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Molto lento (J-: 42)
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Interior of the Abbey at Cluny; the study-all

Tables, desks, easels. Standing well in sight, a newly finished figure of the Virgin which the
Painter-Monk is busy coloring. Her hands are folded on her breast in « mystical attitude
of forgiveness and love. Grouped around the Musiciun-Monk,the monks are finishing,
under his direction, a rehearsal of « hymn to the Virgin , which he has composed for the

vccasion: it is the morning of the Assumption

CURTAIN
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R The Musician Monk teaches the song with great exactitude; the monks
Piu lento repeat it according to his illustration. When they make s mistake the Mu-
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(with emphasis)
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To the Poet-Monk, writer of the words
of the hymn, who draws neusr jealously,
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ments Alauteur,
au . thorourpraise,

Aupo -ete aussi!
Tothe po - e, too!

The Monks all again take up their several positions and their work,in the study-hall.
others work at sculpture or modelling, others copy on vellum, ete...

Some paint,
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THE PRIOR (to Jeax)
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Seul vous nechantez pas, vous, un ancienchan.
you alone re_fuse to sing, You, «a singer,too, by
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(A few Monks approach JEAN und tease him)
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BONIFACE (interposing with kindly spirit)
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: tempo 12 (pitt mosso)
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cest laSculp.
of chis'l und

Legrandart,
Glorious art

Y
Es g

24,004




118

08



119

104



120

THE PAINTER-MONK
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Piu lento
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The

four rivals embrace, each other with bad grace,
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THE MONKS Carryiog off the figure of the Virgin, the Monks
(except the PRIOR,BONIFACE et JEAN) withdraw with the PRIOR, singing the hymn aguin;
al,lt,rempo-l‘ento the Musician- Monk beats time,
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The voices are lost in the silence of the Monastery.

~JEAN aud BONIFACE remauiu . alone. JEAN is seated, his head in his hauds.
BoNIFACE goes on with his work of preparing vegetables. '

L istesso tempo
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JEAN (vaguely and pensively) PP
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(aside,with
deep conviction)
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— (He runs off)
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Cie 24,004 (*) The orchestra continues, passing directly into the Pastorale Act 111
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ACT 111

PASTORALE MYSTIQUE

Andante (J: 60)
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In the Chapel of the Abbey
Well in sight, the figure of the Virgin. The chuapel is so arranged that, from one side,
JEAN may be observed without himself calching. sight of those who are watching him..
ﬁ:.ﬂonlr-;m;)’u:t finﬁhing m’né:’ny the Ii}/mn and are slowly disappearing in the cloister.

The Painter Monk is alone before the painted figure .
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THE PAINTER-MONK

(in pious admiration
before the figure)

(vaingloriously)
Z. Je e _
P. + =2 == =2 ] T
rEEE e — I
®u . \Te, ama Vier. .  _ ge..
. a. _tion!: at my Vir . - - gin!
12t & 29 Tenors’ ppp o .
X : X {
83 | ) | | 11 1 1 1 ) |
. "4 ) | B . . 1 ) 1 ) § ) .
THE MONKS , Avecales _te i - hi -
Baritones, Basses (very far off) PrPp
) | : ) :
) o » ) | j |
) 8 11 e 4 I . i ) |
1 LI T f. r T
Avecwles _te i = h <
AN — o ———
#f ) | 1‘ : : I I : I X
A" 4 7 + $ = { oy —
I g o3 ” S 1 A
o} Py — T “o —
. S5 » 2 - + 1
1 1 5 — } t 1 ! | - = ][ 1 1 j
T = ——

And'* sostenuto




b od

1 vb " 4 1 # £
P-Fo)y— - ——1 T —& 111 -1 ——t T T 1 1
N, 3 r— T e ———
Dansle si - len - ce¢  oh dort Pimmobi-le flam.me descierges,
In the si . lence, where dream, Motionless the la.pers a-gleam,
1A o
NP1 o
Z [ @ W — L ® )
TY Y T —
= = o =
e __ ___—*° s =
wanlommnndn e naa.a
!

—_ T
v
(He conceals himself

.
Pin mossao

7"___-’-_——_.__'—' T T

‘{ (JEax enters, still dressed i his monk’s robe, carrying his hurdy-gurdy aud his

juggler’s wallet, He comes in with a stealthy tread, looking all around )
md. , .

} -
Andante(J-:Tz )

PP’

m.d.: - . A . L. ..

PP;

B3 jAldaiac—2siala ARES

24,004



156

\ JEAN (with e.notion) -
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’ (the approuches the altar and pauses before it in

fervent and silent contemolation) »
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(timidly)
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(Tuking off his mouk’s r‘obe,..ile appears in his juggler’s costume, spreads his carpet,and
taking his hurdy-gurdy draws from it the same chords which'aunounced his first appearance in the square)
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All° energico
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% (1) An thestage « cut here from A to B. n.&c
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(tryiug to recall what follows)

N

All° deciso

20006 (1) End of the cut.
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exclamations thrown in at intervals . He dances faster and faster,until covered with

l The Juggler sets himself to dancing a sort of Bourrée with stamping of the feet and

perspiration, breathless, he falls at the Virgin’s feet,and lies there in long and

nous.
home.
All° mod®®
(a due battute) (

. profound adoration. |

) 1
5;;2 1 i - |
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All the Mouks come on, in successive groups, including the Musicinn-Monk | the Poet
und the Paioter, They surround the Prior,

Jean dues not suspect that he is observed. He is deaf to the imprecations and
rage which increase in volume as the juggler’s dance grows wmore excited.
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(the First arvivals)
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JEAN (thinking that they mock him) .
S T S J.  dim \
i —p H —N— o E
Non! ne me raillez pToint. Punissez - moi, mon Pé¢ _ re.
Oh!  but mock me no more! Punish me ra . ther,my fa . ther!
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Un poco pia animato
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Detaching itself from the hands of the Virgin
the aureole of the blessed moves aud shines. over the head of JEAN.
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THE MONKS

( JBAN swoons)

Malto lanta
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198 The Glory of Paradise .

The Virgin in the midst of Paradise surrounded by Angels
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Lento religioso

far off
. THE ANGELS Sopr. Contr. Children. (very far off )
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End of the Miracle
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