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: > With th L. ASHFORD.™~
“PAREFULLY GRADE ot WE ‘
efore this series had been on'the market two niohths, the various selections in the series had so woi
ir-way, that teachers were writing to us claiming that they are among the ten best teaching pieces in
air respective grades. - Mrs. Ashford has ‘brought to her work many years of most successful teaching and
fertility of mind in the igvsntlpqof easy, delightful melodies, given to very few composers of this class of
-Her schedule Qt tha'set is very bright and pleasing, but the music is even more so.

R : THE MUSICAL YEAR.

oy ) The Snowdrop, Key of C . ..
S LTS The Cuckoo, Key of C.... ........ .
. Bpring. .4 The Spring Morni K
" First Grade. _ s

The Miliwheel, Duet for pupil and Teacher,
Maypole Dance, Duet for pupil and teacher,
ﬁiged, %eg ngs% Ke); of A milnor.. .....................
¢.and Seek, Duet for pupi d teacher, K fC.

Cherries RIpe, Koy OF F oo ononon SoY 0
Bobolink, Key of
goxll of l{,hg Iiliarvefs%ers

olden Rod, Key of F ...
_, Autumn. 3At Evening, Key of B-fiat..

Third Grade. (An Autumn Reverie, Key of E-flat.
=1°7 Winter. Snowdrifts, Key of G.. .

‘|’ Fourth Grade.

R (
: ummer. {
. S{?c(md Grade. {

The Sleighride, Key of D
Yuletide Bells, Key of G..

IN ewﬂrgan Instruction Books

DELIGHTFUL MUSIC.

~ ASHFORD'S ORGAN INSTRUCTOR.

In Five Books. For Reed and Pipe Organ.

Mrs, Ashford has a national reputation as a composer of sacred music, but it is not known generally
that she is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an organ instructor. '

Book’No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pie-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work.

It is issued in handsome style in shect music size, 32 pages. The regular price is 75 cents, post-paid.

A single sample copy will be 'sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates.
SPECIAL Di1scoUNT TO TEACHERS.

The Barefoot Boy.

A Set of Teaching Pieces,

TREBLE OF
EDITORIAL.

By Oreans OLp AND ‘NEW, - - - - 1
J. S. FEARIS. IMPORTANCE OF A KNOWLEDGE oF ORGAN-

CoNSTRUCTION TO ORGANIST, - -
F. W. Hinton,

Tae LIBERAL-MINDED ORGANIST, - -

-

Irirst Grade.
Going Fishing, (March), Key of C.....$0 30

At the Circus, (Polka), Key of F...... 30 MUSsIC.

Second Grade.

HArweLL (Easter Voluntary,) E. L. Ashford, 3
In Endless Mischief, (Waltz) Key of &, $0 30

. Sleepy Head, (Slumber Song), Keyof C, 30| REVERIE, - - - Colin McAlpin, 6
A very attractive series, well fingered | MINNETTO, - - - E. L. Askford, 8
and practical. Mr., Fearis is himself a| " A DrrAM OF PARADISE, . Max Oesten, 10
teacher of large success, and many of his . .
teaching pieces have been widely used. 1"“"‘%‘“’7 - - - - E.L.Askford, 12

CONTENTS.

 List of Song-Books.

- FAITH AND PRAISE, by D. B. Towner.
Qur latest; issued under the direction of
- Gustav Tritant, 13 The Moody Bibie Institute.

IHArRVEST HOomME - -
’ MASTER'S CALL, by E. S. Lorenz, a~d

PRELUDE IN F, - - - Adolph Hesse, 14 others
MeLopy IN D FLAT, - Ella S. Robinison, 16 ngw%gf,?m‘ PILOT HYMNAL, by D. B.

Tur GREGORIAN EASTER Hywm~ (O FivLir T VOICE OF MELODY, by E. S. Lorenz.
Firiag.) - - - - - - 17
VESPER BELLS, - - - - Batiste, 18
Gustav Tritant, 21
E. L. Askford, 22
Albrecht Brede, 24
Aungust Reinhard, 25
COMMEMORATION MARCH, W.Henry lbftrx/ield, 28
G. F. lHanlel, 32

RICHES OF GRACE, by E. S. Lorenz.

Prices of above books in any quantity,
30 cents each, post-paid; 25 cents each, by
express, not prepaid.

SMALLER BOOKS.

SOUL WINNER, No. 3.
SOUL WINNER, No. 2.
SOUL WINNER, No. 1.

Price, 15 cents each, post-paid; $10.00 per
hundred, by express, not prepaid.

PRELUDE, - = - - -
ALBUMBLATT, - - -

PosTLUDE, - - -
HyMN oF PRAISE, - -
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DON'T LET YOUR

or&hes?ra PLAY DANGE MUSIC IN CHURCH!
A collection of seven arrangements of disiinctively religious music

The Chlll'Ch Orchestra. for ten instruments and organ or piano. The limitations of the
' amateur voluntary church orchestra have been earefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the wholc number of instruments will make the best music. But if any
of these three—1ihe bass, ’cello, or the tromboue—is present with either violin, flute, or clarionet, the_
music can be pleasingly rendered. This music_is entirely appropriate for church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS, ° .
1. { “Gebet”.......... ...l L. Beethoven 3. “Nuptial March''.. . E. L. Ashford
Tt itAllegretto” E. L. Ashford 4., “MarchinC”........... . R. H. Peters
"2 - “From Conquest Unto Conquest’.... 5 {“Among the Lilies’. ... ...E. 8. Lorenz
e e s Ant. Ed. Batiste *1“The Lord is Our Refuge’’.....J. L. Baltman

The arrangment has been made for first and second violin, viola, 'cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano. .

RICES—For full set of parts, including organ, $2.00, Separate—Organ, 50 cents; other separate
parts, 25 cents, The pieces are also issued separately in five numbers, as indicated in table of con-
tents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ
part, 25 cents; other separate parts, 15 cents. Manuseript arrangements for other instruments, $.20
each part of the whole volume. Any number, each part, 60 cents. These prices are net.

Ein grofer Erfolg.
| Der RKircpenchor,

gine Monatsidrift den Deutid)-Amerifanijden Kivaen-Chdren gewivmet. Redigiert von Sdmund S.
oreng.

1. 6$ie @rife foll monatlid wenigitens jedzehn Lrof-Dttap Seiten Chormufjic umfafjen.. Ju-
weilen foll fie vier oder adht Seiten mehr fiir Weinadyten, Oitern, 2c. bringen, !

2. Der Lejeftofi foll wenigftens et Seiten wmjaffen und diefer wird Hauptfadlih aus praftijden
und niiglidhen Winfen beftehen.

8. Die Mufit wird meijtend anerifaniid) fein, obwoh! wiv Hiters etwad Frifhesd und Neued aus deut-
fdhen Quellen jddpfen werden. Sie foll immer den Fdhigleiten und Vevitefuifjen unferer hiefigen Chore
angemeffen fein, leidht, fhmwunghaft, und melodids, ohne daher in bag Seidjte uno Vanale ju finten, Die
beltebteften amerifanijchen Componijten werden mit ihren bejten Compofitionen vertreten jein, und in
allen Beziehungen wird die Andmwahl dber Lieder eine gute und praftijde fein.

4, Der Preid ijt jehr mikig und ermbglidyt die Anjdaffung diefer Sdyrijt fiir jeden Chor, $1.00 fiir
eingelne Untexfchriften, fiinf oder mehr an cine Addrejfe (@ 90 Ceuts.  Eingelnte Nutmmern, 12 Cents dad
Stitd, $1.15 bas Dupend, portofrei. -

Jeder Unterfdreiber befommt eine Cinbanddbede frei !

® THE LORENZ PUBLISHING COMPANY,

“"NEW YORK.

DAYTON, OHIO.

CHICAGO.

FIRST BOOK NOW READY,

WORK AND WORSHIP, by E. S. Lorenz. )

.

!




T s

sbhe (Organist,
The @rg

E,. L. ASHFORD, - - - Editor
KARL K. LORENZ, - - - Assistant Editor
THE LORENZ PUBLISHING CO., Publishers

ISSUED EVERY TWO MONTHS.

Terms of Subscription:
$1.50 per year; Single Number, 35 cents.

Advertising Rates,
$1.50 per Tnch of Fourteen Agate Lines.

All communications to the editor should be addressed
¢*Care of Vanderbilt University, Nashville, T'enn.”

MMARRCH, 1203.

EDITORIAL NOTES.

The assistant editor will be pardoned for calling
attention to the editor’s new book of voluntaries now
nearly ready. While it is called “Easy Voluntaries”
to show that it is of an easier grade than previous books,
or than the average grade of this journal, it is not
primer music. The easiest things that have appeared
in the ““Organist” are here reprinted with the addition
of a number of moderately easy voluntaries from the
editor’s pen.  From this statement it will be seen that
*¢‘Ashford’s Iiasy Voluntaries” consist of good music
that no organist need to be ashamed to play, but which
will prove a convenience when deprived of an oppor-
tunity to practice or called upon to play unexpectedly.
The needs of the reed organ have been kept in mind
in this collection and it will prove a boon to reed
organists.

‘Have you seen our new plan for sending out octave
music. Send for a case of any kind of music you want
for any occasion. By sending 10 cents for postage a
case containing from fifteen to thirty octavos will be
sent you for examination, to be returned postpaid. The
postage will be credited on your first order for ten or
more octavos.  What could be more convenient. Our
octavo list has music by Ashford, Schneeker Parks

. . . . . ’
Blumenschein, etc., and is rich in good things.

ORGANS, OLD AND NEW,

“The organ, which was brought down to its present
position from the gallery in 1883, and reconstructed,
at a cost of $4,000, is a fine instrument, although with
old-fashioned appliances and with no proper combina-
tion stops. It is however, rich in foundation tone, and
has several finely voiced solo stops. The original oboe
which was presented to the church by the late Rev.
Dr. McCaul in the sixties, is, 1 am told, still in the
organ. The instrument might be brought up to date
in regard to action and combinations for about $1.500.
Mr Blackburn, I am informed, is well satisfied with the
organ so far as its tonal qualities are concerned, and
would rather let it remain as it is than have any trivial
alterations made to it.”

The above excerpt from a lengthy notice of a Song
Service recently given in a city church, gives room for
questioning the superiority that is so often claimed for
the modern organ. Of course, there is no question as
to the mechanical superiority of the electric wonder of
the present day. The many advantages it gives the
performer in the way of light action, quick respcnse and
rapid change of tone color by means of combination
pedals and stops, are too well known to require discuss-
ion; but the guality of tone in the modern instrument
—as compared with those built twenty-five or even fifty
vears ago-—wlll often be found inferior, more especially
in the Diapason tone, which is the glory of the pipe
organ.  The very best efforts in the voicing of solo
stops, such as the Oboe, Bassoon, Clarionet and Flute,
produce, after all, only imitations of orchestral instru-
ments that depend—to a great extent—upon the warm,
human breath and personality of the performer for their
beauty and interest. Take for example the Trumpet
stop; while 1t gives color and brilliancy to the full
organ, itis totally incapable of producing (in a Fanfare)
the thrill, and quickened pulse one feels when hearing
it tongued upon the original instrument.  On the other
hand, there is nothing n the orchestra (either singly
or combined) that is capable of producing the rich
Diapason tone of an organ. In the face of this well
known fact, does it not seem a pity to sacrifice the
Diapason quality for orchestral stops which are at best
only reminiscent of the instruments for which they
are named?

e 4o —

Possibly another reason for the deterioration of
tone quality in the up-to-date organ, is the fact that the
nicety of adjustment required for the electric action
now In vogue, is qquite an expensive part of the building
process, and, as the builder must protect himself from
loss, the more essential consideration of rich, full tone
1s sometimes sacrificed for mere mechanical perfection.

~ The latter virtue is greatly to be desired, but it does not

follow that it should be obtained at the expense of true

. organ tone and correct voicing.

e

But even when this is the case, the organ builder
should not always be given the entire blame. Itis often
due to the commercial spirit manifested by church-organ
committees. The average committee for the selection of
the most complete musical instrument known to man,
will consist of a banker, a lumber merchant and a
wholesale grocer or dry goods man. Their ruling pas-
sion and business "vatchword is “get as much as possible
for your money.” So the organ builder who presents
in his specifications the greatest number of stops for a
given sum, more than likely, will get the bid. It is a
question of (uantity rather than quality, and he must
protect his own interests. Nevertheless, it is to be
deplored that the organs of the present day are so often
lacking in the rich **churchly” quality of tone for which
their predecessors were noted and admired.

e ——————

IMPORTANCE OF A KNOWLEDGE OF
ORGAN CONSTRUCTION TO ORGANISTS,

While the organ is an instrument universally found
in churches and other public buildings throughout the

. whole of Europe, America, and the European colonies,

and while the number of skillful organ-players has so
increased during the last quarter of a century that their
calling has largely ceased to be a directly lucrative one,
—supply having so greatly overgrown demand in this
direction,—no other instrument seems to be so little
understood, even by those who perform upon it
Violinists dearly love to tend their beloved Stradivari-
uses, and, thus acquiring knowledge of the function of
each part, and of its relation to the whole, they are
enabled to do simple repairs. What would a bassoon-
player do if he had to go to some instrument-maker
every time a new recd gave him a little trouble? and
how would wind-instrument players generally manage
to play in tune under varied conditions of temperature
if they did not comprehend the construction of their
instruments in every detail? Orchestral players of any
experience are one and all experts, both as to the quality
and monetary value of the particular kind of instruments
they use.

This is only natural from their training ; but the
assumption that organists gencrally arc in iike manner
experts cannot be so freely accepted. ‘e conditions
under which organists habitually use the organ in no
sense compel any acquaintance with its interior anatomy.
If anything is wrong the *‘doctor” is sent for; that is,
the organ-builder.



An eminent musician, writing under the pseudonym
of Pro Bono Publicoin Musical Opinion (l.ondon}),
Volume XVI, No. 187, relates the following personal
experiences, which are both typical and pertinent :

“‘In my case my teacher was an Oxford Mus.B.,

; and 'during the whole five years that I was under him

ey Frtas
. SO tortunate

I never was taught anything at all about the internal
parts of the organ. The same applied to the second
that I was under, who was a cathedral organist.

.. All my knowledge concerning the inside of
the organ I picked up myself; but I had exceptional
opportunities for so doing. Everyone, however, is not
, and it 1s for these that I urgc the plea:
ought not every musical professor be competent to im-
part knowledge of the practical construction of the
organ with the art of playing it?”” During the last
few months I have come across lamentable ignorance
in organists holding eminent positions, two instances of
which I will bricfly relate.

After hearing a remarkable fine pedal trombone
used to excellent effect in the last strains of Handel’s
“We Worship God,” T ventured to congratulate the
organist on his pedal reed stop, when he surprised me
by saving : It’s o/ a reed, but the ‘trombone,’ that
vou heard.” Again, in the case of an organist at a
fashionable church.T found out that he had not the slight-
est idea what 8 ft. or 16 ft. on the stop knobs meant,and
he went one better by saying : “We have a most pecu-
liar stop. just listen,” It was an ordinary 16-feet double
diapason on the swell.  This hie conceived to be a solo
stop. but what its use could be was not clear to him.

The advantages to an organist of a real knowledge
of organ-construction are, indeed, many. All knowl-
edge is built up by accumulation of facts and details,
sSome little scrap  of information, useless for years.
eventually comes in. and at the right time and place
is invaluable. Omitting numerous indirect advantages,
[ may mention some very obvious ones. An organist
who can ‘take an organ on its structural and tonal
merits” enjoys a freedom not otherwise attainable : any
little derangement docs not upset him, he instinctively
realizes how to use the stops to their hest advantage ; a
new or strange organ has no terrors for him ; he shines
in giving recitals e/sewherc than on his own organ?
a few moment’s trial of a strange organ brings him into
touch with it In a way that no mere player, however
wood, can hope for without wmasny fours of trial and

Nt

practice
Again. if the organist have a mechanical turn of
mind, “organ-construction” soon becomes to him a
fascinating study.  Who knows what valuable invention
might have Deen made by many organists had they
possessed the tfechnical knowledge requisite?
‘ Above and beyond these considerations we must

remember that it falls to the lot of organists to design
and superintend the building of organs. A splendid
field is here open to such as may be competent to do
this. Every organist of any executive skill is, however,
seemingly credited with being able to design an organ
and to ‘‘boss the show” over the builder.

In many cases it is like setting a blind man to lead
a man with good eyesight : they link on, but /¢ 7s t/e
blind man who is led.  Of course, the blind man
can, 7f fe will, say that /Ze led the other one. Some
cases must occur in which the organist becomes op-
pressed by the greatness thus “‘#Zrust on him,’ and
even feel serious scrupples in accepting the role of the
“‘blind man,” but a much larger number of organists
(with the rashness inherent to shallow knowledge)
think they arc ‘‘bossing the show.” In no case,
lhowever, can mere musical ability suffice, a sound
knowledge of organ-construction being essential.

There are also commercial considerations affecting
the relation between organists and organ-builder which
must be touched lightly. However, to follow up my
simile, it would seem that no sane, clear-sighted man
would be lead by a blind man, unless 1t were in some
way worth his while to go tlirough such a pantomime,
The recommendation alone of an eminent organist is
valuable to any builder in securing further orders—
to mention only the purely legitimate aspect of such
relations as I am now hinting at.  If organists are to be
(as they should be) designers of organs, and held to be
competent in this respect, by the clergy and by
municipal bodies, thev must qualify in anticipation of
such a responsibility. If they do not, their prerogatives

in this respect are doomed, and will go as the profits ,

which music-teachers formerly made by selling music
to their pupils have gone.
accompaniment 1s not a sufficient qualification to justify
a man advertising as teacher of singing (although
perhaps nine out of ten so-called ‘-teachers of singing,”’
in reality, possess no other qualification). Neither is it
sufficient 1o be able to play the organ and to possess a
certain amount of technical verbiage. Would that more
musicians could say boldly ““I teach the piano, 7 profess
Zt; bu I do not teach singing,—I never acquired the
necessary knowledge™; T plav the organ, I am an
artist, but I do not pretend to dabble in matters
technical,—I have had no schooling, except in musical
art.”

In bringing these remarks to a close T must take
my readers into my confidence to the extent of saying
that I must ask them to make allowances if I have not

- always written pertinently ; if I had dealt with some

\

conditions of things which do not exist in the States, or
if my article is ¢too British” generally
like causes must in every country bring about like results,

I'o be able to play an

Sull, I fancy !

and I am fain to hope that I have proved my initial
contention : the desirability of a knowledge of organ- |
construction to organists generally. '

I. W. Hinron, M. A., Mus.B. in 7V%e Elude.

THE LIBERAL-MINDED ORGANIST.

A highly educated organist should be liberal in his
musical opinions, and guard against the tendency to
Although
he may be devoted to the study of the Bach school of

pedantry and narrowness in his selections.

organ music, learned models of fugue and counterpoint,
nevertheless he must as assiduously cultivate the more
graceful and ornate works of the modern organ com-
posers, of which the musical world is full of examples.

He will at once recognize the merits of others,
especially contemporary composers and players, and
will add such works to his repertoire. He will enter-
tain no feelings of jealously or envy towards others, or
His intol-
erance will only extend to those who assume ability

be hypercritical of their recognized talents,

which they do not possess, a privilege which every
true musician holds.

The further an organist is advanced in musical
proficiency the less temptation there is to assert his own
talents. A generous minded player is ever ready to
speak an encouraging word to an ardent student and
wish every other organist success in his efforts to pro-
His mind

does not revert to himself, but rejoices in every move-

mulgate interest in the organ and its music.

ment which adds greater interest in his art, and in every
improvement in the structure of the organ which will
render it more capable of interpreting musical thought.

The Musician.
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MINUETTO.

E. L. ASHFORD.
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FOR PIPE AND REED ORGANS.

Wltha f,ho,rough knowledge of harmony and ¢counterpoint, and with a fertile and $asteful mastery of their resources, this writer,
by her charm, hier freshness, her churchliness, her practical sense of fitness, her experienced recognition of the IlInltaUOHB of actual
‘church se’rvice, has won a unique place in the hearts of cultivated organists everywhere. In “Hymn Voluntaries’ all these character-

stics are found at their best. 1n the first place, the themes will appeal to our Ainerican congregations. These hymn-tunes are sug-
“ gestive of religious life and worlk, and are associated with the tenderest and most solemn experiences. Then the freshness and va-
:. ety ofthe treatment will attract and charm. Notbing guite so scholarly, so fertile, so delightful, has ever been. attempted, and
this series stands alone in American music. We give herewith the titles of these trdn%r]ptlons for the church organ, and we believe
bhe Hst will convince every organist that he needs to add this voluine to his stock of voluntary books.

LIST OF HYMNS TRANSCRIBED.

.Ablde with Me. . Jerusalem, the Golden. . Refuge. (Jesus Lover of My Soul.)
 Asleep in Jesus, (Fu.neral ) Joy to the World. (Christmas.) Rock of Age
Avison (Christmas.) Just as I Am. Softly Now the Light of Day. (Seymour.)

} .  Christthe Lord is Risen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn.

Come, Ye Diseonsolate Lenox. Sun of My Soul.

Ein’ Feste Burg. Lord, Dismiss Us. Sweet Hour of Prayer.

Evening Hymn My Faith Looks up to Thee. The 01d Hundredth.

From Greenland 8 Icy Mountains. Nearer, My God, to Thee - The Sweet By and I-Y.

God Be with Y Nun Danket Alle Gott Wir Glauben All an Einen Gott.

Holy, Hol¥ Oh, Come, All Ye Faithful. (Christmas.) And others.
I Love to e11 the Story. Oonward, Christian Soldiers. -

I'm a Pilgrim. Pass Me not.

Prlnted on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1.00, POST-PAID.,

E. L. Ashford ASHAMED OF JESUS. Duet for soprano or tenorandalto
NLARER MY HOME. Solo for medium voice (¢ sharp to _ | caryl Florio '
)., -.$ .50 FO1R GOD SO LOVED THE WORLD. Solo for high voice
JESUS, LOVER OF MY SOUL. "Solo for high voice. .. {dtog) PR X !
JUST AS I AM. Solo for low voice. :

Ho Chas. H. Gabriel.
t 3 flat H
gﬁé’;ﬁlﬂfg%’fiﬁ?“ Duet for tenor (G sharp to 1 “) JUST AST AM. Duet for tenor and SOPrano...,............ .

THE KING OF LOVE. Trio, with solos for sopldno Evll{tf}fofgﬂgllfﬁ‘mﬁg SROLES MAY BE SEEN. Quartet
and baritone L W, Tith soloe fo All PATES .. .ooi i i i e i .
RESIGNATION. Solo for low voice (ato D). L. B ' ; 4 . .
DEAR REFUGE OF MY WEARY SOUL. Solo’f l'll\t'l(‘)(;‘)lllh, TOMB OF AGES PA'\T Solo for medium voice ;
‘ri‘%‘{f %?ﬁ‘ht}géjbﬂd‘gn 5 e i . . N é o gg ........................................................... .
- Solo for high voice to K : el i
}”Iﬁ%RP[fTEGIﬁO‘[%D pr(, ed;tml)s for high and l()w voice.. .1 {:IOA]\LEIP TO THE MOUNT OF THE LORD. Solo for low
1 wo editions; for ]n"haud low voice... . N 5 TRET.
LEAD ME ARIGHT. Two ullmons, for ligh and low voice .7 J \’Vre}él}g C%?lig[\(, OF HISFEE Q,u‘u'tet and fuil chor
W. J. Baltz ROCK OF MY REFUGE. Solo for high voice (d to g).. .
THE REI‘URN Solo for high voice Ve . LOVE’'S ASSURANCHE. Duet for %oprano (E flat tog a,t)
Arthur Berridge. and baritone (b flat to E flat).. e,
A SACRE SOI\(x CYCLE. For solos for medium voice. Karl W. Kern,
HOwWE FOR MERCY. SWEET CANAAN. DO WHAT SABBATH BELLS ARE CALLING. Duet for soprano and
"THOU WILT. MY BROTHER'S KEEPER...............cc... alto i i .
W. L. Blumenschein. E. S. Lorenz.
THE LORD IS IN HIS PLALE Duet for tenor (F to g) and IF HE SHOULD COME. Solo for medium voice (b to h)
. bass (G to d) 51 DAUGHTER OF ZION. Baritone solo (G to d)..........
AT EVENTIDE. Solo for low voice (¢ to D) .
soprano and a,lto . WHEN TIIE TIDE COMES IN. Solo for me(lmm voice (d
Andrew J. Boe: to F) s
I CANNOT FIND THE STARS TO-NI1GHT. T\vo editions’ WHEN I SUR\ FY THE ‘VO’\'DROU‘% (JROBS '3010 for
for high and low voice . medium voice .. .
THE MIGHTY KING. Two edition: WITH A SHEPHERD'S € \RF Duet for soprano (d to F
low (¢ to F) e sharp)and tenor (C sharp to g .
Herbert. Botti BEYOND LIFE’S LVEVIN( STAR Duet for: snpmno and
oD IS OU HOPE. Solo for low voice (a to D) .. e tenor, - .
RISE UP, MY LOVE, Solo for hlgh voiee (d tg G) . SINCE BABY BELLE WENT HOME. Solo for medium
H. P. Danks. voice (d to F) and quartet. Suitable for funerals .....
I WOtULD NOT LIVE ALWAY. boln for high voice and SHALL RUM OR RIGHTEOUSNESS RUIE Sol
aree . . aquartet . . .
MY SAVIOR THOU bolo ‘for hlgh Ve (d to F) .o AS THE LI(xHT OF THE MORNING. ’VIlss onary solo
MY SAVIOR. S0lo for high VOiCe,.............cuurnvrnoiin, k. and quartet, . oe
WHY SO FAR FR.OVI EE. Solo for blgh voice and Mendelssohn.
quartet.. ... Ceveereaas . b‘VLR, WJT THFF] Solo, duet and quartet ...vcvieinenn o
g cha.s M. Davis. Arthur W. Nelso
JLON GING Solo for high voice (D to g).. R I STRETCH MY HANDS ’I‘O THEE. Solo for lngh voice
BLISSFUL NAME Duet for soprano and alto.. 50 (d to g)
WEARY OF EARTH. Duet for soprano (d to g) ‘and’ aito J. A. Parks.
(a. to D) eterieeiavans eevenen, 50 WHEN SHADOWS GATHER. 8010 f0r l0W VO0iCe...vueenresren

W Porter. . .
I WILL (leE YOU RLbT Duet for aopr dng (X
alto (g to C) - Aongarersiss reads
P. A. Schnecker.
APPR()A(J H THE MEJR,(‘Y SEAT Solo for high voice (E

a)
WHILF‘ THEE I SEEK.” Dust fm' sopmno ‘and alto
Franz Schubert.
W i‘ﬂvé LluADS ARIGHT. - 8010 10 10W VOiCe... cevrrurerrriirungennes
ud
1 LOtVLF TO TELL THE STORY. Solo for low voice and:
quarte
3 PLF‘J’AD KINDLY' LI(JHI‘ bolo for hlgh Vome (c h?
" ONE DAY NEARER HOME. Solo for high voice....

SECULAR.

N. K. Grig; 55. .
THE COWBOY: 8010 ..cccesveenersecnseneens . K
VESPER CRADLE 8ONG. Eolo <sesesesensunmrines

3 ABFi)LLS O’ THE BONNIE BLUE. Solo and Quartet....,..

' k -
5. P\{%MMY’b HU%H A’ BY, Solo and quartet.......vseeeii ser’ '
BLIND MAN'S BUF‘F '

THE BUGLE SON’(J Baritone 010 and cornet obligato T
Bay~ Half off from list prices on above to Choir Leaders, Or "ganists, and
Music Teachers.

AN IMMENSE A Bi-Monthly J
SUGCESS. THE ORGANIST. 4 BMonthly 8‘%223‘. .
Edited by E. L. Ashford. Assisted by E. 8. Lorenz.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. Itis printed on gond stmng paper, in beautiful, legible
type, and in every way in fine mechanical shape.

The music consists of the choicest writings of French, (werman
and English organ-music composers, suclr as Battman André,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, ‘and many -
others, ‘with such ample additions from the best Amen(‘an com-
posers as makes the periodical not only the richest supply of or-
gan music possible, but also strictly up to date, and American.
Mrs. Ashford, of course, enriches it8 pages with her own composi--
tionsto a conslderahle extent, and so assures all lovers of her mu-
sic that the American side of the new journal will be rich with
beautiful and available music. With many yearsof experience as
church organist, Mrs. Ashford knows the needs of the average
church organist, and- has at her disposal the best music in the
world to meet them.

The music is given on two staves, with adlibitum pedal notes, in-
dicated. Time, expression, and registration arecarefully marked.
The requirements of both pipe and reed organs are fully met, A
limited amount of reading matter—hints and suggestions that are -
helpful—are furnished l)v the editor and others. ~

Subseription Price: $1.50 per year. Single numbers, 85c¢. per copy.
Four successive numbers £1.00. No frae samples sent.

We will send o copy for examination, to be returned unsoiled i in
original packing tube post-paid, if not accepted and subscription
notsent.within thirty days.

"A FINE SERIES OF ORGAN VOLUNTARY BOOKS.

The Organ Treasury No. 3. The Organ Treasury No. I. The Organ Treasury No 2.
Ashford’s Organ Voluntaries No. 2. Asbford’s Organ Yoluntaries No. ). -

The following points characterize these organ books, and we be-
lieve they will appeal to intelligent organists everywhere,
whether they play a Reed ora Pipe Organ.

1. The music is the most attractiveissued in Europeand Ameri-
ca. 2. Itisselected from the standpoint of actual usc in church -
service. 3. These books contain the or 1gmal compositions of E.
L. Ashford, without question the most prominent and successful
writer of practlcal and attractive organ musicin America. 4, They
contain her seriesof ¢rgan transcriptions of favorite church Ldanes,
which have been so enthusiastically received by organists all oyer .
the country, and which make ideal American Organ Voluntaries. -
5. These books are most carefully edited, with suggested registra-
tion that must prove helpful. 6. They aTe printed from engraved
plates on good paper, and very strongly, flexibly and beautifully
bound in cloth and leather. 7. The prices are very low, so. low
that they are net—i. e., not subject to discount.

192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid,

THE LORENZ PUB-LISHING CcCoO.,

CNEW YORK. : ' DAYTON, OHIO.

CHICAGO.
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The authors dre of the highest standing and furiish their bes
compositions. \We accept nothing less. The church year finds
constant recognition, while occasional subjects—such as Evening,
Temperance, Mlamonary, Fuperal—are supplied. -Eveéry want:of
the choir that can be foreseen is met. The C‘hoir ' Leader is indis-
pensable to the running of a high gmde chorus uhon' : .
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WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC

1 -VALUE.
: “’I’he*:oumal is.a 'welcome p(,rwdjcal inour midst; 1t is the best»
we have ever been able to select.” Jacos E. le\omib, Pa.’

“We have been using your pubhcatlon< for five years, both’ the
‘TLeader and Herald, and would now be very l'lr\Wl[llllV' 10 r(,tllrn to

the old-time musie as: fouhd in anthem books.
. H. BRoADFan, N. Y

2. FRESHNESS OF MUSIC. - -

“We.appreciate it { The Choir Leader] for the mipl‘mtmn it gives
~uas in the freshness of its music.” , W ‘

. 8. CROUSE, Tnd.
“The music¢ [of ‘the Herald].is fresh.and new. every month, aud
we need never give our audlences auythm« “stale.”
REV. J. G’ MILLER, Ohio.
3. MUSIC FOR SPECIAL OCCASIONS ’ -
“When Chrlstmas, Easter, and other special seasons-come amund

we fitid our music ready for us [in the Herald], and exactly dadapted

to our needs.” -Miss BEssie B. HiLy, Ind.

“Then the music for speoml occasions, such as E.lster . hrmtma,s,*
ete., is a very important item. This class of music comes’ early
enough: Pn the Leader ] so that'it can be learned before having to
render it, and we find’in .our case that We are always watching for
the special music.” D, VO(‘}ELG,ESA G' ()luo.

4. STANDING OF .A.UTHORS

“It is specially pleasant to me tao note the number of promment
ho reguP arly contribute to"The Cheir Leader.” .
C. F. BUCKMAN; 11l

“Besides i{ [the music in The Ch01r Herald} is compotcd by ttie

‘very best authors.”

Lnom on‘ THE FIRST PRESBYTERIAN CHURCH, Rcmington Ind

| at new price; $13. 00 .
|.:not be secured m any; quncr form fora

5 ‘DISCUSSIONS QN CHOIR-LEADING AND VOICE- PRODUG
““The part that helps us.most-of-all i« the stiggestions: for tHE dur

provement of tlu, *vou,e, breathing, andthe goneril. work of &

choir,” ]). LAWRANLE,L Oh
“I'can say that I take greqt dellght in its emm als and note

the musio.” GEO. A. CROSBY. £

6 FORM—A MONTHLY
“Comeswith thecha rm()fanew interest every month I Woﬂldﬁj‘,
bave my choir have a bound anthem book.”
. - EDWARD H. KIbTLLR,
“The (,hmr Leader is just what we need; beingfresh every month,

it brm‘rs new iuspiration and mteresL » 4
: - J F. BAUMMST %@J}

7. EFFECT ON GHOIR.
“We subscribed for it when our choir of fifteen wasin chaos; aml
your: lmlo Ledder has brought order out of it.” .
.. N Toscor ALI-XA‘IDER, Ohi
“There has been more interest in our church work, and
cmlly in the choir, since we have been using the Herald.”
K Cee . WO Jo HYALT

8 COST’”M,A

v SWe take 20.copies, which :¢ost us. $10.00- per an n’u [old p:
The same amount and qunhty 0] mus G
.00,

“Desire tn state thatpowareat. ibey;ty to-epntinue my:
Ztlon (0 The Choir, Leh Fo¥ ¢1¥-NA7 headvanc
g subscmpuon i :

B nucr-:s ‘OF THE.SE JG‘URNA,L&.

Smgle subscrlptlon, 90 cents each. . In-clubs of five to nine, 75 cents each. Inglubso
Binders free to annual subseribers-when cash-fs pald.. -

Sample of either journal sent on npplicalion

- THE WHITE IS, TEMPORARILY AHEAD

The Young People’s: C‘hou‘.‘v ’
‘ ’I‘he Glorm.. g ‘




