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Catalogue No. 5 of Voral Music, Published by G. Schirmer, New York.
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SONGS FOR ONE VOICE

Wit PiANO ACCOMPANIMENT.

abt, anz, (‘mkfg Song. (Kukak, wiealt.)
e.
—_— Hog‘ many thousand  Flowers,
vicle tausend Blumen,)..... oo ceeeccones
— Lhem s never 8 Heart.

Jon.

INI!I, L. Le Tortorelie. (The Dove. ) Valse
canm‘ue. Sung by ETBLEA GERSTBR.
f.e. Sop. By, M.-Sop.D,each.........

@1zet, G., Carmen, Air«. 1.i. e. No. 1
Dera ** L'Amour ¢st un Oizcan,” (“Oh !
thix Love is a Bird so wild." )SOp Em.,
M.-Sop. Dm., each.. ciesseen
No.2. Chanson Bohéme. * Les Trin-
lex des Sistres tintaicnt.” (‘*Hark !t
the Trinngle's shrill sound.*’) M.-

Sop. or Bar..
No. ndilie. *“Prés des Remparte
de Séyilla  (* From sevilla’s
") M.-Sop D, Sop. G, each
No 4. Chanson du Torréador. ™ Votrc
Toast, j¢ peux vour le rendre."

“I'lnnkx- Seiory, the honor that you
me."") Bar. Fm., M.-Sop. Dm., each
No. 5. Cuvstine **Je di» que rien ne
m'épouvinie.” (* Iray to the Dread
that assails me."") Sop. Bh.M.—Sop C,

each.
ﬂlunonlhal N .»., W edding Day Sop. E
M.-Sop. C, Alto By, each. ....
Suck, Bl:ndley, Five Songs for Tenor or
P
No. 1. Thou art mine$...
No. 2 Shadow Land.
No. 3. 1love thee!.......
No. 4. The rilent World 1«
No. 5. Creole Lover's Song
@=— The same transpored for 'Alto or Bar.
Nos 1 to 5, each ... .........
— ‘X{lue did you come from, Baby dear ?
Sop... .... cscececens
Onmpann, ¥., Aika.” Canzone Araba. 1. e,
Oellier, A., )T) Love she 18 a Kisgen and

my lleart 15 a Ball of String.
Alto D, ench
Cemtemert, P., The Day is past and gone.
Hymn for Sop. or Tenor ......
—~—— In Sit: I wandered, Hymn.,
Olaribel, Janct's Choice_..
©ottrau, T., L'Addioa \npol!. ‘(Adiea to
Naples) e.i.
Cowen, F. H,, At Last
—— Th Better Land.  Sop. D, Alto A, each,
uer, J., Ouvrez. ( wake, Dear Maid.)
Bolcro. f. e. Sop., M.-Sop. or Alto,
eacnh .. .......
onston, L., The Watcher at the Gnte
"Ure, J., Chanity.
~—— Crucitine Chnt r(lig
Alto Es. each .

Sop. F,

— Stell.t. (The Sta.. .
M.-Sop.. or Alto, cach
{l, Koy Perche?’ (Why?) | e. M. ~Sop
@&luck, C., O Saviour, hcar me. Oﬂ‘enor\
i;r. by DbDLZY Bees. Sop. F Allo
Gollnod CIl.. Faust. Quando a te livta.
fnen to thy Vision.) i. f.e. Sop. A,
Alto Gyeach . ool ceell
—— Fauasf: 'Ah! & strano poter.  (Ah'! oh
when in the Cr) stal clear ) Recit. and

Alfr. 1 e. Sop. New Edinon..........
e Temple, ousre-to: ! (Open thy (z:nea.) i.e
Sop C, Alvo By, cacll... ...
~—— When in the carly Morn’ rdp I?
Hiindel, G. F., Trust iu the Lord. Adapted
by t})Lm.l—:\ Burcek. Sop. Allo Eb,
each.... .o . iciiiieemcncee coee
Harrison. Annie Fortescue.
Gloaming .. .. ... ... L.l

m“ona J. L Thc bru,ht May ude ‘Eal-

»
P

—_— Wl'hdert or thon art, 'ti« Home to me. Bal-
a

—— Which 1< Life's h q)piest ‘Season ?......

Haydn. J., 12 Canzonets, e. 8o.......

l!o‘zen, Faustina Hassc, Roee-Bnsh,
Alto C. With Accompaniment of Gui-

tar ..
Holl'man, Rlch., ‘Boat- Son" ..
~—— Il m'aime (Heloves me. ) e ...
Horn, A.,Sweet Maiden mine  (Du wunder-
ellsee~ Eind.) Sop Dbv, Alto By, ecach..
Jonsen, A. Imnntc \mlgw :
No. 1. Oh, Che. .k on _mine.
g:hn duur‘ V.uw'nn meine Wang'.)
F, Alto Do. each ...
No.

Murmuring Zephyr.
des Liiftchen.) &np G, Alto By, each.
No. 8. Can you tell ? (Werst du noch?)
= 8op. D, thBo cach. I
orpa 9 N't8tce pas mour ?
’a’nce ’fe. Aho An, Sop Bp
‘l’eutzer Comnvr., The Landlady's llttle
Dan ‘ncr (Dor Wirthin Tochterlein.)
Sop_ Bn, M.-Sop. A. Alto G, each..
Lassen, E., Ah. 'tis a Dream. ' (Ich hatte
einst ein £chones Vaterland.) Alto E,
.‘Sop (‘}.e'lchSe “So Fll:..
00, Summer rensle p ', M.-8op.
T, each

s evsvveessevsevese tooeaveee

(‘Murmeln-

Qornel}, J. K.,

Alto Bn, cuch. ...... .90
(Bo
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THE SILICATE MUSIC SGATE
(Two slates in one). for practical Exerci«es in learning to ﬁﬂspoae
and eing the Diufonwc Scalex and the Normal lnlervah

l..elor(, (-.

-~ The Fate of a Rose.
~—— The Sailor's Good-b;

-—— Screnade ..
—— Two more Word
—— When Evening Shad
Suliivan, A,, The Chorister.
E, cﬂth

Premicre Feaille,  (Furet Leufs)o

S 2ER88E 8

" | SONGS

: (Frﬂhlmgsglnnbe )

— Spring’s Approach. ;
Solo and Chorus

Chorus. . cetesscestccecasacanan

TRIOS, QUARTETS, AND

1CH il it eesenesan ) Seealso : Sacred Quartels.
T-uberl, W., In a’ March-Night. {@n der Gade, N. W., Songs of the Seasons ;
Marznacht ) Sop. G, Alto E. each 50 No. 2 In Autumn. (Im Herbet.) 'rm

—— Slumber Lrn, \\lc«'cnlh,d Sop. or
Alto, ea:h b ( ) p

Tostl, F., Amore. (Love) Vaise. L e
With illustrated Title .

— Ti rupirei. (I'd fly whh thee)  Bar
carola. e 1. f . G, Tenor A.
Alto F, cach.....

—— Vorrei morir, d wish todie.) L'e .
Ver(ll,f f-i,Gﬁ;){l Car(}o '19 Don ratglo)e. (Oh,
uty 1 . cee aea
Vimetti, Diva., ) Le enor or Sop
\Vekeriln, A

Wlnltne';-, H. B,

The Mountaincer .
Wideor, C. M., Nalt d'Etoilen, (Starlit Sve)
Sop. or Altr,, cach ..
Wollenhaupt, H. ,\ <y Déceitful ‘Birde.
8op. or Alio, each
~— Wanderer's Musings. Sop. or Alto, each.

%opd:\llo, Teunor, and Piano f
.3, Chiristmas’ Eve. (Wolhn.'éﬁd'a-
bend.) Trio. Sop., Alto, Tenor, and
Piano four Hands.

For Noa 1and 4. sec Female Choruses,

Chorus. 2 Sop., $ Altos and
SBar. Stolo. Score

—~— Spring is comin,
‘p Vo?\e Pme,g

Goariet. " Piago S6a

vese-cscsscey sectre

80 | Goldbeck, R., Morning. 2 Sop., 2 Ten.,
[ and 2 Basses, with Plano Accompa.nl-
ment. Score .......
o« ~== The same, nmmged a8 & Trio. "Bop..
Tenor, and Bass .........
=~ Oh, how can [ e'er forget thee? Quintet
8 or Chorus. 2 bop.. Alto, 'Penor. and
] Bass Score ......... ..
—— Princers and dener.  Quintet or
B ., wlth
-]
»

IMPORTANT NEW WORKS.

(for Soprano and Tenor).
of the two ia derired.

being !

fatroductory to the ¢ Practice of Sight Singing.*’

With acoompaniing Pamphles, exnianing the Scales and the
Intervals, and giving the varions Exercises to be made with the

N. B.—The Shlicate Slate is to be bad with the Staff in the
loor.‘lg! (for Bass and Baritone), or with the 8taff in the G-Cle/

Uornell,

Briefly and clearly exp

Price of Punphlel. 25 cents ; Slates, each, 50 cents.

J. H, A PRI'MER OP TONALI'I‘Y

Orders for the Slate shonld state which

modern tonal system, the \c&lcs, Intervale, etc. Adapted s
prepmtron to the Stndv of Harmony and of Masic Jenenlly.
Ed flon, revised and improved.” Cloth, net, §1

al principles of oar

I

tervale
ParT. IL.—
ercises on the Scalea, Intervals, etc,
rlete practical course of ~tuds for all who wirh to acquire facility
rmdmg ma-ic at might. m-t,&(ﬁ.

. nnc;h,\eebc;m pnnklm-i;ln t: tﬂo the ﬂh:‘e‘l Exeon
cises In ¢ above WOrk pubhishe m M
form. Fot Sop. or Alto, cach, 7B cta

. with Accompaniment of Plano in Conneo-
i ---.e& 9 I(;lgd(t- Tir bii\l e, “Ah i tion u‘v’:lh other Instruments.
e S TR Adamg A So, e Sone) LEe
::‘ee.)c:"p Am., M -Sop. Gm, Alto 50 Ards :ndl‘ ollf u'xl"(.cllo l(l)r l"lm;;henrﬁ....?) 50
""""" ope s 4 ¢iy L., Le¢ Tortorelle. e Dove,
N‘Llfnen(ih‘(‘f;:l:];lendu}:obc II')‘aorrl::l:lf’L‘; Valre cantabile. Sung by ETELKA GER-
S0P OF TeN  ..oen ceeenr cneenn. 0 b ,’mfn so"r"l, ]\;‘nheﬁggomp- of Piano -
0. . Romance: ¢ Noas marchions cette Cy €8CH..  ..o.oe - ¢
S " . 3 o Braga, G.,Sereuata. (AnnelsSerenade)l e.
gomt(; As we wander'd this Eve.") 0 %‘,’;"]i‘{'"h Acltl:ompm)}llncnt of l;inno end »
A ann < BT 'Oiacan atenvole 13 olin, or Cello, or Flute, each... .....
N, Shaiain L Gink SOl | Ghmenty Cuy O Savious eaw she Ngp, With
ewift Track.™) Bar. er M.-Sop . S8 Acc. of Pmno and Violn, or Flute, or
0. 13. Berceuse: * Dans le Béla'" Cello. Arr. by DupLEY Buck. Each.. 50
("Sohly Sleep.™) s | Gounod, Ch., Ave Mana. L f. g. M.-Sop.
ARSI °° With Flute, Organ. and Prano Accomp.100
Millard, H., After. Transpoeed for Alto. 3¢ —— Nodl- (Christmus Song.) f.1i. e. Sop.
Mollenhauer, Ed., Secret Love. e. g. New With Accompaniment of Piano and Vio-
Edition ...iiueiieienaccocsncecacacaca. @0 - |linl‘ox'A(.,clkyvﬁor Flut’e LB%!‘ i S
uzz! oy AVe Maria, e, t ccom
ﬂlolloAI. Jé l‘"hD“by and Josa. Sep. A, ® —_— 0’)(!an£:0 an “ﬁmrl{ SoplorAltg. eac \. 50
""" ‘8“09‘" "".'b'" ] ar . ve Maria, e. Sop. or
- ’l‘he Kerry Dance r b, oo - Teh ‘AVI:h’l%ccClor Piano a‘gdl}kohu 60
S Lives ..ot A ullivan, A. e Chorister. 1th Accor-
T\\o little Lives .00 % paniment of Plano and Organ (or Har
;103"'% 9;‘”"‘:5@83 eg "° : monium.) Sop. G, Alto E, each ... ... 60
avarro, R., Dreams, .................
— My Lifeis line the Summer Bose. ... 8 VOCAL DUETS
Pll’lﬂll;ll. A. R., The Night hae a thousand ® with Piano Accompaniment,
.................. eccsccccocssione A F. 12TWO part Songs. (Easy.) e. Sop.
Pllel <, E. H., 'I‘o smyunomhbat.. 85 bt and M. op 8vo.. . 60
\ul.cluugnud WHILNG. coereeecconce. oo 8O All, .)z;., Duets. 0
0. BVO ..... . .... cens
Plaragl, C., Dusclinks, T o | DR, A e B
—— Fairer than )It;rlflef')" trice,). Alto 50 Fn“"” G, %'K?;ﬂx Chautrellzlenx. e =
—_F i o ..
F onihe O gentieDove. Sop. By Alio | Graben. offmann, My Tide
—— Heaven's ChOEiSter. ... ... < lS“ wpeeding.  (Gondeliled.) Sop. and M. =
—_— TSNS 30 L) orecsace see o
— The same Tor Alto and Bar.o. ...l 3
Potter. W. A, Loveme.... ccccecveenee. 8
2 Sl to Heaven has 3 | Kucken, F., 12 Ducts, e., Sop. and M.-Sop,
Rafly, J., Sercnade, (Stindcben.).......... 8 Bubh;?lcln, A;\ 18 %uﬂs, e. g Sop ami1 .
Randegger, A., Whatarethey todo®.... 50 -Sop. or Alto, 8vo........ . ......
Schiaffer, A. Mrx, Doctor and Mre. Proctor.
Roecksilp. {. h.a E: :lntghe Mountain Lad. 5 (Fraw Dociorin und Fran lnnptctoﬂn.)
. v et sy Cacll... ... sesccscs o
Rosstul,’ G., Separition. . £L 865 'E, | susart, M., The Farics’ Hevel. "Sop. and
Ah.oD). cach..ooeen Lieenen. ... B0 Al y
Rnblnuleln A, FavoﬂteSonn \Vldor, Ch. M., J%itaisseul préndes Fiots.
No, 1. ihou ‘rt_like unto a Flower, (Once I stood on the Shore)) f.e. Sop.
bist wie eine Blume.) Sop.F Alw and Ao .... . ... . L. lie ...
each.... .. .. Liieiiicgeees seieees ) —— Je ne croy: " pus an Bovheur. (‘ had lost
§o 2, M'Igrnnxv Son%D m) rgeanlied,),. ¥ 35 all Faith.) f.e. Sop. and Alto.........
0. 8. The Asra. (Der eg
f Gm., Alto Em., each 8 TRIOS AND CHORUSES FOR
No. 4. Gold rolls here ‘beneath me. (Geib FEMALE VOICES.
rollt mir zuFiissen.) e.g.f. y ?
Alto Ah, each ....... 35 with Piano Accompaniment.
No. 5. The Lark. (D e.) . W | Abt, Fr.. Cinderella. Fairy Cantata. e. 8vo.: §0
No.6. The Dcw is spnrklmg (Esbhnk). —_ l e Red Ridinghood. Fairy Cantata.
der Than.) F,AltoD,eack.... 8/ = €8V0 . ..ieiieiiininaciennnnn.
N?A h" }%J.onvmv \sLhusuchu) Sop. F. % Comdn, A., Infant, slumber. Luilaby.
0Ep, cach  ......coceieveee... B0} Trio.... .7 .......
No. 8. Spring Song No. 1. (Leise zicht l?.nre, .l‘ ., Crucifix. Chant réllg'ncux. T e.
durch mein Gemfith. ) Trio., . coveveie or it tiiieneans ceee. B0
No_9. Spring Song No. 2. (Dle blanen Gade, N. W.. Songv of the Scaxons :
Frihlingraugen.) . 0 No. 1. Summer Nigbht. (Sommcrnacht.)
No. 10. Axmggmnn oid and ‘feeble. Chorua. 2 Sop , 2Altos, and Plano
(Eswar cinalter Konig.) ....... veee 8 four Hands ..... 60
No. 11. The Tear. (f)le hrﬁne) ... 8 No. 4. Approach of 8pring (Friilings-
No. 12. Good Night. (Gut’ Nacht.).. 8 !’;?hen} Chﬁ)rm}i 2 Sop., 2 Altov, and
rad ano four Hande............... ....
ﬁ:gg., &:{:,u?;’ouﬁm tnﬁ"e.x-x;é;ér."'(.lrli & Foc Noe. 2and 8, see 7Trios for Mized Voices.
around bids us Ho,  €erennnconces B0 Goldbeck. R., Autumn Song. Trio ot
Schubert, Franz, Ife Roses. ai- Chorus .. ceereen oreee.. BO
den-Roelein ) * Sop. G, Alto E, each. ... 35 —_— Evenmz "Trio or Chorus....... 85
—— Album Vol. IiL 4;? Songs. e. g Sop. lmchner, Franz. Ephcmera. (leellcn-
or Ten, 8v0.........ccceeee .ovnnenn. 9 40 tanz ) Trio or Chiorus s
Schumann, R., Dcdication.  (Widmuag.) Reinccke, C., Littie R°'~"-b“d
Sop Ag, Alto G, each . .... eeeieenrn. 80 lata e 8v0 ... . --180
—— Moonlight. (Mondnacht).. .c... ...... — Cinderelia.~ Fairy Cantata -1 50
Scott, Lady Jo(hn, Douglas | fender and nhe"gg;ﬁr’e"v The Danghter °' J‘"’“’- "
o —— Poor Henry' Con'x'l;: Operet."
s"°"“"‘" Ch. > Richter, E. K., The Elves. (Di¢ Eifen.)
Smart‘, "., ‘Biow, softest Wind. Solo and Chorns 83

Smart, H., Let mee't'ihe Spnng “Trio or ™

CHORUSES FOR MIXED VOICES.

883 2 88

Cornell, J.
ING. lnnt:o Parta : PArT I.—Doctrine of Tonality, Scales, In
etc.. followed by coplons vocal Exercisce on Intervals.

Goldbeck, R., Sunset, Quartet. Plade

Score terecscsccscacea.e 0
4VOICE PRI, CBCH . omnsennnnn veos ‘
Romberz, Lay of the Bell. Vocal Score with
Plano . \Lcomg e BV0.... .. ..ivc.. B
Ronsinl, G. Are Mana e, I Chorus.wlm
1uno or Organ Accompaniment. Score. 86
Smart, M., Run” up the Bail. Trio. S0p.,
Alto, and Bass... ... .. e ereeeee B
QUARTETS AND CHORUSES FOR
MALE VOICES.

Bohn, RB., “In Vino Veritas.,” Translated
and arranved by DupLeY Buck. Score. I
Parts,earh .. (... .. ioil o ciiiiiene.
Buck, Dudiey. The Nun of Nidaros. For
male Chorus and Ten. Solo, with obligs.
to Piano Accomp. and Reed rxlnld
Hb. SCore. ..iee tiiiiiiiiiecancereead R
Chorus Parts, ench’ tiecesicesccoscans
Goldbeck, R..Tic Sands o’ Des. re. &
-— ‘Three Fisheis. Score...
Mason, D. J. J., The )onng Muesicians.
Qunrlct with' Pinno Accompw!mcnt.

Score ceeoo 108
I’lo-enthnl J. Piised Pair of ‘Sirens.
(Hulde\h’encn) Score.... .. .eeieee
Weinwurm, R., Sluvonic Love Bonc.
Chorus, with Piano Accomp. Translated
and arranged by DuoLeY Buck. Score. =
l'ans,&u.ﬁ .......... . eseee
VOCAL METHODS, VOCAI.IS‘

AND EXERCISES

Cornell, J. H. The Practice of S Ql%t Sings
Ing. Intwo Parts: Panrrtl
of Tonality, Scales, Intervals, etc., fd-
lowed by copious vocal Exerciscaon Ine
tervals. Paut II.—Doctrinc of
etc., folloned by Rbythmical
cises on the Scales, Intervals, ete.
The whole rormm a coaﬁlcle practd
cal Course of qtu y for
to acquire Facllity in reading Musicet
Sight. Large Svo.met....... . .... oo
Puuno Accompxmlmcuw tothe Rh#tl-
mical Exerceses in the above Woek
fublishtd scparately in shcet-liw
m Sop or Alto, each . .
Panofka H. Op 8lvs. 24 Vocal
Alto or Bar. Cumplue . ]
—— Theeamc in 2 Books, each
—— Vocal A BC. First Lessons in sxnm
and 24 Vocallses. English Worda.
Complete......co.eeneecnnnsn. .......l o0
~—— The same in2 Books, each...." .. ceese. 3 @D

SACRED SONGS, DUETS, and TRIN@

Sce also: Song+ with Accomp. of Pisno #9
Coonection withother Instruments.

Centemerl, P., The Day is putlndg“

Hymn Sop. or Tenor...........

—In blnl wandered. Hymn. Sop. C P
Faur For Crucitix. t.e. Duet. 1 Sop. and

ex’\ lo.'or Tenor and Bass. ... ceee oo 8B

—_— 'lhe‘:amc as a Solo. Sop. G, Alio B,

sesscssnae

eac .
—— The same, 28 a Trio for 8 emale Voices
with Solo for M.-Sop. or Bar .....cccee
Glllck, C.q O Saviour, hear me, Oﬂ 3
1))' Doy Buck. Sop. F,
D» cach .. ieiieiieese <oee
Goldbeck, R., My Fuith looks up m'l'bu.
Duct for Sop. ind Alto ..... .. .coeee. @
—— The rame for Sop. Solo. e. g...... ceees OB
Hauadcl, G. F,, Trust inthe Dols.
by ll)mn.n Buck. 8op. G, Alw By,
eic cee ese eees
Steele, J. N., * When Christ was born.™
Christmas Carol c.oveveiiiienniiieecee 8

SACRED QUARTETS AND
CHORUSES.

For Soprano, Alto, Temor, and Bass.

Ruck, Dudley, Op. $2. Chriztmas Anthem :
*“There were Shepherds,' and Christ-
ro.e Hymn : **Hark! what mean those
holy Voices,” Score.....
Voice Partn, each. ......... ce.0e
{‘) 48. Christmas Anthem: “O Ziont
that tellest zuod Tidiugs.” Ecore......3
Voice P:m.s, each .. . ... ...
Centemeri, I’., Comc, Holy Spiritt anu.

crescsscsnne

— Far from my llmuenl{ Home. uartet.
Cross, M. H., T¢c Deum nudnmua o By...
Getze, J. \.. Jubilate-Deo, in D eee
Goldbecic, R., My Futh looks up to Thee.

Antliem, \With Orzan Accomp ..... . B

—— The same, with PhnoArcomp cane

Goumod, Ch.y Mcssc du Sacré Coeur. L
Vocal Scorc with Piano Acc. 8vo, net.1 Of
Le Jemne, Chnst onr Passover.
Chunt-Anthrm Chorus in unison. .... 8
—— Magnificat _ Chorus in unison...... »
[— Tcuch me. O Lord. Bolo and Chorus g
Mayer, Carl, Euster Anthem........ ceen
RBobyn, A. G., Swcet is the Work, 0(
Lord. Solo nd nnrwt arranged from
8 Melody of H. fllard .. ieiieeee 8B
Roﬂlnl, t-., Ave Maria L e or .
'l‘heophll. J., Weep not for we. Soio and -
W.rren. %. P., Canme Domin, in D.....3
e Deus misereattls 10 Do vecoosoceceioesone

THE PRACTICH OF SIGHT SING-

Doctrine of Rhythm, ctc., followed by Rhythmtcal Bx-
The whol¢ forming a com-

lar:e Svo,
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