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Solveigs sang
Peer Gynt op. 23
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Peer Gynt
je rozsahla dramaticka bdiseorského basnika Henrika Ibsena (1828 - 1906kuz 1867,
zachycujici osudy bohémského, bezzasadovéttolsznika Peer Gynta, ktery se po mnoha
dobrodruzstvi vraci jako stec z@t do rodného Norska, aby se konesetkal se Solveigou,
kterd na g cely Zivot &rné ¢ekala.

V roce 1874 piSel Ibsen s mySlenkou zhudeinih svého dila, se kterou sdm oslovil Edvarda
Hagerupa Griega (1843 - 1907). Z jejich spoluprémekla divadelni verzeifbéhu op. 23,
se solisty, shorem a melodramaty, ktera byla snfidlnim Usgchem uvedena o 2 roky pagd
v Christianii - dneSnim Oslu. Dilo bylo hrano spiS@ensim nastrojovém obsazeni. Teprve
o desetileti pozgji upravil Grieg své dilo do dnes mnohem zg@h dvoudilné instrumentalni
suity pro symfonicky orchestr, op. 46 a op. 55.

Peer Gynt séadi k diim pozdniho romantismu, obsahujici vyrazné, az isipnéstické
prvky. Basé zachycuje realisticky norsky Zivot konce 19. dfipldrsnou norskouifrodu,
ale i exotické krajiny v Africe, prvky ze severskégtologie i divoké erotické motivy. Nabizi
se jisté srovnani s Machovym Méjem. Zde jde vSdkmpozdjsi, majici vice vyznamovych
rovin. Stavi kontrast na rozdilnych Zivotnich hotéot hlavnich hrdiihna obsahuje hlubsi
filosofické myslenky.

Predkladam Vam svoiji kytarovou Upravu Solveiginy gigactvrté castic¢asrgjsi, divadelni
verze se zgvem, Peer Gynt op. 23. Pisg tesklivym Zalozgvem starnouci Solveigy, marn
¢ekajici na navrat své lasky. Hlavnim doprovodnystiogem v této verzi skladby byla harfa.

Kytara, jako nastroj s podobnymi vyrazovymi moznage k zahrani pishvelmi vhodna.

Je vSak pdtba, aby se interpret snazil zachovat romantickgzdila.

Kytarovy part je nutné v mysli rolit na dva hlasy. Horni, kopirujici #p, a spodni,
piedstavujici harmonicky doprovod. Skladbu Ize hidz zgvu, kdy je nutné melodicky
hlas zetelrs oddlit od zbytku a hrat legatovym #pobem. B hie se zpvem, by se
kytarista zandit spiSe na harmonicky doprovod. Vyborna je téZ kimace hry s ficnou
flétnou. Dynamické zniky, které jsou v kytarovém partu psany nad notoesmovou, plati
pro horni, zpvny hlas. Dynamické zrty pod osnovou pak plati pro doprovod jako celek.

Prepis jsem provatl s Uctou k autorovu dilu, bez zbytg/ch harmonickych,
¢i melodickych Uprav, se snahou o maximalni zachbpé@odniho smyslu skladby.

Vladimir Vasa



Peer Gynt
is a large dramatical poetry of Norwegian poet Hetlrsen (1828 - 1906), composed
in 1867. It describes a story of bohemian, unppiled globetrotter Peer Gynt, who is
- after a lot of adventures - returning to his vatNorway, to meet Solveig at last,
she had been waiting him faithfully for all heelif

In 1874 Ibsen got the idea of setting his poetty music and he himself addressed

it to Edvard Hagerup Grieg (1843-1907). Their caafien brought a theatre version

of story - op. 23, with many soloists, choruses mm@tbdramas, presented two years

later in Christiania - nowadays Oslo. It was plagetl by a few instruments. It was

only ten years later, when Grieg gave to his woftran of, now much better known,
two piece instrumental suite for symphonically @sina, op. 46 a op. 55.

Peer Gynt's poetry is a work of late romanticisnthwexpressive, more impressionistic
items. The poetry realistically describes life inrivay at the end of 19th century, the rough
Norwegian nature, but also the exotic landscaphrica, some elements of northern
mythology as well as wild erotic motives. It suggéself to compare it with Karel Hynek
Macha’s May, but this is a work with more semalgi@ls. The contrast is built on various

life values of the main heroes and contents degipi@sophical ideas.

| offer you my guitar modification of Solveig's gpof the fourth part of theatre version
with songs, Peer Gynt op. 23. The song is a wistiedyy of elderly Solveig, waiting
the return of her love. The main accompanying uretnt in this version was a harp.
Guitar, the instrument with similar expression ploisises, is for this song very convenient.
But it is necessary for the interpreter to mainthim romantic expression of piece.

In the mind, the guitar part must be divided in fparts. The upper melodical voice,
accompaning singing, and the lower rest, reprasgiarmonically base. It is possible to
play the piece without singing, but the melodicailce must accentuate from the rest and
has to be played by legato technique. When itagqa with singing the guitarist should

be concentrated on harmonical support. Furtherth@eombination of playing with

flute is excellent. Dynamics written in guitar pakdove the stave are mainly for the
upper melodical voice. Dynamics below the staveagied for all.

| have made the arrangement with respect to tHeodstwork, without useless harmonical
or melodical modifications, with utmost effort tamtain the original sense of work.

Vladimir Vasa
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Un poco Andante =72 Edvard Hagerup Grieg (1843 - 1907)
arr. Vladimir Vasa
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