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THIRD SONATA.

Night had fallen on a day of deeds. That crept round Harald’s throne,
The great rafters in the red-ribbed hall Rang out a Skalds strong voice,
Flashed crimson in the fitful flame With tales of battles won;

Of smouldering logs. Of Gudrun’s love

And from the stealthy shadows And Sigurd, Siegmund’s son.
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EDWARD MAC DOWELL, Op. 57.
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PIANOFORTE COMPOSITIONS
By EDWARD MACDOWELL

Published under the Pseudonym of EDGAR THORN

AMOURETTE . . . . . . . . . $.50
FORGOTTEN FAIRY TALES . . .75

Sung outside the Prince’s Door. From Dw'arf-Land .
Beauty in the Rose-Garden. Of a Tailor and a Bear

SIX FANCIES . . . . . . . . .75

A Tin Soldier’s Love Summer Song
To a Humming Bird Across the Fields
Bluette An Elfin Round

IN LILTING RHYTHM (2 Pianoforte Pieces) . . .75

How many admirers of Edward MacDowell’s music know that these
piano pieces . . . . purporting to be by Edgar Thorn, were
composed by MacDowell?

There is a story about the publication that shows the sweet nature
of the composer. In 1895 or 1896 there was need of a trained nurse in
his household, and he, wishing to show his appreciation of her services, wrote
these little pieces in remembrance, and made the condition with the pub-
lisher that the royalties should go to her, that the remembrance might
continue. But why did he not publish the pieces under his own name?
Possibly to see what the critics would have to say about a young and
unknown composer. The wonder is that the identity of the author was
not at once discovered, for every page is MacDowellish in the contour
of the melodic line, in harmonic thought and in tricks of rhythm. Then,
too, who but MacDowell, or some slavish imitator of him, would have
written the indications all in English, ‘‘ Gayly, pertly,” ¢ Softly, wist-
fully,” ‘‘ Well marked almost roughly,” * Very swift and light,” ‘‘ Not
slow, liltingly,” etc.? MacDowell could not escape from himself, and
these pieces, slight as they are, reveal his poetic fancy, his romantic feeling,
his quaint, capricious feeling. .

—Philip Hale, in the ** Bosion Herald,"" December 12, 1909.

ARTHUR P. SCHMIDT

BOSTON, 120 Boylston Street LERIPZIG NEW YORK, 11 West 36th Street




EDWARD MACDOWELL.

INSTRUMENTAL COMPOSITIONS.
PIANOFORTE SOLOS.

*0Op.13 No.1 and 2. Prelude & Fugue. . . . . . . . . .50 | Op.b1. Woodliand Sketches (Edition Schmidt No.47) 1.25
*0Op. 16. Serenata . . . . . ... ... ... .. .40 To a Wild Rose — Will 0’ the Wisp — At an oid
*Op. 17 No.2. Witches’ Dance. . . . . ... .. ... 75 T g e atarilly o Prom Unele Rets o=
*0p.18 No.1. Barcarollein ¥ . . . . . ... .. L. 40 A Desertod Farm — By & Meadow Brook — Told
*0p.19 No.8. Revery . . . . . . . ... ....... .80 | op.55. Sea Pieces (Bdition scmg No. 48) 1.26
*0p.19 No.4. Dance of the Dryads . . . . . . . . . . .60 To the Ses — From a wandering T»e
*0p.24 No.4. Caardas (Frisks) . . . . . . . . ..... .50 e Sl e ovng ~ oo ths Dopes
*Op. 28. Six ldyls (Edition Schmidt No.57) . . . . . 1.00 ;
I ;{. vgo‘m O o 2 m”)‘m‘ Qo Op. 57. Third Sonata (None) .......... 2.00
Silver Clouds — Fiute 1dyl — The Blue-be Op. 59. Fourth Sonata (Keltic). . . . . . . . .. 2.00
*0p. 28 No.4. Silver Clouds. Idyl in Bflat . . . . . . . .40 | Op.6L Fireside Tales (Bdition Schmidt No.67) . . 1.25
*0p.28 No.5. Flute Idytin G . . . . . . . . . . . .. .40 An old love story — Of Bre’er Rabbit — From a
1 = Of Salamanders — A Haunted
“0p.81.  Six Poems after Heine (Edition Schmidt No.56) 1.00 e oy bmoulderiag Bmbere,
om & Fisherman’s Hut — Scoted Poem — From Op. 62. New England 1dyls (Edition Schmidt No.75) 1.25
lﬁg;‘ onolo‘l;"i:z Post Waggon — The Shepbord P An oldthrden —ymd Summer — Mid-Winter -—)
*0p. 31 No.2. Scotch Poem © e W o Hite Plagy  From Pusiton
. 36. t de Concert. . . . . . . . . .. days — From s Log cabin — The Joy of Autumn.
g 37 E;d;ﬁ:n?ﬂo::ert s B g Passing Moods. Album of Selected Pianoforte Pieces.
: 'No 1. Clair de Lune 30 (Edition Schmidt No. 18 . . ... ... “1.25
No.9. Dans le Hamac . . . .+ o o o o oo 40 P"i}"i‘“  The Soba of the Shepherdess & do.
.. MBS € AIRAL . . . . . 0 0 0 0 s e e e . — Mne (] -
No.8. Danse Andalouse . . . . . . . ... ... .40 e L Ca%?n ‘h% gu — 2&” Andalouse —
*Op. 38. Marfonettes (Edition Schmidt No. 53). (Ang- g ""‘*“ :
mented and revised edition) . ). ( ng 1.00 Six Little Piesc%s %An]:r ?ngh“ of J. 8. Bech). (Edition 75
Prologue — Soubrefte — Lover — Witch — Clown chmidt No.146) . . . . . . ... . ... :
— Villain — Sweetheart — Epilogue. Compositions published under the pseudonym of
Op. 39. Twelve Etudes for the Development of Edgar Thorn.
Technique and Style (Schmidt's Edu- Amourette . . . . . . ... ... ... .60
cational Series No.4). . . . . . . .. 1.50 Forgotten Fairy Tales . . . . . . ... .15
Separately: g‘;“ °"'gd° :M p&”ﬁ; M.:ga;_?roo: m:
FARS ] E B b =R
. a laran & . . owlance .41 = Six Fancies . . . . . . ¢« « v ¢« v + o o ()
3. Romance. . . . . . 30| 9. Intermezzo .30 SI‘AF.;;'@;;:!;,; Love — Summer 8o To s
4. Anbea?e ..... 40| 10. Melody . . .30 Humming Bird — ‘Across the Fiolds — lnette —
5. In the Forest. . . .30| 11. Scherzino . . .40 An Blfin Round.
6. Dance of the Gnomes .40 | 12. Hungarian . .40 In Lilting Rhythm (2 Pmnolorte Pieces) . .75

¢ New Editions, revised and sugmented by the Composer.
PIANO FOUR HANDS.

»

Op.29. Lamia. Third Syiphonic Poem. . . . . . . . .2.00 ] Op.42. Suite. . . . . .. ... 2.50
VIOLIN AND PIANO.
Op.37 No.1. Clair de Lune (Transcribed by Arthur Hartmann) . . . . . . . . . . . . . .« « oo v o oo o o oot v .80
Op.51 No.1. To a Wild Rose (Transcribed by Arthur Hartmann) . . . . . . . . .. .. . . .. g Original Edition. . . .50 -
Simplified Edition . . .50
Op. 62 No.4. With Sweet Lavender (Transcribed by A. von der Hoya) . . . . . . . . e e e e e e e e .50
VIOLONCELLO AND PIANO.
Op. 51. Woodiand Sketches (Transcribed by Jul. Klengel). Op. 51. 3. ToaWater Lily. . . . ... ..... . .50
1. ToawildRose . . . ... .. ..... .50 4 Adeserted farm . . . . . . . . ... . .60
2. At an old Trysting Place . . . . . .. . . .50 5. Told at Sunset. . . . « « « « ¢ o « « + « .50
ORCHESTRA.
. Op.29. Lamia. 31 Symphonic Poem for full orchestra. Score 3.00n. | Op.42. Suite . . . . . s e e e e e s Score 4.00n.
Parts 6.00n, I : Parts12.00 n.
| ORGAN.
Transcriptions. First Series (E &dmon Schmidt No. 126a) . 1.00 | Transcriptions. Second Series (Edition Schmidt No.126b). 1.00
Idylle (smhgt Op. 556 No. 4) Nautilus (Op. 56 No. 7)
MDCXX, Op. 55 No.8) Andantino (Romance, Op 39 No.3)
Puton.le ('I‘o a wild Bose Op. 61 No. 1) Sea Song (Op. 65 No. 5
Romance (At an old Trymng Place, Op. 51 No. 3) Meditation (By Smouldenng Embers, Op 61 No. 6)
Legend (A deserted Farm, Op. 51 No. 8 Melodie (To a Waterlily, Op.-51 No. 6
Reverie (With sweet Lavender, Op. 62 In Nomine Domini (Op. 62 No. 8).
BOSTON, 120 Boylston Street.
l D l LEIPZIG
NEW YORK, 11 West 36th Street.
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