ]
D) r Y I r .
via que - sta com - me - - dia! Fac - ciam ru -
on with your per - form - ance! Lets  make e a
1l ) ﬁ
YEpp )y D r —— —p
A U T I[ I’
via que - sta com - me - - dia! Fac - ciam
on with your per - form - ance! Let’s make

‘-——--‘ P
---_— ‘N
—\\ T e T W

-_—--- W N i -——-‘ F

—-———_—
= e e

= X A A//“'—\
| RN Y 0
. P g d_‘l < T 1Y VAR o -
* i ’ =
’ \ A =
/—’__—\\
e — 7
_LJH *{ o : 1 J,F } 1 yA Jg {
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P/ WE. N
[ )
/i Vi )]
| ImASY4 1 ] - - —1J
. . . Y ’ 4 C.
S S fac - eciam ru - mo - - re! Dig -
Aye, aye! lets make a row, boys! Why
v 7 o ) )
—+ 1 VA
: r. . % .
s1 S1, fac - ciam 1u - mo - - re! Dig -
Aye, aye! lets make a row, b0{s ! Why
_ - \
T @ r A —Ky )
N ;5“’ o -
Vi ] 1] I ' I v
. 4 r r I | g
s1 s1, fac - cilam ru - mo - - re! Dig -
Aye, aye! lets make a row, boys! Why
; ‘ cn— .
! 7 : o e i
> E—— -
- mor, sl 81, fac - ciam ru - mo - - re!
more row! Aye, aye! lets make a row . boys!

\/
N

/ &uﬂ#—“ N AJ%
LAk ¢ W - 2 o RE v} 7 I PV
b LA L L 7 1WA 7
AN i 4
gia, dig - gia suo - nar ven - ti, - tre
now, aye now! it’'s af - ter sevn by
o e
- ¥ & i i , . e N
I
gia, dig - gia suo - mnar ven - ti - tre
now, aye now! its af - ter sevh by
i o - S— o Y - I Y
I LA | yi ﬂ' 7 L/ /) ’/ — _B
A J T
¢ . s I A
gia, dig - gia suo - nar ven - ti - ftre
now, aye now! it's af - ter sevn by
T i ®
Q o J o [ 7] \ ‘ } !
Z I 1/ 1 1 J x ]
h ¢ LA 1 i Vi ]
Dig - gia, dig - gia suo - nar ven - f - tre
Why now, yes now! its af - ter sevn by

- T -
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stringendo
f —— = o =
] L 17 T | A T
d 4 | Y ¥ I
o - - re!l Facciam rumor! Facciam rumor!
now boys! Let'smake a row! Letsmake a row!
1 L 1
] )] .l’ 1 —
7 Wi 1 i
QJ ] T T T Y I
o - - rel Facciam rumor! Facciam rumor!
A 44 DOW boys! Letsmake a row! Letsmake a row!
f ] ! =
—e- - -
! F . .
o - e! Facciam rumor! Facciam rumor!
now, boys! Let'smake a row! Letsmake a row!
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(Bell rung loudly inside the theatre)
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(cries of satisfaction)
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Largo maestoso
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umbine.

The Play

SCENE II. The curtain of the Theatre drawn aside. The scene, roughly painted, represents a littleroom with two side-
doors, a practicable window at back, table and two common chairs on right. Nedda, dressed as Col-
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(Columbine rises, goes to look out of window, and then returns to the front, walking about restlessly)
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SERENATA

Allegretto un poco moderato (d: 120)

(Columbine, hearing the sound of a guitar off the stage, rushes to window with a cry of joy, but does not open it)
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‘"Tempo di Minuetto - 69)
Columbine (coming down stage)
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Andantino sostenuto (J:76)
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e g — —
A R : — . - 4 7 S—
. =
- 2
' T e f- 3
o T )] Y] [ 4
. / , 1 1 JA ‘A
Lo o VE
LU b » _ ,
0 17 1 VA
i S % T Ji'l 7 ]
Poi - che 1o - - rae suo - na - ta, 0 Co - lom -
For the hour is up - on us, o Col - um -
ST e —— T ——
- FE—F—?;' 2 7t = f—ﬁ—f——
o = = =
— P —— —_——T e
. £ $ * £ M . :
o W 1N e 1 1 — N & 1 | —
L L Vi LLi] 7 '
Led
m .
> )
7 ! ¥ - - —* e -
n 1 ] v/ I N
bi - na, di sve - lar-tijl mio  cor!
bi - na! I must o - pen my  heart!
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Columbine (interrupting)
gu# I {\ 1N t\
et - - o1 N\
T of N i
ANYY.d I ‘l ;) V
¢ Quan-to spen-de -sti dal trat-
What spent you at the tav-ern
Ve
U \ 7
Y T, 2 S D ol N Y ] 7
DV N~ AWk 6 [ [ 7] T [ 4 r ] [ 7] ] Y2 r )
Z e Vi &f 1 ry Py Vi Vi Py
[d / /i nrﬂ ' \ Al !
Di) u - dir- mi vuoi? Dal di..
Anl wilt thou not hear? Since first /’_______\
v { I , [ 7] { Y N | T &—
' =
@ - EE=:: m——— T, - —_—
44 s i — s g <
> s i p L 7 e ——

(Columbine snatches the basket from him, places it on table, then goes to the window, opens it and makes a signal)

(L

\
Co. Y :A
to - - re?
yon - - der?
TE H R L
Ta o )—got - ¥ @—8 1 — ¥ + - H_H—
. T Y || | 4 I Py Y 1/ 1] 1 1/ | 4
b A YU Al Ay ( ry ! " t
U-na e cin-quan-ta. Da quel di ’il mio
I paid one fif - ty! Since that day I've grown
oo ... . ; — . | ][
g \ e [ 1 T as I3
i€ SSSSededdErorses ESSSsH= s
—T e
. s : h‘ #
1 A ct l— 4 ; ; T
» i J N 3 [ ¥ 1 1 |
/- ﬁl&ﬁ' B ./ 18] [ [ 4 I\/ ‘/1 4 1 F——
¥ » o —L—¢{Hg
- : 1
(close to the table)
u g K | bt
o LOTT |\ i ] N af - 11N
Co + =~ - e - N1 = = -
EA\ xrj ;& A
¢ ' .
Non sec-car-mi Tad-deo!
- m Stop your both-er - ing now!
T N L, - I . Lu
) e B ¥ - qE
Ta.[z—m# y—7 | ! . ik o
et #/ 1 N "
co - re, il mio co - - Tre..
fond - er, ev-er fond - - er!
o~ - '
4 it ) — e ! T - — % ‘EEi“JH%r
;ﬁﬁ@ S SEE == = =
o . }
Ly ; 3 ™ # g uE - 5 L
o kot A I I 1 i ! o4
. {UTT 1\ & | ! S— L ] ® wm a? 138
I I T . . yi TR
| 4 [ ] L s
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Come nel 10 Atto (J:e9)

(with meaning) _—— . ® . |
. S— i 7] 1} ) -IP. 5 od 3
Ta. =7 B F . f =
So che sei pu - - ra,
Pur - - er 1 know. thee,
T
:#F‘\ | |
e i s
== 1 -
. W S -
% ll\ o 1] Ik\’ 1] (7] l) 1] D & 1) )
#R,__gi i 7—7 ;/ F 7 i ‘; — HL 7 % i
b esagergo
o) & 4 ) \
h.d—ﬁg—ﬁ" I . Vi - —7—7 .
so  che sel pu - ra, sei pu- ra
pur - er know thee, Py yes, pur - er,
T J 7@ P R =
by =
O gf xl y; "?-I 1 —7 i#t
o — . " g
48 . 3 - r : #v\‘/’ yie sospeso
. n u‘;' $
r4a Xl A 1 i ho 'l
hll I & o8 | 72 -
tﬁ#r?B%‘ , ] — ;
—
" > 2
s Y 74 v
o[ — e
m M | 4 /
e ca - sta al par di ne - - ve!
chaste as the driv - en snow - - flake!
/ ﬁf‘_.t #, a N — s a®
s — o 11 .
T . L < ' E . P ™ "
A\Y7.A g .1.; L ! — nF_
J—};
oy # i % 1Y :E' %
7 y— —F—— ¥ va P r— e a——7 — a va
] T ry
. . (meanwhile Harlequin jumps in thro’ window, puts down the bottle which
ghignando he has under his arm, and goes cautiously behind Taddeo) . »
; " — ¥ ] ) } Y 2 ' * 5 ¥ ¥ i gr 2
Tat i X r—%—Vv 77 & — = f
éi, ca - stal... al par di ne - ve! E ben che
Yes! chaste as the driv - en snow-flake! Wh dost thou
. Violoncelli ~ 2z
¥}y F v Epr—w —
. ® £ tabil ’
. » cantabile espressivo
:r.—-a K » ™ Ctr g\ (l
\ T o 1l
¢ b }1 : ! [ 1 jigjt: i
¢ ,
2 £l e £
1 ) s
Ol - J L/ A 3 A
% 7 e e e
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2 o
Eu ' ! T ¥ ¥ » i
. b4 1 |74 L a -\ 1 1
bef v i M I 1
du - - ra, du - ra ti
show thee, show thee SO
. //’/f’———‘-_1;--—_;;:-—-;:--.-~\\ e —— T —
PEe————oe——r = = |
i — L —— r : = ]

L~
:;’r #H -r} o e b [ T . k—a—1 [
* i —o—Y 4 7 s — 7
hedl 1 1 T 7
v ¥
i1 S I + + T T 7 -
& = . —F—=
mo - stri, du - ra, ad o-bli -
cru - el? cru - el? Nay, I shall
57
:fji gii i ¥ fs 1 1 + “‘1." 441#
— &
- \ e e 44
/ v, . i 1 } 1 L E } 1
o Y . #"é . "L\/f' sospeso
et g 3
{'%Ij A ! A !
. |} . o - I, | I ] N 6 1]
—3 | S——1 L %_,1 y - - §ll ra ¥ i
] (taking Taddeo by the
Harlequin ear and kicking him) & , |
Bacad - — ‘l

Vaa pigliar
Freshair go

b

I
T :
e
A\
)
-
I’Zﬂ E& {ﬂi %3 M‘*J
Co - 3V w—"v 17/0) 1]

P

3 ! <t <)
7ty v T 74 i A Sa——— ke o
b1 r ¥ r ! 1 e 1=
ar - ti nonri-e-scol no! non riesco!
nev - ermore for - get thee! Ne'er forget thee!

TT®

I
+

B d

Y - - N I I | . £
¢ Famm— 21 o ot > & 1 8 b — S
:&:;i- 1 } 44
3 h
v
- Y T4
O |4 =y
T
1 ]
= I 1} <
= r 2 D74 :
£ :
. 7d o he K= 9
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Poco piu sensa tropp

0 qffreﬂ{

(spectators laugh after Taddeo
- Harlequin’s speech) ;
- b e be .
A i1 —S i . va t H o
SV A S ' ) ru / ;
fre - sco!l Nu - - 1ni! sa - -  man! mar -
get thee! Good - - nessl! ’tl;hey lox e' Then
A 4 bﬂ- .'. : . * d *
= o= — ! ﬁ?—x = W
1 : e
Y E’E‘t
| bMﬂLﬁLﬁgﬁﬁ:ﬁ:ﬁ:ﬁ:
6y 0 e T
i M—M

T 3 ba-

(extending his hands)
il

(to Harlequin)
23 B
>

13934

»— | S———
- ) t 7 v va 7 7 v
rlj £ v T 4 | 4 | 4
ren - - doai det- -t tuo - - i Vi be - ne -
I my claims sur - ren - - der! Bless you, my
lpba . & & . & o . 3 L
e ¢ — —NT
| — = L
¢ Y (e,
col canfo
I)’
0 s 1 1 A
7 ) Vi £ ‘ ya Vi » Y »)
)] M t [/
di - co! La ve - glio  su Vo - -
A chil - dren! Here I shall de - - fend
(&
B — —
' i ’ N o ’ -«
y—4 e i = : i -
-, ¥ 7 ¥ b 2
"r = T = — = b
-
= U =
(exit by the door right; the spectators laugh and applaud)
o1 b o
H : yA .l; el Lol
T\-__—__—’/—
A —
her! a
4 - i ol -
é} gl : a yi ¥ g —
v P
o) } o | I\ .
e yi ‘7 ’f\ -
7 v
L




Andantino sostenuto e grazioso (d=72)

(Colum. and Harleq. gaze at each other with exaggerated fondness)
Harlequin
1

179

Duet.
p Colum. |
Co. r -r i [ 1‘1 - . h D_B o 3
H. X&) s "% L o v%v S -
Ar-lec- chin! Colom - bi - - na!
~  Har-le - quin! Colum - bi- - na!
. /‘x
) . =T %“ p— T PH T 3 3
| llrva i ~__1) 7 7
’ - ﬁ % —+b B ’_
) InpiL =
oy = = = e e
Z =y eare e
‘ 1 | 1 Y r
% - - [} !E“H #r‘z [L) ll\ I L\ H i\
H. d yA Irl ’V ] _}' ‘—% 4
Al-fin sar - ren - da ai no-stri pﬁegh@-
At last, a - gain, love has lis-tend to our
. N - L o~
s 7‘#[&? g‘m- v : . ‘,’i
o = — | | i %\___,/
\—//
E): e (Y2 . Y g, ? 1 'Il'lﬁA
= . - . T ——e | =
[ ' ' l |
) Colum. ale,’c'zl(s'ou
3 | §
Hid ¢ = = = 5
Co. 1y { %i‘] / ’V
mor! Fac-clam me -
prayers! To sup-per
affrett. . . #&
T —_——r —a
= '_#i—zi: - 1 — ¥
[ col ca_m‘o
ﬂ 1 11 H 1 1 1l N ‘
y— va ﬁﬂzﬁ:#” +— ﬁ{:ﬁ‘_:_#:}i :
Z : . Fg e
r p— P B L 3 . —

Co.

(Columbine takes from table knives, forks and spoons for two, places the fowl on

b table, while Harlequin takes up the bottle which he left on the ground.) N
= < = — : ¥ -
7 ) i N ’ 3
J ren - - Xa. Ghar- -
then, love! . #& Just
. SRR
P _ _ HeRRE v 4 1 \ i L, S
: == 5 = — FHE v T f
o— e = e 7
§ ey LR, ' X #ﬁm
< . (] % 1 l} [ H
e e s et L = 7
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Tempo di Gavotta(d=ss)

~ con molla eleganza = . Harlequin
| A 4 N InY
e e e e e e e e
vi 1 4 L/ J’} 7 Z ‘/ ‘/ VA L7 Ll 1]

o T - 4 r r' 14
da,amor mio,che splen-di- da  ce - net-ta_ pre-pa - ra - L Guar -
look,dear love,and no-tice,please,how fine a__ feast I've bought you! Just

— = o=

i |

I —
v

[ 18

Ft—=

=

g f ﬁ Violas
Q) bl L
~~

————

o

]

t bggi
MIEY

1

J P legg. ed elegante
» s 3 : 3 |
e e —
g,
ﬁi—m e 5 —_———
2 7 . Y- } ] 7 r . T 1 !

T f T
o da,a -mor mio, che net- ta - re di - vi - mno tap- por -

look, my love, and no - tice you _the nec - tar I have

. A

ks
2

~——

N
: " : e e
An! I’'a - mo-rea-maglief - flu- vii del
_ An!___ For love a - dores tlie fl;} - vor O.f
E H N N N
6 e 5 — e e e e .
¢ ta - 1! Anl___ I'a - mo- rea- ma glief - flu- vii del
brollght you! Ah! For ‘lﬁooxigs a - dores the  fla- vor of
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(sitting at table)

I\ A\

- - N
e — i
l A
D/ vin, de la cu- ¢i - nal A-ma,gi-le be -
wine and dainty cook-ing! My Toper so good-
molto rall. affrett
i —o—w - T Wrett Y v
e D P S
vin, de la cu- ci-nal ia ghiotta Co-lom-bi-nal TColom-
wine and dainty cook-ing! My greedy Col-um-bi-na! good-
-

e & .
—hl' =

: — - /“.:.
g st e B asat g FEL LECEnRre 2ee

molto rall. affrett.

hiig_g = -
=

%%grzpipf/ '3

VWEN
Il o I\ -
.G a— "i a
o |
- - ne: (helping each other)
look - - ing!
4 &ll 1
"Eﬂz { '\ - -r -
. b1 LA~ 1 ‘ Y
D bi - - nal
look - - ing!

sciolto con_elegansa
e ataanand

28 ,
bl e T e

J col canfo

‘ 2fe PAFL? ftﬁtﬂ!pﬁ%
i ="t

# r

Harlequin takes a little phial which he has concealed about him)
! \ A
- - D ’_q:——__.t}:H — F Cma 3
» ’ 1 ¥ | VA 4 ‘A

A}V AV Y 1 | 4 4

'y

3
ﬂ

T r '
Pren-di que-sto nar-co - - ti- co;
Takethenthis lit-tle sleep - - ing-draught,
. Kaseadi U »
gg Il 1 InY
pp

Ne

1

! |§ E | Hf}f‘ﬁ o2 oPlef o f oPof o, ® EE‘ ﬁg i S
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> A
 — [ - @ F—‘E?Q—T o1 -
51— P Tt —7 = 7
dal - -loa Pa - gliac-cio pria che s'ad - dor - men-ti, e
"Tis for Pa - gliac-cio! Give it him at_ bed-time, And
tre
x »” , N
e 1
S g E huglt,: r
) — iﬁ
_iar.Per.?| . l—#ﬁ#_%ﬁ - h’;ﬁitﬂg
: %
A uk N N \ Colum. ~ Taddeo
#nmu 1\ \Y Al l\[ - - } & 41& -
VA 17 / A AN 1) L 1
| 4 . ‘YI i’] ]rJ | Bl
D poi fug-gia-moinsiem! Si, por - gil At -
then a- way welll fly! Yes, give  me! Be
ot et T
t — — "y e i
soqp;;0
L e T s Pl o f L2, L. e »‘g n
A —] » I NS
e EE—— e 5 E
L 5
T
Allegretto agitato (d=169)
2’ (enters with mock alarm)
€) 1 1 3
4 = == Pt y
ten - - - il Pa - gliac-cio... é
care - - - full Pa - gliac-cio is
/)
A —
—— |
iit erese.
f W Jm
o) —
ESEEEESE s A e e e
. g -
3 3
=z e e ) ros £z
la... tut - to stra - vol- to... ed ar - mi cer - cal... Ei sa
here! Trem-bling all 0 - ver, He seeks for  wea-pons! He has

epftlen,ant

&--err e e

%f%F#FPQEEEE.
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- » , o A (goes off left and shuts door)
' C— " —1 —o— x
F— —— P ———4
r
tut - - to.. Io cor - roa bar-ri - car- mil!
caught you, and I shall fly to cov-er!
------------------------------------------------------------------------ ; ) # # h b
LT LN ATy
#Hﬂﬁ##%wﬁ 5 5 b Ly “
TT[ - 1 LI I 1
“JU I‘—H—_

[ |

-

Columb.

o
— g ¢ < & ¥

<

(To Harlequin)

(Harlequin goes to window and leaps out)

A (spectators laugh) 5 —,
Ch Vi - - al
Fly, then!

L)
T L | #

Scena and Duet(Finale)

A Harlequin(as he disappears) . | . . | (disappears)
% - e F=i——
' — —
D Ver-sail fil - tro ne la taz-za su - al
’ Pour the po - tion in his cup this eve - ning!
1
]
g i din. e rit. il |fempo
S rrelrrs]D o, ) b
A o 7 Rld s o A=
7 - = b
[ L ld . fd o Ll .
= = = =
Larghetto affettuoso (J=ss)
A Colum. (at the window) (Canio, dressed as Pagliaccio, enters from door right) I
e e The—8 ¥be —— 1
|V A |yr L] 1l - ,] 1 i ] Ji rJ (} L
¢ A fGta-not-fe.. E per sem - pre lo Sa-ro tual
» Till to - night, then! And for ev - er I shall be thine!
n - 1 1 I[ %7 [— m 3
0 b — e
o ﬁ/ b ~ = [ bz.
here e bel P {L
1 1§ v J | v 1 | L4 1 V
T D&+ b&* Do <
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Andante mosso
Canio (aside)

£ " 2
o s E—¢ e )y
B ANSY 4 i f Il\ L/ L7 1 194 L/ 77 v . I L
r r r 1 r |4 r T T li
No-me di Di - ol quel-le stesse pa - ro - le!
Hell and damna - tion! And the ver-y same words,too!
/)
— o R —
— =
S @ ° z < |3 iz 3 % fEiew °b =N
I
ra v ; F—— T i
7’;(7—‘_}_._1 ‘{ nw- %J" ] J_@f
A (advancing to play his part) P f‘ndanﬁno (d=72)
N o ¢ 1 I 3 I\
C. % — - : 7 — =% -
K;JU 1 2 ‘[ ‘/
Co- - rag-gio!
But cour-age!
: ) g ; — gepe e
. | | 7 4 LA el & ¢ -
N\ o 1\} - - :
[o = %
. . f P
- ﬁ% S N - j—g = % g
7 T ——r - $=f - i — —r—r—rr ¥
§7 3 K 7’ R E 73 < *
Nedda schersando
# - " ] T I k—X
. === =====—=
B r r C oy
Che fol - le! Sei bri -
What nonsense! You are
| (aloud) )
I\ 2 1
¢ # L—r= x — =
0 ‘ r—+v—+¢ ¢
Un uoimo e-ra con te!
Youhad a manwith you!
N - A . —~ -
/ . e ————s oo ulis
# £ }
i J o
{ he
N 41 u Lnb j
g 3 ] )] [ )| [ — e | (7] o 1 1\ & [
\_/ ! ll\ Vi VA i ]L\ 7 Irl L ]!J / VA IY] VA lrl VA
= v =
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2
N 7")
e
) IO
) o &
L

¢
a - co?
tip - sy!
P -8y (restraining hiriself with difficulty)
1 P
1 )Y 3 1. N L 2 )Y
C. — S v N —— -
3] N ] 1] y

Bri - a - co!
I'm tip - sy!

ey # ii: ;ag
ha/ 0} L [ ) [ 1 () X Y] [
D ! N VA 1] L i N VA 1] 7 ] /
13 ¥ L 13 Y |74
r ' r & 7 7
\ eveing her with meaning)
C ; @ % i
z I Z 1 \ ! [N .\
.‘J } N ] I
Sl... dauw o - rall
Yes! just  late - ly!

\
; Nedda '
p T )Y
L [ 4 [ _ [} L 4 -
N. %_a 3 > 3 1:1 ‘1:] :11 ? y —
' Tor- na - sti pre - sto.
You're ra - ther ear - ly.
(pointedly)
- )Y Y 1
‘C.éié%:$% - — ‘g : yghii frAi ) s g‘*
‘ J : 14 I
'] Main tem - pol
In time, though!
- - = = TN - > . - e — -
£ 0 0 0 'Eﬁ——p p : s
it 4 vy
- | . -2
;;’E:g (7] 17 (Y] L/ Y2 [ ) [ l) & (Y] % \ & [
/A 1 4 i ] 4 L i y VA 1Y i [\ yi 17} VA rU 4
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+ eresc.
I\ —) A |
‘. Fy 3 i i i‘ 5 va va §
B ) ’ i
Tac - co - - ra? Tac- -
Art sor - - ry? Art
N . . 4 @ b ke
= P e
Py %H— : *

S= - — =
L A A v Ui’ VA ¥ Vi /
l\/ 4 | rU
= o
n/———’f ‘\1 (harshly) f
1S 04
17 ] [ .
R\ ' w ‘ r r
co - - - ral dol - - ce Spo -
sor - - - 1y, wife - -y or
//’ﬁii—_-‘\\\
) A
J
i 2 k 3 i
1 1
’ =L i C
* v
(still trying to restrain himself)
] L 7 I 1
ﬁ . Nyt = 007
! — - - Y — ¥ Y | 4
J ! J c
si - nall Ah! so-laio ti cre -
sur - ly? riprendendol tempo Ah! if thouwast a -
= - - = -
| .= 7e  peps e
‘%#—_ﬂ\ b—— 3 = i s
J violento y 4 p.ot >
onfe, = _ o]
L 4 —»
e+ :
+ = T
_ P s\ Nedda ‘
3 T N | N p 3 K T H
: 1 s N N A r T K ba
% e P b be )
o —w o - < —7
de - a e due po-sti son la! on me se-dea  Tad- de - o,
lone  here, why these plac-es for two? Tad - deo was sup - ping with me_

>/_\+

0 - R
| R Lje g - o 1

e/ o/ L N[ H® @ T gy
T —

gg 7 e ree e #
Y]
| L
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(going towards the door left)

H. 1 1 1
iV 7 Y- r 2 1% 4 —E"‘) i . S
J che 1la Li efiu - e per pa - u - ral
He's there_  you scared him in- to hid - ing! ...
o4 YB" £ F—Bﬁ—én_g_,__p::g__ﬁ m
' ——o L i :
] ™ Ll ‘—’
’ .; . . . ° : . . . A
3 = re
o % - % »—
1 1 VA V4 !
] )Y I\ )Y 1 1
N. # ¥ w1 L0 ¢
'
par - la!
Speak up!
)Y )
Y2 [ 4 [ 2
l [} ;
£l ¥
Y ) 1
—r—& i —
= s
Tonio (from within, pretending to be afraid)
poco Meno ) -
s T g 3 ; —
T. A — ——F—F—— 7 %
T T I I ‘
Cre - de - te - lal Cre - de - te- la! Es - sa é
. Be -lieve her, sir! Be - lieve her, sir! She is
poco_meno - - — _
I x T W R Y S———
" C am— . - = } z
A\YD.A 1 L .
J —"
marcato g
it v ¢ } v ¢
"\ [
_/. T ) !' )iy {d
ad rt
231 | = u
(affectedly) z Jt
= (sneerin rail. mocro
i T ' S .—Qﬁg fo ten.
T. oA —T 1 1t %{F' % H“u; ¢ | R —
I —Tr 7 ——F — 4
pu - - - rall E ab-bor-re dalmen - tir quel lab-bro
faith - - - ful! Ah, they could nev-er lie, those lips so
A e A - - - B~ . rall. col canto
r) v 7 1 K — [9)
b v ot === v ——E gt s
~ T
: \'/
_ 7 & I
e ; H 3 - on
— } —+ 4
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Animato (fiercely, to the spectators)
Canio N (to Nedda)
o, 7] : e ) - ;
TEEFS—e 98— F% 7 P —
C.—4p 7 & £ ¥ , o Am—
pi - oll Per la mor - - te! Smet -
truth - ful! Then,by  Heav'n, you! No
(laughing)
<) N N ) 4_
» A ,71- N ] 1 1 )] 7 : -
S R — :
c Tutt Ah! ah! ah! ah! ah! ah!
° Ut Ha! ha! ha! ha! ha! hal
= ') . = N E
Ay @ ® )] H ] )| 1] Y] X ] -
(] i A 7 7 ry :
Ah!
Ha!
Animato (J=s1)
H
- j,:;
*g
o) _ .
c =" o ¥ + - ; e I
Bn\ivi JrI lr) . — . £ V/ V()‘ + Vi v
tia - mol Ho drit - - t4_anclio a -
fur - ther! I have a right to
/) . , -
& = T
o b T R A—
i 1 1y i i L 1 i i LL b"
T N—7 N— 2y T iy m— T D1~ "
Y Vi T — S— S VY " (— b b
— i |
A Nedda (laughing)  /2\
N % « - - 0 lk ] TL) (7] {3
. L I h\) Vi A W)
a2
D Di chi?
Of whom?
T v —+ 7 b })1. Q
C. —® - =< ¥ S/ B 1 j A w2
L};L ? 1wl !r} lrJ Vi Y Y Y
fJ gir co-n(q, o-é'n’al—tr’uo-mo. II no-me suo...
act as an-y oth- er! ‘What was his name?
) pr— l ﬁl
1 1 l?; 1 O ] 1 re)
- . .L af | I __b A J{)t A W]
S rabe e B
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Andante mosso
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' i1 no - me de la - man - te tuo, del dru-doinfa - mea cui ti
Wo-man,’tis thy lov-ers name I want, the wretched scoun - drel from whose
- .
0 | ™ | i 1 1 | _{? J‘;irl ./ : . } l’ E l
fe . — —
s &, v o i be 5
Q ) | (7 L [#] I Ff’x VJF-’ p I’l
Molto piu mosso della 12 volta
PP be oo ) R
C I Y LA ] o N 17 [ Y] [ 4 ¢
. L L ¥/ 4 (VA .\ Py
de - stiin brac - cio, 0 fur - pe don - na!l
~arms  thou com - est, 0 shame - less wo - man!
ie p—r——— et o m— e
:E & 7 y y A— fit ] [ ~
J m 4 i
b o \
9 o PR Y ] 1
(&) } |1 [ ’ ; - [
A Nedda(ljoking) X y
= 3 - —— ¥ - b
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o’ Pa-gliaccio! Pa - gliaccio!
Pa-gliaccio! Pa - gliac-cio!
| n ba — .
1= ! o b1
‘ aza o be— . v
, —He—Y O R A e = — —
g ; ! — =T bz A2
= Wrese. molto
bd— 8
1~ 1
I 12 bl 43
b o L 1SR4 R/A W]
VI . | 1y I].,‘
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¢ WW
Allegro moderato (J=111)
[, Canio . L
c t@”'rbl o) - 7 o =) t ») o
194 b \ W r'y VA lrJ {-’ ‘- ~
¢ . .
No! Pa - gliac - - cio non son;
No! Pa- gliac - - cio Im not!
fH 1 g g
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=
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] / 1 . e
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A l}l. lh ! I\ / PL \\ BY ’ : : |
- I S !
L } M
J seil vi - soe pal - li - do, e di ~ ver-
Aye, if my face be white, ‘tis shame that
A | I - .
1k | N —
W—— —— B ::! == = % = 5
J 4 < = = =
Y Y
. sf o =
s i —— i ——
e e i
—_ - ~ — o) &
5 e
|1 I\ \
N % e — o — — s
d\l v { % £ ;/ f 1] £ i
, go - - gna, e sma - - nia di ven-det - - -
pales it, and ven - - geance twistsmy fea - - -
H 1| e —
e = ==
= \ f H
. Lo bo i
I8 QJVL 11 r__f“ L “‘4
w— ” —
=TT 7L
=
GThbg : -
e = —==" = 7
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tal Luom ri- pren - - dei suoi
tures! I re - cov - - e my
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r48 CH M e e/ 1 T sk
X = % | — : m——
] ] ny o b ¥ | —
y 725 e 7
. . J ! .
drit - ti, el cor che san - gui- na vuol san - gue
man - hood, The heart that bleeds for blood is seek - ing
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L — S=—ci= — —=— =
A\ L A 1 1 _‘ 6-] L/’i 1
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it a tempo
AL . O =t quast pm"lato
T | A A i B V2 ) V1 R -
- Y 114 ky\ / I'/ 1 4 T 4 ’ Vi ! 14 IYJ A
D) a la-varlonta, o ma- - - le-det-tal
to purge its honor, most vile of creatures!
A 1 col canto a tempo
#Lpibl'rr m—
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) A % 5 5 1
11 h’r/ — be va’ %] o/ 3
hy SNSRI o 3o 1
Z hHh IVID e X N
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H_ 1 1
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D O N ve 1
P 10 n L ve
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C- ey P 5 | - 1 -
o lidac - - cio non son! Son quei che
82 ; , q
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o g |
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JI { IL 1 ]
sto - - - i - do ti rac - col- - seor - fa -
fool - - - ish man who in pov - - er - ty
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| L
- o, —dSS— b S = Z =
C. D h T i D
A\YY & v !
¢ nel - lain su la  vi- - - - a
found and tried to save thee!
P
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6—> — " 4 = 5 =
o ke 8 Z
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\ Il 1 | *
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qua-si mor - ta di fa - me, eun no - me_of-
Near-ly dy - ing of hun - - ger, he gave a
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e 7 7 3
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C. P T = I ! t 7
J VvV ’U Al T T '
fri - - a-ti, ed un a - mor ch era
name to thee, a burn - ing love that was
h [ 4 —
7 b 1Y :; 1 | j'— o/ ) el ﬁ_ l7 1 | $
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t IR v e i s
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& ) | S LASR==="" ot | 1 1 1
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e e e T =
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A (falls overwhelmed on the chair, by table)
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mad - - ness he
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| . Sopr. v ] A A : A A l 4 ;
1172, b | Gl | - InN N2 . N N 11 i . I 'X -
$ BB =S —Eereres
Co - ma -re, I‘1ni fa pian-ge - re!
i Sopr. Ii Lord bless me! Why, he’s mademe cry!
] ) —
o TR = ———
] DN gh
' ar ve - ra que - sta
A 1, Soprlil It seems like truth, this
n %‘; - - - : :
J he
Par
/’—‘-‘-' )TiS
| I . | ! ] x A
12, b 1 | A 1 1 -1 { 1 i 1 - - ¥ 1 3 .
v MU S T 1] 1 1 1 1 4
\] 7 | 1 T 5
bpPrr— o 4 . Eg.! z s —= gl == —]
[ — [ p [ = = =
. - : 3 3 . -
T T 7 I Z ? 2 Z
Silvio (aside) » ‘ Caniq,/_\
S. P ¥ b t— - > b ‘?. = 7y
s Egb [ —¢is
L I [
Io miri -ten - goap-pe-nal Srpe -
This is teo -real. dis - tracting! I
Ly . Soprll ,
17 b 1
%VTI\" —m b L - |
ce-na!
act-ing!
1, . Sopr i
1.2, ;V‘ L - -
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J A
ve -ral
life -like!
I Ten. | ,
12 1 1 B )
? S===s= : = —— e
g BT L
Che dia- -mi-ne! ‘
Bass 3 Who's talk- -ingthere?
F =: : g
D h 3
Zit -te - lag -giu!
Si-lence, down there!
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Cantabile espressivo (J:vz)

I A \l i
/K ] \Y \Y N N
C. Db ¥ i : L ————g
rai, tan - -toil  de - li- -rioac - ce - ca- -to m’a-
hoped — ah! I was blind - ed in - deed in my
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J 37 3¢ === = N L=
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e\: 1 <) N ] A 4
i i —7 r—% ~ b At T
a3 . 7
- 2 - 4 r 14
| ' -T“=====:::: . =
C.H b T - s -LJ}'_:E ’! "7 N UF J
- T 4
d, ve- -va, se non a - mor, pie - ta.. mer
mad - ness: If not for love, for char- S
e et g
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o
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ty, and all my life to thee I sac- - -ri -ficed withglad - ness!
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e Jo g === 7 =
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| 2 2 rit__, a tempo
ey D ] v / a —% m— ] J_; *IP’ : i { F >
e fi-den-te cre - de - va pit che jn Dio stes-soin te! MA il
Full of hope,and be - liev - ing far less in God thanthee! __ But
s E o P— T .|
g =+ =i = e = ]
L’ 2 X | I' ;} li 7rl - 1 §
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J vi- -zio al-ber -ga sol ne lal-ma tua ne - g;"let- -ta; u
| e- -vil on -ly dwells in thy dis - tort- -ed na- -ture, For
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- Go! thourtnot worth my grief, O thou a - ban-doned crea- - -
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" , affrett. molto con vmpeto ~
\ + N 9 4 b |
124 ] | ot 1N 7 —_ A — z
o if5oh o gt = :
: > o
J ta, vo’ ne lo sprez - Zo mio schiac - ciar - ti sot - toi
ture, And now with my  con - tempt Il crush thee un - der
> ~ :
L % d i | %-'-? Y = -8 ~
ot i - 7 Sem—— % f .
A\37 4 72 } 1? "F r@—
affrett. . ﬁ .
. | r rit. lcol canto N
) A
| 2 9 —T i
’ L=t
o/
L Nedda (coldly, but seriously el L
c. bt | N— ¢ s ! <
N. HO~ X |} 7 g F— + 4 1F y y
piell Eb - ben! Se mi
heell _ (almost shouting) "Tis well! If thou
’ r vf§ b )
P $ ; = R
i J Vi 7 - |
N r - T . L
Bra - vo!
|  Ten.(with enthusiasm) pB ra - vol L
@ /M v 4 T T
3 Ll o had [ 4 S—
L "V 1 ; "
21 P [—
S e Bra - vo!
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Bass £r8 £
bl )Y | PR 1
% S = S
ra - vol A
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— e > g E %
l}’l 4"‘ iy b ]
P — . — ——% —
23 , ; SR
D be b — : q:—ﬁ e
<D - —
bz bz d &
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Stesso movimento o
/ (pretending to be calm) . Canio (aughing)
C. KO Go- 5 a  E— r—— :
d L | 4
giu - di-chi di tein-de-gna, mi scac-ciajn que -stoj -stan - te. Ah! ah!
think’st me vile,sendme off,then, be - fore this mo -ments o- -ver! Ha! ha!
) ) b t
a tempo
; ¥ 3
T N g I X []
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>
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Agitato come prima
/) L i _ L. 1 #
: i ] d inn ~  — ‘ i)
A i —5 — 52 A 7 a— 7
i me - glio chie -de - re non dei che cor-rer to stoal ca- roa -
Oh, no - thing bet - ter wouldst thou ask, than be let run to meet thy
—ﬁﬁ:
§ ":; R T =" — ot o
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1
I i 1912 {9' E s
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s — 7
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(trying to resume the play,
. with a forced smile)
declamato ; 4 m Nedda /™ |
C. \ —t : V- — 1 Eh—
N o0 &) S==
¢ o-me del tuo gan-zo mi di - ra- - -ill Suv- - -
til thy par-a-moursvile name thou  say- - -est! Oh
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Movimento di Gavotta come nella Commedia

(going
8 ) Y] a _1(4 wirx ]
. a
o> 7 B S p— C - —a® - . - } —® 7
via, cosl ter-ri - bi -le dav-ver nonti cre-de - ol dul nul-la vhadi tra-gi- co.
dear, I never knew that you were sucha fearful man,Sir! There’s nothingtra-gic for you here.
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R e ] L
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towards the door)
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Vie -nia dH‘ gho Tad-de - o, che T'uom se - du-toor dianzi, or
Come now, Tad- de - 0, an-swer! The man who for a  lit-tle while a-
Py
q;;;% uF - .' 1 F o T G I
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(laughter in the crowd, immediately checked by Canio’s appearance) c violento decl 1.99
ahio - /"ﬁ' ectam. a pac.
— ' L3 ‘9‘ '5' ! pl
5 v +— - T A a— —
(. i/ J /T { .\ _ L T ]
Ah! tu mi
Ah! ‘you de-
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L [ Ml — R LK I i ) 1
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J sfi-dil Ean -cor nonthaica -pi - ta
fy me? You'll still re - sist me, will you?
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1
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1
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—
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Allegro concitato
con grande energica

r-J
N‘ \ % ﬁ {’ i - ? L ! ? }a ]F;
. | . T T T
No, per mia  ma- -dre! In- -
No! by my moth - -er! I'm
b # Sopr. 1 &1l
it ,
L) F ) - "
{ A W
Ay #.  Tenl&ll i J,Ten. Ilg
3 [ / )| A, W) - X ”
g \! T/ 7 7
5 ¢ lz‘an-mo dav -
’ Bass | Are they in
L Bass 1 & Il ass
. N x T o 1
e ? e f ?
1 r—F—F
F(an -no dav-ve - ro?
. Are they in earn-est?
Allegro concitato (J:m) Y
‘ b’ 3
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ey # 1 3 1 te N
s. A ApE—¢ i ! i 4
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Io non re- -si- - - -sto piu!
Come, I can stand no more!
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Se-riae la 00 - sa?
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earnest? Si -lence down there!
7
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(Peppe appears at back, held by Tonio) 201
. - 1 4
N. # ' e o ;
.]A | % — 10 L
vuo - - -1, ma vil non son, per
call me: but cow - ard - ly- no,
# ‘7”‘—#—————7 7 E—
s. [t 2 3 ———
' Oh la stra - - -na com - -
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) . Bass 1 &l 3 Lord how  strange a per-
% 7
- _ . T e
‘ Se-riag la co- -sa e Sou - - . -
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fraid he-
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(Nedda tries to escape towards the spectators, but Canio seizes
her, and strikes her with his knife, at the words “Take that")
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My God!
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" (shrieking)  (Nedda falls, with a choking sound)
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Maestoso larghissimo (J =10)

S tutta la forza
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