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NOVELLO S

STRINGED INSTRUMENTS

TWO VIOLINS, VIOLA,- AND VIOLONCELLO)

ALBUMS FOR PIANOFORTE AND

Y he Pzeces in t/ze majority of these Albums are so arvanged that if any Part, or combmatzon of Part:{
addztzon o z%e First Violin and- Pzaanorte s used, tl’ey will sound campleie

No.
R 9

2.

. )'4.

‘10,

11,

I2..

. 13.

14

DOLMETSCH ARNOLD—Sulte of

“Four Pieces ...
- Extra Sttmg Parts, 6d cach

PURCELL HENRY——Sulte of Flve
P:eces
Extra Strmg Parts, 6d each

GERMAN, EDWARD — Three

~ Dances, from the Music to ‘“ Henry VIIL”
o Extra String Parts, 1s. each.

kVRVAMEAU——Gavotte inD

Extra String Parts, 6d. each.

. HANDEL, G. F.—Six Pieces from the

Water Music. 1. Bourrée in F; 2. Airin

.. F3 3. Minuet in F; 4. Hornpipe in F;
5. Ariain G; 6. AllegroinD ... o

Extra Stnng Parts, 6d. each.

. I-IANDEL G. F—-Two Bourrees

Extra String Parts; 6d. each.
MACKENZIE, A. C. — Benedlctus,

from Six Pieces for the Violin
Extra String Parts, 6d. each.

GOUNOD CHARLES—Judex, from
‘“Mors et Vita” = ..,
‘ Extra String Parts, 6d each

MENDELSSOHN-—~Wedding Ma,rch

‘ Extra Stnng Parts, 6d. each.

‘V[ENDELSSOHN _— Wa.r March
(““ Athalie”) . e
‘ Extra Strmg Parts, 6d each

MENDELSSOHN——Cornehus March‘

Extra Stung ‘Parts, 6d. each.

MEN DELSSOHN—Funeral March |
- Extra Stnng Parts, 6d. each

ELVEY, GEORGE — Gavotte (é 1a.

mode ‘ancienne) - . Ceen

. Extra String Parts, 6d. each

COWEN

English Dances. - No 1. Stately Dance ...,
' Extra Stnng Parts, 6d each.

FREDERIC H. — Four

S.

2

2

D,

6

'No.'

I5..

16.

7.

18.

119

20,

21,

22,

23..

124

25.

26,

ar.
6|

MACFARREN,

~

COWEN FREDERIC H - Fouri,

English Dances, * No. 2. Rustic Dance
“Extra String Parts, 6d. each.

COWEN FREDERIC- H — Four
English Dances. - No. 3. Graceful Dance
© Extra Stnng Parts, 6d each,

COWEN FREDERIC H. — Four

English Dances. ' No. 4.. Country Darice ..
. Extra String Parts, 6d. each. e

COLERIDGE-TAYLOR, §. — Four
Characteristic Waltzes. = No. 1.
Bohemienne ... L e

Extra. Stnng Parts, 6d each

. Characteristic Waltzes
* Rustique voe
- Exfra Stxmg Parts, 6d each

No. z?.,;

COLERIDGE-TAYLOR, S. — Four— S
" No. 3. Valse de o

Characteristic Waltzes.
]a Reine

-Extra Stﬂng Parts, 66 each

COLERIDGE-TAYLGR, S.— Four. .

Characteristic' Waltzes. No.

Mauresque ...
Extra Strmg Parts, 6d each

SPOHR, L. — Andantmo, from the
- Symphony The Consecration of Sound”..
Extra String Parts, 6d. each

4. *V?.lse

"LANNER,: ]OSEF — Flve Stynan

Dances (Léndler)
. Extra Strmg Parts, 6d each

TOURS BERTHOLD——March inG

Extra String Parts, 3d. each.

" -Extra String Parts, 6d. each.

'COWEN, FREDERIC H. - Minuet
d’Amour, from A Suite of Old Enghsh :

Dances (Second Set) ..
Extxa String Parts, 5d each

Extra Strmg Pa.rts, 3d. each.

7 d. h continued,

LONDON NOVELLO AND COMPANY LIMITED.

Valse -

W.—Bourrée in C e ‘

: COLERIDGE—TAYLOR, S. — Four, 7
Valse

WEST JOHN E——In;ermezzo from - ©
S “Seedmne and Harvest” .. awe
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A HANDBOOK OF EXAMINATIONS IN MUSIC

CONTAINING

600 QUESTIONS WITH ANSWERS

IN
THEORY, HARMONY, COUNTERPOINT, FORM, FUGUE, ACOUSTICS, MUSICAL HISTORY,
ORGAN CONSTRUCTION, AND CHOIR TRAINING, TOGETHER WITH MISCELLANEQUS PAPERS
AS SET BY VARIOUS EXAMINING BODIES

ERNEST A. DICKS

FeELLow oF THE RovaL COLLEGE OF ORGANISTS,
MEMBER OF THE INCORPORATED SOCIETY OF MUSICIANS, &c.

Price, crLoTH, THREE SHILLINGS AND SIXPENCE.

BEETHOVEN AND HIS NINE SYMPHONIES
GEORGE GROVE, C.B.

WITH NUMEROUS MUSICAL EXAMPLES.
PRICE, CLOTH, GILT, SIX SHILLINGS.

The Beautiful in Music JENNY LIND

A RECORD AND ANALYSIS OF THE ‘ METHOD "
OF THE LATE

Mapame JENNY LIND-GOLDSCHMIDT

BY
DR. EDUARD HANSLICK BY
W. S ROCKSTRO
TOGETHER WITH A SELECTION OF
CADENZE, SOLFEGGI, ABELLIMENTI, &c.
IN ILLusTrRATION OF HER VocaL ART
EDITED BY

GUSTAV COHEN. OTTO GOLDSCHMIDT.

A Contribution to the Revisal of Musical AEsthetics

PROFESSOR AT THE VIENNA UNIVERSITY.

Seventh Edition, enlarged and revised (Leipzig, 1885).

WITH A PORTRAIT.
Price, cLoTH, FOUK SHILLINGS. PRICE, CLOTH, Two SHILLINGS.

Technique and Expressicn in Pianoforte Playing
FRANKLIN TAYLOR.

EXTRACT FROM PREFACE.

1In the course of my experience as a teacher of the pianoforte, an experience extending over many years, certain ideas
have from time to time suggested themselves to me which have proved useful—to myself, as enabling me to express more
clearly that which I desire my pupils to understand, and to my pupils, as tending to facilitate their comprehension of the
various difficulties they have had to encounter, at the same time leading them to perceive the most practical means of
overcoming them, and thus accelerating their general rate of progress.

These suggestions relate to both the mechanical and intellectual sides of the study of pianoforte-playing, or, briefly
to Technique and Expression, the chief matters implied by the first of these terms being the production of various qualities
of tone, the choice of suitable fingering, and the best methods of attacking certain difficulties ; while the second, which may
perhaps be more aptly designated the means of expression, includes rhythm, phrasing, variety and gradation of tone, the

use of the pedals, ¢t cetera.

WITH NUMEROUS MUSICAL EXAMPLES FROM THE GREAT MASTERS.
PRICE, CLOTH, GILT LETTERED, FIVE SHILLINGS.

Lonpon: NOVELLO AND COMPANY, LiMITED.
NEw York: THE H. W. GRAY CO., SoLE AGgeNTs FOorR THE U.S.A.



