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XIX. RHAPSODIE
D’apres les ,,Csirdas nobles” de K. Abrényi

Lento Lassan M.M. J):76

N D )
N /] \
— v ¥ = “@i ¥ }3;1, 7 2
. &
9
[
#‘Jb — — .7 Iah’l 1/ .7 ]ikl )]
\\‘)V 0 d\- 0 Lo
\__—/ g—/v

...........................

<IN

X%
<Ny
NG




129

f marcato

m ,
4 = N> eéi
2 ( e
e
bl
|
PN
e
SS

wlll

) ! | ™ 4

R . . .
- —'—-__




130

23 h[./'—.\ ha- ﬁ.\‘/\%&gtr ..loh\ . L.

\\“{ ] 7 # 1 JI I :
mf cresc.
v N iy f:\ - L
= e = z —
v | 4
33 ﬁ 43
A 4. E ‘i E h ﬁ 4 \ ér p— 3
!
. . ' = !
| T & [ o & =
cantando, legato F f
f sempre legato
S D =)
| 2 5 T - 77
| 7
# g & “ & o B P
T, pr2)
3 —37

37 =

<ufe
-
/#




131

un poco accelerando

48

Tempo I




132




133

83
A
i Tigo® o ¥ ‘.LU’ ' ) : :
e #;ik{v‘/ e
marcato '
===t
b
i —
L. &
86
ﬁ. 41 2 S99 u lj—.ld #e :,{ﬂ‘ X J# == i
—
marcato —_ N
%9 T
e e
d o

o
p




- T T —
: H

cresc. f

(3

Ne

NP
"r
wa_

N
N

N
N

y
)

e . s s . s i
—— e
—
-

“\u
i
E




135

quasi trillo

i
5 L et
ol

p w
| I A . -
I
he ke
g:“ I
s

e
6
6
’%
g

c
.

SN N Jon! ar =S




136

121

™

¥

\ z

piit cresc.

hod
L
BT

............

3

L1

L)

f marcato

P

*93

AzprPons]

diminuendo un poco - -

N
e

N
A=
Je

BN

9

non legato

130 Vivace Friss M.M. J=116
9 ; nlv } AY N A K 1'_1 !\1 P
O T g g gty Iy vy )y g g v v o v o
D) A oo E

p
e e P = =

un poco marcato
136 |
/8 = by == e e
w—v—ﬁ\ = % i T TEE— == =
B
"')5. F | '_‘u }'_hl’ MP | hIIF :riag&
y4 b 1 ‘r, | I ;F ' .;W Aab,l




137

142
)

147
[
\V4
<

=2

-
bl

$ |2

”

r

- uab’"’ P
i —
1 -

o

ﬁf ol
i—é—!'

-

152
h

stacc.

:

2'_

1]

b

"
.

‘o

:}5'

e %#

2,

8

2]

— @ 1] 2 [l_

3
o2

Y

|||||

o

2

163
6 } | 1 '

5
1|#f

cresc.

h 1'-"1'

[5] B —
sie TPiefr i
e —— e

167
O}




138

-
N

i
ik

=
f .

M TS AN
25 ——— ———
j O}

) # = B
S A - o
> e
ro ) ] f —= 3 Z——

>
\%
|
|1

S 5]

[5]

2
S
5L

4=z
-
=

T

e N
4] A N : D

[
o
ole

o

:

N
YT
N

N

& IAY 1) [ 7] W) [~
L Wi L

_
-2
==

g

) Im Budapester Manuskript ist die unverinderte Wiederholung
der Takte 172-285 nur ad /ibitum angegeben. Somit wider-
spricht das Uberspringen der Takte 286-399 keineswegs den
Intentionen des Komponisten.

B =

# According to the Budapest manuscript the unaltered repetition
of bars 172-285 is merely ad /ibitum. Thus, omission of the re-
petition (bars 286-399) does not go against the composer’s in-
tentions.
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