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INDRKEX.

Part I
The strings.

The Violin, its compass and technical possibilities, 1. -— Tone-colour of the four strings, 2. — Ornaments, 3. —
Wide intervals, 3. — Double stopping, 3. — Triple stopping, 5. — Quadruple stopping, 6. — Tremolo
vibrato, 9. — Tremolo legato, 9. — Sul Ponticello, 10. — Pizzicato, 10. — Mute (Sordini), 10. —
Bowing, 11. — Col Legno, 12. — Harmonics and their notation, 12. — The Viola, compass, technique,
and tone-colour of its four strings, 15. — Double stopping, 16. — Triple stopping, 17. — Quadruple
stopping, 17. — Harmonics, 18. — The Viola d’amour, 19. — The Violoncello, its compass, technique, and
the tone-colour of its four strings, 20. — Wide intervals, 21. - Bowing, 22. — Double stopping, 22. —
Triple stopping, 22. — Quadruple stopping, 23. — Tremolo vibrato, 23. — Tremolo legato, 24. — Pizzi-
cato, 24. —— The Mute (sordini), 24. — Harmonics, 24. — The Contra (or double-) bass, Technique, 26. —
Bowing, 27. — The facilitating of difficult passages etc., 28. — The tremolo vibrato, 30. — Pizzicato, 31. —
— Harmonies, 31.

Examples and exercises. Chorals for string-quartet, 32. — Chorals for string-quintet, 32. — Ditto for trio, 33. —
The string-orchestra, 34. — Effect of the strings in extended or close harmony, 35. — Unison, 35. —
The division of long diatonic or chromatic passages among various stringed instruments, 36. — The use
of dissonant passing notes or changing notes, 37. — The doubling of various intervals in orchestral
music, 39. — Of progressions of octaves and fifths, 41. — The use of strings in orchestral music, 42. —
Of the combiration or combined effect of the strings, 42. — Contrast of the strings amoung themselves, 42. —

Examples in score, 43—60. — Working out of small pieces for string-quartet, 61—63. — Various methods of
working a theme for string trio or quartet, 64—65. — Dances for quartet, quintet or small string band,
66—73. — Arrangement of a theme for small or large string-band, 74—77. — Various tone colours
produced by mixing the strings, 78. — Songs with accompaniment of quintet or string band, 79—82. —
Pieces for violin, viola, or violoncello, with string accompaniment, 83—87. — Arrangement of old and
new pianoforte pieces for string orchestra, 88—95.

Part IL

The wood-wind.

The large flute (in C), 2. — Ditto (in D flat), 4. — Ditto (in E flat, ‘third flute’), 4 — The small flute (in C
D flat and E flat), 5 and 6. — The Flute ‘d’amour’, 6. — The Flageolet, 6. — The Czakan, 6. — The
Oboe, 7. — The English Horn, 9. — The Oboe d’amour, 10. — The Oboe da Caccia, 10. — The Bassoon, 10. —
The Double Bassoon, 13. — The Sarrusophone, 14. — The Clarinets, 14. — Alto clarinets, 19. — The
Bassethorn, 19. — Bass clarinet, 19. — The Saxophones, 20. Their compass, tone-character in the various
registers and their capabilities and use. — The number of wood-wind instruments which are used in
various sized orchestras. — Notation of wood-wind in the score. — Tone-colour of several instruments
sounding simultaneously in different registers, 21.



VI

Score . examples 22—32. — Examples and exercises. Three and four part chorals for wood-wind, and the
arrangement of piano pieces for four wood-wind instruments, 33—37. — The strengthening of weak, or
the weakening of too strong-sounding registers, 37. — Chorals and free arrangement of pianoforte
pieces for 5, 6, 7, 8, 9, 10, 11, 12, 13, 14 and 15 wood-wind instruments 38—82. — Songs with
accompaniment of wood-wind, 83—85. — Examples with explanations and effects.

Part IIL
Strings and wood-wind combined.

Exercises and examples. Chorals for strings and wood-wind in various numbers and combinations, 1. — Remarks
on the combination of strings and wood in view of their tone-characters, 2—3. — KExercise 3. —- Use
of strings and wood in free composition.

Score examples, strings and wood in various combinations, 4—29. — FExercise, 30. — Songs or Arias for voice
with assistance of string and wood accompaniment. Fxercise 30. — Pieces for flute, oboe, clarinet or
bassoon with accompaniment of the strings or wood-wind. — Score examples in which strings and wood
enter singly or doubled as solo instruments in combination with other instruments, 31—53.

~ Part IV,
The Horns.

The Wald- and Ventil-horn, 1. — The Bugle-horn, 15. — The Bugle, 16. — The Alto-horn, 16. — The Tenor-horn, 16. —
Their compass, tone character, capabilities and value in the orchestra.

Examples, the horns as obligato solo instruments, 7—10. — The number of horns in general use among composers
and their position in the score, 10. — The use of the various pitches of the horn, 10—13. — Tuning

_or pitch by the use of ventils, 14. ‘ )

Examples and exercises. Chorals for 3 and 4 horns, 17—18. — Secular songs (male-choruses) for 4 horns, 19. —
The use of horns in male choirs, 19. — Chorals for 4 horns generally in extended harmony, 19. —
Chorals for 5 horns, 20. — Secular songs (mixed chorus) for 4 horns, 21. — Examples. Transcription of .
songs and other pieces for horn solo with accompaniment, 1) of the piano, 22—23, 2) of strings, 24,
3) of wood wind, 25. — Exercise. Chorals for strings and horns, 26.

Score examples, the horn or horns as solo instruments with accompaniment of strings. 26—30. — Exercise.
Arrangement of chorals for wind and horns, 30—37. — Score examples. Combination of wood-wind and
horns, 38—50. — Exercise. Transcription of songs for solo voice with accompaniment of wood-wind and
horns, 51. — Exercise. Transcription of piano pieces for wood-wind and horns m various numbers, 51—57.

Part V.
The Combination of Strings, Wood-wind and Horns.

Exercise. Transcription of chorals for strings and wood-wind with horns, 1. — Exercise. Songs for voice with
accompaniment of these intruments, 1.

Score examples. 1) Strings and wood with horns in alternation. 2) Strings and wood in diatonic and chord

progressions, 2—8. — Score examples. The strings and wood with horns in various quantities as an
independent orchestral body, as solo, accompanying or to fill in the harmony, 9—54. — Exercise. Solos
for one string, wood, or horn with accompaniment of these instruments, 54. — Exercise. Small pieces

with free arrangement for these three instrumental groups, 55.




VII

Part VL

The trumpets, cornets, trombones, tubas and instruments
of percussion.

(Explanation of their compass, tone character, capabilities and use.)

The natural trumpet, 1. — Ventil trumpet, 2—10. — Score examples a): Trumpets as solo instruments alone or used
in conjunction with other instruments. 11-—20. — Examples and exercises for 2, 3 and 4 trumpets, 21. —
The Alto trumpet, 23. — Tenor trumpet, 23. — Bass trumpet. 23. — Piccolo cornet,
24. — Alto cornet, 25. — Alto trombone, 26 — Tenor trombone, 27. — Bass trombone, 30. — Double-bass
trombone, 32. — Examples with 3 and 4 trombones, 33. — Score examples, the trombone as solo and bass
instrument, 35. — Score examples b): With the use of all the hitherto described instruments and trombones,
36—44. - Ventil trombones, 45. — Tubas, 45. — Score examples c): With use of the tuba. 46 —50. —

The tubas in Wagner’s ‘Ring’, 50. — The Serpent, 51. Score  exercise. — The bass horn, 52. — The
bass ophicleide. 52. — Score examples d): With use of ophicleide, 52—53. — The alto ophicleide, 54. —
Double-bass ophicleide, 54. — Bombardon, 54. — Tenor-bass, Bass bugle, euphonium, bariton, 54. — Exer-

cises and examples. Use of trumpets, cornets, trombones and tuba in combination in four parts, 55. —
Exercises and examples. Use and combining of trumpets, cornets, trombones and horns, 57. — Exercises.
Arrangement for trumpets, cornets, or trombone solo with piano accompaniment or strings or wood-wind,
58 —5HY. — Exercises. Chorals for trumpets, horns. trombones and tuba, 60. — Exercise. Use and
combination of all wood and brass, 66. The percussion instruments. — The drums, 67—71. — Score
examples e): Drums with wood, brass and strings, 72—90. — Exercises. Chorals for full orchestra, 91—94. —
The big drum, 95. — Cymbals 96. — Small or military drum. 97. — Roll drum. 98. — Triangle, 98. —
Basque drum, 99. — Tambourine, 99. — Tamtam, 99. — Castagnets, 100. — Glockenspiel, 101. — Xylo-
phone, 101. — Bells, 102. — Score examples f): Percussion instruments with strings. wood and brass, 103—113.

Part VIL

Harp, Mandoline, Zither, Guitar, Piano (Cembalo), Cymbal,
Organ and Harmomum

Harp, 1. — Mandoline, 15. — Zither, 16. — Guitar, 17. -— Piano (Cembalo), 17. — Cymbal, 17. — Organ, 17. —
Harmonium, 23. — Their use and value in the orchestra.

Score examples a): Use of the harp with the other instruments, 6— 15. — Score examples b): Organ alone and
with other instruments, 19—22. — Score examples ¢): With dissonant changing and passing notes, 25—31. —
Different arrangements of the orchestra, 32. — Dynamic nuances, 32. — Contrast, 33. — Of instruments
in solo and choral singing, 33. — Of tone-painting, 34. — Arrangement of dances, 34. — The addition
or subtraction of different instruments; 35. — Exercise. Dances for small, medium or grand orchestra, 35. —
Score examples d): 37--53. — Score examples e): Tutti passages, H4—61. — Exercise. Marches in concert-
form, 62. — Kxercise. Arrangement of piano pieces for orchestra in a variety of ways, 62. — Examples
mostly for {ull orchestra, 63—87. — Of church and secular music for soli. chorus and orchestra, 87.




PART V.

The Combination of Strings, Wood-wind and Horns.

The above combination may be arranged for chorals and passages of sustained harmonies as shown in
part III, and in part IV, Ex. 1* and 1® (where horns are used. When 3 horns are used they may take
the alto, tenor and bass parts. If only 2 occur they usually take the alto and tenor, or alto, or tenor and an added
part. Under certain circumstances (when the compass and the register of the instruments suit) they may take
the outer parts.

Exercise |.

Arrange chorals for these instruments, as in Part IV, Ex. IT".

Exercise Il.

Arrange songs or arias for voice with accompaniment of strings and wood-wind with horns, for the study
of which the following examples will be of service:
Haydn, Creation, aria No. 6. 1 flute, 2 oboes, 2 bassoons, 2 horns in D, double-bassoon and strings.
” aria No. 8. 2 flutes, 2 clarinets, 2 bassoons, 2 horns in G and strings.
Mozart, Magic-Flute, No. 3. 2 clarinets in B”, 2 bassoons, 2 horns in E? and strings.
” » No. 15. 2 flutes, 2 bassoons, 2 horns in ¥ and strings.
Don Giovanni, No. 3. 2 clarinets in B?, 2 bassoons, 2 horns in E? and strings.
No. 6. 2 flutes, 2 bassoons, 2 horns in ¥ and strings.
No. 13. 1 flute, 1 oboe, 1 bassoon, 2 horns in F and strings.
No. 15. 2 oboe, 2 horns in G and strings.
” No. 19. 2 ﬂutes, 2 clarinets in C, 2 bassoons, 2 horns in C and strings.
Weber, Oberon Act II finale. 2 flutes, 2 oboes, 2 clarinets, 1 horn, 2 bassoons and strings.
Freischiitz, No. 7. 2 flutes, 2 oboes, 2 bassoons, 2 horns in G' and strings.
» No. 12. 2 clarinets, 2 bassoons, 2 horns in Kb and strings.
Lortzing, Czar and Carpenter, No. 2. 1 flute, 2 oboes, 2 bassoons, 2 horns in /) and strings.
” ” No. 14. 1 flute, 2 clarinets in B, 2 bassoons, 2 horns in E? and strings.
Mendelssohn, EllJah No. 8. 2 oboes, 2 bassoons, 2 horns in E and strings.
” »- No. 14. 2 flutes, 2 clarinets in BP, 2 bassoons, 2 horns in Eb and strings.
” »  Quartett. 1 clarinet, 1 bassoon, 2 horns in B? and strings.
Schumann, ‘Pilgrimage of the Rose’. No. 6. Sop.u.alto. 2 flutes, 2 oboes, 2 clar. in BY, 2 bassoons, 2 horns in ¥ and strings.
” ” s » » No.14. Tenor. 2 flutes, 2 oboes, 2 clar. in BP, 2 bassoons, 2 horns in ¥ and strings.
Beethoven, Fidelio. No. 1. 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns in 4 and strings.
' ” No. 2. 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns in C and strings.
No. 15. 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns in G and strings.

” ” ”
” ” ”

”» ) ”

”

”

” ”

These exercises will also be useful for score-reading.

The following show clearly how strings, wood-wind and horns may be combined advantageously in a variety
of manners. They may be studied before Ex. 1L

Copyright 1893 by Dérffling § Franke, Leipzig. D.yF.6 Stich und Drusk van P M Geidel, Lefyaig.



Score examvles in which 1) the strings or wind and horns alternate: 2) where they are used together.

1. Beethoven, C-minor pianoforte concerto.
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3. Besthoven, ‘Egmont’, overture.
Allegro.
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4. Berlioz, Harold symphony. 1* movement.) (By permission of Breitkopf & Hartel, Leipzig.)
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5. Beethoven, ,Egmont’, overture.
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7. Brahms, C-minor symphony.

1%t movement.

(By permission of N. Simrock, Berlin.)
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Cf. also Beethoven, ‘Fidelio’.
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No. 11.

No. 10. Final bars.
Bars 1—4.

(Wind descending to the lowest depth.)

No. 14. Quartett pin moto.
Symphony in F, 1* movement, bars 52, 53, 56, 57.

in G, 1**movement, part II, bars 72 —103.
in Bp, 22 movement, Adagio, bars 26, 27. (Cf. here also bars 6,

‘Pastoral’, scene at the brook, bars 92—95.
shepherd’s song, bars 46—49.
Schumann, symphony 1, movement IIL, scherzo trio I and end.

”

D.sF 3

See also part III, pag. 10, example 26.

7 from end.)

4, movement I, Peters’ Edition, pag. 8, 14, 15, 40, 41, 43,
4, movement IV, Peters’ Edition, pag. 96, 97, 110, 111.
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9, Beethoven, ‘Fidelio’, overture.
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10. Beethoven, ‘Fidelio’, No. 3, Quartett
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Cf. also: part III, pag. 24, example 56.
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12. Volkmans, Symphony in D-minor, 2*¢ movement.
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14. Beethoven, Symphony No. 7. 2°4 movement.
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Sée part III, example in score No. 50.
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Score examples.

The strings and wind as an independent body, with occasional use as a solo instrument, for playing the
melody, accompaniment or filling in the harmony.

15. Mendelssohn, Piano concerto in G-minor. (2°¢ movement.)
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16. Haydn, ‘Oxford symphony’. 4* movement.
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17. Weber, ‘Oberon’, overture.
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18. Volkmann, By symphony. 2nd movemqnt. (By permission of Schott’s S6hne, Mainz.)
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*) Horn 2 in unison with viola.
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20. Gluck, ‘Iph
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21. Haydn, Seasons, ‘Spring’.
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22. Beethoven, ‘Fidelio’, Act IIL
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23. Weber, ‘Freischiitz’, Arietta No. 7.
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25. Mendelssohn, Nocturne (A Midsummer Night’s Dream).
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27. Beethoven, Pastoral symphony. Bars 121—161.
Allegro.
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28. Mozart, Symphony in Ep. 3+ movement, bars 38—68.
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30. Beethoven, ‘Fidelio’, Act I, No. 9.

18

N 1 1 o PR

r 2
ry

&

7

Gat -

T
g Tig
.4

£

;
=
I

T
¥
L~

1

1 1 L1
& K&
—
treu-en

o R

S~

Y

[ 4
g

B

T
T

r-
r 2
ry
7 )
ry

.

— 7

v v+

crese,

'E'

'#d’

ﬁLf 1
——
michst'&irktdlonhchtder

SN
de

&

T

i
-

f});z ¥ crese.

z.

~—

[l
-
T 1
T 1
S

t T

1

11

&5
@

crese.

o

1
N/

T
1

o0
EE=S

/K
I

#b;#ﬁ:#
/4
- ke |nicht,

2N
-

£
T
wan -

ro con brio.

.'.T&

Alle§

Fagotto 1.

Corno I in E.
Corno II'in E.

Corno Il in E.

Violino I.

Violino II.

2
—
ich

nein,

Viola
Leonore.

1o

Violoncello &

Contrabasso.

1 [ \ 1 [
i~ N v e et )
el e L e e ™ L
TS e N e [T1Te 1) N
Lyt e i v e 5 s
LS L o i *H
& o L1 L]
& Lt o )
L J8E \ﬁll /NHH S o 4 9
| % -ﬁ |
o r
<
3 on
3 (i
'y i
i) 1l i
IR - I 118 .
CTHIEn i &1
L .fz i Hw
n,- ! [ [ !
i .Wu T
[ Y] o e e IJ -
i i
nHe [
s i S _
i — } Hu-‘ e e 1) L
1 A 1 1 1 1
. S
e |H“ e g g o« kw
(W e LI 1Y ™« m il
m m ﬁ N ﬁ It | el m td m o MM)A
e ﬁ- e TTTe miki T | e e i
i <

31. Mozart, ‘Don Giovanni, No. 27.
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32. Weber, ‘Jubel-Overture’.
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35. Beethoven, ‘Pastoral’, symphony. Shepherd’s song.
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38. Beethoven, 4-major symphony. 3" movement.
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41. Beethoven, Symphony in F, No. 8. 3" symphony.
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43. Haydn, Symphony in EV. 22 movement.

Contrabasso. 7
cresc. p
A very difficult progression; it is easier as on next page bar 5.

T ol
CTeSC. pp —~—— —_—

5 /‘\ /—\ o~
o Andante. , s _ 2ielete, Paie oPiPe, s T~
Flauto I. ? — — = =
2
Oboi. = —r i - g a1 a D
= = I e
ee 9P o o 98 2090 5 o o4 Ss0s 5 5 s _» g 8
Fagotto 1. N IZFZZF#???#IZFZE;%E:« e o et
e | | * - ©
! 1 ; il
Corni in C. = z 7 T I £
? ¢ = = + * T - T
~—— S . +
pizz | A LN il | 1 A N
Violino I. - = EEeE E e ———r—1= z g;EFLﬁ;“ £
» i - - - " >
iz2. N | _ _ X arco
Violino II. % r 3 e gl A $ e % f ) 5' %
L - s
Pl‘%z. ‘| D ‘! ‘{ . arco
Viola. o — - S £ e = S i F'g:r; -
» r N
Violoncello ! + : — ! — 1 5 ‘
Contrabasso. :; s = j@_f £ %t | £ i = :i £
44. Beethoven, ‘Fidelio’, No. 9.
~ Adagio o~
Fagotto I. = i = = — ] B e =
r |4 | 4
Flauto —
. 0 %Jﬂjs h 4 :é s "& e o
Corno I inE, : S £ % =
Clarinetedf| \_.-.J_/ P p dolce
P ~ L
Corno IlinE. i = e e = ———1 R EEEE g N Sy Ly =
>, 7| =" * [* ¥ o
A m x| 4. o ; .
Corno IIlinE 2 = Z = & ——H e % =
o ;f — N— 4 #/
- A  — R A —1 . k % A A N b s 1
Violino 1. %Mww;ﬁ
¢ I crese. » I crese. | pp— ——
m T L) 1]
Violino II. i = giij:%mrﬁﬁﬂztﬁiﬁ‘r——?ﬁ
L
‘ I’IJ\ /%’ ? crese. Lif/
m A A A A \ A k‘
Viola. S-fTiri e e —
o |7 vy
pp cresc. orese. | —=—— =
‘ ) :
Leonore. = = = = — — £ — R v
y V71—
wallt mein Blut. Komm Hoffnung,lassdenletzten
~ — —
Violoneello & 5 = —o# W%W:ﬁ: ]



o a N\
2 EE 2 fea
- - - iﬁ ; :
nf »
. @ P '
= = 2 R R —

=
4
f
——i
i .
b A A A A A A N A A
A\ N RN N hY
S==_o==trrenirE STETSTETis LS =
S~—" /}) mf .
— e ‘ V7PN I\
=
e e v = eyt e
—Fa‘—'—'—"—?—?- T =T
Sternder Midennicht er - blei- -chen, o (komm, er- |-hell, erhell'meinZiel,seisnochsofern,so
R ww R e
) e— — i N
: R P e e B L =
= LI 1 1 1 I v A4 4 #I

—
—
40 dop
»" A YRFI
&
[ =
4
4 4
r.y
L
oJ =
0
4
rN
A\RV.4 "4
5 f
crese.
crese.
cresc.
—~ £
"4
= ===
1] VR TSRS /SO AP AP L ——F
fern,  die| Liebe,siewird’s er-reichen,ja.ja,siewirdser- rei - - - - = - - - - “chen, siewirdser-
o o= K ks e
- r 74 ﬁ !l’ e” Vi l 1 1
~ =~ ! 14 s —
r—= Jp

DsF 5



28

--‘;---M--‘l-_
S T
4 H
¥
D)
)
174
o 14
) "
o
WS N
A
it
X i—‘{:ﬁ
1N
Sie¥ " .ll
»
i g = T N
—0—7 153 37 @}4
Al B4 Y Y
rei - - - - - - - - - chen, komm,o |komm, komm,o { Hoff - nung!
n ﬁ m ‘K N N N
' i = =SESSE= s FESEEES, =
4 4 e X
crese. 4 crese. Jp
m # ] . of o & # h‘ﬂ' ‘Ff‘/’\n fe #
s e e e e
- fp cresc. f
0 o o _—
i’ = =
: — = = = ==
© s
.\
e 5 1=

[J
ol
wy
il
ol
ol
o
ol
il
ol
ql
ol
'
e
3
%(t
el
(8

0 \ — o o >0 .
1" 2 1 K » s 9 e
- e ===t
n T
J J— Jp crese. | F
RN N A
F_IRir.d 1Y 25— ]
o i SN Y 5. P2 0 1704 AR . &7
* 4 i 128 . L3 1
K\A 4 P - I o &L
J £ % hd

; = e —

So crese i

N I ] ]
3 3 ———r
ry hZa L
-

Jp cresc Vi

~ o~ - PN P
: Ere——————— == e
¥ } r 'V ¥/ | 4 — ;l %3 VIL 'T j —— | 4 ’I 7]
lass’ den letz-ten Stern der Mii - den,der Miiden nicht er-bleichen, er-hell’ ihr| Ziel, seisnoch so
N 2 %:r - S

f v & 1 2 4 &7
» ~ Sp cresc. S



@

29
1
be,die Liebewirdser]

@

1y
3L
&
d

/2
S

Ich [folg’ dem in - nern| Triebe,

=

7.y

&
i

r-N
Lie -

1 4

die

A

el

o
of

B

of

i

&
hen,
5 .
]

14

|4

e

e

L ol g ¥

r

3

- bewirdser-reicl

A

T @
=/

F

s

NE

g

s
=

Allegro con brio.

chen.

: ’q-ﬁ—‘f———m

S

o
Iy
o

fern,die Liebe, die | Lie -

s
|4
so

b4
3

o —

&

2. 0000000
E]
3

sei’s noch
colla parte

.- 00
ool
d

T

il

=&
¥
rei-

fern,

¢

WK

VAl
19

1 iTY

D.sF.5




'd—AJ

PP [[RHRMHS mm & #ﬂ. NOSE &
Y -
i v I~ g [ ¥ [ 1RER .M
e '
I; Rl
i o, | |eHs (olHs T BRTR N RN ,m el
«n m
g trd e ¢ g nrd g hat ¢
ol lgs ol |es T T IRy el ol (HS
[ 1 [ 1 J,} , 1
1 1 1 rx’. 1
& > ™ ﬁn v . ™
ﬂ_\fl-, ], TN -P.M ril o, T, |TTT® nLEY
> > > .Prl> > > >
Xt TR,
===
z _ﬁumn RIS RHHIR BAR [|ARYH|E ||
L oL T L1 (11 |
% Jai (e ERI S i olll| 5 (NI
|| BEIL) LY [ 18 i i
n ol | 1 ol |
i e (Y T 1

ﬁ
S —
a1
s —o

frmp—————
crese.

irkt die Pflichtder treu-en

i T 1T f
crese.

[ T
i 1T® o |
H ﬁ;i.
L < 1M e {1RAe
D D 5
2 4 b2 [T S IHJ.é @

N L N R <
SHNIIS Jg 3 h LIES aEL m Q
i 3 e e he) i
N e e oS i

o
1 b
el s (Ml

Al
ich

113

movement.

45. Beethoven, Bp symphony. 4t
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46. Beethoven, Violin concerto. 3'! movement.
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47. Goldmark, ‘Country wedding’, symphony. (Serenade.) (By permission of Schott’s Sohne, Mainz.)
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48. Wagner, A Faust overture.

Sehr bewegt.
12

(By permission of Breitkopf & Hirtel, Leipzig.
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49. Schumann, Ep symphony. 37 movement.
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50. Schubert, Symphony in C. 2°% movement.
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51. Rossini, ‘Tell’, overture. (By permission of Schott’s Sohne, Mainz. )
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*) This solo is often played by the oboe.
*) Rossini has oddly enough written the English-horn part in the bass clef as a non-transposing instrument. Thus:
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38 53. Wagner, ‘Siegfried’. (Full score p. 375.) (By permission of Schott’s Schne, Mainz.)

Missig Lebh lm Zeit%.
= - chhaft. LS, 4
Oboi. 2 o e e —— e = —
B Rt —
Crest fa ,:. F/ — o .,
Clarinebtti i — - Fo—t - ] r: . =
in BP. k= = = ansdrucksooll] ¥
ﬁg‘& A Q\Qﬁ‘fe\v}fr} f
Fagotto II. o oy o T = - - = =
cresc. Fa §/a
Corni LII. fo L o B = = = = —_
ill F. ‘ E,-n L(‘- 1';,\, }jP £ 7.3
ereSt | 1 T f
Corni III.IV.? = & o b = = = = =
wE v be e [P b= b
I crest:. P
A y/i 2 b3 3| - ‘77.
Violino I. = = = % = = - - -
y/mE g e ===
f"f“#b.i‘. areo__
pizz I)n jz\ra
Violino IT. = = = L v = — = - - -
b¥ bu:: T
e s T
Viola. = — = {:i ‘l\ - - - - —
v/a b/ :=T
o de ., |\ b |fi® #o o @.lolbo Dy 1
Sicgfried. TR St e e = e e
So 'sangl_ ichmir| Leben aus| siissesten Lip-pen, Solltichauch ster - bend ver - g‘;ahn!
pizz.
Violoncello. ) = = = = i 4 = = = = = =
y/a
53. Schumann, D-minor symphony.
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Cf. also Mozart, Ep symphony. Minuet trio and finale, bars 79—91.
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54. Wagner, ‘Gotterddmmerung’. (Full score 239.) (By permission of Schott’s Sohne, Mainz.)
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55. Wagner, ‘Walkiire’. (Full score 19.) (By permission of Schott’s Sthne, Mainz.)
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56. Beethoven, ‘Coriolanus’, overture.
Allegro con brio.
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37. Nicolai, ‘Merry wives of Windsor’, overture,
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58. Schubert, Symphony in C, No. 7.
Allegro_vivace.
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59. Wagner. ‘A Faust overture. (By permission of Breitkopf & Hartel, Leipzig.)
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60. Wagner, ‘Tristan and Isolde. (Full score p. 317.) (By permission of Breitkopf & Hirtel, Leipzig.)
(Kurwenal:.z,ln} Schein der alten Sonne, darin von Tod und Wunden du selig sollst gesunden.”)
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61. Weber, ‘Oberon’. (No. 22, finale.)
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62. Spohr, ‘Jessonda’, overture.
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63. Beethoven, ‘O Symphony’. 274 movement.
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48 64 Wagner, ‘Tristan and Isolde’. (Full score pag. 248—249) (By permission of Breitkopf & Hirtel, Leipzig.)
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85. Wagner, ‘Siegfried". 49
(Sicgfried hat das Herdfeuer zur hellsten Gluth angetacht.)
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68. Mendelssohn, ‘A Midsummer Night's Dream’, Nocturne.

Flauti
Oboi
Clarinetti in A.

pp
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b
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i 15y A

|

Fagotti.
Corni in E.
Violino I.
Violino II.
Viola.
Violoncello &
Contrabasso.
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Allegro assai agitato. (J=84.)

69. Mendelssohn, Hymn of Praise No. 6.

Recit.

1
Flauti. —— — = = - - e = -
e 1 Jf 1 !
Nid PP, jf >Z
Q)
e 1 IJ f "./TJ
Oboi. = = PAar = 2=.22
| = g —=rr "=
[ "
in Bp. =4 b7 e 3 — 7P —
<z |$f \; 7/ fr‘(_\‘ ﬂf'\
r piasd hoasd
Fagotti. r ={ " éj = :; = =
2 JF= 2P Jf—up
—— i o) /)
Corni in C. O - — = = = -
o | -©-
Violino I. SEESTETEN — = =
= = > == = %
N/a Sdim. | PP ~ ~
Violino II - ? % ¥ = =
. % —]
= = 15 = =
Vi Sdim. | PP
£ E ™ o)
Viola. e e = = -
77 |vo |77 (PP
Vi SJdim. . ~ |»p Wl A
T Sol - = — #—H—Q—H — e o T 1 A
enor-yoio. r - {'1 7?4 :’l 174 1 | — ivl :'1 'u —F 7 ¥ e
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-> ) )
T
Violencello. —— szl - —— = = L -
E 321 i k-
Contrabasso. fﬁ = = = = = =
A A
70. Mendelssohn, Violin-concerto.
Allegro molto vivace. ) .
) P ## ! #
o A T .4 ¥ - 1
Flauti. S A L £
) 2 T ¥ ¥
-8 5 — - = “1 = —
Oboi. i 9 S r = 8
o 2 T
» N o] .
Clarinetti in A f—F-= 7??# = = ?ﬁ%~ = = ===
P S
- 48 2 :
Fagotti. v 1 6 = t —= —— f —=
»
Vo)
.. 7 yai - - -r wr
Corniin E. t
J TN —~
~ #é# ##.. ™~ #.!«2 . ﬁ/? P
. ot Fle e oen ES o= FEALEE,
Violino Solo. L S — I 1 1 T —
) 2 I 4 O 2
pizz. arco Py
Violino I fpEe r——= I - N T —— = a N — >
tolino 1. :; p— © a' HT } - f 7 i~ l&:‘ 1 i
D # & arco —
Violino II i 4 - ] 1 i = —— I I N T— >
: '\31‘ S— S — i T - i ¢ i
b
L4 pizz. arco I ; +
Ol eSSt S =ss= L e ==
g ol . 2 |~ £ e o
Violoneello. et  S— - i ﬁ }" ——— = = ;% = — T
y/
# piz T T T b
Contrabasso. fet—3  — j&i'  — i —— e o = —]
1] hil

Cf. Beethoven symphony Ep, No. 3, Scherzo, bars 1—49.
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Exercise ll.

In this exercise one of the following instruments is to be treated as a solo instrument with accompaniment
of strings and wood-wind with horns: Violin, viola, violoncello, flute, oboe, English-horn, clarinet (Bp), bass-clarinet,
bassoon or horn. In scoring care must be taken not to make the accompaniment too powerful. If a wood-wind
instrument or horn be playing a solo the same instrument is often omitted from the score. If, however, it is
not so omitted, great care must be taken not to allow any similar instrument to play in the same register as
the solo, except, of course, for a particular effect. Songs etc. may be thus arranged.

The following works may be studied to learn the possibilities of the solo instrument.
Violin-Concertos by Viotti, Rode, Kreutzer, Mozart, Beethoven, Spohr, Mendelssohn, Bruch, Joachim, Brahms.
Viola, Berlioz ‘Harold symphony’, Mozart (K.-V. 364) concertante symph. for violin and viola.
Violoncello, Goltermann, op. 51, 65; Schumann, op. 129; Volkmann, op. 33; Raff, op. 193; Julius Klengel, op. 4.
Flute, Mozart Concertos (K.-V. 313, 314, 315), Andante in C; Andersen, Concert pieces, op. 3; Manns, op. 32.
Oboe, Kalliwoda, op. 110; Lund, op. 10; Kiel, op. 14; Klughardt, op. 18.
Clarinet, Mozart Concerto in 4; Crusell, op. 1, 5, 11; Weber, op. 73 —74; Spohr, op. 26—27.
Bassoon, Mozart Concerto in Bp; Weber, op. 75; David, op. 12.
Horn, Mozart (K.-V. 412, 417, 447, 495; Weber, op. 45.
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Exercise V.

Strings and wood-wind and horns.‘

Here a freer use of the instruments is permitted, but if the previous examples have been well studied the
pupil will have no difficulty in arranging pianoforte pieces,*) or in composing original works. The following list
will be useful.

Em. Bach, 4 symph. (Peter's Edition).
Jos. Haydn, 6 symph. (Kistner, Leipzig).
Mozart, symphony. Kochel's Verzeichniss 16, 17, 22, 128, 132, 114, 130, 134, 18.

»  (various) ” " 63, 99, 101, 113, 131, 251, 121, 477.
Beethoven, seftet op. 20.

G. Onslow, octet op. 77.
All these works will afford study in score-reading.

*) Those mentioned in Part III, Ex. 1 will serve here also.
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