SYMPHONY NUMBER TWO IN By MAJOR

VINCENT D’'INDY

BIOGRAPHY

D’INDY (pronounced “dan-dy,” the n

nasal), was born in Paris, March 27th,
1851, as descendant of an ancient noble family.
From 1862 to 1865, he studied under Diémer,
Marmontel (piano), and A. Lavignac (harmony
and composition). Shortly after this, he came
upon the famous treatise on instrumentation by
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Betlioz, a stimulating discovery which he owed
to an uncle, Wilfrid d’Indy, also a composer. In
1869, Henri Duparc performed a similar service,
in introducing to him the music of Wagner. In
1870, before he had made any serious study of
composition, he composed his first pieces, Op.
1 and 2, for piano, and sketched a grand opera,
Les Burgraves. He served in the war of 1870-
1871, and wrote a noteworthy Histoire du 105¢
Bataillon. After the wart, he returned to Paris,
and submitted to César Franck a quartet, partly
in the hope of overcoming the usual objections
of the family to his adopting a musical carees.
Franck recognized the pronounced merit of
d’Indy’s creative work, and urged him to study
diligently; from that day he became a pupil of
Franck, and is now regarded as the most emi-
nent and representative disciple of that master.
In 1873, he entered Franck’s organ classes at the
Conservatoire. In 1875, he became organist at St.
Leu, and chorus master for the famous Colonne
Concerts (not disdaining to play the kettle-drums
in the orchestra). D’Indy was now fully launched
on his musical career, and devoted himself there-
after entirely to composition and conducting.
His overture Piccolomini was given, under Pas-
deloup, at one of the Concerts populaires, January
25th, 1874. This overture, joined to Camp de
Wallenstein and Mort de Wallenstein, formed the
trilogy Wallenstein (Op. 12), one of the most
remarkable of d’Indy’s productions up to that

time. It was first performed, entire, in February,
1888. This was followed by a symphony Jean
Hiunyade (1875), an overture Antony and Cleo-
patra, a symphonic ballad Le Forét enchantée
(1878), a quartet for piano and strings, and
numerous other works, including a symphony
(called Sinfonie cévenole, Op. 25), a set of sym-
phonic variations, Istzr (Op. 42), and the pres-
ent Symphony No. 2, in Bb (Op. 57). All in
all, d’Tndy has proved to be very prolific; his
compositions embrace all forms of the art, and a
few original and novel combinations. His mu-
sical activity is boundless. He has taught, and
still teaches, at the Schola Cantorum, which he
founded, in 1894, with Bordes and Guilmant —
an institution originally designed to promote
Gregorian and @ cappella church music, but which
soon broadened out into a complete conserva-
tory, of which he has been, since 1911, sole
director. He has published, with A. Sérieyx, a
monumental course in composition, and has
recently issued 100 Themes d’Harmonie (Op. 71).
As composert, conductor, lecturer, critic, and edi-
tor, all his life is devoted faithfully to his art. He
has travelled much, acting as guest-conductor in
various countries — several times in the United
States (1905, 1921,1925). He has been secretary,
and later president, of the Societé Nationale de
Musigue, a member of the Legion of Honor,
and one of its officers since 1912, and is 2 mem-
ber of numerous foreign Academies.

D’Indy possesses a very unusual, strong, and
keen intellect. His music is abstruse, for his
virile mentality inclines him to employ ingeni-
ous and complex means, perhaps in preference
to a more spontaneous, unsophisticated method
of expression. He has a pronounced penchant for
novel harmonic effects — often of a severe, bit-
ing, almost reckless quality, very different from
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the suave,velvety manner of his illustrious teach-
er, César Franck. But every effect, even the appar-
ently grotesque, is fully justified by his artistic
putpose. Everywhere one encounters dignity, se-
riousness, and refinement, consummate contra-
puntal skill, and superb orchestral emphasis.
D’Indy makes no bid for easy popularity; he
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is absolutely sincere, and his very original and
often startling utterances are those of a serious
spirit, impelled by the conviction that every pos-
sible tone-effect has its place and validity in the
musical scheme, and not only may be, but should
and must be used, in otder to give the fullest
value and reality to the purpose of the artist.

CRITICAL NOTE

INCENT D'INDY is one of the

youngest of the symphonic masters

thus far represented in this Analytic
Series, and, with the exception of Sibelius, the
only one still living.

The present Symphony in By was composed
in 1903-1904, and had its initial public perform-
ance in Paris, at a Lamoureux Concert, Febru-
ary 28th, 1904. It was first presented in America
by the Philadelphia Orchestra, December 31st,
1904; was given for the first time in Boston on
January 7th, 1905, and again in Boston on De-
cember 2nd of that year, under d’Indy’s personal
direction. It has been performed several times
since then in Boston, and in other American
cities.

It exemplifies the modern trend of musical
thought, differing so widely from the older,
classic conception that it would be futile and
unfair to institute any comparison with the ear-
lier great masterworks of Mozart or Beethoven.

The fundamental distinction lies in the psy-
chologic attitude of the composet, which has
changed (and continues to change more and
more) from the orthodox, law-abiding frame of
mind, to the emancipation of self-expression,
which demands free rein for the emotions, pas-
sions, and methods of statement. The classic and

the modern writers, it must be remembered, pos-
sessed and used the selfsame tones, the same
paraphernalia of musical factors; nothing has
been added, nor is it likely that the primary
material will ever be increased. The difference
between them will be found solely in their man-
ner of utilizing this tone-material. The older
writers were comparatively unemotional, objec-
tive; like well-behaved children, they respected
the restraint of the law; the notion of disobey-
ing the commandments never entered their
minds. The modern writer, on the contrary, is
highly emotional, subjective. Without trespass-
ing against the basic principles of music, he
claims the right to express himself with full
personal freedom. Hence, modern music ignores
the restriction of consonance, and abounds in
dissonances that are often painful. The strong
binding quality of a cleatly defined, centralized
tonality is set aside as needless, or hampering.
And yet the sane modernist is not mutinously
arbitrary; a vast increase in the use of auxiliary
(neighboring) tones, necessitated by the freedom
of the combined melodic lines, gives rise to most
of these harsh collisions. But the lines are indi-
vidually “correct”; imperative “resolutions” are
always respected.

The classic symphonist gained his effect by the
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presentation as a whole, and adjusted every move
to the entire large plan. The modetns achieve
their effects more through the details, and con-
tent themselves with a panorama of passing
images, often supremely lovely, though bound
together more loosely.

In a word, the real genius gains his artistic ob-
ject fully with the means at his disposal, be he
ancient or modern. And to this type d’Indy be-
longs. The discerning student will apprehend the
bearing of all the above upon this Symphony.

D’Indy’s respect for the established classic de-
signs is demonstrated in the First Movement of
this work, which is a perfectly regular, genuine
Sonata-Allegro form, the angles of which stand
out clearly through the maze of changing moods
and striking contrasts. The Introduction is inde-
pendent in tempo and character, but is themati-
cally related to the Principal Theme. The whole
Symphony rests upon a figure of four tones,
with which the Introduction opens, and which
might be termed the Leading Motive.

The Second (slow) Movement is a First Rondo-
form, augmented by presenting #u0 alternations
of the Themes, instead of one. Each presentation
of the two Themes occurs in a different key (at
least partly). It is not the Second Rondo-form,
inasmuch as only one Subordinate Theme is used
—not two different ones. The Introduction to
this Second Movement starts out with the ini-
tial figure of the Principal Theme of the First
Movement. And, moreover, the first three tones
of the Third Movement also correspond to this
figure, in reversed direction — perhaps uninten-
tionally.

The Third Movement is, essentially, the
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Scherzo of the Symphony; but it is associated in
a somewhat unusual manner with a Romanze of
simple, tender beauty, which holds in check, for
awhile, the bacchantic revelries of the alternat-
ing Themes, until it is gradually drawn, itself,’
into the dizzy whirl. From this vortex it extri-
cates itself, near the end, reappearing in its
original haunting form. The form of the Third
Movement is irregular. It responds as a whole to
the design of the First Rondo (two alternating
Themes); but it is enlarged by an unexpected
Episode of “Development” character, before the
final recurrence of the Principal Theme.

The Finale answers to none of the traditional
forms, though its sustaining pillars are tanta-
mount to the usual Principal and Subordinate
Themes. It is a somewhat fanciful series of Epi-
sodes, consisting of Motives borrowed from the
preceding Movements, with the addition of one
ot two new Themes, admirably controlled and
effectively presented, with a view to both unity
and variety.

The editor is aware that this two-hand piano
version affords a very imperfect impression of
the Symphony, since nothing short of the colos-
ful orchestra can present each member of the
extraordinary contrapuntal network with ade-
quate smoothness and emphasis. It should there-
fore not be accepted as a pianistic presentation,
but one in which the aim has been to mark every
essential line, every strand of the intricate me-
lodic fabric, as an aid to the student in appre-
hending the significance of the masterly com-
position as a whole. The player must needs
adopt moderate fempz, and must make very free,
almost constant, use of the pedal.
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EXPLANATORY PREFACE

HE SyMPHONY is the same form of com-

position as the Sonata, but is written for

orchestra, and is therefore usually broader
in design and more elaborate in structure than
the Sonata.

2. The SONATA-ALLEGRO form, which is com-
monly chosen for the first, and often for the last,
Movement of the Symphony, represents, funda-
mentally, the union of two Themes, the first one
of which is called the PRINCIPAL THEME, and the
other the SUBORDINATE THEME.

3. The Sonata-allegro design embraces three

large divisions:

a. The Exposition;

. The Development; and

¢. The Recapitulation, to which very frequent-

ly a fourth division is added, as Coda.

4. The EXPOSITION consists in:

a. The statement of the Principal Theme;

b. A Transition;

. The Subordinate Theme; and

d. One or more so-called CODETTAS, terminat-

ing, as a rule, with a Double-bar, and repeti-
tion-marks.

5. When the PrINcIPAL THEME closes with a
definite perfect cadence, the Transition which
follows, is “independent,” and may consist of
any (often wholly new and contrasting) material.
But it often occurs that the act of transition be-
gins during the later course of the Theme, in
which case the form is “dissolved.”

6. The SUBORDINATE THEME is, despite itstitle,
usually of fully equal importance to the Principal
Theme, and it is (in the Exposition) invariably
placed in a different key.

7. The CoDETTA is generally a brief sentence,
and cannot therefore claim to be an additional
“Theme,” although the term “Concluding
Theme” is sometimes used. Its object being,

chiefly, to confirm the cadence, it consists often
of simple tonic and dominant harmonies, and
may be thematically reminiscent of the Principal
Theme. But it may also serve the purpose of con-
trast, and an increase of thematic material, and
of general breadth, in which case it may present
new and striking traits. Furthermore, there are
frequently two, three or even more, such Co-
detras, generally decreasing in length, and con-
verging to the strong final cadence.

8. The DEVELOPMENT is always “sectional” in
form. That is, it consists of an optional number
of Sections, of optional length, and of optional
character. Each SECTION has its special thematic
task, and draws its material, naturally, from some
factor of the Exposition, since its chief purpose
is the manipulation or “development” of what
has gone before. However, since the contents
of a Section are absolutely optional, it frequently
happens that one or another of the Sections
presents nzew and contrasting material.

9. Theultimate object of the Development isto
“return to the beginning,” and therefore its last
Section is a RE-TRANSITION (or Returning pas-
sage) which leads into the Recapitulation. Note
the distinction between the Transition (which
leads over into the #ew Theme) and the Re-transi-
tion (which leads back into the Principal Theme).

10. The RECAPITULATION is a re-statement of
theExposition. Butthe Subordinate Theme (with
its Codetta or Codettas) is invariably rransposed
—as a rule, to the principal key.

11. The Copa, like the Development, is sec-
tional in form, and hence is optional in length
and contents.

12. The SONATINE-ALLEGRO form isthe samede-
sign as the Sonata-allegro form, excepting that it
contains no Development. The end of the Expo-
sition is transformed (usually by “dissolution”)
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into a Re-transition, leading into the Recapitula-
tion. Consequently there is no Double-bar.

13. The SONG-FORM WITH TRIO, which is com-
monly chosen for the third movement of the
Symphony, is the association of two related
Song- (or Part) forms, as in the Minuet, March,
and other Dance forms.

14. A Song-form has either one Part (rare), or
two Parts, or three. In the three-Part form, the
third Part is a re-statement of the First Part, often
with much modification.

15. A PART is usually brief, consisting of two,
three or more Phrases, separated by light ca-
dences—a heary tonic cadence generally indicat-
ing the end of the Part. See 18.

16. The RONDO-FORM is not the intimate co-
ordination and union of two Themes (as in the
Sonata-allegro) but—as a rule—a mere alterna-
tion of Themes: the Principal Theme invariably
following each Subordinate Theme.

17. There are three Rondo-forms:

a. The First Rondo-form, with ose Subordinate
Theme, and one recurrence of the Principal
Theme;

4. The Second Rondo-form, with fwo Subordi-
nate Themes and two recurrences; and

¢. The Third Rondo-form, with three such al-
ternations—the third Subordinate Theme
being, however, the same as the first Subot-
dinate, but always transposed to a different
key (as in the Recapitulation of the Sonata-
allegro).

18. Since this edition pursues an educational

purpose, every factor of the form is analyzed, and
every structural detail carefully indicated.

VINCENT D’'INDY

Every cadence, throughout, is marked approxi-
mately* by a wedge (V).

These cadences differ in force, the lighter ones
indicating the end of Phrases, and the heavier
ones, usually, the end of the entire Parts.

The PHRASE is the shortest complete musical
sentence (with cadence) and is very generally
four measures in length—sometimes eight.

The PERIOD is a double phrase; it is therefore
usually eight or sixteen measures long, and ex-
hibits two cadences.

The DOUBLE-PERIOD embraces four (sometimes
more) Phrases, with four or more cadences.

The PHRASE-GROUP is a somewhat irregular
series of Phrases—three, five, six, or more, in
consistent succession.

The occasional lengthening, or widening out,
of a Phrase, is indicated by the term EXTENSION.

19. It has been the aim of the editor to bring
the present versions into the ¢losest agreement
with the original orchestral score that is possible
under the technical limitations of the pianoforte
keyboard. Therefore they are not expected or in-
tended to be “pianistic.” But they have been kept
well within the reach of the ordinary trained
player, especially if he be sensible enough to
adopt a moderate rate of speed in the playing. It
is not at all necessary to accept the usual met-
ronome marks, for the actual musical contents
of a composition rest within its zones, and can
be reached more surely with deliberation than
with haste. It will be necessary to use the pedal
very freely, but, of course, with discretion.

*The Phrases are often so ingeniously linked together, that it
is sometimes impossible to mark the exact point of separation,
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SYMPHONY N92, Bb major ‘"

1

VINCENT Q@'INDY. Op.57

Percy Goetschius, Mus. Doc. . (1861 )
First Movement, Allegro
Introduction (Chain of Phr{(li%s)) (+3)
l m* v .
r 9+ + ¢ P& - - {-
- - y 1 3T T — kﬂ { P> 3 P
H—2 &y . (.—{ L —d A ———
S 3 i I/ AF;—/
Sortx‘ata-alle)gro Molto adagiof d=se) Wood-wind / A 5
orm (42
PP+ - ol b1, i &bl &4 -
o) [ % — T Ll—« LAbTJ PPy l*’ h 7 =y 1 *bxFL
s ) Y o Difge 49 *E S X L) 1 £ 1 b ._91‘\1 gl )\ 43 T‘/
A ) § : P’T -4 4 —_t—)— -
:SbLE ":_/ q9- 15 1 \;;bF’/U F;q 15
Basses) Harp ‘ ‘
A ey Py S : :
} * 7, - P i 7 Y—rt3 1
?#FF Z - + e - SRS Yy Yy
: » : T > Fuil Orch.
tn iyl gl o | VB | meEdes | .
o)y /8 ¥ A § Ko e T 1 Efu 7 ~ 5
i + -y = 7 1Ey= e o - 2 W T 4 +—+
— — - 1=
o P o T E—

Y)

animato
s p‘;co :. —- q__;t L: oy
T 1 — —
[ p— R S

EXPOSITION (6
Principal Theme (Two-part form) (+7)

Part I (Phrase-grouf) (4+8)

\ ! *
e E N 1 1 i
— 2= 1+ 1o a1+
Harn P ~———_—+ vy < 2 — S——
—_— 15 2 1
Allegro molto (d.=so)
. o | . L._E&q' el o o o
I TS L )
e e Sm g Sows.f S " T3 TE= I
k! i i [ } {
Strings 4

(+1) See Preface,1.._(-#2) Preface,2..—(*3) See Critical Note...{44) The‘Leading Motive”of the entire Symphony See Critical
—{#7) Preface,14 .—(+8) Preface, 15, 18,

Note.o.
also 19.

{+5) An allusion to the first figure of the Principal Theme.

—(+6) Preface,3, 4.

Copyright MCMXXX by Oliver Ditson Combanv
Copyngh( by A Durand & Fils, 1908

AAAAAAAAAAA

TRESEI-he



()]

IR
9
SN
.
D L
|
e N
|
d s
[te] \
LN ik
—
. 4
]
il &
<1 Tl
Ll.l.ll‘ |
X
| |
\ fll
L]
’ 11
®
I
Y i
- IN
T L
i m
o lly'¥ S ]
lmb \
Ao
~—

=
ofe e . T Al
NN\ Y o
G
_
- i w of
T g
- Y
e Tlr
o T
o~

J._.
I .TI
T M
i
Wl
i
" MMI
T ]
e
s ¢
T S 841
1 F+I.
.
Iw.nﬁ S
[® G
~—

)
A® i
' Y
,» L R
e 2 =
™ER
: .I.I. ‘.l.l.la_..
- x|
Y
e -H
e
D/ i
wn/ 5 -
=== il
e
= = =3
‘3
REAS £ X
(u% p-ﬂmlm 1d
e
j.2

3

ing |~ ||1
R
NN o
el | :
119
PR

19

oy
L3 gary
C N

Restatement of Part I (+9)

v

lﬁyll-d u
TTe e o
) .
i
WL
QPN <
Mn.?il - R
4 = o u4
S M
NI .
=T N ||
3N
| MTES
ot
] e
0
®

Py
—
1

{+9" Greatly modified and enriched,

TEIN0-DE



L“ * ) o
A ST 1, e i
~ h‘ . S |
x T'nl ‘.Ir.'.l w‘ o) N W 22 @A 5 (M\ 4 ‘H» i | “>t
§ : ihoi i 1
T A | o2 Y g i ) i ]
— RN | J{ - : hat
— - < = . — FX
N w | & - s N o » ™ . ) “ ‘.. =) 4 '|>
17 5 - m A «©
A S A i o S ehemN # ~ i . P A
~ w '.HV R, o. S N s B
—_ I o 3
s 3 - L : Pl T (e A
‘3 5 - “ '.Tn.nvr e & “ , = I_D
.u ] N |'.‘ Ry f . h,,,,v
w «|@ | ot i ° ‘' ] (9]~
< o /] ol 11 BNt -t
& ] e \ ol TEN — T
~ E N @ - - o o ! ~ <
o f o o 5 W.L WM | i N ! N “n 4 . -~
e~

N

]
=
7
I

|
—w
<

»

F

'f
]_p'

SN

P )
Py
A\
| -4
L4
1 1
) S——

"
=
7|
.‘
o=t

L~
i1
U
1
-
1

cresc.

v

Wood-wind
(7]
»p

{
i
Repetition
0
[ 7]
L
. V * . .
v ﬁ 533
g
vy
sempre stnccalo

7 SN
o]
7
V
|

9]
|

—
o — 9
—
N 4
be bu.
—
—— P
y i~f 5%
ba
~—T7
ez
T Y
»
1
i
6D
(‘] rl o)
r 2 4 ) y A
r 7N P
W\ Vs
3] L
T
S e i i B
yi 11 I
j n— §
o
] )
(7] [7)
L L
)
1/ &¢f I
| AN AR =\
A | o]

i

l
[ Y]
4
T o4
L
14\' .
— A

:
(l&jn
b
==
8-['—/\

s i
WJd])| b 4
-|®
y

-
u ’ =n ]
¥ - — = ‘,T.“_—
= | ulﬂ..lnvr - A *.l’ o o \
a « Sl = Vs 5=
o e : '._1 -l ~ a~
4 3 S ] . a
A N bt VVI..:S A o J’_ o A " |'_
= - = -
...M.nw —Hleh . [\ T gLy
N e ) SCH ® N

7649008



Restatement of Part I

Repetition

=
a

v QE Trumpets, Horns
T

f | 4
0

T Sy g 2 e e & | %5 A
e £ e Byl vyl 1 ££7 fmm
b | R { LNELYE 2f O N&s T 1 17 & 1 tommmd & 1 1 5 [7] N & 1 | W VIR S — & 1 1
W AR S S N AR | y — | 1}11 ¥ 7 A
¢ L= hg
- v 5

i

(7] b/ (7] (Y2 ) [ Y] ' N

v 7 ya 1 _ L & L M

1A AS

_l; L
L)

e

b3
ke # v
u%(: h'F.r',h}F ﬁgg g # ‘
o pievimw o i
e Y P’-/ o T
éf' Strings Horns 2100 f Wood-wind
T ﬁ
'\:Iii I) T r: _(L7
b

Rej:ct:hon >
.2t ﬁlﬁ/—i”g
J |
: ood, Brass
A i Shmgs‘ P mf
re=lr M.EL s
Z 5 ?‘{ > e e =
j’. # 5 a' » ¢ !
P F m g T

“fc).

(4+10) The“Leading Motive” ___

78480 56




)
T
!

-
b ‘ \Ei
O
-~
o
Ve
e

| L. epetition Y % L'Ih

r 3 y ]
: : — ;
H a2 ”
115 mf » » —_—
T 1 120 Strings
' ‘3/-\1 ﬂ/-}\i (+11) [E‘“ t
& P —— o)1= - /3 " ray
b= Bt Pt
L ruq B — i =t
g — T
0s. Fi. Vm,h)” ; Repetition

L E™
s
NN

y

poy
y

I. /
g [
135
g2
S
g
B
1
54

3 5
i 5 5
Transttton (+12)
Clar,
| —~ ¢ T L A e R
i 1o I #

1 1 ) - [ RS
O ! ! Poco piu moderato (d =)

130 . . | poco rallentando 135

[ J T~ —— L o
1L AV Pec Y Ve e DB Y YYYYYY
5L_._lb“ _— i iiv Tn : % gn ]l i ;
4 P L Z xS
Subordinate Theme (Phrase-group) (++13)
y eepress.
et - - P —— T~
>l = —— Pt —how = Z
")‘ — — "2’ — — & '
2y
. I e
o fBesesasy iFasasasas tiSdddddsd
(col pedale) lF — -

(*+11) The Leading Motive, in accelerated rhythm.__(+12) Preface,5. The transitional process begins, indefinably (by “dissolution’”,
several measures before this final transition-phrase.__(-+13) Preface, 6. The Subordinate Theme is chiefly in F major, the Dominant
key. o - ‘

7848036



5 5
3 //’—___——\ 5 3/——' 4 ]
T o ) : \J J 2l , | L J |
| 11 'nl igs - L‘(‘ ll ~ 'ﬂ[ ’) = !

5 leguto possibile 3 3
2 RN hiiiiiiii_ﬂéw%

g Eng. Horn

x & v 5 //'l.——é—ll\J 4I/_.._I-—\ 311'1.

[/,
>

. f AN
————— \'_),/ m Strings 150 \ })
/——_-\
u N ! T : B4 |,
| S\:J . 7 L ‘l gl t }1[(1 -

|
I
1]
N
IIi
4
)

e
oH
3

]
]
j J
N

bt |

1
T —— —
9 e ———— e ———
a8s00n
S— +14) ‘s:f'

d,._ /

P \l L 3/_—_\ ) Violins Lh |
I»| pavl lshall /]

Y ] T ‘q

4 B/ | u; %% 7 —

t i bt | Li # 77

__.::/‘ | | poco f

o dvdpd g d g i i ddddadd
s ==
== s ‘ ‘ col pedale
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(+21) A reminiscence of the Subord. Theme of the First Movement.
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v$22) The opening figure of the Subordinate Theme of the first Movement, combined with the Le ading Motive, for 12 measures;

‘kereafter, combined with the chief figure of the “Principal Theme’ of the Finale,
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{(+23) From the Principal Theme of the second Movement.
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{324} Reverts, as fitting conclusion, to the initial figure of the Principal Theme of the first Movement.
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