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THE SMILE OF SPRING.

Do you not sigh for the smile of the Spring,
When the gay, happy birds on the wing
Sing tender melodies with cadence rare
As they flutter through the air ?
Do you not sigh for the fields and the flowers,
For the blossoms that bloom in the bowers,
Telling of happiness to all re-born,
Peeping out to greet the morn?
Ah! — Ah! —

All nature wakes at the smile of Spring!

From hill and vale and woodland glade
The voice of Spring re-echoes wide,
Till lost in leafy forest shade
It dies away at eventide.
Ah! —  Ah! —
To wake again from dreaming

When the breath of the morn returns.

But why should we sigh-?
For we have ever the smile of the Spring

If we live like the birds on the wing,

Keeping our hearts for ever bright and gay
With a tuneful roundelay

Ah! ——  Why should we sigh!

Though a cloud may appear in the sky;
If doubt and care we throw away,

Spring will smile every day !

GeorRGE ELLERTON
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PART ... Ella Wheeler Wilcox. 5. O SHIP, THAT SAILEST SLOWLY ON
O PRAISE ME NOT Ella Wheeler Wilcox. | Ella Wheeler Wilcox.
HER LOVE ... ... Ella Wheeler Wilcox. ! 6. BEAT, BEAT, DRUMS! Walt Whitman
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