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The Concert Violinist’s Repertoire ===

Ask your local dealer or us for our thematic booklet,
. ‘“ THE CONCERT VIOLINIST’S REPERTOIRE,”’
‘ 40 Difficult Solos for the Artist

Sheet Music Eaition 7o Raosl Vidcs. in friendship and esteem
s  B.1913 -
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Violi ’ ’ Souve GUSTAV SAENGER
Violin B .
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Expressive style and singing tone-production are fundamental
requisites for the prover interpretation of this solo. Requires a
player of considerab.e emotional powers and absolute surety as
to intomation. . . . . . . . . . . . . . . . .65

Improvisation
Violin -
GUSTAV SARNGRR
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Outstanding brilliant character, originality of design, fascinating
to a degree in point of its unconventional style, make this number
a noteworthy addition to the modern solo repertoire of the violin.
Calls for expert technical control of the instrument and for artistic
interpretative understanding of a high order. . . . . . 1.00

To Helen Teschnor Tas

Hebrew Rhapsody

2 Bheot Music Ediflon’
B.1847

Violin

LAZARE SAMINSKY, Op 8, N2

A brilliant and highly effective composition for capable concert
violinists; its thematic material is derived from Hebrew songs
and ‘dances, cleverly combined, elaborated and developed to suit
the needs of the solo instrument to best advantage. Calls for well-
developed left-hand and capably advanced bowing ability. Pro-
vided with carefully prepared ossia parts for all the more difficult
passages and serviceable finger and bowing indications. . . 1.00
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To my friend WTA.Cowrin
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Minstrel Memories*

Violin

. EDMUND SEVERN
Allegro quasi Allegretto (Tempo di Schottische) .
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In this number, the composer has endeavored to express some of
the grace and charm of the so-called “Song and Dance” of the
palmy days of American minstrelsy. The number is not difficult,
offers manifold opportunities for rhythmic bowing, singing tone
production in single and double stops, and is of pleasing char-
acter throughout. . . . . . . . . . . . . . . 60

Sheet Music Edition
B 1309

Dedicated to Fritz Kreisler

Serenade du Tsigane
. (GYPSY SERENADE)
Violin
CHARLES ROBERT VALDEZ

Andante, ma non troppo
—

This is a particularly fine concert solo, long since famous as one
of Fritz Kreisler’s most successful repertoire numbers. Its effective
performance demands singing tone-production, graceful style and
artistic taste and feeling for the lighter styles of bowing. . . .90

¥o Eugen Ysaye
VIOLIN Tempo di Minuetto
ARNOLD VOLPE
Tempo di Minuefto
A non

Melodious and pleasing in character and in style of the old-time
Minuet, this solo should appeal to a very large class of concert
players in search of material of lighter calibre. Contains manifold
opportunities for the playing of energetic double stops and chords,
staccato bowing and sustained melody playing. . . . . . .90
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