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At Parting, Sop. or Ten., Mezzo or Bar. .50
Barcarolle, “ “ “ “ .65
En Sourdine (In Dreamland), “ “ .40
English Songs (3), Op. 17 (complete), n. .50

1. End of the Day.

2. Come, Little Blossom.

3. When May was Young.
French Songs (3), Op. 18 (complete), « n. .50

1. L’Agonie (Anguish).

2. Soupir (A Sigh).

3. Peu de Chose (OQur Life is Vain).
I Cannot Help Loving Thee, “ B “ 40
My Lady’s Eyes “ oo “ .40
Roumanian Gipsy Song, 1., “ “ .50
Roumanian Gipsy Song, II., .50
Upon a Winter Morning, i« s “ 25
When Phyllis Comes, ) .50
“Where Blooms the Rose, S “ “ “ .50
Wonder Songs (6), Op. 19 (complete), n. .78

1. A Belated Violet.

2. The First Rose of Summer.

3. The Three Robbers.

4. Heroes.

5. The Elf and the Dormouse,

6. A Fable.
Woodland Lullaby, .50
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Where blooms the Rose.

Words by (Soprano or Tenor.)
ARLO BATES.

Adagio e molto sostenuto. CLAYTON JOHNS.
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SONGS FOR ONE VOICE.

JUS S VRS VAVAVA SV

IS A VAWE v UUO,

Or. 17. Three Songs. Two editions. Soprano or
Tenor, Mezzo or Baritone.
CURRY, ARTHUR M. 1. Haw' wiN ROsLEIN (The Rosebud) .50
R SONGS : . Lr Vask prist (The Vase) .50
0P, 5. FoUrR SONGs (complete) #”. .56 f VASE BRISE !
A Summer Wooing. 2. When Love Comes. ; 3 KA‘““I;U"—_[ UI‘- i (lv\imembcr Well) ) I~Z5
3. Decp ina Rose’s Glowing leart. 4. The Violet | Or. 20. A BooK OF SONGS o n .25
and the Rose. : 1. A Fair Good Morn. 2. Sleep, Ll\t\t,l}c; lule.
3 3. Every Night. 4. Airly Beacon. 5. When the
Gow, GEf)R?E COLEMAN | iand is White with Moonlight. 6. A Song of Love.
Or. 2. Five Songs. I 7. Nocturne. 8. Dites-moi. 9. Chantez! la Nuit
1. Rosks (Soprano) 40 sera bréve. 10. In der Nacht.
2. Song oF Love (Tenor) 40 | Tl Vs v Cvramviianr £ A e ALAQane)  Turn aditinng,
3. InpiaN Love SonG (Tenor) ] 50
4. CUrFEW (Mezzo-Soprano) w
5. Kixe WiTLAF's DRINKING TTORN (Bar. & Bass) D
al
Or. 3. A RosE CYCLE P ate Due o
Petals: 1. Child's Song. II. Young Love. - - gé
ITI. Friendship Song. IV. Love’s Face. V. 5
Cradle Song — The Rose. — 50
( Souvenir binding, elched title-page) n. 2.
Op. 4. “COLOMBE’S BIRTHDAY,” Intermezzo music 60
(vocal and instrumental), for the performance
of Robert Browning’s Poem n. 1. — —— _
.40
HADLEY, HENRY K. .go
Or. 4. Eight Songs. 50
1. CoME BACK .40
2. SONG FROM “TFELICE” .65
3. Micnr LovE BE BoucHT . 40
4. THOU ART $O LIKE A FLOWER .50
5. Love’s MATINS
6. .1 Arisg FROM DREAMS OF THEL
7. Jov (with violin and ’cello obligato) . 1.50
8. BARTER .sg
JOHNS, CLAYTON :go
Or. 17. Turee ENGLISH SoNGs (complete) . 30
1. The End of the Day. 2. Come, Little —— — - 60
Blossom. 3. When May was Young. .65
Or. 18, THREE FRENCIE SONGs (complete) 7. .52
1Agonie (Anguish). 2. Soupir (A Sigh). -5
3. Peu de Chose (Our Life is Vain).
Or. 19. WOXDER SONGs (complete) n. 3
1. A Belated Violet. 2. The First Rose of 1.50
Summer. 3. The Three Robbers. 4. Heroes. 5. The
Ilf and the Dormouse. 6. A Fable. s
At PARTING (Soprano or Tenor, Mezzo or Earitone) :50
ROUMANIAN GIrsy SONG, I (two keys) Bs
[ “ [13 I[
.50
UroN A WINTER MoORNING (two keys) 5
WueN Payiris CoMEs ,\ES
WHERE BrooMs THx RosE (two keys) vl O,
WOODLAND LULLABY q
LINDSAY, M. ArPRENTICED (an evening song) — e
MASON, DANIEL GREGORY ‘ .10
CHILDRENS SONGS (3) 750 | No. 2. JuNe ) 15
1. Good-night. 2. Little John Bottlejohn. 3.The | No. 3. IN THE MERRY MONTII OF MAY 15
Dandelion. ! CUTTER, E., Jr. DreaMor THE EXILE (male voices) .10
1 Cannor Here LoviNG THEE (two keys) 50 CUTTER, E., Jr. Reveris (male voices) 12
MAIDEN wiTH TUE MoUTH $0 Rosy .25 ! )
May (two keys) .50 | CUTTER, E,, Jr. Jack HorNER (male voices) 25
SPRING 1lOrEs 5 ' GOUNOD, C. H. CuORUS 0F BACCHANTES (mixed
NEVIN, ETHELBERT ' voices) 15
i
Op. 2. A SKercH Book 7. 125+ GOW, G. C. \WuaT WILL SHE SAY? (male voices) .10
A Group of Songs and Iiano Pieces: 1. Ga- e Qenegs ot .
votte. 2. h Im wunderschoenen Monat Mai. HADLEY, H. K. SLEIGHING SONG (mixed voices) .15
3. Love Song. 4 *Du Dbist wie eine Blume. HADLEY, H. K. Goob Nt “male voices) 10
Islzltalicrcgeusi.()h(), t:alge}\l;;ede%{l\sowjvrgé {\/[a;irgv HADLEY, H. K. Tut Water Liry (male voices) .06
9. Valse Rhapsodie. I0. 11,12 *Three Songs HADLEY, H. K. Tug Farries (ballad for mixed
from R. L. Stevenson’s ¢ Child’s Garden of Verses.” | vuices, solo and orchestra) .40
13. o he Night has 2 Thousand Eyes (mixed ' HADLEY, H. K. Mav Dav (vocal march, mixed
;\vulfcs, V;f i obligato). ‘, voices, orchestra ad. 726.) .13
ocal numbers. 1 . )
Or. 3. Three Songs with accompaniment of Piano, | HADLEY, H K. Curist our Passover (mixed
Viclin and 'Cello.  Two editions. Soprano i voices).  Liaster Anthem 25
or Tenor, Mezzo or Baritone. | HADLEY, H. K. Tug Pixiss (male voices) 15
1. DEEp 1N A Rosk’s GLOWING 1IEAKT 40 PR B
Do. with Piano accompaniment 30 JO(E'I_NSI, S&:YTON COME SIEPHERD SWAINS .
2, ONE SPRING MORNING 75 nixed voices)
Do. with Piano accompaniment .50 | JOHNS, CLAYTON. Fa, 14, 1A (mixed voices) 12
3. Dowrs. A PASTORALE 1 o 99 | LOTTI, ANTONIO. CRUCIFIXUS (cight voices)  .Ig
Yive S . T itions. oprano or )
or. s Il}i?enzil)'%f{czz() “é(r) f;;;]{ggi P | NEVIN, E. A May Day Dancr (for unison chorus,
- 2 I four-hand accompaniment) 10
1. HErBSTGEFUHI (Autumn Sadness) 40 |
2. CHANSON DES LLAVANDIERES (Serenade from ‘ NEVIN, E. THE NiGHT HAs a THousanND EvEs
Ruy Blas) 30 ) (mixed voices, violin obligato) .08
3 TTwas f\ljku' 50 : NEVIN, E. WyYNKEN, BLYNKEN AND NobD (mixed
4. RArT SONG .40 . ) hand o
5. BEFORE THE DAYBREAK .50 voices, sop. 5"’ ,O’f‘ ,ﬂn‘ f‘mcomp-‘) ‘ - -4
Or. 12, Five Songs. Two editions. Soprano or ‘ NEYI}}L E. Tie RHEIN AND THE MOSELLE (male
Tenor, Mezzo or Baritone. i voices) JI5
1. A SUMMER Davy .50 | NEVIN, E. EVENING SONG (mixed voices) .10
2. BEAT UPON MINE LITTLE IIkART 40 NEVIN, E. My Love (mixed voices) .10
3. IN A Bower 50 |
LE Boy BLUE .50 SURETTE, T. W. TiHE HirLL ScHooL (Commence-
4. LIt 5
5. AT TWILIGHT .40 ment song) ,06

FOR PIANO SOLO.

CURRY, ARTHUR.

GEIBEL, A.
Five Little Fancies (second grade):
1. Tue Lrrrie IIuntsMAN (Allegro)
2. PrLAvrulL INNOCENCE (Scherzo)
3. Joys or Yourn (March)
4. SWEET MeDIiTATION (Andante)
5. CastaNer DaNCE (Tempo de Bolero)
JOHNS, CLAYTON

BARCAROLLE K

1. VaALSE (L)edwatcd to Paderewski) 1.c

2. ROMANCE  ( “ Fernando Fierro) .t

3. CANZONE ( “ “ Ethelbert Nevin) .t

4. PROMENADE ( “ “ 1. P S) N
NEVIN, ETHELBERT
Or. 2, A SKETCH Book 7. L2

A Group of Songs and Piano Pieces: 1. *Ga-
votte. 2. Im wunderschoenen Monat Mai. 3. *Love
‘Song. 4. Du bist wie eine Blume. 5. *Berceuse.
6. Lehn deine Wang. 7. *Serenata. 8. Oh, that
We Two were Maying! o. *Vaise I\hapsodle
10, 11, 12. Three songs from R. Stevenson’s
“ Child’s Garden of Verses.” 13. The Night has a
Thousand Eyes (mixed voices, violin obligato).

* Instrumental numbers.

Or. 7. Four Piano Pieces (Dedlcated to Arthur Foote)
1. VALZER GENTILE .7
2. SLUMBER SONG K
3. INTERMEZZO 7
4. SONG OF THE BROOK 7
Op. 13. WATER SCENES, n. L7
Five Pieces: 1. Dragon Fly. 2. Ophelia. -
3. Water Nymph. 4. Narcissus. 5. Barcarolle.
Op. 16. IN ARCADY. 7. 1.2

Four Pastoral Scenes: 1. A Shepherd’s Tale.
2. Shepherds All and Maidens Fair. 3. Lullabye.
4. 'Tournament. 3

Orp. 18. Two Eruprs.
1. In the form of a Romance O
2. 1In the form of a Scherzo 1.C
PORTER, C. H.
Or. 6. Two Piano Pieces.
1. POLONAISE .€o
2. MAZURKA .6r

SCHARWENKA, X.

Or. 62. Album for Young Pianists. (2d, 3d grade.)
1. MARCH ie
2. FoLksoxc .2¢
3. A SERIOUS STORY .2
4. BARCAROLLE .
5. MiINUET .3
6. GAVOTTE .2
7. SONG WiTHoUT WoRDS .2
8. PRELUDE .23
9. Lost HAPPINESS A
10. SCHERZINO 3
1I. ANDANTE 2?’
12. TARANTELLE i\

SMITH, WILSON G.
Or. 59. LOVE SONNET .60

SURETTE, T. W.

Prisciria Warrz
“ LANCIERS .50
WHITING, ARTHUR
Or. 5. Three Piano Pieces.
1. CoNcErRT Ertube .50
2. (QUASI SARABANDE .35
3. VALsE CAPRICE 1.0C
FOR PIANO—FOUR HANDS.
NEVIN, ETHELBERT
Or. 6. Three Dances, )
I. VaLst CAPRICE Gt
2. CoUuNTRY DANCE G
3. MAZURKA 1.c
FOR PIANO AND VIOLIN,
NEVIN, ETHELBERT
Or. 8 T'wo Dieces.
1. MELoby K
2. IIABANERA 7.
BARCAROLLE 6
SURETTE, T. W. SERENADE .63

ELEMENTARY THEORY AND THE TREAT-

MENT OF CHORDS.

*WUERST, RICHARD

*This most concise and exceedingly clear dealing with the
essentials of four-part harmony, by the famous Berlin theorist, i is
presented in a form most attractive to all lovers of music, and is
designed, as the author himself says in his preface, not only for
those who have great talent, but for every one who feels an in-
terest in the most universal of the arts. ‘I'he fact that the trans-
lation is made from the Kifth German Edition of the work, and
because of the demand for it amongst English-speaking musi-
cians, even while in the German language, enables the publishers
£o offer it to the public with especial pleasure and confidence in
its value to students of music, whether amateur or professional.
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