Breitkopf & Hértels Kammermusik-Bibliothek

=)
<+
S,
o
:
S

Violine II




Auswahl der bejten Kompofitionen
& fiir Gtreidy-Injtrumente H

aus dem BVerlage” von Breitfopi & Hartel, Sewatg

Bioline und Pianojorte, | , Bioline und Pianojorte.
) Woldemar Bargiel Jeliz Huet
Ubdagio fite BWioloneello, fiir Violine eingeriditet, Gdur. Op. 38 (m? Berceuse de Polichinelle, Gdur (I). . . . . . 1 9RE. 30 PF.
lert Bed 2 Mt 60 Sérénade d'Arlequin (. . . . . . . . ... 1 Mt 30 Pf.
er edetr o
Adagio Nr. 5, Dmoll. Op. 81 (m) . . . . . . 2 L. 60 Pf. Serdinand Hiillwed
Adagio rehgmso Ne. 7, 'dur. Op. 94 (m) . . 2 ‘Jm 60 Pf. ¢ 9&2“?%?}“&?& 3’} (ﬁtlz—gzn)m.l I ét?l)t: @f‘;gc‘l)f
t 1! — mnen, - e el
Abagio Nr. 8, Cmoll. Dp BMm...... . 60 Pf. ¢ Toglen m %uﬁf) iy gm:&d"t Zoue ?}m Tl
Hector Berliog Armas Sienefelt
Leliumerei und Kaprize. Romange (m) . . . . 1 ML 30 Pf. Wieaenli
genlied — Berceuse . . . . . .. . . ... .. 1 M.
M. Gurico Bojji : m
TR ar Jentjd)
Bier Ctiide in Form einer Suite, Op. 99 (m) . 3 ML 90 'Pf. | o
€onate, Emoll (x5). . . . . . . . PO S o 0 B it s s Stk Nl IR (b 13
Maz Brud) ' .
Biolinfonjert, Gmoll. Op. 26 (e v e v v e e 3 Mt Jojeph Joadyim
Sanyone, Bdur fiir Wioloncell, ~Giir Wiokine emgcnd,tet ven 59"5};,6{”9?&,‘“?3? 2 q;)bm{mﬁﬂina' — 3. Grilflingsphantafie. " 4 M.
erntani, Dp 55 (m) .......... . .. 60 ‘pf momanéel B dur. Dp m 1 ( ) ...... 1 mr 50 ‘p?
Terrnccio Benvenuto Bujoni %onaeg t:xl:! em;)m 55%9;, Gmoll. Op.3 (s). . . 4 %{ gg E
rei 3 ) I s s
g&:?::t'@?ni‘: .E?r)r)lol?lf) » g )'36, '(sj """ 6 mr 30 ‘{)ptg' Ne. 1. ﬁmbeurauid;en — 2. Abendgloden. — 3. Balade.
' PO0RLS) e : : Kongert in ungarifder Weife, Dmoll. Op. 11 (s) . . . ¢ ML
Eedur. 5 Grneft Chaufjon o Baul Klengel
Podme, Esdur. E‘E:s (S)hft. v ‘g """ 2 . 60 Pf. Romange, Op. 21 Ne.3 (m) . . . . . . .. 1 ML 30 Pf.
mondiionne uncam Wald
§ Gtilde. Op.45 (m). . . . . ... .. 3 ML 90 PF. Jojef Keug-Lalbfee
e L ‘%m{lxngel\ebs—ﬁg%gngrm;t Zang. — 3. $m Kahn. — 4. chenbe.(p—f- Cuite, Adur. Op. 43 (m—=ss) . . . .. . ... .. 9 ML,
omanie. — inale-Ronbdo.
Hiflingslicd, Op. 45 N i (m) . . . . . . . 1 ML, 30 If. ‘ Alegander Petjdynioff
g&nblid}er Tang, Op 45 Ne.2 (m) . . . . . . 1 Mt 30 %f. Ruffifer Tang Ne.2 (m). . . . .. . ... 3 ML 90 Pf.
O G s soie xSRI,
Die Capricieufe. G iid, Ed Op. 17 .1 Me 30 Pf. omanje, Asaur. Ly, L1i@) . ....
ie Gapricieufe. Genreft ur. Op. 17 (26) ¥ : ‘gabrmnrfr 2Sene. Humoresle, G dur (x7). Op. 43 Nr. 3 1 ML, 30 Pf.
e Adur. © 136(“1;"31 Saure 6 ‘.7)?1' % of g ~ Yndante, Fdur aus Kinig Manfred, Op. 93 (@ermann) (
onate ur. £p. E 2. A . . 30 Pr
' Gabriel-Marie Romange (Borfpiel yum 4 Aft) ausd NManfred, Emoll Dp 93 (
La Cinquantaine (m). . . . . . . . . ., .. 1 M. 60 Pf.- -~ %onatc, Emolll Op. 116 (8) . . . . . ... ?J?t;. gggéf.
ongert, Gmoll, Op. 141 (5). . . . . . . e .. o 9K
Sonate Nr, 1, Adur. ggpdg (2?) (S .ab.e ....... 4 ML, Jtomanje, A moll. !:‘p. 155 (m) ... ... - 2 ML 60 Pf.
Conate Nr. 2, Dmoll. Op.21 (x8) . . . . . . . .. 4 ME, MAnton muﬁiuftein'
€onate Nr. 3, Bdur. O9.59 xs) . . . . .. .. .4 ‘JJIF. Gello:Sonate, Ddur. Op. 18 (8). . . . . . . . 5 ML 90 PF.
Konjert, Dmoll. (PetricOreh.) Op. 56 (s) . . . . . . 9 M Sonate Nr. 2, Amoll. Op. 19 (s). . . . . .. .. 5 M,
Qomanje aus dem Biolinfonjert.  Op. 56 (m) 1 ML 30 ‘Pf Biola:Sonate, Fmoll. Op. 49 (s) . . . . . » » . . . 5 L.
zbenhnt @nun‘) ﬂnbanfﬁ, Asdur aus Dp. 49 (m) ...... .1 M. 30 ‘va
Sonate, Gmoll. Op. 61 (xs). . . . . . . .. 6 IMME 90 P - Gutile Sanret
Hermann Gridener Kongert, Dmoll (Hom). Op. 26 (s) . . . . . e e e 9ML
Kongert, Ddur. Op. 22 () . . .« . . ... 9 Mt Philipy Sharwenta
Govard Grieg Walzer, Esdur (Wekhrle). Op. 30 Nu. 2 (m) . . 2 ML 60 PF.
©Gonate, Gdur. Oyp. 13 (m% ............. 3 Mt Barfarole, Gdur. Op. 528 (m) . . . . . . . . 2 M, 60 PF.
Ullegretto tranquillo, Emoll aus der Sonate Gdur. Op. 13 Polonaife, Amoll. Op.52v (m). . . . . . .. 3 ML 90 Pf.
N2 @m) o .00 e v 1 9L 30 9Pf. : WBier Kongertftitde (Bajic). Op. 104,
Nllegro animats, Gdur aus der Sonate Gdur. Op. 13 Nr, 3 Nr. 1, egende, Ddur (m) . . . . . . . . 1 ML 30 Pf.
C) T Sm 30 Pf. Nr. 2. Majurfa, Emoll (xs) . . . . . .. 1 ML 30 Pf.
Menuett ausd der Sonate Oy, 7(Cd)armmfa)Emoll(m) 19M¢. 30 Pf. Nr. 3. Nottwrns, Bmoll (zs) . . . . . . . 1 M. 30 Pf
RNr. 4 Ala Polacca, Dmoll (s) . . - . . . 2 IRE 60 Pf.
_ Heinrid), Pring von Prenfien Gonate, Hmoll. Op. 110 (). . » . .« + .\ . 5 L. 90 PF.
Melodie ) . . . . ... .. ... ... 1 Mt 30 P Conate, Op. 114 (m) . . .. ... .. ... 5 ML 90 Pf.
Stephen Heller ' Xaver Sdarwenta
Tavantelle (Driginal Asdur) (Hermarin) A dur. Oy, 8?))1 %‘620 (gf) gona;:b Smsn 1, Dmlon s(:g 2 (zél-)E. . 1‘1)'(5.3; o bﬂmr DO q)lg,
olni{her Nationaltany (Oviginal Esmo 0 an ¢t) Emoll.
Adolph Henfelt (B8) + v v e e e e e e . 30 Pf.
Nve Maria, F dur (Ph. Sharwenta). Op.5 Nv. 4 (21) 1 ML, 30 PF.
Liebeslied, B dur (%??@ngann) Op. 5 Nr. 11 (xf)l)l ;me 30 %f Rongert, Adur. Dy, foe?:;e Sinigaglia 6 e
, ur. O9.20 (). . . . .. . .. o e e .
einei ofman Rapsodia piemontese. Op.26 (m). . . . . . . 2 M5 .
Op. 26 ( Me. 50 P,
b
©onate, Fmoll. Op.67 (5) + . . . . . . . . 5 ML 90 Pf. momangc P29(m) « . oo s 2 Mt 60 Df.
] p. 67 (s) Pf
- Jend Hnbay Hang Sitt
Clegie, Gmoll (m) « . . . . . . .. .. .. 1 M 30 Pf. © Notturne, Fdur (m) . . . . ... .. ... 2 M. 60 Pf
Bier Stiicte aus Namenlofe Biitter (m-xs). Op.10 2 ML 60 Pf.
Hans Huber Kongert, Dmoll (Brodéty). Op. 11 (m). . . « . « . . 9 Me.
Ganae ek G, Dy 103 ® e - - L 3 I 30 9 Ghartes Billiers Gtanford
ESonate (appaﬁ‘ ionata) ‘)?r 6. Op. 116 (s) . . . 6 ML 90 Pf Kongert, Ddur. Op. T4 (s) . . . . . . . . .. ... 5 M.

WY N . O e ol f necale T cotee Rt LAl aliontlae ® il s nes L1 B innt il flaiocesacebns Al e N a2 Maneallin?2 Galie Fallamla sirw Narbt verren Ritéa 238 worvl A s ety




henem Material sind verboten.

X B 1
Auffiihrungsrecht vorbehalten. R S
Die Noten diirfen nicht.zu Auf- ¥ & R 2
fithrungszwecken verliehen wer- X -t

Al
den; Auffithrungen mit gelie- Y AE

O

Violine II. 812977

I

Allegro moderato. M. M. d=120. Otto Malling, Op. 40.
4 P %— |
ﬁ y (- = t T ; = m|
{2y C—1 - lf/ﬁ“"_i—‘ T T 1 - - — - —
) & r ~__ ¥ o4 ¥ - ’ Vo
2 tranquillo — * A —

= . =>__
—__———ﬁ 1\\ | . \ L\A 1
P e e s e e e
7 l[ I'j f j(/ T ” ~— \H' 0 ~ T T T
[y 4 q crese. S ? J Y
5 2
) u == @ N _ >— W “\\‘ p—— p— =
=5 [ ¥} [ 2 [ 7] [ %)
) ]'71 L J I ‘V/ﬁ A Ir AR & ‘VL 1'1 = —N T — In
m crese. S cresc.
. 2 2 - A atempo 2
— il i e — N
BEsESsE——sEeea = e e o e e
f' * v . - ’ v . * . K® -!- -/ 3: ﬁ&- 3: ;:
S S rit. dim— P
Y- €T
. o4 3 - et P | P —
e e e e e e e
- % —+ 1 1 1 - 6
. ¥ L I L T i
J pdolce  ppdolce p dolce  pp dolce qp p PP
Cello. -
atempo 43 0op £F L,
-4 1 . T 1 N YN I i i M A -
N lii % | ] 1 i m ]
- L\ L 5’\?[‘/5 t‘[alé E“ fzs . ¢ |y ——
A —_— = dim.e poco rit. p
g4 C + i/‘urf\ JT i 1 - F 5
L] ) [N ) L’ -j —Cy - = d n(j T_{j (A’\H 15 1 - * s
o O —o—H= B i & & S
! f I ~— — #j U' T
pd()lce —_— T p< ——
D a tempo a tempo
e P _o———detompo g 1 Batemp
FasTE . T e R R :
o T “?Cf?r'f e~ t. € 7 7T @HZ.
cresc. f P—eyit. —— rit. P\ T X P o
arco
Fatempo ., ) b,
H 1 - 5
%ﬂ — = ‘; [Va; 0 m O AN SRS VAV 3 __th.i‘s - o ‘ Ucl. =
SV i 7 o ¥ e g
Y9 s g ¥ Zo_* - ¥ P2
_ == P —rit.—P
= 73 3 T Pide v 11 SN { — 3 .}} @ l) .‘%
A ﬁ'% ‘/;VF./}L .\?{L‘%‘r" )h ; /7 97 -7
\ YA | o
v A ' »rp 2 < pr — mp
- b; _/;«%n. p—
'\\[. A _}ulr erl = ‘;:&L - 'l‘;-g VV( o ‘
; o =) o 4
eresc. é mf Y{im. be ¥ P

»

Stich und Druck von Breitkopf & Hiirtel in Leipzig. K. M. 871/873.




Violine II.

j @ O

1z

e B
Y
Jmarcato

17
r

fd
P

1l
b

N

'%.
ite—

M
KN
A
vs
VRN -uﬂ
.rlITif#ﬂ
il
| &

1]

/) _#

cresc.

7

[ _EA
cresc.

1A

o\

[ 2 A

#

y -

o
s
“

1
12Y
14

S TR E

dim.

\__'_V_
—

RS
B
™
o
i

[ %)
<

O
»p

-
dim:

#

<
~—"

)N

74

W o

—
7

Lal|

+

ﬁ

_—

—o
1
T
Jz

e
e
S

Nl

v )
r N
¢

il

. 2h

TN

#

»

PN
7]
halll

M

[ % )

JIEN ]

~

A

[
P2
i
1
—

Il 18N
N
S

[~
N
IS
)
- &
=]
=
wm = 4
o=

~E
o

N
g

~e .

iE

~e

e}
e
idvum
6 >
a <
LUJ
BREN

R =
N

K. M. 87,3



Violine II.

: | } L i 1 - 9 11‘ Py =
e e e =S, s
o - ¥ v —— _— qoresc. -
) o = hd >A I>/\
e R e G e
i8] I I & 4 AR i | T4 ) ° yi L AR | A
NV ¥ Jr/ } e I ~— O { - - ; %/ + H: ;/ 4
Y, - - - - f L J Y nf cresc.
= T >/\ :/g 5' w —\\ ]_'?_J - ‘? . I o
Y, e )L‘ H. [ < | » w
ARV L } ’ L // Jr/ — - — Tl 1 1 P— . L | ——
QJ Y — f erese.
/) # ﬁ_ 2 b 54 — > Natempo 2
4 i o j o @& I ! Lr$ (V] r 3 r 2 | .
1 | A 4 41 1 )| 17 e r'N
s STELEES Ty e
oz L A e v g g 3
v Ji rit. dim.
[ie s i
. st 3, et 4 1 1
i J'Ll ™ | m # |T — - é IP_ - { F
Y) p dolce pp dolce dolce dolce | ' '
P »p » pp dole ve pﬁ 2p
/) _# - e .
L. S Y 1 N ) h L e P
* S gl e 1 32 L | — —Hrr N4 (%)
] a 2 " O Z T i —# e R
Y === » tod — ' ' — P————
Cello, . i
0 a tempo E
W X9 P 13 Foepie £E e P I
o T I Hﬁ'ﬂﬂ } ; — y ]s . R — I T ﬁ[j [N ] (%) (X0 o e
RV . = —LZ - - \.jy O © = ? (L) ! ! =
J dim. poco rit. p 2 dolce — f
. . e s [44
Wl QI > | 1 > ’ el S hl’ i e
{ ) —6—+o 4 1w tﬁ# 4 Pl I
NV {\/! I z5 s Py S . % { " } lr { —— 1
o I = -, xj p—_—— creses S e——
_Q/—&_Aatempo 6 1 Ratempo
;lf_g—#ﬁ " [N 7 E—— - - = =
B =" === ERE z 2.7 CES S SSSuE
[y — rit. rit. S~ 2 S % Lk RO / -
V4 _— V4 —
1 S aktempo pizz. A\ \ A arco
1N " N Ty A \ N N 1) N ol (d
P g e E = | Ay r ey levE~ | kel dlvit
K - & ! - o —— ! - R L | So—
V4 —_—rit.=——p ¥
fa _li/_\ﬂd 7 77 7 7y > 4\'_ ". —““
m Y& _11!? 7 T hia b i oy —Y & j? 2 M
g gr = R - =
- > - - - p
“dim.” p — .;f,; al dim” V2 —
A u T trem. . ~
#ﬁ“r" [N ] [ @ ] & L ﬁg g i ) ] ) (%) (&) ; ;
L LAY - = ul r 7 P o & *
\\AY, O < > = i & O © ¢
J pr—— z £ == - 1. PP T z.
p ——T, T ‘p d’l'ﬂ. rit. - - ppp - -

K. M. 871873,




Violine II.
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Violine II.
II1. Serenade

Andantino, poco allegretto. M. M. o=n1.
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IV. Finale.

Allegfo molto.zM.M. J- 152,
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Bioloncell und Pianojorte.
Quling Klengel

Somerting Nr. 2, Gdur. Op. 41 (m) . . . . . 4 ML 50 Pf,
Sedis Stiide, 3 Hefte. Dr. 4 Mm). .... je 1 M. 50 &f.
eft I: 1. Romangze. — 2. Wite 4

v Tans. gen I0: 8. Wiegenlied. — 4.
jurta. Peft II1: 5. Gavotte, — 6. upnnurb.
Op. 44 forben erfdyienen!

Panl Klengel
Kangonetta, Op. 34 Ne. 4 (m) . . . . . . .. 1 ML 30 P

Lieder und Romangen
Ruififde, (Salter) (l_—-xl) 2 BB . we ae e ... je3 M

Frang Lifat

Gonfolations (3. de Swert) (m) . . . . . . . 3 ML 90 Pf.
Qean Lonis Nicodé
Gonate, Hmoll. Op.23 (8) . « . .+ .« -« 6 M. 90 Pf.
Sonate, Gdur. Op.25 (). . . . . . . . . . 6 ML 90 P
Hans Piitsner
Sonate, Fismoll. Op.1 (). . . . . . . . . 6 ML 90 PR
Gergei Waffiljewitid Radymaninoff

€onate, Gmoll. %%a 19 (28) . . . .« . . 8 ML 50 Pf.
Prélude. Op. 23 Tr. 10 (Brandoulo) (m) . . . . . 1 ML

Garl Reinede

Sonate Ne. 2, Ddur. Op. 8¢ (m) . . . . . . 3 ML 90 P
Klage aus Konig Manfred, Cdur. (. . . . . . .. 80 Pf.
Drei Stitde aud Konig Manfred (Gumm) (a1). 1 ML 30 Pf.
e, 1. Grajie bes Tanzes. — 2. Fromme Duldberin. — 8. 3In Lenpednacht.
Borfpiel jum 5, Aft aud Kinig Manfred, Fdur (.?e;:;tt:ngg. q()l')
f.

Drei Stide. Op. 146 (m—a8) . . « o+ o« . 3 L. 90 Pi.
Pte. 1. Ariofo. — 2. Gavotte. — 3. Sdyeryo.
Sonate Nr. 3, Gdur, Op. 238 (m). . . . . . 5 ML 90 Pf.
Anton Rubinjtein
Sonate, Ddur. Op. 18 (z.g ............ 5 ML,
Biolinfonate Nr.2, A moll (Gritbmadyer). Op. 19 (xs) 5 ML, 90 P,
€onate Nr. 2, Gdur. Op. 39 (xs). . . . . . . . . . 5 ML
©onate, Fmoll. Op. 49 (x8) « . - . v v v o o0 o 5 Mt.
Philipy SHarwenta
i Ctiide. Op. 8 (m) . . ... ... . . 2 ML 60 P
Bme;h. 1. Elé‘gie. -'-, 2. Cag?l?c)e slave. ‘pf
Georg Sdumann
Sonate, Emoll. 9p.19 (s) . . . . . . .. . 5 ML 90 PF.
Hans Sitt
Kongert, Amoll. Op.34(s) . . . . ..o .. £ ML 50 Pf,
Robert Bolfutann
Momange, Emoll. Op.7 (m) . . . . . ... 1 M. 50 Pf.

Adolf Wallnofer

Meditation fiber bas Abagio aus Beethovend Sonate in Cismoll.
Op. 27, 2 (Quasi una Fantasia) (m) . . . 1 ML 30 Pf,

Streid)-Sertette und Oatintette.

Cyriftian Barnefow
Quintett, Gmoll fiir 2 Biolinen, Bratfdhe und 2 Bioloncelle.
Partitur 3 ME Stimmen. . . . . . . .. 6 ML
Oaton Borrefen
Sertett fiir 2 Biolingn, 2 Bratfhen und 2 BVioloncele, Gdur.

.

n
Partitue 6 ML, Stimmens. . . . . . .. 7 ML 20 Pf.
Feliy Weingartuer

Quintett, Bdur fitr 2 Wiolinen, 2 Bratfhen und iﬁo[onecﬂ.‘

Partitur (Tafdenformat) 2 Mt EStimmen, . . . 15 ML

Streid)-Oanartette.

Fevrnccio Bufoni
Bweites Quartett, Dmoll. Partitur 3 ML, Stimmen 3 ML 60 Pf.

Benjamin Godbard
Biweites Quartett, A dur. Partitur 2 M, Stimmen 3 ML, 60 PF.

Hugo Kaun
Quartett, Fdur. Op. 40, Pactitur 3 ML Stimmen 3 ME. 60 PF.
Quartett Nr. 2 (in Ddur). Op. 41. Pactitur 3 ML
SHMMEN. « o < o v o v v o e oo v 3 IMt. 60 PF.

Streid)-Qaartette.

Gbdonard Lalo
Quartett, Bsdur. Op. 19, Stimmen . . . . . 3 M. 60 Pf.

, Ludolf Nielfen

Quartett, Adur. Op. 1, Pactitur 3 ML Stimmen 2 ML 40 Pf

Quartett Ne. 2, Cmoll. Op. 5. Partitur (Tafdenformar) 2 Mt
Stimmen . . . . . ... L. e e e 6 Mt

Quartett, Ddur.  Op. 35. Partitur  (Tafdenformat) 2 ML

Simmen . . ... ... e e e e e e 6 INL.
Qeone Sinigaglia

Quartett, Partitur (Tafdenformar). . . . . . . . . . 1 ML,

Stimmen . . .. ... ... 8 M. 40 Pf.
Felix Weingartner

Quartett, Dmoll. Op. 24 Pactitur 3 ME, Stimmen . 6 ML
Quartett, Fmoll. Op. 26, Partitur 3 Mt Stimmen . 6 ML
Quattett Ne. 3, Fdur. Op, 34 Partitur 3 Mt. Stimmen 6 ML

Philipy Wolfrum
Quartett (Jm Griibjahr), Adur. Op. 13, Stimmen 4 ML 80 Pf.

RKlavier-Segtette und -Oatintette.
Heinrid) von Herzogenberg

Quintett, Cdur. Op. 17 . . . . . . . . . . 10 Mt 80 Pf.
Salomon Jadasjolhu
Quintett, Cmoll, Op.70 . . . . . . . . .. 9 ML 60 Pf.
Quintett Ne. 3, Gmoll. Op. 126.. . . . . . . 9 ML 60 Pf.
Bruno Mugellini
Quintett, Ddur . . . . . ... .. .. . . 10 9Nt 80 Pf.

gelix Weingartner
Sertett, Emoll filiv Piancforte, 2 Violinen, 2 Bratidhen und

Bioloneell. Op.33. . . . . . .. .. e . 12 ML
Klapier-Darartette,
Adolf Barjansty
Quartett, Cmoll, Op. 5. . . . . . . . . .. 8 M. 70 Pf. -
Cyrijtian Barnefow
Quartett, Ddur. Op. 12. . . . . . e e e s 9 ML 60 Pf.
Permann Goey
Quactett, Edur. Op.6 . . . . . .. ... . 8 ML 70 Pf.
Klavier-Trins.
Hand Ouber
Frio Mr. 1, Egdur, Op.20 . . . . . e oo T L 80 DY
Frio Ne. 2, Edur. Op. 65, . . . . ... .. 7 9L 80 5]);.
Salonton Jadasjohn '
FTrio N 2, Edur. Op.20. . . . . . . . .. & ML 20 Pf.
Frio N 3, Cmoll. Op.59 . . . . . . . .. & ML 20 Pr.
Frio Nro 4, Cmoll. Op.8 . . . . . .. .. 7 ML 80 PF.
Hugo Kaun
Teio, Bdur. 9p.32 . . . .. .. .. e .o T ML 20 PE

Désiré Piaque
Bierte Suite fiir fPianoforte, BWioline und Wiola. 4 ML 20 Pf.

Carl Reinede

Feio, Ddur. Op.38 . . . . . ... ..., 4 ML, 20 PF.
Frio, Amoll. Op. 188 . . . . . .. .. .. 4 ML 20 Pf.
Frio Mr, 2, Cmoll. Op. 230, . . . . . . .. 7 Mt 80 Pf.
Frio, Bdur, Op. 274, §iir Pianofecte, Violine und Wiola.

7 M. 80 PF.

Camille Saint-Saéns
Lifst, Orpheus. Symphonifde Diditung Ne. 4 . 2 ML 10 PF.

Poilipy Sdarwenta

%rie, Cismoll. Op.100. . . . . . . ... . 7 Mt 80 Pf.
Frio, Gdur. Op. 112, . . . . . .. .. .. 7 L. 80 PF.
Duo fiir Bioline, BViola und Pianoforte, Adur . 4 ML 20 Pf.

Xaver Sdarwenta
®rofies ZTrio, Fisdur. Op.1. . . . . . . .. 7 M. 20 Pf.

Bhilipy Wolfrum
Frie ftir Pianoforte, Bioline und Biola, Hmoll. Op. 24 4 IML. 80 Pf.

1./0Y.

Drud von Breitlobf & Hirtel in Leipjig.




