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BBefore this series had been on the market two months, the various selections in the series had so won

< their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in

thir respective grades, Mrs. Ashford has brought to her work many years of most successful teaching and
afertility of mind in the inventionof easy, delightful melodies, given to very few composers of this class of
music. Her schedule of the set is very bright and pleasing, but the music is eéven more so.
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New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

In Five Books. For Reed and Pipe Organ.

. FIRST BOOK NOW READyY,

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
thatshe is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an organ instructor, .

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work. . N

It is issued in handsome style in shect music size, 32 pages. The regular price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates. .
SPECIAL D18COUNT TO TEACHERS.
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PoN£E757%3 PLAY DANCE MUSIC IN CHURCH! V

A collection of seven arrangements of distinctively religious music
The ChurCh OrChCStra- for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. But if any
of these three—the bass, cello, or the trombone—~is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music_is entirely appropriate for church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 { “Gebet’” ... ... i L. Beethoven 3. ‘“Nuptial March”...... ........ E. L. Ashjford
*1“Allegretto”.................... E. L. Ashford 4. “MarchinC”..............c.eiee . R. H. Peters
2 *“From Conquest Unto Conquest’.. ‘“‘Among the Lilies’’. . E. 8. Lorenz

C eetiiee e s Ant. Ed. Batiste 5'{ “The Lord is Our Refuge’'..... J. L. Battman

The arrangment has been made for first and second violin, viola, ’cello, bass, flute, clarionet, first

and second cornet, trombone, and organ or piano.

PRICES—For full set of parts, including organ, $2.00. Separate—Organ, 50 cents; other separate
arts, 25 cents. ' The pieces are also issued separately in five numbers, as indicated in table of con-
ents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ

part, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other instruments, $2.50
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EDITORIAL NOTES.

There are many small churches in our land, blessed
|

with a competent organist and choir leader, and also
having a goodly number of acceptable voices in the
choir ; but their musical efforts are hampered and their |
enthusiasm dampened for want of proper instrumental

support. The church members generally like good

music, and are willing to contribute in a moderate way

to its support; but when approached upon the subject
of a pipe organ for the church, they become alarmed,
and assure the more musically inclined members that
““such an outlay of money is not to be thought of for a
moment.”  Of course they have in mind a large new
organ, built especially in accordance with their needs
and taste, and costing from two to three thousand
dollars ; but churches that cannot afford such an expens-
ive instrument may—Dby a little judicious management
secure a very good pipe organ for much less money.
Organ builders are frequently called upon to furnish
larger and more modern organs for wealthy churches,
and when they do this, they frequently take the former
instruments in part payment for the new ones, and are

always glad to dispose of them at a very reasonable rate,
so that a good two manual organ may sometimes be
purchased second hand, for what a one manual instru-
ment would cost when new.

Of course the mechanical accessories will not be
so strictly up-to-date in the second hand organ, but the |
pipe organ guality, the deep, sustaining pedal, and the |
variety of tone color in the different stops will be in
evidence as much as in a perfectly new one. The writer ’

' was sold for foxur hundred (to make room for a larger

- and 1n churches where the musical interest seems to be

' weekly, and frequently daily, will remain silent for the

. the swell open, just as in winter, forgetting that the

calls to mind several organs of this class that have given f
satisfaction for many years. One
one manual Hook and Hastings—that cost only five ‘
hundred dollars set up in the church. It had only ten
stops, but possessed a beautiful 16 ft. pedal, and proved
a weekly blessing to the organist for ten years, when it

in particular—a |

to purchase.) At almost any time such an instrument

can be found among the many builders of the country,

waning, it would prove a capital investment, for both |

' singers and organist would respond to the magic of its

many-toned pipes.
A.

. —

CLOSE THE SWELL.

Vacations are in order ; many churches are closed,
and a large number of organs which have been used
next two months. Most organists are careful to leave
the swell opere during the winter to allow the changes
of temperature, which are frequent, to affect the pipes
of the swell to the same extent that they do those of
the great, keeping the instrument in better tune; but
nine out of ten will go away on their vacations leaving

clouds of dust, incidental to church-cleaning, floating
over the pipes, will settle on the reeds, as well as on
the lips of the string-toned stops. Returning in the fall, ;
the organist {inds that the oboe is in a bad condition, |
several pipes being silent and others croaky, while the
vox humana, ‘‘a thing of beauty,” is not ‘‘a joy for-
ever.”” One cannot protect all the pipes of the organ,
but the swell, which contains the most delicate stops,
can be left closed, and in September the stops will be
found in a better condition than one expects. The
Italian custom of providing a rolling shutter, in front of -
the organ to close up the chamber of the organ entirely,

! while not ornamental, certainly keeps out much of the

damaging elements.
EVERETT E. TRUETTE in the ““ Zfude.”
THE QUALIFICATIONS OF AN ORGANIST.

Organs and organists have of late come in for a

good share of general comment. Some learned critics
attack the instrument itself upon acoustical grounds,
and declare that it is an anomaly ; others animadvert
upon performers, and either censure them for want of

earnestness in getting acquainted with their metzer, or
else condole with them upon the paltry remuneration

. which at best falls to an organist’s lot. There is, never-
i instrument which the church concluded they were able °

theless, something so enthralling about organ-tone that,
were not organ-study and practice hedged about with

i so much difficulty, the so-called ‘‘king of instruments”

might boast the greatest number of devotees ofall instru-
ments. As it is, no matter how strong are cur first
youthful impressions of its grandeur and apparently
illimitable resources, very few students go in seriously
for organ-playing ; or, ere they tackle the subject, pause

to think if they have the mental and physical qualifica-

tions which go to make a really successful organist.

Consequently, our church services are principally pre-
»

sided over by the ¢pianc-organist,” who is largely re-
sponsible for the abuse which is often poured upon a
noble instrument which, in the hands of an expert, is
capable of the most impressive effect.

Let us consider, then, briefly those qualifications
which are particularly indispensable in the art of
organ-playing.

MENTAL QUALIFICATIONS OF AN ORGANIST.

To begin with, the organ is a most complex instru-
ment; it is, in fact, an attempt to bring the tone-quality
of many instruments within the reach of one performer.
It 1s true that on the pianoforte, for instance, execution,
technic, tone, and the intelligent and sympathetic
“reading” of a piece all go to contribute to the success
“beneath the

fingers,” so to speak, of the executant, and depend
gers, 1 ) ) !

of a pianist. But these matters lie

upon his own judgment and ability in utilizing the
keyboard. On the organ not only must the hands be
prepared to play music which makes as great demand
upon the performer as any that has been written for the
pianoforte, but the mind of the player must ever be
placed upon the mechanism proper of his insirument.
So, three to five manuals and pedals with their respect-
ive troops of stops, the manipulation of composition
pedals, and the keeping a ‘‘free foot” for the shutting
and opening the swell are matters which considerably
A

augment the difficulties of mere executive work.




good organist must, therefore, have the mental faculty
of “taking in” several things at the same time, and this
particularly when the organ is treated, as most great
organist consider it should be, as the best-known sub-
stitute for the orchestra. Often a single stop
peculiar combination of stops (not provided for upon
the composition pedals) is required at an awkward
juncture during the course of the piece. In this case
the organist, if he has no one to help “register” for him
—and most good players prefer to be independent in
this matter --must make a pair of hands do the work of
four; in other words, one of his hands must quit the
keyboard with lightning speed to make the required
change, while the other takes care that in no way is

| feet” for hours at a stretch, go through much more ;

there sacrifice of the harmony or time of the music that
' Indeed, it is more particularly a necessary qualification

he 1s interpreting.
The mental capabilities of an organist should then

or .

include a comprehensive and simultaneous grasp of all

detail that goes to make a perfect whole ; and in thought |

thoroughly have ¢‘his wits about him.” So the man of
one idea, or the heavy and slow individual who hasnot
the knack of doing the right thing on the spur of the
moment, had really better leave organ-playing severely

alone.
PuysicaL EXERTION IN ORGAN PLAYING.

It is often alleged, generally by people entirely
ignorant of the organ and its mechanism, that an
immense amount of physical exertion is demanded from
the organist, and that, hence, unless one 1s of a robust
and particularly healthy build, organ-playing it out of

the question.  Never was there a greater fallacy.

Organ-playing may sound, and if we watch the antics |

of some performers may /look, fatiguing; but, as any
experienced player knows, it only offers a very health-
ful and moderate amount of bodily movement which is
far less fatiguing than most outdoor games, and might

be compared, in its beneficial effects, either to smart j

walking or moderate cycle exercise.
that a great deal of the unjust prejudice that still exists

|

r
I have no doubt .

with regard to the much maligned ¢‘lady organist” '

arises from this ultra-consideration of those ignorant of
organ-technic. As a matter of fact, the young woman
who scrubs out a room or blackens grates, or the
hospital nurse and shop assistant who are ‘‘on their

physical exertion of a wearying kind than the woman
organist, who, with her feminine fondness for detail and
taste in coloring and effects of all kinds, can often better
bring out the resources of the noble instrument she
plays than her more-matter-of-fact brother, who does
not trouble much about minutice of contrast if he
manages to make an ‘‘impressive noise” somehow.

PRESENCE oF MIND.

When speaking of the mental qualities of an or-
ganist, I omitted to refer to presence of mind. This
is a very essential trait of character for any executant
who, like the church organist, has to accompany singers
and come in at stated places in the divine service.

in the case of the organist, because there are so many
possible causes of upset in connection with his duties
Take

Rl

and his instrument,

. . - ' - : : ¢~ WS ] T 4l
he requires to be alert, almost mercurial,—in short, to @ MOSt Organs are at any time liable to *cipher.” Nothing

+ is more distressing than when— perhaps while the choir

+1s at full swing at an anthem—some pedal note keeps

up a maddening drone, and no amount of ‘kicking”
will set it right.
note, which must be rapped or shaken before it will
speak. show
themselves when, at the moment, it is not possible to
remedy them or get the assistance of an organ-builder.

These and other ailments generally

How much, too, presence of mind is required to
carry through church services without a hitch is only
too well known to experienced organists. In amateur
choirs, particularly, a leading soprano will often be
absent or have a cold when her services are most re-

quired ; there may be a misunderstanding about a

. getting of anything like adequate organ-practice.

tor instance; the fact that .

fully-furnished organist!  Before approaching the
instrument, it is well to have a good practical knowl-
edge of pianoforte-playing ; for, although the technic
of the piano and organ are very different, facility and
dexterity in the matter of keyboard execution go far in
manual work. Many organists, indeed, do the majority
of their practice upon the piano (with or without pedal
attachment), and this is made the more necessary on
account of the difficulty and expense which attend the
But
alone upon the pipe organ itself, with its concomitant
pedals and stops, can a good style of organ-playing be
developed. An organist requires also to have a fair
knowledge of harmony Again,
acquaintance with the construction of the instrument,

the nature and raison d’etre of its multitudinous appli-

and counterpoint.

ances, and to keep in touch with the improvements of

the day are points in the organist’s education which he
t.  That a church-

£an
Call RS RERY

organist needs to know something of the voice and

- vocal music in order to train and accompany his choir

Again, there is the dreaded ¢sticking” |

canticile, and one-half of the choir will begin the ,

Benedictus and another half the Jubilate; or the clergy-
man may give out the number of one hymn and read
the verse of another ; personally, I have known these
In such cases of
dilemma a tactful organist knows exactly what to do

contretemps frequently to occur.
and does it, and thus endless confusion or unpleasant-
ness is avoided.

THE GENERAL EDUCATION OF AN ORGANIST.

Finally, in sound theoretical and practical knowl-
edge how vest, indeed, must be the acquirements of the

J

with effect is a topic which, though very important,
scarcely comes within the scope of the present remarks.

THE ORGAN A PUBLIC RATHER THAN A PRIVATE
COMMODITY.

of the organ-student

One great difficulty in the way
no sign of future

—a difficulty, too, which shows
solution—arises from the fact that, unlike pianists and
violinists, organists can seldom afford to bhave an
instrument of their own. To be sure, while they hold
church or other appointments, they are supposed to have
a kind of proprietorship over the instrument upon which

hhhhhh o
COUrse¢,

Tk vl
A2 UL DUCLE PUDDTHSIULL 13,

mOore
inore

they preside. of
nominal than of real utility ; and an accomplished player
who, it may be, has spent years over the acquirement
of his art may often find himself absolutely without
access to an instrument upon which he would care to
play. Again, organs differ so much from each other—
n construction, tone and general arrangement of parts
—that one is obliged to make a lengthy personal
acquaintance with each before feeling ‘‘at home.” At
least, this is the general verdict of most players;
although there are some who assert that an hour’s
““trial” is quite sufficient to get in touch with even the
most complicated instrument. Be that as it may, these
difficulties --which scarcely affect other instrumentalists

—do much to deter earnest students from ¢going in
for” the organ.
Dr. ANNIE PATTERSON IN “Musical Opinion”
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OFFERTOIRE.

Gt.Diapasons and Principal.

Sw. Op. Dia. Flute and Oboe.

Ped.Bourdon.

W. HENRY MAXFIELD.
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MINUET IN G.
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LEFEBURE WELY.

PRELUDE.

Sw. Soft stops.
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A STRAY FANCY.

The registration for the two manuals should be of nearly equal power,
Gt.a little stronger than Sw., and stops should be chosen to make as.
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Rev. L. J. T. DARWALL.
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cusipiepas ek BOM GREENLAND'S 1Y MOUNTAINS.
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A VILLAGE SPRING SONG.

“Lessons sweet of Spring returning
Welcome to the thoughtful heart!””

Lento Df CHARLES W.,PEARCE.
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THE AMERICAN BOOK OF VOLUNTARIES. LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNT ARIES

FOR PIPE AND REED ORGANS. :

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of thelr resources, this writer,
by her charm, her freshneﬁs her churchliness, her practical sense of fitness, her experienced recognition of the Iummtlom of actual

church service, has won a umque place in the hearts of cultivated urgam%s ceverywhere.

istics are found at their best.

this series stands alone in American music.

In the first place, the themes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemnn experiences.
riety of the treatment will attract and charm. Nothing quite so scholarly, so” fertile, so delightful,

the list will convince every organist that he needs to add this volume to his stock of voluntary books.
LIST OF HYMNS TRANSCRIBED,

In “Hymn Voluntaries’ all these character-

These hymn-tunes are sug-
Then the freshness and va-
has ever beén attempted, and
We give herewith the titles of these trunscmptlons for the church organ, and we believe

..Ablde with Me. Jerusalem, the Golden Refuge. (Jesus Lover of M Soul.)
Asleep in J esus. (Funeral.) Joy to the ‘World. (Christma,s ) Rock of Ages
Avison (Christmas.) Just ag I Softly Now the Light of Day. (Seymour.)
Chrlst the Lord ls Risen To-Day. (Ea.ster ) Lead, Kmdly Light. (Funeral.) Spanish Hymn.
Come, Ye Disconsolate. Lenox. Sun of My Soul.
Ein’ Peste Burg. Lord, Dlsmlss Us. Sweet Hour of Prayer.
Evening Hymn. My Faith Looks up to Thee. The 01d Hundredth.
From Greenland’ s Icy Mountains. Nearer, My God, to Thee. The Sweet By and By.
God Be wlth Y Nun Danket Alle Gott. 'Wir Glauben All an Einen Gott.
Holy, Holy, H h, Come, All Ye Faithful. (Christmas.) And others.
I Love to Tell the Story. Onwa.rd hristian Soldiers. -
I'm a Pilgrim. Pass Me not. -
Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1.00, POST-PAID.

SHEET MUSIC.—Sacred.

E. L. Ashford.
NEARER MY HOME. Solo for medium voice (¢ sha.rp toe5 5

F)..

JESUS ‘LOVER OF MY SOUL. 'Solo for hlgh Voice. .
JUST ASI AM. Solo for low voice. . A0
CROSSING THE BAR. Duet for tenor ((x sharp to E ﬁat)
and alto (a to B flat).. .
THE KING OF LOVE. Trio, wlth solos for soprano, tenor
and baritone.. .
RESIGNATION. Solo for ‘Tow voice (a. to D
DEAR REFUGE OF MY WEARY SOUL. Solo for low

voice (bflat to E flat) .........ooiveveeiiinn, oo +60

THY WILL BE DONE. Solo for high voice (L to’ g .. .60

HEAR US, LORD. Two editions; for high and loW voice.. 75

I'M A PILGRIM. Two editions; for high and low voice... .60

LEAD ME ARIGHT. Two edltlons for high and low voice 75
‘W. J. Baltzell.

THE RETURN. Solo for high voice........c.eeivvvevnnnn. .. .60
Art,hur Berridge.

A SACRED SONG CYCLE. For solos for medium voice.
HOWE FOR MERCY. SWEET CANAAN. DO WHAT
THOU WILT. MY BROTHER’S KEEPER..............cu.. 70

W. L. Blumenschein.

'11)‘H (a(%RD)IS IN HIS PLACE. Duet for tenor (I‘ to g) and
ass od .
BLESSED ARE THE UNDEFILED IN HEART. Duet for
sopmno <Lnd alto
Andrew J.
I CANNOT FI\ID THE STARS TO-NIGHT. Two editions;
for high and 10W VOICe. .. .. ivutoin v iiinan e e anen onas
THE MIGHTY KING. Two edltmns, hlgh voice (d to G)
low (c to ). .... .. .
Herbert Botting.
GOD IS OUR HOPE. Solo for low voice (a to )

.60
RISE UP, MY LOVE. Solo for high voiee (d t< (x) ceee DO
H. P. Danks.
I WOULD NOT LIVE ALWAY. Solo for high voice and
(0] B o = S .60
MY SAVIOR THOU. Solo for high voice (d to F) .50
MY SAVIOR. Solo for high voice................co0vveeen.... .35

WHY SO FAR FROM THEE, Solo for hlgh voice and

ASHAMED OF JESUS., Duet for soprano or tenorandalto

Caryl Florio
(d A R GOD SO LOVED THE WORLD. Solo for high voice
L0 RN
Chas. H. Gabriel.
JUST ASI AM. Duet for tenor and soprano
THAT ALL THY MERCIES MAY BE SEEN. Q,lld.l tet

with solos for all parts..
W. W. Gilchrist.
INTO ')I‘HE TOMB OF AGES PAST. Solo for medium voice
(a to ety e e e eeee e ieasaeanes meeiaaeaeeteeeen e e aaee e aens
N. K. 'ﬁf
HAS TO THE MOUNT OF THE®LORD. Solo for low
VOICe .. et e e s e
THE COMIN(: OF HIS FEET. Q,ua.rtet and full ‘chorus.... .
J. Wesley Hughes
ROCK OF MY REFUGE. Solo for high voice (d to g).......
LOVE’S ASSURANCE. Duet for soprano (E flat t) g flat)
and ba.rlmne (bflatto B flat)y..... ... R
Karl W. Ker:
SABBATH BELLS ARE CALLING. Duet for soprano and
2P
E. S. Lorenz.

IF HE SHOULD COME. Solo for medium voice (b to h) .

DAUGIITER OF ZION. Baritone solo (G to d).
AT EVENTIDE. Solo for low voice (¢ to D)
WHEN THE TIDE COMES IN. Solo for medium voice (d
to )

WHEN I SURVEY THE WONDROUS CROSS. Solo tor

medium voice

WITH A SHEPHERD'S CA RE "Duet for soprano (d to F

sharpyand tenor (C sharp to g .60
BEYOND LIFE’S EVENING %TAR Duet for. sopmno and .
tenor. .
SINCE BABY BELLE WENT HOME. Solo for medium
voice (d to ') and guartet. Suitable for funerals . 50
SHALL RUM OR RIGHTEOUSNESS RUTE? Solo

quartet

AS THE LIGHT OF THE M()RNING sts1ona,ry

and quartet
Mendelsso n.

ani

H. W. Porter.
I WILL (,rIVh YOU REST Duet for sopra,no (E to B‘) and
alto (g to ) - RO
P. A. Schnecker.
APPROACH THE MERCY SEAT. Solo for high voice (E
Oa) e e e e,
WIIILE THEE I SEEK. Duet for soprano and alto. " 60
Franz Schunert.
HE LEADS ARIGHT. Solo for low voice.. [N 11
W. F. Sudds.
1 L()VL TO TELL THE STORY. Solo for low voice and
quartet . ... L 40
5 PLE{’AD KINDLY LIGHT. Solg for hlgh voice (c to g) 40
" ONE DAY NEARER HOME. Solo for high VOice...emmmnrrens 50
SECULAR.
N. K. Griggs.
THE COWBOY. Solo ... .30
VESPER CRADLE SONG bolo. .30
AB}uL,[h O’ THE BONNIE BLUE. Solo and quartet [N 1
J.
MAMMY S HUSH 'A’ BY. Solo and quartet....... .. 40

P. Van
BLIND MAN’S BUFF. Solo .
THE OLD FARM BELL. Solo....
TIE BUGLE SONG. - Baritone solo and comet obligato....... .50
Ba5=Half off from list prices on above to Choir Leaders, Orgam.sts, and
A Bi-Monthly Journal

Music Tea,che'rs
THE ORGANIST. §2i iontny Journal

AN IMMENS"
E’dzted by E. L. Ashford. Assisted by E. 8. Lorenz.

SUCCESS.

This journal now appears every two- mon hs in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. Itis printed on good, strong paper, in beautiful, legible
type, and in every way in fine mechanical shape.

The music consists of the choicest w ritings of French, German,
and English organ-music¢c composers, such as Bdt“])‘ln André,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
others, ‘with such ample additions from the best American com-
posers as makes the periodical n«t only the richest supply of or-
gan music possible, but also strictly up to date, and American.
Mrs. Ashford, of course, enriches its pages with-her own composi=
tions to a considerable extent and so assures all lovers of her mu-
sic that the American side of thie new journal will be rich with
beautiful and available music. With many ycarsof experience as
church organist, Mrs. Ashford knows the needs of the average
church organist, and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with adlibitum pedal notes, in-
dicated. Time, expression, and 1(*glst1at10n arccarefully marked.
The 1e&u11’ements of both pipe and reed organsare fully met. A
limited amount of reading matter—hints and suggestions that are
helpful—are furnished by the editor and others.

Subscription Price; §1.50 per ycar. Single numbers, 35c. per copy.
Four successive numbers §$1.00. No free saumples sent.

We will send a copy for examination, to be returned unsoiled in
original packing tube post-paid, if not’ accepted, and subscription
notsent within thirty days.

A FINE SERIES OF ORGAN VOLUNTARY BOOKS.

The Organ Trea:ury No. 3. The Organ Treasury No. . The Organ Treasury No 2.
Ashford’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1.

The following points characterize these organ books, md we be-
lieve they will appcal to intelligent 01'ganists everywhere.
whether they play a Reed ora Pipe Organ.

1. The music is the most attractiveissued in Europeand Ameri-
ca. 2. Itisselected from the standpoint ot actual use in church
service. 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent and successful
writer of p tical and attractive organ musicin America. 4 They
contain her seriesuf organ tianseriptionsof favorite cliurcl Janes,
which have been so enthu«iastically received by organists all over
the country, and which make ideal American Organ Voluntaries.

< 5. These books are most carefully edited, with suggested registra-
Cha%uaﬁteﬁ"v'i """""""" R . N . Arthu E% “I{II'{H THER. Solo, duet and quartet ........... .35 tion that mu?‘it pl'ovc«‘helfful. 6. Tfl(’,%’ ;1r§ prill))lted trom engra ‘ﬁd
< 3 plates on good paper, and very strongly exibly and beauiifully
Bg%%{;-}{;(i Soloéor]l;:lgel% ;’gl}(;%l()ll?aﬁ?o a)Jnd alfo. seee gg {dsg)lgm “H MY HANDb TO THEE‘WbO_I.O for hlgh VOice 50 bound in eloth and leather. 7. The prices are very low, so low
WEARY OF EARTH. Duet for sopra.no (d to g) ‘and alto J. A. Park that they are net—i. e., not subject to discount.
(€3 T 3 T revheaaa e 50 WHEN SHADOWS GATHER. Solo for low voice.. . 40 192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid.
THE LORENZ PUBLISHING CO.,,

NEW YORK.

DAYTON, OHIO

CHICAGO.




Anthem Treasures.

A Oollection of Easy Anthems and Simple Cholir Pleces’
Carefully Selected by E. S. Lorenz from the-
Wrmngs of Thirty Popular composerg.

Our editor has gone over our vast resources, and with the
reatest care has selected the choicest easy numbers we con-
rol. The needs of the untrained choir, just beginning its work,
has been steadily kept in mind. Our editor has made a book
whose music is not only easy, but attractive and beautiful. It
contains 224 pages, is nicely printed and strongly bound. .
Price, 75 cents per copy, post-paid; $7.50 per dozen by ex-
press, charges not prepaid. .
A Single Sample Copy will be sent post-paid for 40 cents.
- More must be paid for at regular rates. .

o -
- . °
The Harp of David.
‘ Edited by DR. J. B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm anthems excels all previous.books
of like character in the following important particulars:

.1. It contains alarge number of fresh anthems from the pen
- of Dr. Herbert, one of the strotigest and most original anthem
" ‘writers in the country.

2. This book contains.a larger variety of authorship tgun
any Psalm anthem book ever issued. .

3. The book is planned to meet the actual specific needs of
church choirs. There is 1rio padding. Every piece counts.

This-Psalm anthem bhook contains 192 pages, large octavo size,
with good type. It is well printed and substantially bound.

Price, 75 cents per copy, post-paid; $7.50 per doz. by express.

\

Regal Anthem:s.

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

- Mre. Ashford’s many admirers will be delighted to secure a

- book expressing her exquisite taste and practical sense of the
-actual needs of American Church Choirs. Mrs. Ashford herself

~ds represented by a large number of her choicest compositiors
—about one-fourth of the book —but is assisted by a corps of
the most popular writers in the world. The prices are low.
75 cents per copy, post-paid; $7.50 per dozen, express charges un-
paid. These prices are net, the usual discount to choirs having
already been made.

Ashford’s Anthems.

A Collection of New Anthems Composed and Edited
) by E. L. ASHFORD.

Mrs. Ashford’s book was prepared of entirely new music
from her own pen and that of others. Here she is found at her
very best, and those whoadmire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents per copy,
post-paid; $5.00 per dozen by express, eharges not paid.
special u"er. A single sample copy of each of the thres

! preceding anthem books sent, post-paid, for
$1.25. Subsequent orders must be paid for at regular rates.

OTHER ANTHENM BOOKS.
The Anthem King. ) ‘The Young People’s Choir.
The Anthem Prize. #'he Gloria.
60 cents per copy, post-paid; $6.00 per dozen by express,
not prepaid.

A Fr'iéndly

Contest Between the Blue and the
BOTH ARE GAINING IN CIRCULATION!

White.

- «THE BLUE.” _
THE CHOIR LEADER.

Edited by E. S. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors.

This Journal started seven years ago, with no circulation and
with an easy grade of music. It now hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high'grade, that the most artistic musicians ean sing
and hear with pleasure. 1n educational value it hashad no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability withit.- The style is artistie, but the grade of diffi-
culty is always practicable for volunteer choirs of some training.
The authors are of the highest standing and furnish their best
compositions. We accept nothing less. The church year finds
constant recognition, while occasional subjects—such as Evening,
Temperance, Missionary, Funeral—are supplied. Every want of
the choir that can be foreseen is met. -‘The (‘hoir Leader is indis-
pensable to the running of a Ligh grade chorus choir.

. «THE WHITE.” ,
"THE. CHOIR HER ALD.

Edited by E..S. LORENZ, R
CHAS. H. GABRIEL and L. 0. EMERSON, Assoclate Editors.

This Journal is planned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music
of a rhythmical order that will please popular congregations. We
endeavor to secure the very best music, the most attractive, the
most impressive, that can be secured in_this grade. Our authors
are the most popular, whether editorial or contributing. The re-
sult is that in four years we built up a cireculation exceeding that
of any like journal in the world. It supplies every need for regu-
lar and special occasions in good time. It gives hints on choir
work 4and voice culture of great value. It reminds of work to be

- done. It criticises foolish plansand inspires a right spirit in choir

work. In short, there is nobook or journal that will be 8o useful to
a partly trained chorus as is this. Every piececounts. There is no
“filling in.” The result is, few of our choirs buy any other music.

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE. B
“The journal is a welcome periodical in our midst; it is the best
we have ever been able to select.” JAacosB E. REINOEHL, Pa.
“We have been using your publications for five years, both the
Leader and Herald, and would now be very unwilling to return 1o
the old-time music as found-in anthem books. o
F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.

“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.” W. 8. CROUSE, Ind.

“The music [of the Herald] is fresh and new every month, and
we need never give our audiences anything “staje.” :

’ : REV. J. G. MILLER, Ohio,.’

3. MUSIC FOR SPECIAL OCCASIONS. ,

“When Christmas, Easter, and other special seasons come around

we find our music ready for us [in the Herald}, and exactly adapted.

to our needs.” Miss BEssie B, HivrL, Ind.

“Then the music for special occasions, such as Easter, Christmas,
ete., is a very important item. This class of music comes early
enough [in the Leader] so that it can be learned before having to
render it, and we find in our case that we are always watching for
the special music.”, F. D, VOGELGESANG, Ohio.

4. STANDING OF AUTHORS.
“Tt is specially pleasant to me to note the number of prominent
writers who regularly contribute to The Choir Leader.”
' C. F. BUCKMAN, Ill.
“Besides it [the music in The Choir Herald ] is eomposed by the
very best authors.” -
CHOIR OF THE FIRST PRESEYTERIAN CHURCH, Remington, Ind.

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.
“The part that helps us most of all is the suggestions for the ini-

provement of the voice, breathing, and the general work of the

choir.” D. C. LAWRANCE, Ohio.

“I can say that I take 'great delight in its egitoria]s and notes_on/

the musie.” tEO. A. CROSBY, Pa.

6. FORM—A MONTHLY. . -
“Comeswith thecharm of anew interest every month. I wouldn't
have my choir have a bound anthem book.” :
EDpWARD H. KiSTLER, Pa.

. “The Choir Leader is just what we 11eed ; being fresh every month,
it brings new inspiration and interest.”
\ . J. F. BAUMEISTER, Il

7. EFFECT ON CHOIR. v

*“We subscribed for it when our choir of fifteen wasin chaos, and
your little Leader has brought order out of it.” - ) :
RoOSCOE ALEXANDER, Ohio.

“There has been more interest in our church work, and espe- .
cially in the choir, since we have been using the Herald.”
. w. J. HyarT, Ohio.

8. COST. ] )

“We take 20 copies, which cost us $10.00 per annum [old price;-
at new price, $13.00]. The same amount and quality of music could
not be secured in any other form for a cent less than $50.00.” -

C. E. UHLER, Il

Desire to state that you are at liberty to continue my suwscrip-
tion to The Choir Leader, no matter what the advance may be for
each subscription.” H. F. FABER, Pa.

PRICES OF THESE JOURNALS.

Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. In clubsof ten an” over, 65 cents cach.
' Binders free to annual subscribers when cash is paid.

Sample of either journal sent on application.

THE WHITE IS TEMPORARILY AHEAD.

SHALL IT REMAIN SO7?

NEW YORK..

THE LORENZ

DAYTON, OHIO.

PUBLISHING COMPANY,

CHICAGO.




