


GAUL'S NEW SACRED CANTATA

THE TEN

VIRGINS

FIRST PERFORMANCE AT SOUTH SHIELDS.
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“" ln our issue of Tuesday last we gave at some length a description
of the new work, together wnth such an opinion of its merits as could
be g-thend from a perusal of the score. All that remains for us now,

fore, is to see how far our opinions are confirmed upon hearing
the work , and to pass a few remarks upon the work and ita
perfounnee. In the first ph let us say at once that the Cantata
han realises our expectations. As we said in our ‘prelimmn
notlce of the work, the parable of the Ten Virgins lends itself admirably
to musical illustration, and in dealing with the story Mr. Gaul has
shown considerable discretion and knowledge, which is the outcome of
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translation of the ancient
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* Having been fortunate in his choice and treatment of a subject, it
is no& mrpnaiﬁ.to find that Mr. Gaul has entered heart and soul into
work. One of the most pleasing features of the

istop wh whuch, by Teason ofa mtrktive
use ot' the chorus, and upon and

are either nnmtming or impracticable to ordinary provincial chonl
societies. Mr. Gaul's works stand out asa mmmn such thin
and to this fact, combined with their artistic t and interudg-g
nature, must be attributed the enormous success which they have
achie: ‘We have no hesitation in n{ing that the success of ‘ The
Ten Vlrglm will equal that of any work from the same sen, and that,
it will be admitted, is saying a Eren deal when we ntmn our readers
that ‘ The Holy ity has fiftieth We have left
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will have to content ourselves with nying tlnt in every respect it was
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castle-on-Tyne, and at many other
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ISRAEL IN THE WILDERNESS.

No. 1.—INTRODUCTION (INSTRUMENTAL).—
* Moonlight on the Nile.”

THE BURNING BUSH.

No. 2—HEBBEW CHORALE.

God called and said,

«1 am the God of thy father,

The God of Abraham,

The God of Isasc,

And the God of Jacob.

I am That I Am.

I have surely visited you,

And seen that which was done to you
In Egypt.”—Ezod. iii. 6, 16.

THE DELIVERANCE.

No. 8.—CHORUS.

8o He brought forth His people with joy,
And His chosen with gladness.—Ps. cv. 42.

THE WILDERNESS.

No. 4, —INTERMEZZO (INSTRUMENTAL).—
¢ Daybreak.”

No. 5.—CHORUS.—For Men's Voices.

Comrades, rise! The day is breaking :
Grey and chilly comes the dawn.
Comrades, rise ! The day’s provision

Falleth for us with the morn.
Pale the dawning shows and ghostly

Through the opening of the tent :
Comrades, rise ! and gather Manna

Ere the morning hour be spent!

V681143

Pass we from the tent’s enfolding.
See what lieth on the ground !
‘With the morning dew it falleth,
Small and white, and sweet and round.
Angels’ Food to us is given :
Fresh the marvel ever new !
As our daily bread it cometh,
Falling for us with the dew.

Not as in the House of Bondage, -
Where we made our weary moan :
Light the toil, and glad the labour,
Thus providing for our own.
Sweet the Food His Hand hath given,
Sweet the portion He hath sent :
With His Blessing all is blesséd,
So He add therewith content.

‘SBee the Cloud, all night of Fire,
Paling in the growing day !

Over yonder purple mountain
Swiftly rise the golden ray !

Ere the tent’s long shadow shorten,
Ere the morning hour be done,

Let us hymn our praises duly,
With the rising of the sun.

No. 6.—_HEBREW CHORALE.

0 God, again to Thee we raise

Our morning hymn of prayer and praise,
‘While yet the day is new:

For aid from dangers of the night,

For blessings of the new-made light,
Our thanks are ever due.

From hostile hand and traitor heart,
From pestilence’ envenomed dart,
Thy love hath guarded still :
Oh may the lives Thou dost prolong
To Thee for evermore belong,
In word and deed and will !

Oh may we ever bear in mind
The House of Bondage left behind,
The Promised Land before | .
Oh, Father, keep, as Thou hast kept,
Both while we waked and while we slept,
And bring us to that Shore.



v ISRAEL IN THE WILDERNESS.

No. 7.—AIR.—Soprano.

Sing to the Lord and praise His Name :
Be telling of His salvation from day to day.
Ps, xcvi. 2.

No. 8.—DUET.—Tenor and Baritone.

For the Lord is great, and cannot worthily
be praised :
He is more to be feared than all gods.
As for all the gods of the heathen, they are
but idols:
But it is the Lord that made the heavens.
Ps. xcvi. 4, b.

. No. 9.—CHORUS.

Declare His honour unto the heathen : and
His wonders unto all people.  Ps, xcvi. 8.

No. 10.—SOLO (Tenor) axo CHORUS.

But there was no water for the people to
drink. And the people thirsted there for drink.
And they said—

Give us water! Give us water, that we may
drink | Ezod, xvii. 1, 2.

No. 11.—AIR.— Baritone.

While in the sultry Wilderness we faint,

Fond recollection turns to Egypt’s stream;
The lordly river, bursting all restraint,

In memory haunts us as a mocking dream :
While in the sultry Wilderness we stray,
And our hearts die within us day by day.

Memories of toil, of bondage, all decay;
The cruel bondage and the weary task:
But never shall remembrance fade away
Of that cool stream from whence & draught
wo ask.
Sweet are thy waters, Nilus, to the taste,
‘While here we perish in this arid waste.

Yet yonder, where the purple mountains glow,
See, at their base a lake of water clear!
The fronded palms beside the margin grow :
Haste, comrades, haste! the goal of hope is
here |—
'Tis but the mirage with its mocking gleam,
Blended with memories of Egypt’'s stream.

No. 12.—RECITATIVE.—Tenor.

So the people cried unto the Lord in their
trouble :

And He delivered them from their distress.
. Ps, cvii. 6.

He opened the rock of stone, and the waters
flowed out :

So that rivers ran in the dry places.

Ps, ov. 40.

No. 18.—CHORUS.

Bweet to the thirsty soul
The waters cool and clear ;
Sweet in their rippling flow,
Alike to eye and ear.
He smote the stony rock,
The healing waters flowed ;
And He Who freedom gave
Hath life again bestowed.
Then praise we now His Name,
‘With thankful heart and voice?!
‘Who heard us in our grief,
‘Who bids us now rejoice !

Our children's weary ery,
Our patient flocks’ appeal,
Ah! hard were these tolimn'.
Hard, burning thirst to feel.
But now, with thankful heart,
The Lord we praise and bless,
Who looked upon our grief,
‘Who pitied our distress.
Yea, praise we now His Name,
‘With thankful heart and voicel
‘Who heard us in our grief,
‘Who bids us now rejoice !

No. 14.—AIR.—Soprano.

The waters of the riven Rock
Gleam in the sun to-day,

Becure we rest us in the shade
From noontide’s sultry ray;

And think of her who wandered here,
As we to-day have done,

And gazed in anguish on her boy,
Our great Forefather’s Son.

As Hagar thro' the desert drear
With faltering footstep passed,

She deemed of all her weary days
She then had seen the last.

But help was near her in that hour
Of agony and thirst :

An Angel Guide was there to shew
‘Where hidden waters burst.

Like her, we wander here to-day ;
Like her, have tasted grief;

Like her, we too have thirsted sore
And He hath given relief.

Like her, we find a shelter sure
Beneath a Father's Hand :

The Shadow of a mighty Rock
Within a weary land.

No. 15.—DUET.—Soprano and Tenor.

As the Mannas falling
From the morning skies,

Bo God’s daily merey
Round about us lies.
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Take the day’s providing,
Trust Him for the rest:

He will shape the morrow
As He knoweth best.

Has He ever failed us
For our daily bread ?
Pure and sweet His mercies
Over all are shed.
Share we then His bounties
‘With who needeth more :
It shall add contentment
And blessing to our store.
As the Manna falling, &o.

Trust Him, ever trust Him,
Who hath been our Stay ;
Trust Him, ever trust Him,
Thro’ both night and day.
Trust Him in the sunshine,
Trust Him in the shade,
Trust Him in the tempest,
Trust, nor be afraid.

Sow we in the furrows,
Then in safety sleep,
‘While the harvest’s Master
‘Watch o’er all doth keep.
Vain without His keeping
Were our toil and care,
He, while we are sleeping,
Harvest doth prepare.
Trust Him, ever trust Him, &o.

THE PLAGUES OF EGYPT.

No. 16.—CHANT.—Full Choir.

Yet for all this they sinned more against
Him :
And provoked the most Highest in the wil-
derness. Ps, Ixxviii, 18,
They thought not of His hand :
And of the day when He deliver’d them from
the hand of the enemy.
How He had wrought His miracles in Egypt :
And His wonders in the field of Zoan.
He turned their waters into blood :
{So that they might not drink of the rivers.
Ps. 1xxviii, 48-45.
Their land brought forth frogs :
{Yea even in their kings' chambers.
He spake the word, and there came all
manner of flies :
And lice in all their quarters.
Ps. cv. 80, 81.
He smote their cattle also with hailstones :
{And their flocks with hot thunderbolts.
Ps, Ixviii. 49.

[He sent thunder with hail, fire mingled with
the hail
Ran along upon the ground.
Eazod. ix. 28, 24.
He brought the east wind, and the east wind
brought the locusts :
{ And they did eat every herb of the land, and
all the fruit of the trees which the hail had
left. Ezod. x. 18-15.
{He sent darkness and it was dark,
Even darkness which could be felt.
Ezod. x. 21.
{He smote all the first-born in their land :
Even the chief of all their strength.
Ps, cv. 85.
But as for His own people, He led them forth
like sheep :

And carried them in the wilderness like a
flock. Ps. 1xxviii. 68.
Butl- tl(iey thought scorn of that pleasant

and :
And gave no credence unto His word.
Ps, ovi, 24.

No. 17.—AIR.—Tenor,

O fertile Land of Egypt!
‘We ne'er shall see thee more !
‘Where earth outspread her bounty,
And lavished all her store.

The watered fields are glowing,
Outstretched for many a mile:
The palms their branches drooping

Above the waves of Nile.

The fisher on the margin
Rejoiceth in his toil

As from the flowing waters
He draws the silv’ry spoil.

How green the boughs are waving1
How ripely glows the corn !

The sevenfold ears are bending
Beneath the smile of morn.

We look'd from off our labour
Upon the laughing plain :
Here, in the dreary desert,
We see it all again !
While here we gather Manna,
Light food our souls abhor:
O fertile Land of Egypt !
‘We ne’er shall see thee morel

No. 18.—CHORUS (UNaccompaniED).

Bet your affections on things above,
Not on things on the earth.
Fear God, and keep His commandments :
For this is the whole duty of man.
Col, iii. 2.
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The Deliverance. .
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The TW{lderness.

No. 4. InterMEZZO (Instrumental).—‘ DAY BREAK.”

. Two slow beats in each bar. Topts.
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No. 6. * Cnon.u.n.—“ THE DESERT PRAYER."
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A (Sormavo).—* SING TO THE LORD.”
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* Duer (Texor anp Barrroxe).—“FOR THE LORD IS GREAT.”
Andante con moto.
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* If preferred, this number may be sung by all the Tenors and Basses of the Choir.
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No. 18. Crorvus (Unaccompanied).—* SET YOUR AFFECTIONS ON
THINGS ABOVE.”
—. . BMolto moderato.
Borraxo. Y, e ——ae——— | ! -
v} e 1 "ﬁ # ¥ # ! 'I‘ 1 1 - } 'll I'l '.l ! X
8et your af-fec-tions on things a - bove, Not  onthingsonthe
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Bet your af -fec-tions on thinggs a - bove, Not  onthingsonthe

) | M | - | .
Set your af -fec-tions on thingg a - bove, Not onthingsonthe
Molto modemfdo.
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No. 19.  Trro (Soemano, Tevog, Barrroxe).— ALL HERE BELOW DOTH
SUFFER CHANGE.”

il Molto cantabile. Texor.
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No. 20. Crorus.—* BUT WE HAVE FAINTED IN THE DESERT WAY.”
Andante con moto. Sorrano.
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Ne. 21. Bovro (Tenor).—* FEAR NOT, BE STRONG.”
Alegro maestoso.
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No. 22. Sone (Bamrrors).—‘‘ THE PROMISED LAND.”
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No. 28. Mirce.— THE GUIDING PILLAR.”
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" aye thesamé:Thro’ theday a Cloud - y Pil -lar, Thro' the night a liv - ing Flame.
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Che Ten Dirains

A SACRED CANTATA
FOR FOUR SOLO VOICES AND CHORUS

ALFRED

R. GAUL

(Or. 42)
COMPOSER OF “THE HOLY CITY,” “RUTH,” “PASSION SERVICE,” “ JOAN OF ARC,” &c.

% PHiLHARMONIC AND ST. PaurL's CHorRAL Uxion.—Two of Mr.
Alfred R. Gaul's Cnnu ! Joan of Arc" and "l"l!\:. Holy Clty.

bave ben Gtcvlo ormed in I
‘The irgins’ must be that it quite fulfils the rich ptomi.e
of thue iormet musical essa There are the same exeellent
orchestral wri the same melodi solo
massive choral ; and in some there is a notimhle
on the previous works—a still greater unity olellnthe
ch of the true artist-musician, ‘l‘he libreno of ‘The Ten
d with admirable taste from the Scripture

nmﬁnottbepcnﬂe,md&omotbet ions of the sacred
vmingl. To these there are some happily selected additions, of
which the most noticeable are Mln Winkworth's tnuhtion of the
German chorale * Sleepers, A ’ and Lord Tenn ‘00 Late,
ueofthepa:hofmgthn stud the welledvme-of"rhe ldylh
onhexing. Thempooer use of the chorale in
b , while the chorus from Lothennym
i which it is the compliment to
‘yhhcvery °Ammhyoﬂlmpoetry There is a pleasant abeence
miul pyrotechnics and
welcome return to the first mudcd principles which gave us the great
compositions-which are dway- l!kel{ to -nnd unrivalled before the
world. The choral writing in ‘' The Ten Virgina' is alone something
to be thankful for, and as we have inﬁnmed it is only one of the
mx musical virtues of the Cantata. . 0 air ¢ Sun of my
one of the gems. . . . The wpuno lil‘ isdom crieth in the
mm, atrnly beautiful compodtion .+ » The contralto air ‘God
willeth not the death of a linner. a lmklngly dramatic nit The
tenor air ‘ Thy kingdom come,’ one of the ‘purple patches ' of the work.
. The quu‘tetu contain not a little very charming mu sic."”—,
iugtou Chyonicle.

“ A new wori from the of the composer of * The Holy City ' and
'Jouof Arc’ will be heart N y welcomed by all who love the art of
music."—Newocastle 3

o Mr. Gsnl is to the fore with a new Sacred Cantata, and Choral

antly il'c:u- <y ‘—’dthe Midland
composer beam vuthemgoodmmcwu ntput ng too great
B (e omtieof o predcetsors £ the samg pect L mdon
on in the ts the samg pen.”—
Daily Telegraph.

“ Must nuln popahnty wherever heard, and will assuredly soon be
placed of this kind by pruent-day

writers. . . . tmted ina lhoroughly artistic manner. r.-rfect
wealth of melody and striking individudity of nyle. " Infinitel
uperlot to any previous effort of the composer.”.

“A my large audience assembled in the Town Hnll (Newcastle-on-
Tyne) on Mondsy night. . . . The first part of the programme was

effects in ¢ The Ten Virgins,’ and a | which

devoted to Gaul's new Cantata ‘The 'ren Vlrglm.' The opinions
n the of its t South Shields we

essed o
iﬁ mnlntdn further acquaintance only |ervm to confirm them
The Cantata is replete with charming music of that school which
every one can nrpredlte. and which found so distinguished a master in
m ha. M composers ‘:ould have their works popnhxb:/'i(h Chmﬁi}-
t is only reasonable to tow a
share of their attention upon themm. The old masters knew
this, and there is no doubt tlntthehcthnmuchtodowhh the long-
oouhnne, popuhrlty of their works ; and there is equally little doubt,
think t the pri of the failure of 80 many mh
teresting nature of the choruses.
ﬁm the of the thm moat popular works ever ptoduoed— ‘l‘lu
essiah,' ‘Creation,’ and * Elijah '—with a large number of modern
works, and our meaning will be clear. If we mhuke not, such thoughts
as these passed through Mr. Gaul's mind when he f to com-
poutho‘ewofhwhxch have Phc«l him in the ﬁ'ontmkofnngihh
the * Holy City,' ‘ Joan of Arc,’ and ‘ The Ten Virgins '—
nnd that the public endorse his views is woved the enormous sale
these works have had.”—Newcastie D, ournal, Dec. 17, 1890.
“ The ubject is an exeollent one for a Cantata . . . a stro work
ﬂunﬁL .. us, vocal, and of moderate ficulty,
Mr. Gtul s wliu- Cantatas, will be eagerly welcomed by
lodetin in search of new works having these characteristics.”—New-
castle Daily Leader, Dec. 16, 1890,

“ Bow AND Bromrmy lmtnun CHOrR.—On the 23nd ult. this
Society came with the fi perﬁ:m-nce in London of Mr.
Gaul's new Cantata * The Ten Virglu:. he hall
by ao audience that was dis to encore every ozher number of the

work. If the verdict of a miscellaneous audience, that conld have no
possible reason for being favourably prejudiced, is of any account in
mlmntmg the merit of a new work, a career that will rival that of the
sam eomponn‘ﬂol]Cny mnybapndictadfor 'r 'l‘en Virgins.'
That Mr. Gaul sh is undoub
with a work far more conmpuntd than any of his former works, is a

set himsel

remuhble mbme to his gm welding science and beauty into one
whole."—, Times, 1, 1890.

“Not only full of good music, but di individuality of style
Mr. Gaul's powers of melodic invention n?rl ﬂy' low on,and hh%ukm?m
ond Enowiode of it ore s diiincs ady iy of ]

of . a dist Vance u; of its -
dm"—Bm‘hau Dmly Post. pon aay pre-

“ That * The Ten Virgins ' is a much finer work than the everywhere
favourite ‘ Holy City' we have no doubt whatever, Mr. Gaul hag
aimed at fine outline and telling colouring, and nll that he has aimed
at he has achieved."—Birmingham Darly Gazetts.

The above Cantata has been specially planned to meet the reqmrements of Musical Societies, the
greater portion being choral, including three numbers for Sopranos and Contraltos (The Virgins). In the
matter of the Orchestral parts, the following plan has been adopted—i.c,, when the Strings are tacet,
instead of employing rests, anything that is written for other instruments will appear in small notes in the

string parts, and a similar plan has
Oboe Solo will be expre

n adopted with regard to the reed instruments—i.c., any Clarinet or
in small notes in the Flute part.

This arrangement, it is hoped, will make it

possible to give a fair rendering of the work with a limited orchestra.

Price, paper cover, z8. 6d. ; paper boards, 3s. ; Cloth, gilt, 4s.; Tonic Sol-fa, 1s.; Vocal parts, each 1s.

Ent. Sta. Hall.

Words only, 5s. per 100.

M«mn tf’

atuitous loan of instrumental paris may be had on
Cantata and to insert the words in any programme without further permission.

application to the Composer, and full liberty is given to

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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OPINIONS OF THE LONDON AND PROVINCIAL PRESS

ON

A. R. GAUL'S CANTATA

"UNA’

COMPOSED FOR AND PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893.

“ Has made its way wherever heard, . . . Full of the melodious
tuneful spirit which breathes in all Mr. Gaul's work, and will add yet
another leaf to the wreath which has crowned the efforts of the masterly
composer ot the * Holy City ' and other works.” —Putncy Borough News.

“iUna ' differs considerably from some of the earlier works of Mr.
Gaul. - Mr, Frederick Enoch’ is the capable librettist, and in setting
his words to music, Mr. Gaul has scored ancther marked success.' —
Nelson Chronicle.

“ Mr. Gaul's music is, as usual with him, replete with spontaneous
melody. The soprano solo, ‘O love will love,’ is really a delicious
piece of writing."— Munchester Examiner.

“ Mr, Gaul's choral writing is always fluent and pleasing, and this is
fast becoming something to be thankful for."—Leeds Mercury.

*Is in keeping with Mr. Gaul's previous works. . . . Contains some
beautiful bers, ially the A chorus, with the campanel
\ntroduction.—South- Western World."

“This p sees no to ch the method which has
popularised his name wherever choral societies need music that is
musicianly, melodious, and within the scope of moderate executive
means. 'h:e result, in the present case, leaves no doubt that into all
the places which know his previous compositions ‘Una’ will find a
way and become as much a favourite as its forerunners. . . . Mr. Gaul
vonsiders before all things the elegance and symmetry of his melodic

hrases. . . . The two orch 1 bers—an Introduction and an
ntermezzo entitled ‘ Early morning in the woods "—are both in the
gentle, lowing, and melodious style which seems the natural expression
of Mr. Gaul's musical feeling.""—Mwsical Tsmes.

“To the list of works which have proved widely acceptable, ‘Una’
should be added, for the flow of pleasant unaffected tune and the
simple and suave part-writing are just as noteworthy as in ‘The Holy
City' and * Joan of Arc.' "—dtienaum.

“Over the country there exist hundreds of choral associations who
demand music within their means. For these Mr. Gaul has catered,
and it only remaina to inquire whether he has done his work well.
This undoubtedly can d in the affirmative. The best
appreciated numbers to-night were an ‘' Angelus' chorus, with bell
accompaniment ; a tenor ballad, a duet for the tenor and contralto, a
soprano solo for Uni, and a chorus of the forest people with waltz
*egnin."—Dmly News.

“ Where our townsman is mostly at home is in his charming flow
of melodl and effective and flowing choral writing. The whole work
is from begi g to end replete with delici p , and will

ve one of the best productions from his fertile pen. No one knows
tter than Mr. Gaul what is suitable and acceptable to choral
societies and what the masses like. He writes for his people, end his
success lies in_ that direction. We may safely predict for ‘Una’ a
;)im}ln |‘\uluily to that accorded to ' The Holy City.' "'—Birmingham
aily Mail,

* Without doubt the Concert of Wednesday evening was the most
popular feature of the whole Festival, for in addition to the attraction

fforded by the app of M. i’ndmwuki. the intereat of the
Norwich ;;eoplc was aroused to the fullest by the uction of Mr.
Gaul's ‘Una,’ a new work specially written the occasion by a
fellow-citizen by birth, n:d a distinguished musician as well. Every
seat was ed, the audi : clnded distinguished I

of society, social and artistic, who, as the evening advanced, threw of
all restralnt and united together in giving a hearty East Anglican
welcome to the Norwich musician and his artistic associate, M. Pade-
rewski. The performance of Mr. Gaul’s new work was a self-evident
success. Mr. Gaul has his hand in a favourable position on the pulse
of the public, and no one is better acquainted with the qualifications
which go to make up a successful Cantata. The Angelus choros
made a lasting impression on its hearers, the introduction of the
campanels (which were especially made for the occasion by Messrs.
Martineau and Smith, of Birmingham) giving a most picturesque
colouring to the whole. The heartiness which marked

augured well for the future of the work, and was also shown in the
reception given to Mr. Gaul at the conclusion, when he was heartily
congratulated. Further evidence of the favour with which the Cantata
is regarded may be inferred from the announcement that six perform-
ances of it Have already been arranged.”—Norfolk Chromicle and
Norwich Gazette. ~

*“We believe that Mr. Gaul has ined ter popularity with
small English provincial choral societies than any other composer,
living or dead."—London Daily Graphic.

“ Very pl g it i in hly-flowing passages, and
there is no doubt at all but that it will bacomey very popular with
smaller choral societies, for which the composer has done a great de
already, and thereby placed the musical world under an obligation
which cannot be gainsaid. There are many steps to the temple of the
Muses, and those who render assi e at the middle height do a1

t a service as those who chant pzans of praise at the summit."—
Vorwich Argus.

= a:

- Musicinnl{, melodious, and pleasing. Mr. Gaul has for a long

time been well known, and bas done good service to the divineart. .

g‘thnsdne: work of his, ‘Uns,’ is quite one of bis best."—M
andard,

“ The general features of the work are those we have had occasion
to notice before. Refinement and finish in the vocal writing, the
accompaniment subordinated to the voices, whether solo or dml'\ll‘,'t
elegant part-writing, and well-rounded phrasing. The form is that
the classic school, before dramatic demands worked the revolution so
conspicuous in the music of to-day. Mr. Gaul has appare.nt}y et
himself limits he has no desire to overstep, but within those limits he
moves with always increasing freedom; and the conviction is borne
upon one that if ght to be more ambiti be has the power to
achieve hisaim. . . . Distinguished by sound musicianship, if also with
anistic restraint, and choral socicties will heartily welcome this latest
product of his pen.”"— Birmingham Dasly Post.

“The pleasant and unaffected vein of melody noticeable in his
‘Joan of Arc,’ ‘ The Holy City,' and other works is evidently not
exhausted. The Cantata may be heartily recommended to the notice
of the innumerable smaller bodies which now flourish in every comer
of the United Kingdom."—Standard.

“Je there not a definite mission for those who make good music
possible without a London orchestra and expensive pnncp-.ﬁ ? I think
there is."—Norfolk Daiiy Standard.

“ Choral societies of moderate executive powers need a caterer able
to supply them with picces suited to their means, and they have long
shown that Mr. Gaul is a composer whom the{)aitle ihd to accept.
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Paper cover
.I:er boards

» Cloth, gilt..
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*Una' will find its way amongst them easily."—, elegraph.
s &
Tonic Sol-fa .. . . . .. price 1 ©
Vocal parts . . . .. ecach ,, 10
Wordsoaly .. .. .. ..petrco , 7 6

The loan of Instrumental Parts may be had on application to the CoMPoSER, and full liberty is given

to perform

this Cantata and to insert the words in any programme without further permission.
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