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ALFRED MOFFAT.

PREFATORY NOTE.

ALTHOUGH considerable attention has been given to the resuscitation of Church
Music, Glees and Madrigals, Organ and even Harpsichord Music by the older
English composers, very little has been done to make known the large mass
of music for the Violin written by English musicians from the time of Purcell
to the close of the eighteenth century. These works for the most part consist
of Suites or Sonatas written for a solo violin with a figured bass, or for two
violins and violoncello with .a figured bass for the harpsichord or organ; another
favourite form was the Concerto grosso.

It is with the object of making known to the public a selection of the best

of these compositions that the present series has been undertaken.

- ALFRED MOFFAT.

SONATA in G major ... .« James LaTes 2
SONATA in D mi601‘ ... HENrRY EccLes 2
SONATA in B flat major WiLLiam BABEI;L 2
SONATA in G minor ... JOHN STANLEY 2
SONATA in A major ... Joun COLLETT 2
TRIO-SONATA in E minor ... ... THomAs AUGUSTINE ARNE 3
SONATA in D major ... RicHARD JoNES 2

TRIO-SONATA in D minor .. WiLriam Bovce 3
THREE PIECES Wirriam Bovce 2

(To be continued.)

LONDON: NOVELLO AND COMPANY, LIMITED.
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PREFATORY NOTE.

AvrtrouGH considerable attention has been given to the resuscitation
of Church Music, Glees and Madrigals, Organ and even Harpsichord
Music by the older English composers, very little has been done to
make known the large mass of music for the Violin written by
English musicians from the time of Purcell to the close of the
eighteenth century. These works for the most part consist of
Suites or Sonatas written for a solo violin with a figured bass, or
for two violins and violoncello with a figured bass for the harpsichord
or organ; another favourite form was the Concerto grosso.

It is with the object of making known to the public a selection
of the best of these compositions that the present series has been

undertaken,
ALFRED MOFFAT.



WILLIAM BOYCE.

Born 1710. Son of a cabinet-maker. Became a chorister of St. Paul's
Cathedral under Charles King. Elected organist of Oxford Chapel, Marylebone
(now St. Peter’s Church, Vere Street), in 1734, and continued his studies under
Dr. Pepusch. Succeeded Jeseph Kelway as organist of St. Michael’s Church,
Cornhill, in 1736 ; these posts he retained for many years, the latter until 1786.
Appointed Composer to His Majesty’s Chapels Royal on the death of John Weldon
in 1736. Conducted the meetings of the Three Choirs of Gloucester, Worcester,
and Hereford in 1737 and for many years after. Organist of Allhallows the Great
and the Less, Thames Street, from 1749 to 1769. Was one of the Founders of the
Royal Society of Musicians, 1738. Mus. Doc. Cambridge, 1749. Succeeded
Dr. Maurice Greene as Master of the King’s Band of Musicians, 1755. Elected
one of the organists of the Chapels Royal on the death of John Travers in 1758.
Died at Kensington, Londen, February 7th, 1779. Buried in the Crypt of St. Paul’s
Cathedral.
Dr. Boyce was a prolific and versatile composer, his works embracing masques,
odes, oratorios, songs, duets, and much Church music. His song ¢ Heart of OQak”
(« Come, cheer up, my lads, 'tis to glory we steer’) may be placed in the same
category of national songs as ¢ Rule, Britannia ” and * God save the King.” He
was the compiler and editor of ¢ Cathedral Music: being a Collection in Score of
the Most Valuable and Useful Compositions for that Service by the Several English
Masters of the last Two Hundred Years,” Vol. L., 1760; Vol. 11., 1768; Vol. IIL., t773
(not 1778, as so often incorrectly stated). For many years Boyce was afflicted with
deafness. A large number of his compositions remain in manuscript. One of his
most important works is the twelve trios for two violins and bass. Alluding to
these trios, Dr. Burney says that they ¢ were longer and more generally purchased,
performed, and admired than any production of the kind in this Kingdom, except
those of Corelli. They were not only in constant use as chamber music in private
concerts, for which they were originally designed, but in our theatres as act-tunes,
and at public gardens as {avourite pieces, during many years.” The following is
the title of this work, the original manuscript of which was given to the British
Museum by Vincent Novello in May, 1843 :—
Twelve Sonatas for Two Violins ; With a Bass: for the Violoncello or Harpsi-
cord By William Boyce, Composer to His Majesty. London, Printed
Jor the Author & Sold by I. Walsh Musick Printer and Instrument Maker
to his Majesty in Catharine Strect in the Strand, where may be had By the
Same Author Solomon a Serenata in Score. 1747. Folio.
Another work of much intcrest is:—

Eight Symphonys in Eight Parts . . . . with a Bass for the Violoncello
and Harpsicord Compos’d by Dr. Wm. Boyce, opera seconda. London,
Printed for I. Walsh. Folio.

To the original manuscript of a concerto in B minor for strings by Boyce,
presented to the British Museum by Vincent Novello, the following appreciation of
Boyce’s position in English music is appended by the talented donor: ¢ I have pleasure
in presenting this extremely rare composition in score (which is the only known copy
extant) for preservation in the Musical Library of the British Museum as a tribute of
respect to the memory of Dr. Boyce, who, in my estimation, for puritv of melody,
solidity of harmony, and skilful refinement in the construction of his sterling counter-
point, was one of the very best of the genuine English school. V. N. August 1849,
on my departure from England for my future [talian home.”
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SIX

HIGHLAND DANCES

FOR

VIOLIN AND PIANOFORTE

In D minor. %, Adagio; Vivace; Poco meno mosso.
In F. %, Allegretto; 8, Poco Adagio.

In D minor. §, Allegro con molto moto; i, Meno mosso, un
poco rubato.

In D. 3, Andante con molto espressione; 3, Allegro di molto.

In D minor. %, Allegro molto marcato; Largamente, con gran
espressione.

In D. %, Con moto; Meno mosso, molto espressivo.

COMPOSED BY

JOHN B. MCEW!

™

N.

PRICE TWO SHILLINGS EACH.

Loxpon: NOVELLO AND COMPANY, LiMITED.
New York: THE H. W. GRAY CO., SoLe AgenTts For Tz U.S.A.



VIOLIN MUSIC.

ADAMS, THOMAS—Réverie d’Amour

BABELL, WILLIAM—Sonata in B flat major

BACH, J. S.—Aria for the Fourth String ...

— Bourree and Gigue ...

—— Chaconne, with Variations (Pranoforte Accompamment
by MENDELSSOHN)

——~Concerto in A minor..

——Prelude and Fugue in G minor

BELL, W. H.—Cradle Song ...

BERGER, F.—Cavatina

BOHM CARL—Six Morceaux de Salon
. Rigaudon 4. Sarabande
2. Bourrée 5. Valse Etude
* 3. Gavotte Capriccio Finale
BOYCE, ETHEL M.—Eight Pieces
COLERIDGE-TAYLOR, S.—Ballade in D minor (Op 4)
—— Four Characteristic Waltzes (Op. 22) ... .
1. Valse' Bohémienne 1 6| 3. Valse dela Reme 1 6
6

each

2. Valse Rustique ... 1 6| 4. ValseMauresque 1
—— Hemo Dance (Op. 47 No. 2) Scherzo ...
— Idyl ...

—_— Nero Incidental Music to :—
Prelude

Entr’acte, No. 1. (“Nero Yo

" No. II. (“ Poppza ")
Intermezzo (Singing Girls’ Chorus)
Eastern Dance ...

—— Novelletten, Four (Op 52) . each
—— Romance in G (Op. 3
COLLETT, JOHN. —Sonata in A maJor
CORELLI, ARCANGELO — Twelve Sonatas Two

Books each

COWEN, F. H.—Reverie .
— Minuet d'Amour (from “A Suite of Old English

Dances”) ..

DAVID, F—Barcarolle

_— Bunte Reihe. Twenty four Pleces for Vlolm and Plano-
forte. Edited by EMILE SAURET. In FourBooks each

—— Five Pieces ...

—— Lullaby .

-— Menuet in G, from “ Bunte Rerhe O

—— Romance

DAVIES, H. WALFORD—Sonata (No I) in E mmor

(Op 5)
—— Sonata (No 2) in D minor (Op 7)
DVORAK, ANTONIN — Allegretto grazioso, from the
Symphony in G minor (No. 4). Arranged by
S. CoLERIDGE-TAYLOR ... .
ECCLES, HENRY—Sonatain D mmor
ELGAR, EDWARD—Canto Popolare (“In Moonllght")
—_— Chanson de Nuit (Op. 15, No. 1) . .
—— Chanson de Matin (Op. 15, No. 2 )...
—— Mazurka (Op. 10, No. 1) ..
GEEHL, HENRY E.—Polonaise in A minor
— Romanza
GERMAN EDWARD Surte
Valse. 2. Souvenir.
GIBSON, HENRY—Ballata
HANDEL, G. F.—Six Sonatas for the Vrolm
HAYDN, J.—Serenade ...
—_— Sonata inG ...
HAYNES, BATTISON—Idy]l
—— Three Dances in Canon throughout

3 G:psy Dance.

Also smgly, each

—— Twelve Sketches (Op. 15) . vee

——— ¢ Westwood ”’ Gavotte .

HINTON, ARTHUR—Suite (Op 20)

HOFMANN, H.—Adagio (Op 31)

—— Italian Love Tale (Op. 19) .

—— Prairie Pictures. Three Pieces on orrgmal Russian
Melodies (Op. 39)...

No. 1. Vivace mAmmor 1 6
»» 2. Romancein A ... 1 0

» 3. Allegroin D ... 16
Romance (Op. 48) .
—— Silhouettes from Hungary ...

HOLBROOKE, JOSEPH—Berceuse (Op 12, No 7)
—— Valse-Sérénade (Op. 12, No. 8) ...

—— Caprice (Op. 12, No.9) ...

—— Souvenir de Printemps (Op. 23, No. 6)

HOLST, GUSTAV VON-—Greeting

—_— Maya, Romance .

KING, OLIVER-—Twelve Pieces (Op 25)
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KING, OLIVER — Morceaux de Salon. Twelve Piéces
Caractéristiques (Op. 91)...

1. Romance i 7. Elegy
2. Albumblatt | 8. Adieu!
3. Nocturne 9. Meditation
4. Chant d’'Espoir 10. Song without words
5. Sérénade Orientale 1. Mélodie
6. Impromptu 12. Danse Hongroise

—— Sonata in D minor (Op. 40)
LATES, JAMES—Sonatain G ma)or .
LEMARE E. H.—Chant sans paroles
E. F R. .. .
—— Andantino in D ﬂat
Pianoforte, in D .

LLOYD, C. H—Duo Concertante for Pranoforte and Vlolm,

« or Clarinet, or Viola e
MACFARREN, W.—First Sonata ...
—— Second Sonata .
MACKENZIE, A. C. —Concerto (Op 32) —

Full Score, 21s.; Orchestral Parts, 16s. gd.; Pianoforte

and Violin, 6s.

 — Hrghland Ballad (Op. 47, No. 1)
—— Pibroch, Suite (Op. 42)
—— Pieces, Six (Op. 37) ...

1. Gavotte 4. Zingaresca, 2s.

2. Berceuse 5. Saltarello

3. Benedictus, 2s. 6. Tema con Variazioni
—— Pieces, Two, Barcarola and Villanella (Op. 47, No, 2) ...
MANNS, OTTO, Jun.—A Northern Cradle Song (Op. 11)
McEWEN, JOHN B.—Six Highland Dances ... each
NESVARA JOSEF—Berceuse Bohémienne (Op. 48 No. 4)
—— Ten Preces Zehn Eklogen (Op. 48)

Arran éed by

Arranged for Two Violins and

PARRY, C. HUBERT H.—Sqitein D

_ Su1te in F .

—— Twelve Short Pleces in Three Sets . each

FirsT SET. SeconND SET. THIRD SET.

No. 1. Idyll No. 1. Prelude No. 1. Preamble
,» 2. Romance »s 2. Romance ,, 2. Romance
»» 3. Capriccio » 3. Capriccio » 3. Capriccio
, 4. Lullaby » 4. Envoi » 4. Envoi

PITT, PERCY—Bagatelles (Op. 1) paper cover

Or, separately, each

Air de Ballet Souvenir Gavotte
Lamento March Moto Perpetuo
Romance Amoroso

—— Ballade (Op. 17) .
PURCELL, HENRY—Fourteen Preces .
RANDEGGER, ALBERTO, Jun — Saltellato- Caprrce
(Op. 17, 1 No. 2) ..
—— Sonata in E minor (Op. 15) .
—— Souvenir (Op. 17, No. 1) ...
REED, W. H—Ala Campagne (‘Vlorceau de genre)
— Chanson sérieuse ...
—— Mazurka brillante ...
RODE, P.—Concerto in A minor (Op )
SAURET, EMILE—Elégie et Rondo (Op 48)
——— Pensées Intimes, Six Morceaux de Salon (Op. 39) each
1. Aria } 3. Melodie 5. Tristesse
2. Gondoliera 4. Capricietto I

6. Valse gracieuse

s. d.
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SELBY, B. LUARD—Sonata in B minor ... 6 o
SHAW, MARTIN FALLAS—Reverie ... . .. 2 0
SITT, HANS—Bunte Blatter (Op. 84). Twelve Easy
Pieces (in the First Position). In Four Books each 2 o
Book I. Book II. Boox III. Book IV.
"Canzone Capriccio Romanze Walzer
Menuett Elegie Gavotte Berceuse
Gondoliera Tarantelle Arietta Mazurka
—_— er Lyric Pieces (Op. g6) .. .. each 1 6
. Cavatine 3 (,anzonetta 5. Intermezzo
2 Gondoliera . Romanze l 6. Serenade
STANFORD,C. VILLIERS—Intermezzr Three (Op. 13).
For Pianoforte and Violin, or Vloloncello, or Clarinet 4 o
—— Suite for Violin Solo and Orchestra (Op. 32) . 7 6
STANLEY, JOHN—Sonata in G minor 2 o
TARTINI, GIUSEPPE-—Sonata in G minor .. 2 0
THORLEY, W. HANDEL—Ballade w2 0
WARNER, H. WALDO—Elegie . 1 6
— Scherzo 2 o
WENDT, THEO.—Air de Ba]let with Intermezzo (Op II) 2 0
—— Deux Morceaux (Op. 18, Nos. 1 and 2) ... 2 0
1. Petit Madrigal 2. Petit Sérénade
WEST, JOHN E.—In the Spring ... 2 0
—_ Ma ypole Dance 2 0
WOLSTENHOLME —Allegretto in E flat 1 6
— Idyll ... 16
—— Meditation 1 6
—— Polonaise 2 0

Lonbon: NOVELLO AND COMPANY, LimTeD.



TWELVE

SHORT PIECES

FOR

VIOLIN AND PIANOFORTE

IN THREE SETS

COMPOSED BY

C. HUBERT H. PARRY.

FIRST SET. SECOND SET. THIRD SET.
No. 1. IDYLL. Nc. 1. PRELUDE. No. 1. PREAMBLE.
, 2. ROMANCE. . 2. ROMANCE. , 2. ROMANCE.
, 3. CAPRICCIO. . 3. CAPRICCIO. ) . 3. CAPRICCIO.
., 4. LULLABY. . 4 ENVOL . 4 ENVOL

Price Two SHILLINGS AND SIXPENCE EACH SET.

Lonpox: NOVELLO AND COMPANY, LiMITED.
New Yorg: THE H. W. GRAY CO., SoLE AGENTs #or THE U.S A,





