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BOSWORTH EDITION.

Piano 2/ms.

Unterrichtswerke (Studies and Sch. ols).
88. Abert, J., Touleitern und Accord-dtudies
(Scales and Chord Studies).
. Beringer, O., Tigliche techuische Studien
(Daily Technical Studies). Cpit.

. - — obne Tonleitern (without Scales).
100. - — Touleitern und gebrochepe Accorde
(8cales and Arpeggios).
101, - — Modulationa - Beigpicle (Modulatory
Fxamplesi
68, - Pruktische a.theoretische Klavrierschule
{Pianoforte Tutor).
108. Bertinl, 12 petites morceaux
. op 1. Etudes.
38 urpé €rouplng, Articolnting.
84 Clementi, 2, Grades ad Parpassam
(8 Lebert).
8s. — 6 Soustinen (6 Sonatinas), op. 36
(8. Lebert).

16. Cserny, €., 100 Ftoden (100 Studies), op. 139.
Cpls. (B. Zwintecher).

11ns. - Dnselbe, 2 Hefte (The same in 2 Books)
{B. Zwinwcher).
19. - Bchals dor Geliiufigkeit (School of Ve-
locity), op. 299. Cpit. (B. Zwintscher}.
028, - Dasselbe, ¢ Hefte (The same in 4 Books}
(R, Zwintecher).

. — Kanst der Fipgerfertigheit (Art of
Technic), op.740. Cpli. (B. Zwintacher).
35/90. - Dasseive, § Hefte (The same tn 6 Books}
(B. Zwintscher),
54/88. DYring, C. M., Etiden (Studles), op. 124, 1,11

8887, - Etiiden (Stndies), op. 125. I, 1L
10. Germer, Helnr., 20 melodische Exiiden (20
Melodivas Studies), op. 3s.

3. - 100 Elementar-Etuden (100 Elementary
Stadies) vou C. Czerny, H. Lemoine
ond H. Germerx, I, I,

8j¢. - Praktischer Unterrichtsstoff (Practicel
Teacting Material), I, I, LI, IV.

M. -— fchule des Senatinenspiels (School ef
Sonatina Playing). I, 11, II1,

392 Haberhier, C., Poetische Stodien (Poetical

\md(ns) {H. Germer).

870. Masel, J. E,, Grundsiitze dea Rarmoniespiels.
(Manoal of Harmony).

29 HMoore 6. P, Technlk d.Klavierspiels (Technie),

290. - Tonleitern (Scales:.

3. - tiebrochene Accorde (Arpeggios;.

7. Pedsl-Studien avs A. Rubinsieins histori-
schen oncerter (Pedal Studies from
A. Rubinsteins Historieal Concerts),

82, Potersen, €., Klavierschaie (Liementary
Piano Schoeol),

118. — Kinderklavierschule (Children’s Plamo
Schoo!).
298. Pischna, J., Cebungen (Exercises)
(A. Ruathard).
9781, !chnxltt,ﬁA., Etiiden (Studies) (H Germer),
I
408. ﬁehmltt M. ., Fingeriibungen, Secales and
Accordubungnn {Finger Exercises, Ar-
peegics, Sealen).
8%37. Sehwarr, W., EKlavierunterrichtasmethods
(ibheoretical Pilano Method),
38, - Musii- ugd Harmonielehre (3snual of
Harmonyj.
861. -— Virtnosen-Schole (School of ¥irtaos),
388. -— Elnderkluvierachule, deutseh (Children
Piane Scheol, Gersn)
4. — —_— unganisch (Hungariani.
Hoef368. — Kiavierschuie, deutsch {FianoforteTutor,
German) I, I1.
VST, - — I, Heft 1/8.
£78/582, —~ - 11, Heft 1/6.
$41/848, = - unghrisch (Hungearian), I, Heft 16,
348853, ~— - 11, Heft 176,
§64/889, — - bShmisch (Bohemian), I, Beft 1/6.
830/866, - —_ II, Heft 1j6.
@141 — Flementar- Albom (Elementary Sibum)
I, IT, HI, 1v, V.
8. Spindler, F., Technische Studien (Technical

Stadies).
87. Winternits. R., Prsktiscie hlsviarschule
(Practical Planoforte School).

Unterhaltungsmusik (Recreation Music),

106. Aldam de Danse (Us'bulka, Rosas, mousa,
Aletier eic )
§8. Album Classigque (Choyin, Fieid, Men-

deissohn, Schubert, behiimann, Weber)

4. Marsch-Album (Mareh Aibam).

Melster, Alte (Old Musters.

47. Melodlenbuch, Goldenen (Golden Book
of Melody) 104 der schénasten und be-
liebtesten Opernoaticke, Volksweisen,
Lieder vod Tanze (Kleinmichel).

HMeorceaux c¢élébres (H. Germer).

Opern-Album (Opers Albam), (Norma,
Zampa, Nzchilager, Regimentsischier,
Luerezia, Dua Juan, Czaar und Zimiers
mann, Oberon, Undine, Waffenschmind,
Lucia, Zsauberfite, Nuachtwandierin,
FreischBitz, Lustige Weiber)

salon-Albam 1 (Aletter, Eilenberg,
Gaenschuls, Godard, Heins etc.).

- XI (Aletter, Norden, Tellier etc.).

- IIX (Richards, Spindler, Behr, Ket-
terer, Wilson ete.). '
Tanz-Album X (Danece Album I} (Strauss,

Lanner).
- 11 (Originaltinze).

Franscriptions-Album I. Concertleder
(Transeription Album I. Concert Songs)

- B

s 5 £

(Beethoven, Mendelssohn, S8chubert, 179 Meerts-Krosa, Le Mécanisma de I'archet.
Schumann). 180, — Douze Etudes élémentaires.
Bei Bestellung geniigt Anzabe der Nummer. — In Ordering

to. 6.

Unterhaltungsmusik (Recreation Music)
2. Traescriptions-Albam kL. Opernarien
(Upera Songs) (Waflenschmied, Undine,
Figaro, Zanberfidte, Oberon, Freischiite,
Reqimentstochter).

4. Weihnachts-Album (Christmas Albuwm).

B18. Albanesi, €., Pastelibilder (Thoughts fa
Pastels).

368, Bantock, ., Russische Secenen (Russian
Seenes),

176. Beethoven, Sonaten (Sonatas),keplt, (Liszt),

1771178, — —_ , HE (F. Liszt),
184. - Sonaten-Album iSonata Albam) (Lisat).
295. Borodine, A., Petite Suite (H. Gerwer e;c.;.

59. Chopin, Fr., AMbom (die bekunntesten Werke,
184 pag.) (E. Biehl).

- Balladen und Impromptes (E. Bishl).
40, - Etiiden (Etudes: (E. Biehl).
41. - Yaznrkes (K Riell).
39. - Nocturnes (E Rirhi),
38. -— Polonaisen (Polonalaes) (E. Blehi),
74. - Rondos and Priludien (E. Blehl).
78. - Scherzoa (F. Biehl).

43. Walzer (Waitzes) (E. Biehl),

367. Cﬂbnlku Album.

358. — Atham de Danwe,

15. Durra, L., Hirten-1dytl (Shepherd’s 1dyil).

43. — Kinderieben (UChiidren’s Life)

360. KFahrbach, Ph. jr., Album de Dinse.

171. Forino, l,., Albambliitter ﬂlbnm Leavesy

233, Garlitt, C., 6 Bagatellen (6 Razatellesk

244, — Nachkisinge (Ee¢hoes),

237, Hierolf. H., Album (H. Germer).

181, — Athum lrrique (H. Gerwmer).

477 Komzak-Ziehrer, Album de Danee.
%%, Lebert & stark, Alhum I, 11

367. Maeckenzie, A, C., Corinlanes-Suite.

11, Mendelssohn, F,, Licder chns ¥Worto
(k. Germer).

233, — Aibum (H. Germer).
183, Meyer-Helmund, Album,
162. Moore, & P.. Arabesques.
122. Mozart, W. A., Sonusten (Sonatas) (BMosre)
30, Nordemn, L., liinsel und Gretel Tunz-sibam,
45. Nirnberg, ., Jugend-Album (Album for
the Yoang).
01, Rachinaninoif-Albam,
435 mcarlatu-Tauslg, 2 Sonatem (Pastorals-

Caprivefo).
13, Schumann, R., Jogend-ibom (Albam fsr
the Young) (H. Germer).

206. -— Aibun, oplt. (B, Germer).

207;209. - —_ 1, i, I} (0. Germer).
271 - Op. 8. Carneval {Ch. Klindworth).
272. —_ Op. 11. Sonate (Sonata) (Ch.Klindworth).
278. - Op. 13, Fantaslestiicke (Ch, Klindworth).
274. — Op. 16. Krelslerisns (Ch, Klindworth).
275, - Op. 17. Fantasle (Ch, Klindworth).
76. -— Op. 18. Arabeske {(Ch. Klindworth).
77 -~ Op. 19. Blumenstick {Ch. Klindworib).
278, - Op. 20. Humoieshe (Ch, Klindworth).
278, - Op. 21. Koveletten (Ch. Klindworth),
2230, - Qp.22 Sonafe (Sonata) (Ch.Klindworih)
251, - Op. 23, Kachistiicke (Ch. Klindworth),
233. - Op. 26. Faschingaschwank (Klindworth).
89, - Op. 28. 8 Romsnzen (Ch. Klindworth;.
234, - Op.bi Konzert, Amoll (Ch.Klindworth).
265, — Qp. 82, Konreristiiek (Ch. Kuudworm\
130 Mpeldel, W,, Buite.
211 smuliivan, A., Mascarade.

1514 Teehaikowsly, ¥., slbarm L1 (I1.Germer).
148 — Jugendoibum (Albuin Por the Young)

H. Gerwer).

134 - Jahreszeiten (The Seasans) (H,Gexmerg.
839, Welnwurm. k., tlbumblitter (Albumbeaves)

2 Pianos 4/ms,
83. Arensky, A., Suite.

Piano 4 ms.
34 Die Jangen Hlavierspieler (Young
Pianists) (R, Kleinmishel).

5. Zor Erhelung (Recreatlon: (B Klsinmichel).
5. Aums aller ¥Merren Linder (From ali
laudg) (R. Kleinmichel),

412, Eslabeill. op 119,
£14. Hofmann, C., Salon-Walzer (Salon-Waitzes),

Piano Quiniett.
(FPiano, Violine L 1I, Viola, Violoncello.)
415, TWofmanm, C., Salen-Walzer (Salon-Waltzea).
2 Vieolinen.
263/258. fH ross, K., Prakiischer Unterrichtsstoft

(Practical Teaching Material) I/VL.
298. Wirsab, C. &,, Violin-Duette (Yiolin Duets)

Violine =olo.

2t7. Campagnoli-Kroess, Etiden (Etndes)
117. Henuing-Frons, Viclinschuls (Violin
School), cplt,
118/12() - — Heft I/TI1.
121 —_ Vitruosenschule (School of Virtnos).

57. vohmann-Hans Mitt, Violinschule (Violin
Tutor).
123127 — Sehale (Schooby, IiV.
58 Hrimaly,J., Touleiter-Studien (Scale-Stadies)
413, HKaulich, J., Violiaschule (Violin S8ehool).
110. Krentzer, 40 Etiiden (Studies).
250:253. ik ross, K., Etiiden-Album (Etudes Albam), I/151.
359{’31 - Gradns sd Parnassam, Y/ITI.
85/68. - Praktischar Unterrichisstoff, Solobuch
(Practieal Teaching M:lerial. Rolebook)
LIV,

Violine solo.
287,289. Onverturen-Album (Album of Overtures)
1, 1T (R. Hofmann).
804. Sevellk, O., Viclintechnlk (Technique of the

Yioiln).

805. - Bogentechnik (Bowing Technique).

306. - Violinschale (Violin School), engl. Text.

307. - Vorschaule zur Violiatechmnik (Prepars-
tory Technigue).

808. -— Violinsehule (Violin School), deutsches
Text.

308, bohm. Text

98, anb, C. G, Vlollnnehnle (Elomentary
Tater).

8l. Vislin-Album K. Eine Ssmmlang beliebier
Themen, arrangiert von R. Hofmann.
(A Collection favorite Melodies).
129, - ) § P - —
60.234.416/420. Album de Danse, I|VIL
Piane Trie.

186. Arensky, A., Tric Dmoil (Trio D minor).
Pianoforte, Violine, Celle).
85, Stanford, Ch.V., Trlo Gmo.J (Trio 6 minor).
Pianoforte, Violine, Celio
Piano und Vielire.
326. Album de Danse (Cribuika, Rusas, Scass,
Aletter etc.).
822, Berlct, Concert, Op. 32 (Kross),
823, — — Op, 656 (Kross).
824, - — Op. 76 (Krosza).
523 -— —_ Op. 105 (Kross).
~  Air variée, Op.1 (Kross)
97. — -— Op. 2 (Krous;.
93, -— - Op. 3 (Kross).
#30. ~ =  Op. 5.
881, = — Op. 15
as2. - Op. 52
833. Ecene do lmliel, Op. 100.

200, Morceaux eélebres (Hofreann-8itt-Krossj
386.285. Quvertnren-Aibum K, XI (Albam of
{orertares I, 11 (R, Bofmann)
84 Wanz-Aibum (Dance Album) (H. Nuroberg;
234, Tscehatiiowsky, B, Viclinconcert (Xross).
82/468. Violiu-Aibuin ’l‘ ¥i. Fine Sammlucg be-
fiehter T1bemen (A Collection favorite
Melodies) (K. Holmann).

Piane und Cello.
405/406. Hiauser, M., Lieder ohne Worte §k U,

238. Morceaux c¢élébres (G. Goltermang).
Piano und ¥lite.
203. Morceaux céléebres (W. Popp)
Orgel.
107. Harris, €., Dls ersten Etiiden (The Flrs«
Studies).
108. Cuatler, K.. Qustre Morcesux.
fHarmoniam.
102. Ntapf-A. Reinhardt, Harmonimu-Schul:
(Harmonium “uter),
Q2. — — Heft L/1IL.
Mandeline.
70. Leomnf, P., Mandoiloschule (Mandoline Tuter
Tambourif{za.
971. BMifiller, Y., Lelchifussliche Tambeuritza-
Schule (Tambhonritza Tutor).
Zither,
108. Butiaschardt, k., Praktische Zithermetbode
(Practieal Zither Tuter).
104. - Streichzitherschnle (Bow Zither Tuter).
105. Choral-Album (Butischardt).
833. EBnslelun, Zitherschale (Zither Tutor}.
423. HKlein, Zitherschele (Zither Tutor).
d24. — — ungarisch (Bungarisn).

Gesang (Yocal).
186 {Buyln Hipd and Volee.
. - Mied (ke Volee. -
817, — The often Mis used Voles,
199. Mtimmen der Heimat (Hurg)

827, Gotthredt, 3. B., 60 Treff-Ubhungen 6
Sopran und i}t (Vocai Exercizes fur 8o
pruao and Alte).

896. -— 7% Treft-Ubangen fir Sepran (72 Voca:
Exercises [or Soprano).

898, - 81 Treff-Chungzen fitr A (34 Voew
Exercises for Alto).

§99. - 25 Spectul-Ubungen far Mecszosopran
(25 Exerelses for Yrzzosoprsool.

£00. -— 17 tigliche Ubunces fir Meszosoprax
{17 Dally Yoea! Exercives for Mezzosupr.).

4G1. - ¢ S!ng-Ubungen fiir Yezzosopran

(9 Exercises fur Mezzosoprane).
032, - 40 Sealen-Uhingen in Dar und ¥ell

(40 Scaies In major and minor
201/202. KirchlichesMinnerchor-Albaml, i

212. Birehl. Chor-Album § (Weeber, Krauss,
218/216. -~ HE, REX (Weeber, Krauss),
5. - v (Weeber, Kransa).
111/112. Koeh, E., Stodienwerk, hoch, tief (S8!nginmg
Tutor, high, low).
3. Marcbesi- Album I\ 11 Ritorns a Vieons.

X1/ 24 sicilian, Volkslledar.
195[196 ueyer Helmand, Neues Lieder-Aibam I,
aoch, tiet il\ew &ong Album l, high, lov)

1,

Y
Norden, L., Bﬂnsel und Gretel Klnderll»der-
Alham (Childrens Songs).

118. Peszold, (., Kinderlleder (Children’s Sougs).
11¢. Platz, Wilh, Kiaderileder (Children's Songs)
303, Sullivnn, Lieder-Albem, hoeh (deutsah).
808. - tief (deutseh).

115. Wallbaeh W., Lieder-Album (Seng Album.

please give Number only.
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1 Duos
[I. Streich-Instrumente 9 Duos
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