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Descriptive Comments.

TETRO ROVELLI was a native of Bergamo, Italy, where he was born February 6, 1793. He received his
y first musical instruction from his grandfather, who was maestro of the St. Maria Maggiore Church of that
city. It is reported that he appeared in public when only thirteen years of age, and later on continued his
studies under Rudolph Kreutzer’s personal direction in Paris. During a concert tour through Germany as far

. . as Vienna in 1817, he met with such emphatic suceess in Munich, that he was appointed ‘‘Hof-
Blo:;::hhml concertmeister”’ (Royal Concertmaster) in that city. However, two years later (1819) he
resigned this position and returned to his native city. There he followed in the footsteps of his
grandfather, devoting himself to teaching and solo-playing until his death, which occurred on September 8, 1838.

To all accounts Rovelli was a splendid vielinist and an excellent teacher, his most celebrated pupil having
been Bernhard Molique. Spohr, who heard him play in Munich towards the end of 1815, spoke of his performance
in most flattering terms and remarked that ‘‘ with the advantages of the Parisian school Rovelli had succeeded

in combining those qualities which as a rule were lacking in the majority of its students, namely : feeling and
personal taste.”’

A copy of the ‘‘ Wiener Musikzeitung’’ (Vienna Music Journal) from the year 1817 (Page 68) contains
the following estimate of Rovelli’s solo playing : ‘‘ He is a most pleasing player, and manages to touch the hearts
of his listeners so completely through means of his melodious, caressing style of playing, that his andiences are
fairly enraptured and reward him with enthusiastic applause. He is a genuine and absolute singer upon his

instrument, and combines this rarest of qualities with delightfully pure and perfect intonation, elegant bowing and
unusual modesty and reserve,”’

o o N

Little is known of Rovelli as a composer for his instrument, outside of the present set of studies, known as
his ‘7z Caprices.”” 'They contain the true fundamental principles of artistic violin playing, and are classed in the
same rank as the famous classic studies by Kreutzer, Fiorillo and Rode.

These ‘‘ Caprices’ are of exceptional value for double-stopping, presenting the most cleverly devised
interchange of fingers within the limits of special positions. In addition to this they also contain beneficial
exercising material for special treatment and higher development of the bow.

& » "

PROFESSOR EDMUND SINGER was born in Totis, Hungary, on October 11, 1830, and studied the violin at
first with Professor Ridley Kohne and Ellinger in Budapest and later on became a pupil of
Professor J. Boehm, the famous teacher of Ernst and Joachim.

At first he became identified with the German Theatre in Budapest as orchestral
director and soloist. After several years of concert tours extending throughout Germany,
France and Holland, he settled in Weimar as concertmaster and chamber virtuoso, succeed-
ing two such celebrities as Laub and Joachim.

Since 1861 he has been identified with similar positions in Stuttgart, where he is also
active as Professor at the Royal Conservatory. He has written many compositions for
violin solo, duos in connection with Hans von Buelow, and a very complete and extensive

violin school together with Max Seifriz. He has also been most successful as an instructor,
aund his thorough and artistic revisions of instructive violin works are justly famous.

o,* o o,

The present new American Edition of *Rovelli’s 12 Caprices’’ as revised by Edmund Singer, is identical in
every detail with the original German edition. Nothing has been altered or added (with the exception of English
text, wherever necessary) and the edition as it stands, aims at absolute correctness and presents itself as a fitting
tribute to the genius of the two masters who have each, in their way, contributed so lastingly to the progress
and development of artistic violin playing.

PrROF EDMUND SINGER

GUSTAV SARNGER




12 Caprices by P. Rovelli.
—_—.,?’._*-*o—‘é@————
Description of Signs employed in this edition.

™ Down-Bow. L. H. B. = Lower Half Bow.
v Up-Bow. U.H. B.-Upper » »
I2 - E M. - at the Middle of the Bow.
g;a = % String. — = Finger to remain on String.
IVa

Alleg'retto
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*) The fingers to be kept upon the strings as much as possible.

Copyright MCMX by Carl Fischer, Vew York.
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METHODS AND STUDIES

J
<<< FOR THE -~

VIOLINIST

SAMUEL GARDNER
SCHOOL OF VIOLIN STUDY

Based on

HARMONIC THINKING

Intermediate to Fairly Advanced
in the First Position only

Book I—Harmonic Thinking............... $1.00
Book II-—Harmonic and Rhythmic Thinking. .

A consistent and systematically graded plan of study, based
on a habitually felt tonal and rhythmical relationship, as a
means of acquiring the subtle, mental and musical control
of the necessary elements of violin playing. These books
especially bridge the gap in violinistic study needs between
the elementary studies and the point at which the Kreutzer
Etudes are normally begun.

VIOLIN METHODS

on

POSITION PLAYING
Compiled, Newly Arranged and Rerised by

ALBERT H. Mc CONNELL

The New Dancla-Bériot Position Method

Simple and fundamentally sound exercising material for
the sYlecialized study of the second to fifth positions as es-
tablished by these great masters of the French School of

violin playing. Price $1.25
rice $1.

Advanced Method for Specialized Study of the
Sixth and Seventh Positions
Contains not only an adequate treatment of the advanced

positions, but also an exceptionally thorough review of begin-
ning and intermediate material.

Price $1.50

PAUL STOEVING
RIGHT ARM GYMNASTICS

Selected and Annotated

BOWING STYLES
for Daily Use

A musical supplement to Paul Stoeving’s textbook, “The
Mastery of the Bow and Bowing Subtleties” (Price, $1.75).
Serves the double purpose of iﬁustrating this text and of
supplying the student with an effectual means of acquiring
bowing technique and keeping up a systematized daily

practice.
Price $1.50

PAVEL L. BYTOVETZSKI
SCALE TECHNIC

How Acquired, Developed
and Mastered

From First to Intermediate Stages

Speciallly designed to establish systematic scale practice from
the earliest stages of instruction and to supply thoroughly
tested material for the mastery of all the proglems involved

in scale playing, Prico $1.25
rice $1.

SIEGFRIED EBERHARDT
VIOLIN VIBRATO

Its Mastery and
Artistic Uses

Practical suggestions for correct technical development and
soulful violin tone production.

Price $1.25

SAMUEL L. CHESLAR

STACCATO

The Solution of the
STACCATO PROBLEM
on the
Violin and Kindred
Bowed Instruments

Edited by Eddy Brown
Price $1.25
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Method of the world’s greatest teacher of virtuoso violinists

LEOPOLD AUER
Graded Course of Violin Playing

A COMPLETE OUTLINE OF VIOLIN STUDY

Ranging from Pre-Elementary Grade to Virtuoso Accomplishment, with Prefatory and Incidental Text,
Additional Exercises and Duets, and Systematic Grading of All Material

by GUSTAV SAENGER

In Eight Books - - - -

Each Boaok $1.00

LIST OF CONTENTS OF EACH OF THE BOOKS

BOOK ONE—Preparatory Grade

I.—A brief Description of the Violin (il-
lustrated). IL.—Fundamentals of Musical
Notation, I1I.—Attitude of the Violinist and
True Position of the Instrument (illustrated).
IV.—How to Hold the Instrument (illus-
trated). V.—How to Tune the Violin. VI.—
Preliminary Open String Exercises. VI[.—
‘Twelve Open String Studies with Second
Violin Part. VIIL—The Beginner’s Daily
Dosen for Right Arm (Bow) Control (Funda-
mental Bowings). Twelve Exercises with
Second Violin.

With fifteen photographic illustrations spe-
cially posed by Leopold Auer.

BOOK TWO—Pre-Elementary Grade

An introductory word regarding Intervals
and Chords; Action and Setting of the Fingers.

I.—First Finger on each of the Strings.
II.—First and Second Fingers on each of the
Strings. III.—First, Second and Third Fingers
on each of the Strings. IV.—Four Fingers
on each of the Strings. V.—A Word as to
Keys, Signatures and Scales. VI.—The Be-
ginner’s Daily Dozen, for Control of Finger
Action. Twelve Exercises with preparatory
scale and bowing studies with Second Violin.

BOOK THREE—Elementary Grade;
The First Position

I—A Word in Review. I1.--Grouping of
the Intervals into Positions. IIL.—Tonal
Compass and System of Fingering for the
First Position. IV.—Extended Reach of the
Fourth Finger. V.—A System of Scale and
Chord Study (First Position only).

VI.—Extended exercising material for com-
plete study of the first position by means of an
original system of scale and chord studies in
the easier major and minor keys; folk-songs
and classic works in special two violin ar-
rangements, VII.—The Beginner’s Daily Dozen
for developing Tone and Left Hand Agility.
Twelve Exercises with preparatory scale and
bowing studies with Second Violin.

BOOK FOUR—Elementary Grade;
First Position (Continued)

[.—Scale and Chord Studies in more difficult
(major and minor) Sharp Keys. II.—Pizzi-
cato Playing. IIl.—Scale and Chord Studies
in the more difficult (major and minor) Flat
Keys. IV.—Study of- Harmonics, possible in
First Position. V.—Folk-songs and classic
works in two violin arrangements. VI.—The
Beginner’s Daily Dozen, for Double Stop Prac-
tice with Second Violin.

BOOK FIVE—Medium Advanced Grade;
The Higher Positions

I.—Second and Third Positions, with intro-
ductory chapter on the Half Position. II.—
Material (Exercises, Scales, Duets) for Half
and Second Positions. I11.—Technic of Posi-
tion Changes. 1V.—Material (Exercises,
Duets) for simple shifting between First and
Second Positions. V.—Tone Production. VI.—
Eunibellishiments. VII.—Third Position with
Exercises, Duets, etc. VIII.—Finger Pressure.
IX.—Major and Minor Scales, Broken Chords
in first three positions. X.—The Student’s
Daily Dozen for gaining experience in Position
Changes, with Second Violin.

BOOK SIX—Advanced Grade;
Higher Positions (Continued)

I—The Trill (with Preparatory Studies).
1I.—-The Fourth, Fifth, Sixth and Seventh
Positions with study material, folk-songs and
classic works in two violin arrangements. I1l.—
The Vibrato. 1V.—Chord Playing. V.—M\ajor,
Melodic Minor, Chromatic Scales and Broken
Chords in all keys through three (and more)
octaves. VI—Chords of the Dominant and
Diminished Seventh. VII.—Scales and Broken
Chords on One String and Whole Tone Scales.
VIII—The Student’s Daily Dozen for gaining
experience in shifting in the Higher Positions,
with Second Violin.

BOOK SEVEN—Difficult Grade;
Advanced Bowing

Introduction. I.—Detaché, IL—Martelé,
III.—Staccato (and Variants of Same). IV.—
Piqué. V.—The Viotti Stroke. VI--Semi-
Staccato (Ondulé—Portato—Parlando). VII.—
Legato. VIIL.—Arpeggio. (Legato). IX.—
Tremolo (Firm and Sautillant). X.—Fouetté
(Whipped Bowing). XI.—Spiccato (and
Variants of Same). XIL—Dicchiettato. XIIL
—Staccato Volant (Flying Staccato). XIV.—
Arpeggio Sautilant (Spring Bow Arpeggio).
XV.—Staccato a Ricochet (Thrown Staccato).
XVI—Mixed Bowings. XVIL—The Study of
Tone Production (in which the Master dis-
closes many of his most precious teaching
secrets). XVIIL.—Unusual Bowings for Pro-
duction of Varied Tone Color. Perfection of
Ieft Hand Technical Skill—Scales in Double
Stop_s and Broken Chords in Artificial Har-
monics.

BOOK EIGHT—Virtuoso Grade

I.—Octave Playing (Simple and Fingered
Octaves). IL.—Trills. IIL—Selected Types of
Advanced Virtuoso Bowing (Rebounding Spic-
cato — Up-and-down-Bow Staccato — Spring
Bow Arpeggio—Dectaché and Spiccato—Mixed
Bowing).  IV.—Polyphonic Violin Mlusic
(Duects for One Violin—Intricate Double
Stopping and Chord Playing-—Concert Ar-
rangements for One Violin). V.—Harmonics
(Single and Double-Stop). VI.—Paganini's.
Contribution to the Virtuoso’s Repertoire.
VII.—The Cadenza (Fourteen Cadenzas by
famous violinists and composers such as Auer,
Bazzini, Flesch, Glazounow, Goldmark,
Joachim, Kneisel, Spohr, Tschaikowsky,
Wieniawski, Vieuxtemps and Wilhelmj).
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AIR RUSSE and RONDO (Weber’s Third Violin Sonata) 1.25

CARL FISCHER, Inc.

Boston

Copyright 1937 by Carl Fischer, Inc., New York
International Copyright Secured

Transcriptions, Arrangements, Cadenzas
by
JOSEPH SZIGETI

for Violin and Piano
(unless otherwise noted)

Cadenza. To the First Movement of
Violin Concerto No. 3 in G Major
(K. 216) (B2403) (Unaccompanied)

Mozart
Caprice No. 2 in B Minor (Unaccom-
panied (B2427)........... Paganini

Concerto in D Minor. Concert version

with original cadenzas (03256) . Tartini 1.

Danse du Meunier (The Miller's
Dance). From the Ballet, “El Som-
brero de Tres Picos”’ (G. Martinez
Sierra) (B2482)............ De Falla

Etude in Thirds. With preparatory
studies and¢an introductory note in

English and French (B2446) Scriabin 1.75

Jeunes Filles au Jardin (Maidens in
the Garden). From "Scenes d' En-

fants" (B2408)............ Mompou .60
Pieds-en-1'Air. From the "Capriol”’
Suite (B2483) . ............. Warlock .60
Three Pieces from the "Capriol’’ Suite
(I. Basse-Danse. II. Pavane. III. Mat-
tachins) (B2421)...........Warlock 1.00
—Two Violins and Piano (B2422)
Warlock 1.00

62 Cooper Sq. NEW YORK 119 West 57th St
Chicago » Los Angeles

Dallas







TECHNICAL WORKS FOR THE VIOLIN

D. C. DOUNIS

The Artist’'s Technique of Violin Playing

Op. 12
Price, $1.50

“The Artist’s Technique of Violin Playing” is
intended to supplant the traditional method of
acquiring technic. Dr. Dounis felt that the old
idea that technic could be arrived at only after
long, daily repetition of various finger exercises,
scales, arpeggios, bow exercises, etc., could be im-
proved upon, and constructed his work according
to an economy of time and effort. He aimed at
producing results with his exercises and built them

with the solution of specific technical proble
in mind. &

o R
The object of this work is to indicate a meth&d _

of solving all the problems of higher technic “#fs }
both hands, with the least possible expenditure {
time and energy, and to provide definite sugges-r
tions for mastering all technical difficulties. *
other words, this book aims to teach the trie

method of practicing.

THE ABSOLUTE INDEPENDENCE OF THREE
FINGERS. Op. 15, Book I 2.50

THE ABSOLUTE INDEPENDENCE OF FOUR
FINGERS. Op. 15, Book II 3.75

The object of the Exercises is the absolute Independence
of the Fingers. They are of such a nature as to demand
constant mental activity and the utmost concentration
of the brain. It is impossible to execute any one of them
while thinking of something else. The results obtained
through the practice of these exercises are most striking.
The most unimaginable finger combinations become but
child’s play to every one who has practiced them carefully
according to the directions and they will open new fields
for dazzling technical feats.

PREPARATORY STUDIES IN THIRDS
On a Scientific Basis, Op. 16, Book 1 1.75

PREPARATORY STUDIES IN FINGERED
OCTAYVES. On a Scientific Basis, Op. 16, Book II 2.50

These Exercises if practiced for fifteen minutes a day will
provide Violin students with a solid foundation for a
brilliant and infallible left-hand technique. Advanced

students and professional players who are deficient in
left-hand technique because of faulty habits in the placi
of the fingers on the strings, will find in these exercises
specific and positive remedy for their particular cases.

FUNDAMENTAL TRILL STUDIES
On a Scientific Basis for Violin, Op. 18’ 1.70

The object of these exercises is the development of rhythm
and speed—the two essentials of a perfect musical tri !,

THE STACCATO
The Accented Legato. The Accented Staccato,
Op. 21 2.5h

Studies on a scientific basis for the highest developmer:
of Staccato playing on the violin.

NEW AIDS TO THE TECHNICAL DEVELOPMEN
OF THE VIOLINIST. Op. 27 1.2

1. The independence of the Bow from the left hand.
2. A neglected phase in the study of Thirds.

DOUNIS VIOLIN PEDAGOGICS
Paganini-Dounis  1.7¢
“Moto Perpetuo”—In fingered Octaves for Violin

CARL FISCHER, Inc.
56 Cooper Square — and — 119 West 57th Street
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