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MUSIC TEACHERS ARE DELIGHTED

With the set of TEACHING PIECES, Bv E. L. ASHFORD.
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.

- Before this series had been on the market two months, the various selections in the series had so won
their way, that teachers were writin%to us claiming that they are among the ten best teaching pieces in
T

their respective grades. Mrs.Ashford has brought to her work many years of most successful teaching and
a fert;ilitﬁof mind.in the inventionof easy, delightful melodies, given to very few composers of this class of
music. Her schedule of the set is very bright and pleasing, but the music is éven more so.
THE MUSICAL YEAR.
The Snowdrop, Key of C
The Cuckoo, Key of C.... ...............
Spring. %h% sdll’fml{ Morninf il K
First Grade. affodils, Koy of G cecreeereeens
trav ar The Millwheel, Dust for pupil and Teacher, Key of G...
Maypole Dance, Duet for fupil and teacher, Key of F
wnmor. | oty on o Lol --
3 e and See: uet for pupil an
Summer. Cherries Ripe, Koy of Ff oo,
Second Grade. | Bobolink, Key of Gh.... crures.nr
goxll of Rt.hg %arvets’ln?ers. K
olden Rod, Keyof F ....ccuu..
Autumn. ) 7 vening, Koy of B-fiat
Third Grade. | An Autumn Beverie, Key of E-fiat....
Winter. Snowdrifts, Key of G..

{The Sleighride, Key of D
Yuletide Bells, Koy of Guuccvvenennennnn

Fourth Grade.

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

In Five Books. For Reed and Pipe Organ.

FIRST BOOK NOW READY,

Mrs. Ashford has a national reputation as a composer of sacred musie, but it is not known generally
that she is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an organ instructor. . .

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade.
The clearness of the explanations and the carsfully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduee it into their work. i

1t is issued in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents, Further

orders at regular teachers’ rates.
S8pPECIAL D1scounT TO0 TEACHERS.

The Barefoot Boy. TREBLE OF CONTENTS. List of Song-Books.
R FAITH AND PRAISE, by D. B. To 3
A Set of Teaching Pieces, EDITORIAL. Our latest; issued Undor the direction of
' The Moody Bible Institute.
By CHOIR MANAGEMENT, - - - 1 FPRELUDE IN D, - E. L. Askford, 74 |MASTER'S CALL, by E. S. Lorenz, and
J. S. FEARIS. “GLORIA PATRI,’ - Dr. Clarke Whilfeld, 75 others ;
THE OrGAN CASE, - - - . - 1 . 4 gl T%E GOSPEL PILOT HYMNAL, by D. B.
R 7 owner.
How 10 STUuDY ORGAN-PEDALS, - 2 Bass MeLopY, W. Henry Maxfield, 76 VOICE OF MELODY, by E. S. Lorenz.
First Grade. . . ALLEGRETTO, - - Edward Biekl, 78 | WORK AND WORSHIP, by E. S. Lorenz.
Going Fishing, (March), Key of C.....$0 30 MUSIC. NBARCAROLLE, - - - E. L. Ashford, 80 |TICHES OF GRACE, by E. 8. Lorenz.
At the Circus, (Polka), Key of F...... 30 Prices of above books in any quantity,
"L A ReD, RED ROSE - - E.L. Askford, 67 PATIENCE, - - - E, H. Thorne, 83 |30 centseach, post—gald; 25 cents each, by
) N , «doo A s . . express, not prepaid,
Second Grade. RESIGK ATION Bertini, €9 OPENING VOLUNTARY, August Reinkard, 84 :
Dt O .- - - - » nt
In Endless Mischief, (Waltz) Keyof(i,?() 3{) ! ! Lirr Up Your Hraps, - G. . Handel, 87 SMALLER BOOKS.
Sleepy Head, (Slumber Song), Key ofC, 30} Axpante CANTABILE, - Edward Biehl, 710 PRELUDE Lonis Spol g1 |SOUL WINNER, No. 3.

A very attractive series, well fingered WaiLe We HAvE TI\aVVE - Soseph Barnb 714 ! B ) - Louis Spohr, SOUL WINNER, No. 2. N
and practical. Mr. Fearis is himself a “ it et arnty, NCALVARY, - - - E, L. Askford, 92 | SOUL WINNER, No. 1. )
teacher of large success, and many of his | (CavaTiNa - . - Charles D £ . . - - Price, 15 cents each, post-paid; $10.00 per
teaching pieces have been wWidely used. ) ) haries Darnton, 72| OFFERTOIRE, W. H., Burt, ?6 hundred, by express,flf’ot i pe

DON'T LET YOUR

o~6hes?42 PLAY DANCE MUSIC IN CHURCH!
A collection of seven arrangements of distinetively religious music

The ChurCh Orchestra. for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. Butifany
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the
musie ean be pleasingly rendered. This music_is entirely appropriate for church servioe, having
been written expressly for such use originally. Nomne of it is difficult--some of it very easy. Great
.pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree. TABLE OF CONTENTS,

1 {“Gebeﬁ”............“.....‘..,...AL. Beethoven . “Nuptial March™...... ........E. L. Ashford
*1“Allegretto”.........c.o.o.. ... E. L, Ashford 4, “MarchinC'........... .. R. H. Peters
2 *From Conguest Unto Conquest’”.... 5 {“Among' the Lilies”. ...... B8 Lorenz
e e e Ant. Ed. Batiste *1%“The Lord is Our Refuge’’..... J. L. Battman

The ayrangment has been made for first and second violin, viola, 'cello, bass, fiute, clarionet, first
and secong cornet, trombone, and organ or piano.

PRICES—For full set of parts, including organ, $2.00. Separate—Organ, 50 cents; other separate
parts, 25 cents. The pieces are also issued separately in five numbers, as indicated in table of con-
tents, at the following prices for any one number: ull set of parts, ineluding organ, $1.00; organ
part, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other instruments, $2.20
each part of the whole volume., Any number, each part, 60 cents. These prices are net.

Ein grofer Erfolg.
Der JRirchenchor.,

gine Monatsjdrift den Deutjd)-Amerifanijhen Kivopen:Chiven gewidmet, Nedigiert von Evmund &.
Joveng.

1. aibie Grife foll monatlidh wenigftens fehzelin Orof-Ditay Seiten Chormufic umfjefien. Ju-
weilen foll {ie vier oder adyt Seiten mehr fiir Weinadyten, Oftern, 2¢, bringen,

2. Der Rejeftofi foll wenigftens el Seiten umfafien und diefer wird hauptiddlidh aus praftijden
und niislidgen Winfen beftehen. : .

3. Die Mufif wird meijtend ameritanifd fein, obwohl wir bitersd etwasd Frifthes und Neued aus veut:.
fchen Quellen fhdpfen werben, Sie foll imer den Fithigleiten und Vebitrfniffen unjerer Hiefigen Ehive
angemeffen fein, leicht, jymunghaft, und melodids, ohne daber in vas Seichte und Banale ju finfen. Die
beltebteften amerifanifden Componiften werben mit ihren bejten Compofitionen vertreten jein, und in
allen Besiehungen wird die Audwahl der Lieder etne gute und praftifde jem.

4. Der Preis ijt fehr mifig und ermbdglicht die Anjdaffung diefer Sdyrijt filr jeden Chor. $1.00 fiir
einzelne Unterfchriften, fiinf oder mehr an eine Adbbreffe @ 90 Centd,  Eingelne Nunumern, 12 Cent3 bas
Stiid, $1.15 bas Dupend, portofrel.

Jeber Unterfdyreiber befommt eine Cinband3dede frei !

' ‘ THE LLORENZ PUBLISHING COMPANY,

NEW YORK.

DAYTON,

OHIO. CHICAGO.




. o
Che @rganist.
E. L. ASHFORD, - - - - . Editor
KARL K. LORENZ, - - - Assistant Editor |
THE LORENZ PUBLISHING CO., Publishers .

ISSUED EVERY TWO MONTHS.

Terms of Subscription:
$r1.50 per year; Single Number, 35 cents.

Advertlsing Rates,
B1. 50 per Inch of Fourteeu »\gqtc Lines.

All communications to the ednor sheuld he addressed
e Lare of Vanderbllt University, Nashville, Tenn.”

JUL.Y 1905

CHOIR MANAGEMENT.

Simple as it may seem to those who take good
church music for granted, there is really nothing in the |
list of musical attainments more difficult than the art of !
securing satisfactory results in choir work., The ex- !
perienced organist knows this to his sorrow. His own |
part of the church service he can control according to |
his taste and judgment or the especial needs of the |
occasion, but when it comes to the management of a
body of singers —each one giving first thought to their
own personal interest, and allowing the slightest whim
to interfere with the general good of the choir—the
situation becomes complicated, and requires a coni-
bination of cool judgment and adroitness that would
do credit to a first class diplomatist.

Leaving out of the question the difficulty of keep-
ing the choir in a harmonious frame of mind, which of
itself is no small undertaking, the organist finds it al-
most impossible to secure enough “‘ensemble” practice
with them to study and properly finish up a sufficient
number of anthems to give pleasing variety to his pro-
grams for the regular services of the church, and in spite
of his efforts to the contrary, he finds himself obliged
to repeat a few well known selections Sunday after
Sunday and resort to the inevitable vocal solo more
frequently than his better judgement would dictate.

In some cases an ambition to use a class of music
above the heads of both choir and congregation proves
a stumbling block. In fact, this is a very common mis-
take, and as unfortunate as it is frequent, for it rarely ’
fails to have the effect of frightening away a class of |
singers who are possessed of pleasant voices, but have
the misfortune to be indifferent readers.

Besides, even the good readers will derive more
satisfaction from a simple anthem artistically rendered,
than they possibly can from an elaborate selection

: a chorus choir,

» much talking and little singing

- given in an uncertain and unfinished manner.

Therefore, the organist who is called upon to direct |

would do well to remember when

selecting anthem music, that he is not likely to have |

all the members present at two consecutive rehearsals

more than half a dozen tines in a year, consequently,

music of a pleasing but simple order, will give him

. greater satisfaction and fewer disappointments.

- -

Much might be written on the subject of wasting
time at rehearsals. "T'here is no doubt but that many vol-

© untary choirs (and paid ones as well) might show much
 better results for the evening given up to choir practice

if the time were really spent in practicing, but the
- social element is allowed to predominate over the legi-

which too often results 1n
For this lax state of
Yet

mate work of the meeting,

affairs the director is undoubtedly responsible

. it is a difficult task— and a very unpleasant one as well
—to check the

natural inclination for conversation
among a number of lively young persons, and it is a
matter that requires to be handled with the utmost skill

and tact - skill and tact that cannot be taught by letter

for fact is the keynote to success in choir work just as
it is in all other matters, social, business and political.

Happy is the choir leader to whom nature has given
a goodly portion of this invaluable gift.

P —

THE ORGAN CASE.

Excepting as a suppert to the bass pipes, the cas-
ing, or ““Orgel Haus,” is entirely independent of the
organ as a musical instrument.
the distribution of the tone to a greater degree than is

the free radiation of sound. Up to the impost or belt,

i or personal interview, but must be learned by experience; -

made subservient, whereas the reverse order should
prevail, and the design made subservient to the musical
value. Directly in front of the Great Section there
should be an ornamented open screen work, with frame
and carving in harmony with the church architecture,
and displayed pipes should rather be placed at the cor-
ners and sides. This would afford an artistic oppor-
tunity, which would be pleasing to the eye, and add to
the sonority and effectiveness of the instrument.

The belt of the organ should never be higher than
the Great Chest, as the power of the tones as they come
to the organist will otherwise be greatly diminished.

When an organ is placed in arecessed chamber, as
is often in the case of chancel organs, it would be much
better to have an open screen work above the belt rath-
er than any displayed pipes. This would somewhat
obviate the stifled effect of the sound which is usual when
organs are thus enclosed It is not a good plan to have
a low arch, with the interior space higher than the arch,
for the tone is then held back, the vibrations not being
well communicated to the air in the auditorium. The
effect is analogous to smoke being generated in such a
recess, which would ascend to the top and remain until
its accumulation would be crowded down and find its
way outside the arch.

I recall an illustration of this stifled effect where
I was engaged to exhibit a chancel organ of gouod size,

. where the opening was low and narrow, filled with front

pipes. In rehearsing the programm the resonance of
the empty church aided much in giving sonority, but in
the evening, when every pew was filled, the effect was
very disappointing. ‘The organ had no more power than

| an ordinary reed organ, and even the tone of the pedal

in which the front display pipes stand, the case work is .

protective to the works within, and confines whatever
noise may be produced by the operation of the action-
work which by modern improvements has been so dimin-
ished that it is not apparent. But, as ordinarily ar-
ranged, the front pipes are so located as to prevent the
free egrees of the sound from the manual pipes.

The front pipes are commonly placed near together,
with not over an inch of space between them, with no
other openings save the diagonal interstices between the
feet.
same as if flat boards were fastened along the front, the

The effect in the distribution of the tone is the |

Vet it has relation to | PiPes did not pervade the room, and only resounded

within the enclosed recess. When the church was

X ) . ; ther s a sy hetic vibration communicated
generally considered, particularly as an obstruction to | SMPY there was a sympathetic vibr 1
' to the air, which was reflected from every point, but

when filled with an audience the heated air and ab-
sorbing clothing destroyed the resonance of the room
and the organ tones found limited egress. Therefore
much of the money invested in this organ was lost on
account of its location.

Organs are sometimes built with no casing above
the belt, the pipes standing in their natural position on
the chests. While the musical effect is the very best,

on account of the absence of any obstruction, there is |
an impression that the organ is unfinished and the |

effect is more mechanical than ornate. An open screen

" work of artistic design would relieve this impression

cylindrical shape of the metal pipes making no differ- |

ence, and often a number of pedal wood pipes are used ! R ; . A
" registers and not by the size of the case or quantity of

for display, which offer an additional barrier.
The case of an organ offers a fine fleld for architec-

without detracting from the musical effect.  The capac-
ity of an organ is measured by the number of speaking

- displayed pipes.

' tural design to which the musical capacity is sometimes

In nearly every instance where an organ has been




placed in a recess with the arched opening filled with
front pipes there has been a disappointment in the mus-
ical effect, compared with what the number and quality
of the stops would indicate. Organs placed in the
chancel or in the rear of the pulpit are often finished in
this manner. Instruments located at the opposite end
from the pulpit, with more open case work, have
generally given a better musical effect in the auditorium
than chancel organs, but when crowded back into the
tower the result has not been good.

Up to about the year 1855 nearly every organ in
this country was placed in a gallery opposite the minis-
ter. Where there were no side galleries, the organ was
sometimes placed on a choir platform, three or four feet
high, which gave ample space overhead for the dis-
semination of the tones.
—out of sight—was better than seeing a player manip-
ulate the keys and stops which latter often detracts from
the impersonality of the music. For this reason it is
a good plan to have the organist entirely screened from
the view of the congregation and a number of organs

have thus been built, the screen work appearing to be |

a part of the case below the belt.

There is a noted museum, in Amsterdam, which .

has one section devoted to ancient organ fronts, which
were preserved when the old churches were demolished,
an inspection of which would richly repay a musical
tourist interested in elaborate organ designs. ‘Where
organs are placed in the corner, at either the right or
lett of the pulpit, it is usual to mount the belt of the
two exposed sides with an array of displayed fronts, a
number of which do not speak, but which are introduced
to fill out the space of a symmetrical design. It is cus-
tomary to use seventeen of the 8 ft. Open Diapason
lower pipes in front, in small organs, with five from the
4 ft. Octave. 'The front lengths have no regard for
the pitch, as the backs are cut out for tuning. Where
a front pipe s very long several openings are cut out
above the tuning point, so that the quality of tone shall
not be changed by the greater length.  Front pipes are
also used from the Pedal and Choir Sections, and when
the Great Section contains 16 ft. open metal stops there
is a larger opportunity to utilize the mounted basses.
Wat. H. CLARKE, 7 the Musician.

e

HOW TO STUDY ORGAN-PEDALS.

MvucH has been written of the technic of the hands
and arms, more especially as related to piano playing ;
but the field of organ-pedal technic has been compara-
tively neglected. The advice given, as a rule, amounts

to the assertion that the way to play the pedals—is to

play them.

The effect of the organist

- knee and the leg are apt to interfere,

Now the law of muscular action is, of course, the
same in all parts of the body : it applies to the legs and
feet as well as to the hands and arms. Briefly stated,
it is this: That perfect working of muscles is obtained
when only those and parts of those contract that are
absolutely necessary to the accomplishment of the func-
tion proposed, all others remaining completely in abey-
ance, or at rest, accumulating nervous power to be used
when called upon.

The muscles used in pedal-playing are those of the

leg that flex and extend the foot at the ankle-joint, and | the heel on the nearest white key, execute the move

turn the same outward and inward. those of the thigh
that raise and lower the leg; and those of the hips that
draw the leg outward from or inward toward the body.
In a general way, the entire muscular system of the torso
assists in balancing the body upon the bench and in
making the slight turning movement that becomes
necessary when the feet are transformed from high to
low pedals (in pitch) or vice versa.

And just here it should be remarked that the or-
ganist should never move the entire body sidewise upon
the bench; he should take a position at the middle of
the pedal-board sufficiently forward to enable the feet
to reach the extremes of the pedal-keys, and thereafter
preserve that position. Swaying of the body in any
direction is out of taste —the only movement permitted
is the slight inclination necessary when handling stops
or pedaling at the extremes of the keyboard.  Looking
at the pedals is also forbidden : the feet should feel for
the pedals, as a blind man would for the keys of the
manuals. The relative position of the upper and lower
keys, commonly called black and white keys or sharps
and flats and naturals, will be the guide.

In the light of modern pedal-fingering (or footing,
— will somebody coin this word?), the next movement
most in use will be that of the flexion and extension of
the foot upon the leg at the ankle-joint. Thisis effect-
ed most advantageously with the toe upon a convenient
black or raised key, while the heel rests upon an ad-
jacent lower or white key. Another movement of the
foot takes place when the lower keys exclusively are
played with heel and toe. The angle formed by the
heel and toe is more acute, and the toe has not the ¢ d-
vantage of the raised position. For these reasons the
foot has to be flexed and extended farther in pressing
down the keys, and the movement generally requires
greater effort.

It is in the execution of these movements that the
large and strong muscles running from the thigh to the
To correct this

use the following excercise: While sitting upon the

organ bench in normal playing position, feet resting
" lightly upon the pedals, by the action of the thigh and
. hip muscles raise the foot three or four inches from the
' keys. At the same time devitalize the muscles from |

[ ratsing the toe as far as may be convenient.

the knee downward by letting the leg hang as if dead J
and without sensation. Now flex the foot upon the leg, |
Then, |
suddenly relaxing the flexing muscles, allow the toe to |
fall down almost of its own weight into the previous |
position, the foot and leg hanging without sensation as |
before. Repeat this exercise alternately with each leg !
until any semblance of stiffness or feeling at the knee |
and thigh entirely disappear. Then placing the foot
upon the pedals, the toe resting upon a hlack key and !

ment as Dbefore, pressing down alternately the keys |
while preserving the same looseness in knee- and ankle-
joint as before. This may be done without tone; in |
fact, it is better at first, as it requires less effort to de-
press the pedals than with wind in the bellows and stops
drawn. Even organists of large experience find, when
examining this movement critically, that they have been
wasting effort at the knee and thigh, thereby interfering
with the ankle-joint movement.  Many players find that,
while they are able to maintain this isolatlon of muscu-
lar effort while practicing privately, yet are unable to
do so when playing in public at recitals, etc. A case
of this kind simply demands a higher degree of cultiva- |
tion that the muscles may act automatically without
especial direction of the will.

The use of the heel is confined to the depressing
the lower or white keys, and best and most naturally -
follows the use of the toe. Yet modern pedal-technic
demands that at times the heel shall be used singly and
alone. In this case it is especially necessary to guard |
against undue effort, keeping the heel as close to the
pedal as possible before striking. In fact, it may be
given as a rule that the pedals must never be struck
from a height: carry the feet always as near as possible .
to the keys that the key may simply be pressed down
rather than struck as with a blow. This rule is especi- |
ally necessary in making skips, that lost motion may -
be avoided, that the impact of foot and leg may be
noiseless, and that the legato may be preserved. When
using the largest pedal-pipes it is absolutely necessary |
that the valve shall remain open a sufficient length of
time to allow the column ot air a full and complete
vibration. This, then, is the test of the pedal-touch. |
A skilful player is enabled to make the tones of these
pipes distinct even at a comparatively rapid tempo.
The novice makes a demistaccato even at a much slower
moveiment.

HeNrY W, GILES, {7 the Etude.
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E. L. ASHFORD.

A RED, RED ROSE.

Full Swell.
Ped. Bourdon,coup to Sw.
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ANDANTE CANTABILE.

Sw. Soft Stops EDUARD BIEHL.
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G. F. HANDEL.

Arranged by Ernst Stapf.
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church service, has won a unique place in the ‘hearts of cultivated organists everywhere.

THE AMERICAN BOOK OF VOLUNTARIES. LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,
by her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognition of the limitations of actual

In “Hymn Voluntaries” all these character-

istics are found at their best. 1In the first place, the themes will appeal to our' American congregations. These hymn-tunes are sug-

geative of religious life and work, and are associated with the tenderest and most solemn experiences.
riety of the treatment will attract and charm. Nothing quite so scholarly, s6 fertile, so delightful,

Then the freshness and va-
has ever been attempted, and

this series stands alone in American music. We give herewith the titles of these transcriptions for the church organ, and we believe
the list will convince every organist that he needs to add this volume to his stock of voluutary books.

LIST OF HYMNS. TRANSCRIBED.

Abide with Me. - Jerusalem, the Golden. Refuge. (Jesus, Lover of My Soul.)
Asleep in Jesus, (Funeral) Joy to the World. (Christmas.) Rock o
Avison (Christmas.) Just as I Am. SOftly Now the Light of Day. (Seymour.)
Christ the Lord is Risen To-Day. (Easter. ) I.ead Kindly Light. (Funeral) Spanish Hymn,
come Ye Disconsolate. Len: Sun of My Soul.
n’ Peste Burg. Lord Dismisa Us. Sweet Hour of Prayer.
Even ing My Faith Looks up to Thee. The 01d Hundred!
From Greenland's Icy Mountains. Nearer, My God, to Thee, .The Sweet By and B E
God Be with Y Nun Danket Alle Gott. ‘Wir Glauben All an Einen Gott.
Holy, Ho]% Oh, Come, All Ye Faithful. (Christmas.) . And others.
I Love f.o eu the Story. Onward, Christian Soldlers.

Pass Me not.

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE. $1.00, POST-PAID,

SHEET MUSIC.—Sacred.

E. L. Ashford.

. and alto (B to B flat)..

W,

NEARER MY HOME. Solo for medium voice (¢ sharp to
THSUE, LOVER OF MY SOUL. Soio for Bigh voice........
JUST AS I AM. Solo for low voice,

40

cees, 40
CROSSING THE BAR. Duet for tenor (G hhm'p to B ﬂat}

THE KING OF LOVE. Trio, with solos for soprano, tenor
and baritone. . .... ...t it i e
RESIGNATION. Solo for low voice (a to D)...
DEAR RFFUGF‘ OF MY WEARY SOUL.
vmce %Vﬂat to E flat)..

ILL BE DONE. §olo for hlgh ‘voice (E ‘to gy.. .

R US, LORD. Two editions; for high and low voice.

I’M A PILGRIM. Two editions; for high and low voice.
LEAD ME ARIGHT. Two edltxons for high and low voice

J. Baltzell.
THE RETURN. Solo for high voice..

Solo for low

Arthur Berri

ASALREE SONG CYCLE, For solos for medium voice.
HO4E FOR MERCY. SWEET CANAAN. DO WHAT
THOU WILT. MY BROTHER'S KEEPER..............0o00m

w. % Blumenschein.

E LORD IS IN HIS PLACE. Duet for t.enor (Fbo g)and
bass (G to d) ..
BLESSED ARE THE UNDEFI ART.
soprano and alto

"Duet for

Andrew J,
CAN‘\IOT FIND THE STARS TO- NI(:HT Two editions- .

Rerbert Bottin

for high and low voice.
THE MIGHTY KING.
low (¢ to F).

D IS OUIg HOPE. Solo for low voice (a to D) .
RISE UP, MY LOVE. Solo for high voiee (d t¢ G)...

H. P. Danks.

- MY SAVIOR THOU.

I WOULD NOT LIVE ALWAY. Solo for high voice and
quartet..

""Solo for h
MY BAVIOR. Solo for high voice..
WHY 80 FAR FROM ’1g

Davis.
LONGING. Solo for high voice (Dto g)..........
BLISSFUL NAME Duet for soprano and alto,
E.VEARY OF EARTH. Duet for soprano (d to g
ato

“voles (d to

a9

50
40

HEE &010 ‘for hlgh ‘voice and

ASHAMED OF JESUS. Duet for soprano ortenor andalto .60

Caryl
giot% (1()1) SO LOVED THE WORLD. bolo for high voice

Chas. H. Gabriel.
JUST AS T AM, Duet for tenor and soprano. freneens 40
THAT ALL THY MERCIES MAY B SEEN. Quartet
with solos forall parts................ renetceneaianas 60
W. W. Gilchrist.
INTO THE TOMB OF AGES PAST Solo for medium voice
(a to 3 PP 50
= % e
HASTE TO THE MOUNT OF THE LORD. Solo for low %
VOO L. sy et e aus s ane s s ek e e e e et anae e eeae s )
THE COMIN(: ‘OF HIS FEET. Q,u(u'tet and full chorus.... .30
J. Wesley Hughes
ROCK OF Ml ‘REFUGE. Solo for high voice (dtog)....... . 50
LOVE’S ASSURANCE. Duet for soprano (E flat to g flat)
and baritone (b flat to E flat)....... vt reiaeieec e .60
Karl W. Kern
SABBATH BELLS ARE CALLING, Duet for soprano and -
8 o .

E. 8. Lor
S HE QHOULD COME. Solo for medium voice (b to F) .60

DAUGHTER OF ZION. Baritone 80lo (G 10 @)u.inieecciinnenn 230
ATEVENTIDE. Solo for low voice (cto D) ... ... " 50
WIF{‘EN THE TIDE COMES IN. Solo for medium voice d 50
to .

WHEN T SURVEY TI

E WONDROUS CROSS. Solo for

medium voice ... 40
WITH A SHEPHERD'S
sharpland tenor (C sharp to 60

g)
BFY ND LIFE'S EVENING STA

SIN(/E BABY BELLE WENT HOME. Solo f

voice (d to ¥ and quartet. Suitable for funerals .

SHALL RUM OR RI(JHTFOUS\YE% RULE?

quartet ... .. .

AS THE 3

and quartet ......
Mendelssohn.

EVER WITH THEE Solo, duet and quartet ...
Arthur W. Nelso

I bTR JTC}I M Y HANDS TO THEE.

Solo for high voice

arks.
\VHDN SHADOWS GATHER. Solo for low voice....

coeerrven

H. W. Porter,
I WILL (xIVE YOU REST. Duet for sopmno (E to¥) and

altso g to ];,) her r3eemase tenexreaeeesannias repuesns sesanenes sunnnasas e nnsiede w0
: API)’R()ALH THE MERCY SEAT. Solo for high voice E
cove 40
WHILE THEE I SEEK. Duet for sopmno ‘and aito. -60
Franz Schubert.
W. I' F“SLEADS ARIGHT. 5010 fOr IoW VOICE...cctmsnererescsrescraseens 183
LOVE TO TELL THE STORY. Solo for low voice and
............ « 40
3 PLEVAD KINDLY LIGHT. "8olo for hlgh Votoe (c ‘to g)..... o 40
' "ONE DAY NEARER HOME. Solo for high voice....ceevernne 50
SECULAR. '
N. K.
THE g WBOY. Solo . .30
VESPER CRADLE B8ONG. "S010n s o Lrsesnesarsessasssesanrasess  o30
3 A]?]:;;LL}? O’ THY BONNIE BLUE. Solo and QUArtel.cicmcanns S5
J‘ PM%MMY’b HUSH 'A’ BY, $010 and qUartet......cooesmsens 40
BLIND MAN'S BUFF. Solo.. rvanas rreessan sensenanssssannrsinsssonsressesor D0
THE OLD FARM BELL.  S010. s v sssesses ssssseoessersren . .60
THE BUGLE SONG. Baritone solo and cornet obhgato RUSE 4
B~ Half ﬂfmm list prices on above to Choir Leaders, Organists, and
Music Teachers.
AN IMMENSE ) A Bi-Monthly Journal
SUCCESS. THE ORGAN IST' Devotedto the Organ.

Kdited by E. L. Ashford. .Assisted by E. S. Lorenz.

This journal now appears every two months in regular sheet-
musie size, but oblong in form, and contains thirty-two pages each
issue. Itis printed on good, strong paper, in beautiful, legible
type, and in every way in fine mechanical shape.

The musie gonsists of the choicest writings of French, (:erman.
and English organ-music composers, such as Battman, André,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
others, 'with such ample additions from the best American com-
posers as makes the periodical not only the richest supply of or-
gan mausie possible, but also strictly up to date, and American.

Irs. Ashford, of course, enriches it8 pages with her own composi-
tionsto a conslderable extent, and 80 assures all lovers of her mu-
sic that the American side of the new journal will be rich with
beautiful and available music. With many yearsof experience as
church organist, Mrs. Ashford knows the needs of the average
church organist, and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with ad Libitwn pedal notes, in-
dicated. Time, expression, and re?atlatxon arecarefully marked. |
The requirements of both pipe and reed organs are fully met, A
limited amount of reading matter—hints and suggestions that are
helpful—are furnished by the editor and others.

Subscription Price: $1.50 per year. Single numbers, 35¢. per copy.
Four successive numbers $1.00. No free samples sent.

We willsend a OOII)Je y for examination, to be returned unsoiled in
original packing t gpst-pald if not accepted, and subscription
notsent within thirty days.

A FINE SERIES OF ORGAN VOLUNTARY BOOKS.

The Organ ’I‘reasury No. 3 The Organ Treasury No. ]. The Organ Treasury No 2.
8 Orgaa V 0. 2. Ashford’s Organ Voluntaries No. 1.

The following points characterize these organ books, and we be-
lieve they will appeal to intelli gent, organists everywhere
whether they play a Reed ora Pipe Organ.

1. The music is the most attractive Issued in Europeand Ameri-
ca. 2. Itisselceted from the standpoint of actual use in church
service. 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent and successful
writer of pra.ctlca.l and attractive organ musicin America. 4, They
contain her seriesof crgan transcriptions of favoritechurch tunes,
which have been so enthusiastically received by organists all over
the country, and which make ideal American Organ V. oluntaries.
5. These books are most carefully edited, with suggested registra-
tion that must prove helpful. 6. “They are printed from engraved
glates on good paper, and very strom,lv flexibly and beautifully

ound in cloth and leather. 7. The prices are very low, so low
that they are net—i. e., not subject to discount.

192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid.

ies
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THE LORENZ PUBLISHING CcoO.,,

NEW YORK.

DAYTON, OHIO.

CHICAGO.
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‘Anthem Treasures.
" A Collection of Easy Anthems and Simple Choir Pleces
"7, Carefully. Selected by E. 8. Lorenz from the
~  Writings ‘of Thirty Popular Composers.

Our éditor has gone over our vast resources, and with the
-greatest care has selected the choicest easy numbers we con-
trol. The needs of the untrained choir, just beginning its work,
-’has been steadily kept in mind.  Oureditor has made a book

. whose music is not only easy, but attractive and beautiful.- It
contains 224 pages, is nicely printed and strongly bound.
- ‘Prlce, 75 cents per cozg, post-paid ; $7.50 per dozen by ex-
Press char%es not prepaid. -
A Single ample Copy will be sent post-pald for 40 cents.
_More must be paid for at regular rates. “

| The Harp of David.
""" Edited by DR. J. B. HERBERT, .

Assisted by the Foremost Writers of the Country,

This colleétion of Psalm anthems excels all previous books
of like charaecter in the following important particulars:

1. It contains alarge number of fresh anthems from the pen
of Dr. Herbert, one of the strongest and most original anthem
writers in the country. . -

2. This book contains a larger variety of authorship than
any Psalm anthem book ever issued.

8. The book is planued to meet the actual 'specific needs of
church choirs. There is no padding: Every piece counts.
~ ~This Psalm anthem boek contains 192 gages, large octavo size,
with good type. It is well printed and substantially bound.
Price, 75 cents per copy, post-paid; $7.50 per doz. by express.

Regal ‘Ethems.

N \

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs. = Mrs. Ashford herself
is represented by a large number of her choicest compositions
—about one-fourth of the book—but 18 assisted by a corps of
the most popular writers in the world. The prices are low.
75 cents per copy, post-paid; $7.50 per dozen, express charges un-
paid. These prices are net, the usual discount to choirs having
already been made.

Ashford’s Anthems.

A Collection of New Anthems Composed and Edited
‘ ‘ ) by E. L. ASHFORD.
Mrs. Ashford’s book was prepared of entirely new music
_from her own pen and that of others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cents per copy,
post-paid; $5.00 per dozen by express{eharges not pa1£
special 0"9[' A single sample copy of each of the three
v # preceding anthem books sent, post-paid,for
-$1.25. Subsequent orders must be paid for at regular rates.

OTHER ANTHEM BOOKS,

The Anthem King, ' ®  The Young People’s Choir.
The Anthem Prize. The Gloria.

60 cents per copy, post-paid; $6.00 per dozen by express,
not prepaid.
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A Friendly-Contest Between the Blue and the White. |
BOTH ARE GAINING IN CIRCULATION! - . |

«THE BLUE.”
THE. CHOIR LEADER.

Edited by E. 8. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors,

This Journal started seven years , With no circulation and
with an easy grade of music. It now hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the most artistic musicians can sing
and hear with pleasure. In educational value it has had no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability with it. The style is artistic, but the grade of diffi-
cuity is always practicable for volunteer choirs of some training.
‘The abthors are of the highest standing and furnish their best
compositions. We accept nothing less. The church year finds
constant reeognition, while occasional subjects—such as Evening,
Temperance, Missionary, Funeral—-are gupplied., Every want of
the choir that can be foreseen is met. The Choir Leader is indis-
pensable to the running of a high grade chorus choir.

© «THE WHITE.” R
" THE. CHOIR HERALD.

Edited by E. 8. LORENZ. oo

CHAS. H. GABRIEL and L. 0. EMERSON, Assoclate Editors.

This Journal is It)lanned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music
of a rhythmical order that will please popular congregations. We
endeavor to secure the very best music, the most attractive, the
most impressive, that can be secured in this grade. Our authors
sre the-most popular, whether editorial or contributing, The re-
sult is that in four years we built up a circulation exceeding that
of any like journal in the world. 1t supplies every need for regu-
lar -and special occasions in good time. It gives hints on choir
work and voiceculture of great value. It reminds of work to be
done.- It criticiges foolish plansand inspires a righit spirit in cholr
work. In short, thereis no book or journal that will be so usefil.to
a partly trained chorus as is this. Every piececounts, There is no
“filling in.” The result is, few of our choirs buy any other musie.

WHY OUR SUBSCRIBER

1. VALUE. :

“The journal is a welcome periodical in our midst; it is the best -

we have ever been able to select.” Jacos E. REINOEBHL, Pa.

“We have been using your é)ublicatlons for five years, both the
Leader and Herald, and would now be very unwilling to return to
the old-time music as found. in anthem books.

F. H. BROADFIELD, N. Y.

2, FRESHNESS OF MUSIC.
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.” . 'W. 8. CROUSE, Ind.
“The music [of the Herald] is fresh and new every month, and

we need never give our audiences anything “stale.” X
Rev. J. G. MILLER, Ohio.

3. MUSIC FOR SPECIAL OCCASIONS.

“When Christmas, Easter, and other special seasons come around
we find our music ready for us [in the Herald], and exactly adapted
to our needs.” Miss BessiE B. HiLy, Ind.

“Then the music for special occasions, such as Easter, Christmas,
ete., is a very important item. This class of music comes early
enough [in the Leader ] so that it can be learned before having to
render it, and we find in our case that we are always watching for
the special music.” F. D. VOGELGESANG, Ohjo,

4. STANDING OF AUTHORS.
“It is specially Fleasant to me to note the number of prominent
writers who regularly contribute to The Choir Leader.”
C. F. BUCKMAN, IlL
“Besides it [the music in The Choir Herald ] is composed by the
very best authors.”
CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

S ARE ENTHUSIASTIC.

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.

“The part that helps us most of all is the suggestions for the im-
provement of the yoice, breathing, and_the general work of the
choir,” : D, C. LAWRANCE, Ohio. |

“I can say that I take great delight in its editorials and notes on
the music.” GEo. A. CrROSBY, Pa.

6. FORM—A MONTHLY.
“Comes with thecharm of anew interest every month. Iwouldn't
have my choir have a bound anthem book.” .-
EpwArp H. KISTLER, Pa.

“The Choir Leader is just what we need; being fresh every month,
it brings new inspiration and interest.”
J. F. BAUMEISTER, Ill.

7. EFFECT ON CHOIR. .
*We subscribed for it when our choir of fifteen was in chaos, and
your little Lieader has brought order out of it.”
RoOSCOE ALEXANDER, Ohio.

“There has been more interest in our church work, and espe-
cially in the choir, since we have been using the Herald.”
W. J. HyaTT, Ohio.

8. COST.

“We take 20 coogies, which cost us $10.00 per annum [old price;
at new price, $13.00 . The same amount and quality of music conld
not be secured in any other form for a cent less than $50.00.”

: C. E. UHLER, IIL

“DPesire to state that you are at liberty to continue my suosecrip-
tion to The Choir Leader, no matter what the advance may be for

each subscription.” H. F. FABER, Pa.

PRICES OF THESE JOURNALS.

Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. In clubs of ten and over, 65 cents each.
Binders free to annual subscribers when cash is pald.

Sample of either journal sent on application.

-~

THE WHITE IS TEMPORARILY AHEAD.

SHALL IT REMAIN SO7? :

_ NEW YORK.

THE LORENZ PUBLISHING COMPANY,

DAYTON, OHIO.

CHICAGO.




