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Violino Solo.
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Violino Solo.
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Violino Solo. 5
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8 . Violino Solo.
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Violino Solo.

Adagio ma troppo. (Quasi Andante sostenuto.)

5g Poco piu pesante. Solo ~
VY Viotino 1.__ Sl% P AT s
At = H L re e P o
=3 >>> P Pdolce —_— = —_—
espress. poco rubato
99 sul G. molto espress. rubato cresc. poco stfgng. -
;QTG[:: ==
i .0 W4 ‘,_ - I T _-il 4 I {j — 1
g » - — - —" @
¢ _______ﬁ‘/\;;,f;/ N 7 -:;i\.__/"\/‘rv/ =
poco  rit. a tempo
AT = EEEE=== —
:jjv .l\_:i—‘ J 2 = \____,j;F —
— - ’ 2oco accel,
A cresc. _ - o molto rt. a tempo rit. /N
T == == == — . =
T p— - p—— e _T’ ) l N—Y
A1V .4 1 1 1 H - 1
D) 4t *Jvvg* v ¥3 - = e ﬁ«s-'\‘_'/
A | @tempo o - - -~ -
SRR pe = e e
o : b e oo @ 1% — 2 b | ]
e 5 T~ o« e O et
f® - cresc.  poco string. —~—
L/_\
it a tempo e dim. @ ot sul D.
ML — i N
=t = = e ==
s pooo_sostenuto 60 q tempo -~ _ o
T _b_n } = P —— jli)‘ T~ 1 5
i ! \, / ! { | | L) 1! 1 |
o _ = > mp—=molto espress =f = M =5
Listesso tempo. (- 4 .
1 po.(d-d) = b qﬁz
! b—} G 3 L ' T :
) o R g T oco cresc. ————
ﬁ&]’\_—/ "t(/’ll */\Q??Z ’\pz
s £ r £ s, tEasfPEPEEE BEeu e
- ) 111111 ! i : i i
ANIV - ’\l—th -
molto espress. - T = ton - = -
> == - === . —a\ ba = =
o) e = e b /3 E&,. E s = =
) 62 £LeRE Ele = Bae, aF —,;—# eFe N\ pF £
| 1
o — = 4 b
[y} P cresc. ; cre- - - Scen - - do
espress. e poco rubato — /B
1 1
A e ERsEcE: |
ff - ;: SNa——

pm—— e/ 1

12064



Violino Solo. 11
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Lehre der Flageolettone

auf der Violine

Méthode des sons harmoniques Theory of harmonics
sur le violon at the violin

Ed.Nr.729a —VolLI  Grundsitze des Systems der Einzelflageolettdne, mit Anhang der
Tonleitern und Trilleriibungen

Principes du systéme des sons harmoniques simples avec gammes

Basis of the system of single harmonics with scales and shake

EXEICIBEE . vovunranecoiacacsasosassssssnonnaaansanss

Ed. Nr.729b —VoLII Technik der Einzelflageolettone (Dreitone-Ubungen)
Technique de sons harmoniques simples (exercises de sons triples)
Technics of single harmonics (Three tone exercises) ........

Ed. Nr.729c —VoLIII Doppelfiageolettone (Terzen, Sexten, Oktaven, Dezimen)
Sons harmoniques doubles (Tierces, Sixtes, Octaves, Dixiémes)
Double harmonics (Thirds, sixths, octaves, tenths) ..........

" Ed.Nr.729d —Vol.IV Doppelflageolettone (Tonleiter mit angehaltener Tonik, und chro-
matische Tonleiter mit angehaltener erster Note und Ubungen)
Sons harmoniques doubles (Gammes avec tenue de la technique
et gammes chromatiques avec tenue de la premiére note)
Double harmonics (Scale with sustained tonic and chromatic
scale with sustained first note) ........... Ceceerseennnn

Ed.Nr.729e —VolLV Enzyklopéddie der Doppelflageolettone
Encyclopédie des sons harmoniques doubles
Encyclopedia of double harmonics ........ serersrasisades

Ed.Nr.729f —VoLVI Doppelflageolettdne zum Gebrauch fiir Komponisten (mit An-
hang der Einzelflageoletténe)
Sons harmoniques doubles (& l'usage des compositeurs, avec
appendice des sons harmoniques simples)
Double harmonics (for the use of composers, with supplemen-
tary single harmonics) .. ......ccviiiiannn evesessennes

Ed. Nr.729g — VoL.VII Tripel- und vierfache Flageolettone
Sons harmoniques- triples et sons harmoniques quadruples
Triple and quadruple harmonics .......c...ens cesteisesaes
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