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Contents Ylote values Pitch
1. Fantasia in £ major cut in four 1
2. Fantasia in D minor cut in four 2
3. Fantasia in A major cut in four  [owered a major second 3
4. Fantasia in G major cut in four 4
5. YMusical voices cut in four 5
6. Musical voices cut in four 5
7. YMusical voices cut in four 5
8. Mlusical voices cut in four 5
9. Voice mutations cut in four 6
10.  Voice mutations cut in four 6
T1.  Voice mutations cut in four  raised a major second 6
12. Voice mutations cut in four 6
13. Voice mutations cut in four 6
4.  Voice mutations cut in four 6
1. Ecce nunc benedicite Domino  cut in four 7
2. Laetatus sum in bis cut in four 7
3. Jesu nostra redemptio cut in four 7
4.  Cantate Domino canticum cut in four 8
5. Commendo me cut in four 8
6.  Domine fili Dei vivi cut in four 9
7. Patrem Omnipotentem cut in four 9
8. De terra Christus ascendit cut in four 9
9. Adjuva nos Deus salutaris cut in four 10
10.  Benedictus cut in four 10
1. Duo rogavi te ne deneges cut in four 1
12. Scio enim guod Redemptor cut in four 12
13.  Hodie Christus natus est cut in four 13
14.  DBenedic Domine nos cut in four 14
15.  Domine in multitudine cut in four 14
16.  Cantate Domino canticum cut in four 14
17.  DBenedictus cut in four 16
18.  Conserva me Domine cut in four  raised a perfect fourth 16
19. O summe rerum conditor cut in four  raised a perfect fourth 16
20. Qui nos creavit cut in four  raised a major second 17
21. Millia gui parvo cut in four  raised a perfect fourth 17
22.  Ecce radix Jesse cut in four 18
23.  Clamavi ad te in tribulatione  cut in four  raised a major second 18
24.  Confirma hoc o Deus cut in four 19
25.  DBenedictus Dominus ex Sion  cut in four  raised a perfect fourth 20
26. Deus qui superbis resistis halved 20
27. Gloria in excelsis Deo halved 21
28.  In Domino laudabitur cut in four  raised a perfect fourth 21
29. Benedic anima mea Domino  cut in four raised an octave 22
30. Veni Sancte Spiritus cut in four  raised a major second 22
31.  Confirma boc o Deus cut in four 23
32. DBenedicam Domino cut in four  raised a perfect fourth 24
33. Vias tuas Domine cut in four 24




Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.

Adam Gumpelzhaimer

Cwo-part Cextless Canons

Fantasia in F major
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.

Fantasia in D minor
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae

Ylote values cut in four, pitch raised a major second.

Fantasia in A major

Cransposed for recorders
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae

Yote values cut in four.

Fantasia in G major
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.

Six musical voices
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four; canon 11 raised a major second.
Voice NMutation
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.

Adam Gumpelzhaimer

Latin Canons
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae 8
Ylote values cut in four.
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9 Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.
%f Canon at the octave below
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae 10
Ylote values cut in four.

A % Canon at the octave below
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1 Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.
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Gumpelzbaimer, A. (1595) Canons of the Compendium musicae 12
Ylote values cut in four.

%{ Canon at the octave below
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13 Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Ylote values cut in four.
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Gumpelzhaimer, A. (1595) Canons of the Compendium musicae 14
Ylote values cut in four.

%

o) | [—
/l {I P A Y ) dl — i =
Be - ne - oOic Do-mi-ne nos, et baec do-na tu - aq,
o) |
P’ A I \ _ o E ° .
—@—9%—& o d_‘_ -—.—. ) Iq)_
[Y) — 4
gquae de tu - a lar - gi-ta - te sumus sump - tu - ri, sump - tu-
| - i —— — - ——
[Y)
ri, per  Chris - tum, per Chris-tum Do - - - mi -
= e =Eaies
ANV
J —=
num nos - trum, a - - - men, per Chris-tum Dp - - -
A )
' SSS =
o -
mi - num nos - trum, a - - men.
Sé Canon at the octave below
f) pm—
p” A [9 ) \ - | I
[3) 4
Do - mi-ne in mul-ti - tu-6i-ne mi - se-ri-cor-di-
% Y . e A L) e*%e” o
S = —
ae tu-ae, in-tro-i - - - bo, in-tro-i - - - bo,
—9 T \} o I — o @ 7] \
ANV 1‘: L / L :
[Y)
in-tro-i - - bo in do-mum tu - am, a - 0o-ra- bo
h |
#_P_‘]_ o o ®
AN Q}— i 7 e i @ =
[Y) 4 #
ad tem-plum sanc-tum tu - um, et con-fi-te - - bor no - mi-
)
9 ] \ \ ——— — @ o | i g
Q) T b

n tu - o no - mi-ni tu - o, tu - 0.



15 Gumpelzbaimer, A. (1595) Canons of the Compendium musicae
Yote values cut in four.
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Gumpelzhaimer, A. (1595) Canons of the Compendium musicae 16
Ylote values cut in four; carons 18 and 19 raised a perfect fourth.
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no-mi-ne Do - mi-nij, in no-mi -ne Do-mi -ni, Do - mi - ni.
S§ Canon at the octave below
p
9 —2 i 1 | @ O] } O] O]
G et LT e ot =
Yy 4 Y
Con-ser -  va me Do-mi-ne con-ser - va-me Do -
_9 T s| o I I ‘q —
Y = “ 4 oo’ —
ANIY 7 i ® T @
o — === =
mi-ne qui-a spe -ra - vi qui-a spe -ra - - - - -
~ \
%ﬁ D [ ‘14 [ o IT_._. = P-FFP__P_I P ‘/4 . o —0—
o — — ==
Vi in te, per-fi-ce o Ya-ter gres-sus me - 0s in se-mi-
Pl "D fﬂ A [ ~
o ® T : —, | s
Q) 4 m i
tis tu - is, tu - is, ut non movean -~
) ™
] \ I
y 4% b 0/1 ‘I ‘_ [ ./ ; |
e 4 R
tur ut rnon moue - an - tur  ves - ti-gi-ame - a, a - men
% Canon at the octave below
; L e
| i .'IQ * & I I
o = i — aan
TI b
Osumme re - rum con - di-tor cu-ius be-nig - no mu-

_9|_A . 0 W — ]

i
VAW | I ®
i. @0
’\\3 - I : = ‘_ i j\_/ ~—

~e

ne -re lae - ti, lae - - - - ti sa - lu-te cor -
) | : o o
- [ - I i 'P_ [ — d
4 _l_‘ ! i |‘ [ ] I
[y T' [—
po-ris hoc cer -ni - mus so - lis iu - bar boc cer-ni-mus so -

AN o o
Lt = ===
o = °

lis iu-bar hoc cer-ni-mus so ~- lis iu

bar.
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Ylote values cut in four; 20th raised a major second, 27st raised a perfect fourth.

%

o) —
o | (9 .‘_' ° ‘; " i - ‘_
Q) T
Qui nos cre - a - vit, re-de - mit et pa - vit, il - li gra-ti-
| ‘ ‘I . ‘I4 I. El_ql J_‘ ._._E_‘i_" ! |
o ! Y —
as a - - - gi-mus sem - pi — fter - nas, a - - -
N .
e ot
ANIY i o ®
o - =
men, sem - pi-ter - nas, a - - - men, a - mern.

Canon at the octave below

_ %
SesErTe ==l

| I _
2 Q) I
Mil-i-a qui par-vo sa-ti-as - ticor - pora pas-tu, mil-li-
== e . e
GE= e e == i
e) —
a qui par - vo sa - ti-as - ti cor-po -ra pas - - - -
= = =
P )
{esS a—! 7 ol 1 S ! |"
ANV |
Q) * * *
tu, sic po-tumbe - - - nme - dic tu, De-us at-gue ci - bum,
) & il o op®'®
P2l ] \ .
fm\} *t I i e ‘P‘FPP‘ i S
3] — ===
non no-bis no - ce-ant lae - - - - tae con-vi-vi-
e o o
| | (7] r ] [ 7] / |
& 1 i / /A |
Q) —
a men - sag,  sit mor-sus lin - guae, sit mor - sus lin -
£ u | e
D o ' L Vi | Il' T +# 4
YV |
J —=
guae  sint gue ve-ne-na pro - cul, sint que ve - ne-na pro -
H ¥ | = D . o
P’ A — ! J—‘ I
oy —o—+f - : e —
Q) N L—-—
cul,  sint que ve-ne-na pro - - - cul, pro - - - cul
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18
Ylote values cut in four; canon 23 raised a major second.
9 o %
| ‘/1 Y | __._L
o g 3j3 - o
fc - - - - e ra - - - - dirx
g
—aer L’ — = ' o
5y ' =
Jes - - - - se as - - - cen-oit in sa-lu - tem po -
o)
I{ I [ 7] E | I
fc\\ | [ 3\ [ |
o ) 1" f ——
pu - lo-rum ip-sum au - Oi-en-tes Oe - pre—ca-bun - tur, Oe-pre-ca -
{ . — N
ANV
Q) " — e _‘
bun - tur gen - - tes Oe - pre-ca-bun - tur. £t e - rit
_I\9 ‘/4 \ F ‘/4
—@— @
o f e ’
1o - men, et e~ rit - no - men e - ius glo-ri-o -
N, \
e i ) 7 m— i \ - ]
) >
sum, e - ius glo-ri -o - sum De-us a Li-ba - no, De -
o)
#c m i . 7 —a
ANV / ‘ o —
PY) — - &
us a Li-ba - no ve - ni-et Sanc - tus de mon-te
_p_e‘ - p—
& &
L / L ]
Y, Y & &
um-bro - so, de mon-te um-bro-so et con - den - so, et con - den -
I‘? od [ Y] I | |
'\‘_\}m ] ] L 7 _J_i ® o
J & T
so, et e - rit no-men e-ius glo - ri - o - - - sum.
f) u %
D3 6 grrr il e SSE==
o . oo T H
[3) ¢ o
Clama vi ad te in tri-bu~-la - - - -
A ¥ p N
o — ® o)
' @ — ] ”' @ @ ﬁ E o &
ﬁ? bt ‘
[Y)
ti-o - ne me-a et ex—au - Ois - ti  me mi-se - rum.
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Yote values cut in four.

Gumpelzbaimer, A. (1595) Canons of the Compendium musicae

9 ) P \
H —
) ® =
Con - fir - ma boc o De-us, quod o-pe - ra - tus
6
0 I
i } —N— J j ® i
.-H—-—I s * ]
e T & @ 4
es in me, et a re - sis-ten - ti - bus, et
T
—
1 | I I ‘/4 1 I ‘I
5y — *
a re - sis - ten - ti - bus dbex - te-rae tu - ae cus -
16
o i ' 3 i . |
s 1 . 1 | ‘
e fe . o o -
to - 0i me ut pu - pil-la o - cu - [ da vir - tu-tem
&)
©® === [ e .
[y, - —~ o He o °® =
tu - am ser - wvo tu - - 0 ser - Vo tu - - - 0
26
o)
’{ [ 7] & @
fc\\ i \’ 4 i 1 | @ N
Agj;‘ — - R = d
ut per-se - ve-rem in  be-ne o-pe - ran - do, in be-ne
30 =
o) — -
o g oo
@“’ o - ol g ﬁ 1 ‘) 0
Q) / S — : =
o-pe-ran-oOo, in be - ne o-pe-ran - - do ad glo-ri-am tu -
35h
|
P =——— = i
\\IY oo
g "
am, tu - am, ad glo - ri-am tu - am, tu - - am,
40 -|
_9 A T I
— j - oo o
oJ e @ - — \&/ -
a glo-ri-am tu - - -am, tu - - am, tu-am.
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20

Ylote values cut in four in canon 25, and balved in 26; 25th raised a perfect fourth.

%

o) |
p” Al ) |
25 T
e ™
Be -ne - dic-tus  Do-mi-nus, be - ne - oic - tus Do-mi-
o) | _
[ an Y q) \) ‘; - / | .
D / / hes e
nus ex  Si - on, be - ne - dic - tus Do - mi - nus ex 6 - -
N =
:w o ‘I_il — § e —t § . _il
o = =
on, qui ba - bi - tat, qui ba - - - -
_9 1 N )
G> — —— e
Q) ._‘ * H - I
bi - tat, qui ha - - - - bi - tat Hie-ru-sa - [em, qui
_9 ] |
: = : - = L= e g
0y, ] s :
ha - - - - - - bi - tat, qui bha - - - -
o)
| . 1 : : '
[Y) - - &/ -
bi - tat He -rmu - sa - - - - [em
A % Canon at the octave above
26 b3 v e ze e = v N
5y 14
De - us, qui - su - per - bis  re-sis - tis, bu-mi-li-
4 | = — -
I | I [ @ @
e) L / — o

bus au - tem das gra-ti - am,

au - ge in no-bis ve-rae hu - mi-li - ta-tis vir -

# \ |
oD n o O — g I 7 . - ®
tu-tem,  cu-ius for -mam in se cre - den-ti-bus u-ni-ge - ni-tus tu-
#L—‘
[ fan WA T ® S/ N i
ANV 1 /
e) —
us ex-bi-bu - it, ut nun-guam in - dig - na-ti-o - nem tu - ampro - vo-
e s —
[ an W o A & ; o [ — I
o 2
e - mus e-la - - -t pro - vo-ce -  mus e-la -
o) u
(hh e e o S—
AN o :
J = " X
ti, pro-vo-ce-mus e~la - ti, e - la - ti
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Ylote values balved in canon 27, cut in four in 28; 28th raised a perfect fourth.

%

f)
27 &4 \)
Y = ™
Glo - ri-a inex-cel-sis De - o: et in ter - ra  pax
- o r -
[ an ) o
ANV =
Y
bo - mi - m - bus bo - nae vo-lun -ta - tis. Lau - da -
o)
[ an bl \5 bl
<D € —® 7 7
Y,
mus te, a-do0 -ra-mus te, glo - ri-fi-ca-mus te, gra - ti-
o)
+ . i_' ®
(ey i i _ E ¢ " ¢ 1 . m—
e @ 4 H—
as, gra-ti-as a-gi-mus ti - bi prop - ter mag - nam glo - ri-am tu-

#' ] I N ) ]
[ fan [ [ ]
ANV / T ~—]
[Y)
am, Do - mi-ne De - us Rex coe - [es - tis, De - us pa-ter om-ni -
_9_ —— \
y — g : N ]
Q)v . H 1 / S _‘_ |
po-tens, u - ni-ge - ni-te Je - su Chris - te, Do-mi-ne, ag-nus De -
_9 . )
y a8 = ) —® 7 S 3
S d bl J 0 J
[Y) .
i Fi-li-us pa - tris, pa - tris, Fi-li-us pa -~ tris, pa - tris.
3 _ %
| ¢) 1
) o S——
Jn Do - mi-no, in Do - mi-no
o)
% b o; \’ D !
o) 2 - -
lau - da - bi-tur a - ni-ma me - q, au - - - 0i-
| | [ 7] ]
P i_‘_‘l_P‘FPP‘ g @ ® ]
) ===
ant man-sue - tiet lae - - - - ten-tur, et lae -
o) e
(Are*e * — R e L g
ten - tur, et lae - - - - - ten - tur, et
o) — o) |
p” A o F‘l E_ |
o P ° | _  —
. - — -
Q) ~—
lae - - - ten-tur, et lae - ten - tur, et lae - tem - tur.
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Ylote values cut in four; 29th raised an octave, and 30th raised a major second.

9 %

Be - ne - dic a - n - ma me - a Do - mi -

o) —
p” A i i q
fon > — o — o~ :
SV
Q) @ . ‘. ._‘ ~—

1o, et ne o - bli - vis-ca - ris om - ni-um re-tri - bu -ti-o -
A )
p” A —
(> —N g I —
YV ] L [ 1 , |
J e fig e ¢ __ ®ie

num, om - ni-um re - tri-bu~ti - o-num e - ius, e - ius.

Canon at the fourth abouve.

4 AC recorders
f) # |
p” A" I M : — -
30 o oo @] 1
J -
Ve -ni  Sanc-te Spi - ri -tus, re-pletu-o-rum, re-ple tu-
—-4 = \) |
(& — i - - A o :
[Y) —
0 - rum re - ple tu-o - rum cor-da fi - de~li-um, cor -
0
f_) I
{5—s E— . — o
Y, 4 4
da  fi - de - li-um, et tu - i a-mo-risin e - is
f) &
% " & ) | —‘ % 0/ \) I ,7I
£ s 5 o o8 ® g a0 "o i - m— —
ig-nem ac - cen - - - - - Op qui  per Oi-ver-si -
h ﬂ \ 10 \
- i P
NIV L m o =
[y
ta - tem lin-gua - rumcunc - ta - - rum gen - tes,

v =

~e
4
~e|
|

o
o

.

[

gen - tes, gen - tes in u-n-ta-te fi -
?#Hﬂ & . P—JI o } ' I '
[ Vi .
\Q_)\} ° /) ‘ —t
oe i con - gre - gas - ti, con - gre-gas - ti, al-
_9 ﬁ ) I \
—® 7 i ', i :
Q) °

le - lu-ia, al-le-lu - ia, al - le-lu-ia, al-le-lu - ia.
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Ylote values cut in four.

31@gﬁ_iﬂ — |

[y v —
Con-fir = - - ma boc o De - us quod o-pe-ra -~
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p” A —— —
b — e & “, ' — ] —
[y — o
tus es in me, quod o -pe - ra - tus s in
T
9 ] \ IL\
> N+ o i . e, =
o === 7 f
me, et a re - sis - ten - ti - bus, et a re - sis -
16
) === =
| | I [ 7] \ I i (V] — ‘
: [ ] ‘I ._‘_J_-_ L
) o Y
ten - ti - bus dex - te-rae tu - - - ae ws-to -
21
i v L. v \' :
ANV ]
o 2
oi me, ws-to  ~ - Oi ne ut pu - pil-la o - cu-
26
_9 ] \
] ] ® [ 4 [} \ [}
_HH_P_\U @ 1 J— - — @ — I ® 9. 1 ]
o = f
li, ut pu-pil-la o - cu-lj ut  pu - pil-la o-cu - [j, da
32
h I
e — v Cage e* e
3] ===
vir-tu - tem, da  vir-tu - tem tu - am
37
9 _ —— =
gL h & A | [ 7] \ . ‘ (7] )
(5 v—7 o ] | & I L ‘_‘_‘_td
Q) TI TI
ser - vo tu - - ut  per-se~-ve-rem in be-ne o-pe-
42
o)
p” A A
fon > ————" 3
\\IY - ] ® o o @
e - - ™
ran - 0o, in be-ne o-pe-ran - do, in  be-ne o-pe-ran - do,
45
Il
— L — i
e) &' @
in be-ne o-pe-ran - Oo, in be-ne o-pe-ran - Oo ad
48
) —
] ‘; \ d ,
ANV . | .
glo - ri-am, ad glo - ri-am tu - am, ad glo - ri-
52
_9 1 ‘7 \ jl
. P
o et

am tu - am, a glo-ri-am tu - - - am, tu - am.
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Ylote values cut in four; canon 32 raised a perfect fourth.
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24

¢) ﬂ
Be - ne - di-cam Do - mi-no in om-ni tem-po - re, in om-ni
o) [— |
p” A ] |
e - -
tem-po - re, sem - per  laus e - ius, - sem-per laus e -
[
ANV
) ™
ius m o - re me - o in o0 - re me - 0, sem-per
_9 . N —— o
{en? J .
ANV
laus e - ius n o - re me - - o, me - - - 0o
% Caron at the octave above
—I .
—oaraerteens =
== -
Vi - - - - astu-as Do - mi-ne de-mons -
o) ; ® o
4 — O] @ O] 0 - i
[ an [ ] [ [ |
ANIY4 /
o) e
tra mi - b, et se-mi-tas tu - as et se-mi-tas
[ . A
A 7] ._IQ 7] B el ) [ A
._
Ty i — —e i
g = ,
tu as e -00 - ce me e -9 - ce me e -
)
o S * deo
% : =
0y,
oo e me, e - o0 - ¢ me, ¢-00-ce me
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Adam Gumpelzhaimer

German Canons

5 %

) —]
| _ m | |
1 £ " C— T E— m—
Der grim-mig Cod mit sei - nem Pfeil tut nach dem  Le - ben zie -
o)
“ . s Y
P E— !
o - . %
len, tut nach dem Le-ben zie - len, der grim -
o) N N |
#‘ ] ii I O] J\v 3 J ) e
\\Q—)V / ~ | 1 T T —
mig  Cod, oder grim - mig Cod, oder grim-mig Cod mit sei-nem
9 = —
(e i j ) — - -
o — c
Pfeil, oOer  grim - mig CTod mit sei - nem Pfeil tut nach dem Lo - - -
o) Qo N
_é'\_' ¢ " _J\’ 7
\\Q_)V ‘_‘_i_‘_ /
ben, nach oem Le - ben zie - len, zie - len.
9 ) - l/—-\
61 — == .
) o°
Gebt hin in al - - - (e Welt, leh -ret al-[e Wol -
i, —
{ G - — G
ANV / /
J @ ™
. er und  tau - fet  sie, und tau - - - fet  sie im
=
G——= Toe el
Q) bl
. Yla - men  Oes Va - ters urd des  Sobns
#' O] ) ]
&) L # —
Q) by
- und oes Hei-li - gen Gei - - - stes, und Oes
A )
% | ﬁ | I— - e
@d e 1 a o o @ ® 04 o 4 =

Hei - li - gen Gei - - - - - stes, Gei - - - stes.
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f)
3 /2. . . o e e
- J| /
)
Va-ter un-ser im Him - mel-reich, Oer Odu uns al e bei best gleich
o) —
" e # —.
D —— =
Brii -  der sein und dich ru - fen an, und willst
o)
——. J e @
fc\\ ‘/I |
das Be-ten von  uns ban, gib, dab  nicht  bet' al - ein  Oer YMund,
o) r— o)
)4 N dl ] —
S === » :
hilf, dab es  geb von Her - zens - grund, Her - zens-grund.
0 — = : = =
4 65— - s
Y, o
Wo Gott zum Haus nicht gibt sein Gunst, wo Gott zum Haus nicht gibt
o)
% & %
s — - .
@
sein Gunst, da  ar-beit't je - der-mann um - sunst, da  ar - beit't
‘ (V] | o I (V] q
o jl -  ———
je = der-marm um - sunst, da ar-beit't  je-oOer-mann, da ar-beit't je-oder -
o)
r\’\% o/ j_l —e —
Q) é @
mann, da ar - - beit't jo - oder-marm um - sunst,  da
_@A . £
¢ e o ﬁ
j E— o/
ar - beit't g - der - mann um - sunst.




