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Inodex to Bach's
Musical Offering Canons

1. Crab Canon (59 recorders in £ minor) p.1

1. Crab Canon (AT recorders in G minor) p.2
1. Crab Canon (CX3 recorders in D minor) p.3
2. nison Canon for two Violins p. 4
3. Acompanied Cwo-part Mirror Canon p.5
4. Augmented Cwo-part Mirror Caron p.6
4. Augmented Cwo-part irror Canon (SAT recorders) p.8
4. Augmented Cwo-part Yirror Carnon (T rec. and pno.) p. 10
5. Modulating Canon at the 5th Above (AT recorders) p. 12
5. Modulating Canon at the 5th Above (AT saxophonies) p. 14
6. Canonic Fugue at the 5th Above (Original) p. 16
6. Canontic Fugue at the 5th Above (Flute part) p. 19
6. Canonic Fugue at the 5th Above (Violin part) p. 20
6. Canonic Fugue at the 5th Above (Bass part) p. 21
6. Canonic Fugue at the 5th Above (Flute and keyboard in D minor) e p. 22
6. Canonic Fugue at the 5th Above (Flute part in D minor) p. 25
6. Canonic Fugue at the 5th Above (Violin part in D minor) p. 26
6. Canonic Fugue at the 5th Above (Bass part in D miror) p. 27
6. Canonic Fugue at the 5th Above (Reyboard minus Flute in D minor) - p. 28
6. Canonic Fugue at the 5th Above (A recorder and Keyboard) - p. 30
6. Canonic Fugue at the 5th Above (Cenor recorder and Keyboard) - p. 33
6. Canonic Fugue at the 5th Above (Reyboard minus A recordpr) p. 36
6. Canonic Fugue at the 5th Above (Reyboard minus T recorder) p. 38
7. Endless Canon on the Royal Cheme p. 41
8. Endless Double Mirror Canon p. 42
8. Endless Double Mirror Canon (SSC or 5SS recorders) p. 44
9. Cwo-part Riddle Canon p. 46

10. Four-part Riddle Canon p. 47







Bach, J. S. (1747) Dusical Offering, BYWY 1079, p. 1

1. Crab Canon

Canon a 2 Cancrizans

Jn the first of the carons which Bach presented to Xing Frederick the Great of Prussia,
the second voice is made fo play the royal theme backwards, in a crablike manner.

SS recorder arrangement in £ minor (original in C minor)

J. 6. Bach
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Bach, J. S. (1747) Dusical Offering, BWY 1079, p. 2

1. Crab Canon

Canon a 2 Cancrizans

Jn the first of the carons which Bach presented to Xing Frederick the Great of Prussia,
the second voice is made fo play the royal theme backwards, in a crablike manner.

G minor arrangement for keyboard or AT recorders

(also AT saxophones or SA flutes reading

their top part on the oposite page)

J. 6. Bach
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Bach, J. S. (1747) Nusical Offering, BV 1079, p. 3

1. Crab Canon

Canon a 2 Cancrizans

Jn the first of the carons which Bach presented to Xing Frederick the Great of Prussia,
the second voice is made fo play the royal theme backwards, in a crablike manner.

D minor arrangement for Keyboard or C2B3 recorders
(notice that the tenor part here can be used to play
the previous page alto part in descant fingering)

J. 6. Bach
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Bach, J. S. (1747) Rusical Offering, BV 1079, p. 4

Canon a 2 Violini in 2nisono

2. Unison Canon for 2 Violins

Cwo violins play this unison caron while the royal
therrie sounds as an independent melody below them.

J. S. Bach
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Bach, J. S. (1747) Nusical Offering, BV 1079, p. 5

3. Cwo-part NNirror Canon

Canon a 2 per YYotum Contrarium

J. . Bach
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Bach, J. S. (1747) Dusical Offering, BV 1079, p. 6

4. Augmented Cwo-part Nirror Canon

Canon a 2 per augmentationem contrario motu

J. 6. Bach
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Bach, J. S. (1747) Dusical Offering, BV 1079, p. 7
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Bach, J. S. (1747) Nusical Offering, BYV 1079, p. 8

SAC recorders

4. Augmented Cwo-part Nirror Canon

J. 6. Bach
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Bach, J. S. (1747) Dusical Offering, BYYV 1079, p. 9
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4. Augmented Cwo-part Mirror Canon

Bach, J. S. (1747) Musical Offering, Y0V 1079, p. 10

C recorder and keyboard

J. 6. Bach

/) =
o, - . i L —
c 5% / =
Q) \—’/
o)
p” A ) — Y I -
> % o e ,ec '
[y, — _®re
s o - . —
s ‘7’? ud {j, i L ﬁ_.—ﬂ;
n .'F P —
C ’{LV‘ [ V] JJ-. ® P_ | ” o
==
o)
S | |
y <Y ok ; ] ] YR N\
R . ¥32 e ‘ ‘7 ¥ 25
PY) e o e 28 T
o) y 3 [ vR— ] . . I o I T ]
7 5 Py - ® 0 He- 0
v ¢ im7n o o
o)
/I y 3 - O] N
o)
p” A
(7 lr" — |q ] I | —
&> € s b b =
@
3 P— | = = = s
7 b ¢° =D 0/ [ i-‘ Lﬁ: — il
'#i o K
o) - [—
c H—— =
14 hul
Y,
o)
p” A A)
y <Y TR —
[ an WS o/ i i N i
\Q‘)" L S — —@—] ’ o ® %
~—~—————
O oo = = o®
— ' f# e L=
1"‘ ~—— _— &




Bach, J. S. (1747) Musical Offering, BYV 1079, p. 11
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Bach, J. S. (1747) Musical Offering, Y0V 1079, p. 12

5. Modulating Canon at the Fifth Above

'Nlay the pitch of this carton ever rise, and may the King's fortunes do likewise.’
J. . Bach
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Bach, J. S. (1747) Musical Offering, YV 1079, p. 13
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Bach, J. S. (1747) usical Offerirg, BYIV 1079, p. 14

5. Modulating Canon at the Fifth Above

'Nlay the pitch of this carton ever rise, and may the King's fortunes do likewise.’
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Bach, J. S. (1747) Musical Offering, YV 1079, p. 15
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Bach, J. S. (1747) Musical Offering, BV 1079, p. 16

6. Canonic Fugue at the Fifth Above

Fuga Canonica in Epidiapente

Che Canontic Fugue is a strict canton, in which the bighest
voice exactly fransposes the middle voice up a perfect fifth,
while the lowest voice moves independently.

Original version 7. 6. Bach
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Bach, J. S. (1747) Musical Offering, BV 1079, p. 17
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Bach, J. S. (1747) Musical Offerirng, BV 1079, p. 18
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Bach, J. S. (1747) Musical Offerirng, YV 1079, p. 19

6. Canonic Fugue at the Fifth Above

Original flute part (or alto recorder)

J. 6. Bach
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Bach, J. S. (1747) Musical Offering, BV 1079, p. 20

6. Canonic Fugue at the Fifth Above

J. 6. Bach

QOriginal violin part
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Bach, J. S. (1747) Musical Offering, YV 1079, p. 21

6. Canonic Fugue at the Fifth Above

Qriginal thorough bass part

J. 6. Bach
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Bach, J. S. (1747) Musical Offering, BV 1079, p. 22

6. Canonic Fugue at the Fifth Abouve

Fuga Canonica in Epidiapente

Che Canontic Fugue is a strict canton, in which the bighest
voice exactly fransposes the middle voice up a perfect fifth,
while the lowest voice moves independently.

Flute and keyboard arrangement (raised a major second)

J. . Bach
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Bach, J. S. (1747) Musical Offering, YV 1079, p. 23
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Bach, J. S. (1747) Dusical Offering, BV 1079, p. 24
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Bach, J. S. (1747) Musical Offering, BV 1079, p. 25

6. Canonic Fugue at the Fifth Above

Flute part (pitch raised a major 2nd) J. S. Bach
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6. Canonic Fugue at the Fifth Abouve

Violin part (pitch raised a major 21d)

A |

J. 6. Bach
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6. Canonic Fugue at the Fifth Abouve

Chorough bass part (pitch raised a major 21d) J. 6. Bach
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6. Canonic Fugue at the Fifth Above

Fuga Canonica in Epidiapente

Reyboard minus flute part

(pitch raised a major second)

J. 6. Bach
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6. Canonic Fugue at the Fifth Above

Fuga Canonica in Epidiapente

Che Canontic Fugue is a strict canton, in which the bighest
voice eractly fransposes the middle voice up a perfect fifth,
while the lowest voice moves indeperndently.

Alto recorder and keyboard J. 8. Bach
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6. Canonic Fugue at the Fifth Above

Fuga Canonica in Epidiapente

Che Canontic Fugue is a strict canton, in which the bighest
voice eractly fransposes the middle voice up a perfect fifth,
while the lowest voice moves indeperndently.

Cenor recorder and keyboard

J. . Bach
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Fuga Canonica in Epidiapente
Xeyboard minus alto recorder part
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6. Canonic Fugue at the Fifth Above
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6. Canonic Fugue at the Fifth Above

Fuga Canonica in Epidiapente

Xeyboard minus tenor recorder part 7. 8. Bach
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6. Canonic Fugue at the Fifth Abouve

Chorough Bass simplified for recorders J. 5. Bach
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J. 6. Bach

H®

wienr et
===

Nl "
i u T
A ol S|k H‘——_

-
1
g)

Canon perpetuus super Chema Regium
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8. £ndless Double Mirror Canon

Canon perpetuus

Cecrrically, this is not one, but fwo miirror canons inversion of each other,
Joined together by the cartoriic bridge passage int measures 14 through 78,
while the lowest voice plays a free counterpoint all along.

Original version

J. 6. Bach
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8. £ndless Double Yirror Canon

Canon perpetuus

Cecrrically, this is not onie, but fwo miirror canons inversion of each other,
Joined together by the cartoriic bridge passage in measures 14 through 78,
while the lowest voice plays a free countterpoint all along.

Simplified SSC or 555 recorders

J. 6. Bach
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9. Cwo-part Ridole Canon

Canon a 2 Quaerendo invenietis

"You would hear a most beautiful art
should the follower know when to start.’

We krow Bach intended this fo be a mirror carnon, but be infentionally told us fo firnd
out when the follower starts. 7 hope the following solution is satisfying erough.

J. S. Bach
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10. Four-part Rivdle Canon.

Canon a 4 Quaerendo invenietis

'You would hear a most beautiful art
should the followers Know when to start.

2ach 8id not tell us when the followers of this caron should start, instead we are
inited fo figure it out by ourselves. Che original version below is suitable for a set
of 855C recorders, though some small fragments may be lowered by an octave.

Original version

J. S. Bach
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