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SCHIRMER’S SCHOLASTIC SERIES

Material for Vocal and Instrumental Study —*‘from the very easiest to the most difficult.”’

VOCAL

Buzzi-Peccia, A.
78 Italian diction. A practical course

Graveure, Louis and Treharne, Bryceson

53 Super-diction. High voice
54 The same. Low voice
Hein, Carl

62 31 Daily exercises for the voice

Mabon, Charles B.
The art of recitative, as applied to oratorio and

opera. A complete course, theoretical and
practical

56 Women’s voices. High

57 Women'’s voices. Low

58 Men's voices. High
59 Men’s voices. Low
Marchesi, Mathilde
61 18 Nouvelles etudes de style for soprano or mezze-
soprano. Op. 36. Medium difficulty
Neidlinger, W. H.
23 25 Early vocalises for the medium voice

24 30 Vocalises in 2 books. Book I. High
25 The same. Book II. High

26 The same. Book I. Low

27 The same. Book II. Low

Powell, Alma Webster
75 Advanced school of vocal art
Silva, Giulio
112 Advice to beginners in singing
Vannini, Vincenzo

28 Vocalises. In chiave di sol.
Dr. Th. Baker

Translations by

ORGAN

Buck, Dudley
11 Studies in pedal phrasing. Op. 28

Koch, Caspar P.
34 Book of scales

Nilson, L.
29 A system of technical studies in pedal-playing.
Translated from the Swedish by E. Barkworth

Pfitzner, Heinrich
21 The art of pedalling
GUITAR
Roch, Pascual

85 Modern method. Vol. I
86 Thesame. Vol. II
The same. Vol. III, (In preparation)

VIOLIN
Fyfte, Elizabeth
64 The Three R's.
student
Goldstein, Joseph
103 Foundation scale and chord studies
Hermann, Eduard
39 Etudes for the systematic study of double-stops.
In three books:

A music primer for the wviolin

35 Book'l
36 Book II
37 Book III

Kneisel, Franz

22 Advanced exercises.
Laoureux, Nicolas
A practical method. 4 Parts:

Elements of bowing and left-hand tech-

Part I

90 Part I.
nique
91 Part II. The five positions and their employment

—practical study of the demanche .

net

$2 00

2 00
2 00

50

b
o
(=]

75

125
150

150

100

125
75

75
75

125

150
150

Laoureux, Nicolas X
92 Part II. (Supplement.) Twenty-eight progressive
studies preceded by preparatory exercises
93 Part III. School of bowing. Preparatory studies
to the Kreutzer, Fiorello and Rode studies
94 Part IV. Virtuosity of the left hand. Exercises in
the form of legato scales, arpeggio, double-stops,
etc.
Levenson, Charles
32 First exercises in bowing
104 First book in violin playing
Lichtenberg, Leopold
8 Scale studies
Lockwood, Samuel P.
107 The scales
Schradieck, Henry
77 The first position.
book
102 Six staccato studies
Stoeving, Paul
The systematic development of the bow-arm. Pro-
gressive studies for class-teaching or private
use of violin studies:
81 Book I. Elementary
82 Book II. Medium difficulty

Strutt, Arturo, E.
First steps of the violinist.
44 Book I
45 Book II
46 Book III
47 Book IV
Sveéenski, Louis
118 Preparatory exercises for the trill, the vibrato and
the staceato
White, Grace
88 Studies, scales and pieces in the first position. (In
preparation)
Wilhelmj, August
4 Exercises in thirds
Witek, Anton
101 Fingered octaves
Zimbalist, Efrem
40 One hour’s daily exercise

An elementary instruction

4 books:

VIOLA

Sveéenski, Louis
2 25 Technical exercises

VIOLONCELLO

Otis, Edith
76 First book of study pieces

Schulz, Leo
3 Technical studies. With 26 studies in the thumb
position by W. Fitzenhagen

VIOLIN, PIANO AND 'CELLO

Loth, L. Leslie
33 5 Poetic sketches tor trio study

HARP

Salzedo, Carlos
55 Modern study (with five poetical studies)

CLARINET

Stiévenard, E.
115 Practical study of the scales

PUBLISHED BY

G. SCHIRMER, INC., NEW YORK

net

50

150 -

150

75
150

100
75

150
75

125
150
100

100

150

125
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SCHIRMER’S LIBRARY

§
COMPOSITIONS FOR VIOLIN AND PIANO
VOL. NO. . PRICE VOL. NO. _ PRICE VOL. NO. PRICE
ACCOLAY, J. B. LEONARD, H. : SEITZ, F.
905 Concerto, No. 1, A m. 100 629 Otp. 2. Sou;enjx de Haydlr\}. iFzm-l 047 Pupil’s concertos: 75
asy on the Austrian Nationa No. 1, D (3d ition]
ALARD, D. Hymn (Lichtenberg) 1 00 945 No. 2, G (Ist position, Op. 13 75
1114 ()(1’}:h37s.pieIIinTg§ovatore. Fantasy 220 0(%. }115. d?rai‘nde fantasie militaire 948 No. 3, G m. (1st-3d position), Op.
. T C! 7
1113 O*i_. 47. Faust. Concert Fantasia 1115 Op. 36? Seofm)renir de Bade (Spier- 75 949 Nlo2 4, D (3d pesition), Op. 15 7g
(Th. Spiering) 125 012 ¢ 6 sol 1 00 950 No. 5, D (1st position), Op. 22 75
BEAZLEY, J. C. p. 41. 6 Solos 12 SINDING, C.
920 18 Original Melodies 1 50 MASTERPIECES FOR 1066 Romance, E m. 75
BEETHOVEN, L. van. THE VIOLIN SITT, H.
233  Op. 61. Concerto, D (Schradieck) 75 Edited and fingered by Henry 1074 Op. 31. Concertino, E m. (1st to
234 2 Romances (Op. 40, G; Op. 50, F) Schradieck: 3d position) 100
(Schradieck) 50 354 Vol I.. Ernst, Elégie; Raff, Cava- 75 SPOHR L
74 Sonata. Kreutzer, Op. 47 (Brodsky) 1 00 tina; Vieuxtemps, Réverie y Lo
232 {Sonatas (Brodsky) 3 00 366 Vol. II. Wieniawski. Op. 12, 2 363 Op. 2. Concerto, No. 2, D m.
2 Mazurkas (1, Sielankas; 2. Chan- (David) 100
BERIOT, C. de. sgon dpolonalse), and Op. 17, Lé- 75 388 0(%. lZ;"ii.d_Colgcetl:t), No. 7, E m.
Al iés (Schra . ende ~ - : chradiec]
408 Nor. ssv'“i;‘, sog, 7 dieck) gg 359 Vol I1I. Spohr. 3 slow movements 389 Op. 47. Concerto, No. 8. Gesang- 100
409 No. 6, A, Op. 12 from Concertos Nos. 6, 9, 11 scene, A (Schradieck) 100
410 No. 7, E, Op. 15 50 (Schradieck) 100 360 p. 55. Concerto No. 9. D m.
Concertos_(Schradieck): ., T T T - (Schradieck) 100
781 No. 1, D, Op. 16 : 395 Slow Movements from Concertos
229 No. 2, B m., Op. 32 i Nos. 6, 9, 11 (Schradieck) 100
215 No. 6, A, Op. 70 P A , TARTINI, G.
75 No:o: Kol op 104 28 AT S O S 2 The At ok Doviog Sovariations
95 Sena danalfe?,dg;. (lso%hradiecx) 75 (’RADE COURSE. 923 The same, Piano Accompaniment 1 00
Selected pieces suitable for study 725 2 Sonatas, E m., G (Lichtenberg) 1 00
BRUCH’ M. ggi pgr{’orlr)l}lance. Revised and 522 Le Trille du Diable (Lichtenberg-
217 Op. 26. Concerto, G m. (Schra- 152 Vo D R e sivion™ 1 00 Yolkmana) 60
dieck) . 25 1153  Vol. IL 21 piecesin 1st and 3d posi- VIEUXTEMPS, H.
P st posi: y
BURGMULLER, F. tions 100 716 2 l(l)‘.)Grand Concerto, E (Schra- ' 25
767 3 Nocturnes 60 MOLIQUE B ec
’ . 218 Op. 11. Fantasie-caprice 75
CORELLI, A. 419 Op. 21.  Concerto, No. 5, A m. 354 Op. 23, No. 3. Riverte. See
8 Sgnata,)l)( ]()cad;n;‘a tg;kj. Hellmes-~ 100 Schradieck) 75 “']Mlaslterpieces for the Violin."” 75
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