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OF ETHELBERT NEVIN—richly illustrated, with posthumous compositions appended, handsomely bound n. .
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.\S“z‘a
Vasp™
\\;ﬁ@ Piano Two Hands Piano Four Hands (Continued)
P (KD Op. 2. SKETCH BOOK (Songs and Piano Pieces) NET Op. 13. WATER SCENES NET
Complete, n. $1.25 5= L Drag?'n Fly &.75 U
3 1. Gavotte .50 2/- 2. Ophelia 75 3/",_
3. Love Song .50 2/~ 3. Water Nymph 20 3"/6
5. Berceuse 40 2/~ 4. Narcissus 75 3=
7. Serenata .50 2~ Op. 16. IN ARCADY
9. Valse Rhapsodie .50 2/- 1. A Shepherd’s Tale . .50 2/~
Op. 6. THREE DANCES 2. Shephefds All and Maidens Fair 1.00 4/-
. 3. Lullabye 60 2/6
1. Valse Caprice 75 3 4. Tournament 1.00 4/-
2. Country Dance 75 3j- . . !
3. Mazurka ' 75 3- Op. 21. il Bla)rchelt)ta 28 2/2
Op. 7. FOUR PIECES Complete, n. 1.00 5/~ ey Ay e '
1. Valzer Gentile 75 3 Two Pianos, Four Hands
2. Slumber Song .60 2/6 ’
{ 3 Intermezzo 75 3)— Op. 6. 2. Country Dance 1.25 5~
é\; 4. Songof the Brook 75 3 Op. 21. 1. Arlecchino 125 9=
\ Op. 13. WATER SCENES Complete, n. 1.25 5~ s qe .
N P 1. Dragon Fly 60 26 Violin and Piano
2. Ophelia_ .60 2/6 Op. 2. 3. Love Song 60 2/6
3. Water Nymph 750 3 Op. 5. 1. Autumn 50 -
4. Narcissus .75 - 0 8 1. Melod 2/6
5. Barcarolle 90 36 p- . 2' H cbo 7 ;(5) 3//
. 16, RCADY Complete, n. 1.25  5/- Cogoanerd . i
Op. 16 11\11 AA Schepherd’s Tale omplete, n 60 2/6 Op. 13. 4. Nar(:}ssus (arr by G. Strube) .60 2/
2. Shepherds All and Maidens Fair 75 3/~ 4. Narcissus (Simpl. arr. by A. Moffat) .6(_) 2/’6
3. Lullabye 60 2/6 Barcarolle .65 2/6
4. Tournament .75 3/~ %Ellalgye ( by G. Strube) 28 %/g
e Rosary (arr. by G. Strube n .
Op. 18. T?VORETUDES 0 16 The Rosary (Simpl. arr. by P. Th. Miersch) n. .60  2/6
. Romance . 5
2. Scherzo 1.00 4 Two Violins (’Cello ad-lib.) and Piano
Op. 21. MAY IN TUSCANY (Maggioin Toscana) n. 1.25 5/— 1. Vieille Chanson 90 1'%
1. Arlecchino .65 2i6 2. Slumber Song .90 3/6
2. Notturno (In Boccaceio’s Villa) .73 gz i é\:u Printemps 38 36
3. Barchetta .6 /6 . Gavotte . 36
4, Misericordia .50 2/~ 5. Pastorale 1.25 5/-
N 5. Il Rusignuolo (In My Neighbor’s Garden) .60 2.6 6. Au Soir .90 3/6
6. La Pastorella (Montepiano) .50 2/- . .
S DEUX CHANTS SANS PAROLES Violoncello and Piano
3} A (Transcr. by E. Arden) Op. 2. 3. Love Song .60 276
‘\? 1. In Winter I Get Up at Night 6026 Op. 5. 1. Auvtumn 500 2
‘@'% 2. Dark Brown is the River .50 2/~ Op. 13. 4. Narcissus 60 2‘,"6
'&6?\\ ) MELODIES (7) (Transcriptions) Complete, n. 1.25 5/~ Lullabye .60 2/6
'%. 1. One Spring Morning The Rosary n. .60 2/6
! 2. At Twilight .
3. Tell 1£1e (Dites-Moi) Cornet and Piano
4. The Rosary (0] 13 4. Narcissus 60 2/6
) 5. Time Enough (Rechte Zcit) p- N . . ' !
;3.(‘3. ‘ 6. The Merry, Merry Lark The Rosary . 60 2/6
“\\E‘ 7. Oh, That We Two Were Maying! Pipe Organ
ff‘i EGYPTIAN LOVE SONG .60 2/6 Op. 7. 2. Slumber Song (Arr. by E. H. Lemare) .50 2/-
h"? LA GUITARE (Pierrot et Pierrette) A Sketch .50 2/~ Op. 12. g étlTl\Yuig};t (irf-;}’ Al\lH Ryder) 50 /=
. . . . . - star . i
% Piano Four Hands 8p. é? 1 i/\\I.ShePheg.i’s 'I;alc l()Arlx;. byI{’I. J. lﬁ\’ITESﬁeld) .60 2/6
Vi . . . 4 o b3 . R \Y S . /
%i’a Op. 6. THREE DANCES Complete, n. 1.25 P The R::;Lyor(/—\]:rf br}: RYGOS‘SI-Cusatn;rdL; : n. 28 g/g
/ }ﬁ 1. Valse Caprice 90 3/6 Wedding Prelude and Intermezzo (Arr. by R. Goss- '
=y A 2. Country Dance .90 3(6 Custard) 60 2/6
-@‘«»,"\5-) 3. Mazurka 100 4-
E%;gﬁ' Op. 7. 1. Valzer Gentile .90 34 Harp and Organ
p 2. Stumber Song .60 2,6 The Rosary (Arr. by A. F. Pinto) n. .75 3/-
& Boston, Mass. 26 & 28 West St. & : "--.:, |
. 3
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