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Puccini

Tosca
Act |

LA CHIESA DI SANT  ANDREA DELLA VALLE.
THE CHURCH OF SANT’ ANDREA DELLA VALLE.

A destra la Cappella Attzvaoti. A sinlstra un impalcato: su di esso un gran quadro coperto da te-
1a. Attrezzi vast da pittore. Un paniere.

R. The Attavanti Chapel. L. Seaffolding, dais, casel supporting a large picture covered bv a elolh.
Accessories of the painting craft. A Basket.
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(11 Sagrestano appare dal fondo: va da destra a sinistra, accudendo ai governo deifa chiesa:avra in
(Enter Sacristan C. grasping in one hand a bundle of paint.bruskes. He crosses from L. to R.oxd then
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Puccini: Tosca 9
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{ suona 1’ Angwius -°Il Sagrestano si inginocchia e prega sommesso:)
( the Angelus is rang - The Sacristan kneels and intones the prayer)

AND' RELIGIOSO o= 58,%0 STESSO Movie

SAGR. 3 -r . 3 ]

S AC. - A b | L 4 i I }rl[ {, il 3
B An_ge lus Do-mi-ni nun-tic - vit Ma -
AND*RELIGIOSO d=58 Lo STESS0 MOV'® - -

) , ~ o
ﬁm = == = A $
7P 8 F T
(Campana)
(Bellf Vs pA’;’“—"
.E L4  d A_ij‘ 1 = A g-

SSZGC{L : —F }" I } ;EI — N ) 1 g — 2 L ‘? 3[
~-75-ae,  etcom- ce-put de Spiriiu Sancto. eee ancil-la
(Campana)
(Beill) .
= - -
2 B B I E——  —
T ry 3 ——
=T T
Car S N - % Y fe

P71 £ SR
')

SAGR.[O == — =.=.= e e
SAACo %: ? | > 2—  * v 13 21 i 1 T xl 4.
Do - mins; Fiat _At secun.dum ver.- bum tu . um
{Campaa
Borp _ _ ~
PP £ — = =]
- - o - - - A
= AR R
P PP ral.......”
o
"“:_'hf P : F. £ 3 o
e 1 T L s




13

Puccini: Tosca
e tempo
SAGR.J ) — 009 (50—
SAC- i %‘ rd M LJ ; _]Di H 1 3:41% ._‘L y i Ji) ] i 7L T
Et Verhtm ca-ro factum est el ha-bi-ta - vit in
b I 4
AL N ‘h
3 7 8 — i&
o &1 & | AR
a Tempo '
: » =
7‘_'5; I~ T 1 +
(dafla porta laterale, vedendo il Sagrestano in ginocchio)
CAVARADOSSI (enfer Cavaradossi L. He sees-the Sacristan kneeling)
e ====-= = St
, = % !
v Che fal?o ((a.!zancl)osi)
What now rising
S
rall. F’T; 2 —~
SAGR. 5 T = - #‘F——'.—_ By
sdc. 25 i T 1 T 1T i VR T
no_ bis... Re.ci - to 1'dn. gelus.
T On.ly the An. gelus.
o _— 1 - L
1 \* 4 i T ——— A ! EJ g
} $ » % . 7 . /H ® :{ =
A P C
rall: i
Vo4
. ") % A:’ K“ 4 A m )
B = —= o
y T vz

. (Cavaradossi sale sull’impa!cato e scopre il quadro. E una Maria Maddalena a grandi occhi
14 ( Cavaradossi ascends the dats and uncovers the picture,which represents a Mary Magdalen with

" AnD* Mop'®
LVIE f ; i \\
GERIE—! = e =
¢ 2/ v
2 L
1 .
) s &

f {—4gf ,
g ==

azzurrl con una gran ploggia di capelli dorati. Il pittore vi sta dinanzi muto attestamente os-
large blue eyes and masses of golden Rair. The faluter stands facing it gazing upon it in silent

P — Il
R s k1 A
— ==—==""
T T ma ; Vg



14 Puccini: Tosca

mando)
nt .
e oo — =
v 3 % N PO s
i/ ﬂ’-/ eres. ——
| //——\ /”—_\ J ¥ 4
7 na ."—" - 1)
el e TR
:{0\____/
i
—F X EA 2N

(volgendosi al Sagrestano)

(turning lowards the Sacristan)
s U~ Poco PI
It £ i Y
p 1
Y (volgendosi verso Cavaradossi per dirigergli la parcla, vede il quadro sco- Di chi?

perto ed esclama con grande meraviglia:)
(turning towards Cavaradossi lo speak lo kim, the Sucristan catches sight of
the uncovered picture, and exclaims in great amazement:)

g

SAGR.

OF whom?

U

3
F e 4

. s
r 4

»

1 1

4 1
r H
T

3

SAC.
Sante ampol.-le!

1 suo
i

ri-trat_tol...
Ihe portrait!..

Uwn poco PIU

L

Saints and Martyrs!

— v .

Yoy =1

(J¢

::>—-p

Y 4




Puccini: Tosca 15
SAGR.BBJ: = = _—.L-—ng:
S4cC. + 1 t + ' e
Diquel- I’i - gno - ta chei di pas -
Of Zkat JSasr la - dy Day gf - ler
S 1 1 J H ,_éin 9 I L
e &, e
\_______// ~ N~ —
T /’—\
Ny [ ! i ™~ 1 3 4 i
e
¥ - O

SAGR.

SAC.

»
CpnmsemE s e

(sorridendo)
A -- ===>2
( con untuosa attitudine accennando verso la Madonna dalla quale Ange- ﬁ
lotti trasse la chiave) A
(reverently bowing before the Virgin’s image bemeath which Angelotti Aad s
Jound the key )
~ s » % s 2 e
SAGR. £ 1 -+ 1 t r—=
sAC. ﬁ 1 X
t“t - - ta de - m - ta. e pi - - aooo
Deep. . b de - voxt was ker wor - - skip...
(3} — — 1 -
i — =S
o he g g1 M I S—
=== i =%




16

CAV.

CAV.

Cav.

Puccini: Tosca

P e R
%{" | D—r——w
.J' = T

ve . . Tr0. E tan-toel - I’e - rain_fer . vo -
tru - - b While thus ab - sorbed in her de -

16 T

ol . | i
i W T —< t t .
+—4 = oy =
—_—
p 1 LY X I p "
= * 3 <
\_ /
/‘-——\\
e
v -ra - - - ta nel . . la sua pre -
- 20 - - - tions, . Plunged  tn drea - my
Pt - o :?‘ J—-J'jl——%:
u mugge? N p
s 5 - — “T >

= rrT T
# A& = E=—fF—+—+
v - ghie - ra cio mpe pin - si, non

rap - ture, Then, um . seen, I  de-
o T 4 ]
S ;
# Jé; v ’[o ‘L{‘_%
[ L - X .




Puccini: Tosca

17

. / e
env- I =—-7—r >r+-=
¢ vi. . sto, it bel  sem. bian - -
- pic - ted ey love - Uy £ - -
/—-\\ /‘ 1 1 . .
_d J 1 = -‘—l < i .
o= —— o
il i
m.S.
LS —
4 QT,‘—N-
.%1 = = o=
=~ F p—
Y Lt
- '.
. Mi ————lN
Saer ?:’f::miffa‘)") ha' L P > > > M
3 - m 1 1T !'_*i T ] !
(Fuo - - - ﬁo sa--ta- ﬂa, qu - l'i!)
(77 S Zhee Sa-tan, be. hind mel)
P C PP
##?:ﬂ:ﬂ{f——— ’ -
S EJ 5 3 = ¥
(al Sagrestano,che esegulsce)
(lo the Sacrisian, who obeys kim)
fd”. . L
CAV. #j — — — I ~7 1 o ]
v Dammii co -
’ ./f 4 .\L G“”v " w
&: EE % g | &
\__—-/ ? ’w.
= SEe==== ﬁ%
. =



18 Puccini: Tosca

(Cavaradossi dipinge con rapidita, soffermandosi spesso a riguar.

AND! LENTO J =4 (He begins to paint rapidly, often pausing to iook at kis own work,
EEEE= - =
+ -+ £
i !

-lo-1
47| colours!

ANDY LENTO &=48

. ~ — = = xi];;—t—
:

dare il proptio lavoro, mentre il Sagrestano va e viene, poi riprende i pennelli che Java in una ca-
while the Sacristan fidgets backwards and forwards, eventnally picking up the brushes and dab -
7~

ﬁ
i
|
1
N

§
-

¢
1 Yii
T
I i
14
10
144
i

e —— " o

rr
i e A i 4 1 .
3 1 — 1 3 i N =
Ny J —

ey
i - o T e ﬂv

7
tinella ai pledi dell’impalcato) (Cavaradossi ristd dal dipingere: leva dita

Wing them in a bucket al ihe fool of the scaffolding) (Cav. swddenly stops painting, takes out of

T e

%': rus;
‘/ﬁv i) v
N—

CAVAR. PP easel)
e =7
v
Sf];e ve
S ey
- f;p. ° T3 >
o




Puccini: Tosca 19
P LENTO —
— ) E - = = . - .
CAV- QoW R——Fp—1——p V—F —F—
¢ _con.ditaar.mo.nl . a di bellez-ze di . ver - sel...
har. mo.my of com.-trasts thus de_li_ciously Blemd _ ingl..
Prv LENTO
—t iJ-—- - -lr Iy } - P ﬁ—i L)
.\-—/F F. F
————— e T e ——
~ .
| & ; g

R e

F"/F JEV

CAV.

SOM rall:
# \ m’ — =
% ¥ e ;f . _a - t H
. s = = + e L !
v E bru - ua, Flo - ri-a, l'ar- den-. te a.man . te
_ My Flo - na s dus - Ry glo-w with peacﬁ like bloom con -
/'5
H 'Fi JK*‘ - y_:
Y v y v} v |PP 'a”
e = $ ==
S N i3 3
, 8 lempo
e R rasame W
- : - > 2 F ‘xf ?
mi . - a, e
- lend - - ng, Thou
(s'allontana per prendere Pacqua
(a mezza voce come brontolando) onde pulire i pennelli)
SAGR. (grumbling under kis breath) (He foickes water whevemith to
SAC. rp cleanse the brushes)
P == :
(Scherza ooi fantie la.scia starei san . - ti...
(He scorns the saints and jJests with the un - god - - Iy...

J/)
\; /
{ a lempo P
" i T 3 E :
I# in;

LJE



20 Puccini: Tosca

e . T
»
cav. [E— = 2 =
N o 14 ¥ —
Yt bel-ta - . dei- - goo - - ta,
Jur - est Queen of Heav - - en
—~
%i“*" a2 = : —
€ = = o
'Y
() Z 2 £ g"\ 7 #fr f"&".‘f#

= B ! i3
cav. = - I it
meww cin-ta di chio-me bion - 7. del.. |
Gold are thy ftres. ses and ra.diant-ly bright! Thine
e
£+ lF P‘v r
/——\>
z Feosr
=ZSSS=—===sc

CAV. # F —r f,f — - = —
1 3




Puccini: Tosca

21

_ e T
uv- : l 7 LL }f I'J —?:\‘ i W 4 r
v Y. foscabaloc . chio e - - - ro!
dark as a moon - less might
(ritornando dal fondo e sempre scandolexzsato dice:)
SAGR. (7elurns up lhe slage, murmuring:)
SAC. T e o PR R el
2.’ - .I-.
Scherza coi fan.tie la.scia starei
He scorns the saints and jests with the un
/” ‘AL
= ==
\____/
p ——R—
-, %
R ARAFEE e S==
Lo sTESso Mov®
cav. = -
Carle dt So 4 - %e . -0 ded.
Art,that po-tent ma - gf - . clam  mamy
(riprende a lavare i pennefli)
(recommences washing the bruskes )
ot S = =
SAC. — —
san.ti!
-god-ly!
Lo stEsso MovE
5 TN
19 3 / \f _
Ci ~ E —
P
e — = 4 = e




22 Puccini: Tosca
rall:
e ja b o A T,
CAV. :;E[ P. g.‘;—_______ :EH EE
L ma 1

o

-ver. se bel_lez_ze in.siem con . i’on - - Ee: ma
beautsies combimes in ome 1 . de. . al: o

: ) |

g
ar gy

- ‘"\E cal canto
AP% ; T
= o by ¥

T V i #
I° Temro
—
c:w.ﬁ ? g,” ;r' 15 iLF lfr ~
v nel ri - trar co. -Ste . - - - l....
m; h - IW - d 7‘0’ - -~ - - m".'

PP PPy IR

SAGR. %—J‘! -
SAC. &

v vy v 2
Que.ste di.ver.se gon . pe
These light - 02 loves pev - nt - nous




Puccini: Tosca

23

y &l

<

/ \Z—
cAv. % z Sie=——== =
v i mio so . Io pen . . sie - - ro,
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che fan.no con.cor - ren.za al_ le Madon-ne mandan
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(continua a dipingere)

¢ continues painling)
e ) = =

S
tu!
sead] (asciuga 1 pennelli lavatl, non senza costinuare a borbottare)
(dries the cleaned brushes, and goes on mutlering)

SAREF g T====c==

'l 'l Vl ¢ l D‘ X VI |

Scherza coi fant.: a scia sta.rei san - -;l.
He scoffs at saints and fests with the wm - god - - by,
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= _if = : ———— Irgz =
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-

Ma ¢on quei ca - ni di vol.ter .
And they, Iike hea -thenish unm_de -
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Sostenendo =
SAGRIL) v om Y T
-ria . . noi ne. mi-.cd del san.tis - si. mo go -
-lie. _ vers showld all be hanged or burn.ed ke vile
Vs g . e s
T ] e : :

Sostenendo

v

£ e

™ —

( pone la catinella sotto 1'impalcato ed i pen-
(Ae thrusts the bucket under the scaffolding

“””S poco rit-....
SACRIEY: = —
\’4“‘- - £ Lr . —]il ~ _111 rl | "4 INES 4 |
- V—r—r
- Ver . no non cde da met.ter vo.cel...
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nefll 11 coffoca in un vaso, presso a!pitzo;é)
and. places the clean brushes in a jug near the painter)
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SAC‘ — ?H- 5 ~ )/ I 7,

? 24 v L4 L4 |2 V
Scherza coi fan . - ti e la . scia sta.rei san - ti,
He scoffs at satnts and  jJests with the un. god . Uy,
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(accennando a Cavaradossi)
(pointing to Cavaradossi) R

SAGRIE L NE i B -
SAC. % I .y g—{ ? T "9 i_L
Gii so-noimpe. ni - ten - ti tut_ti quan - ti!
He scoffs at satnls and fests with the un_god - ly!

e S S —
. pm— lzi .2 :
: = _
v - T ! morendo
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Facciam piuttosto il se.gno della  cro . ce.)
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(continua a dipingere)
(goes on painling )
lto yo
' P AL{. I’ TEMPO . .
CAV. + ji—:—if 4 i E ;:
v - ce - rel.. (indicando {1 cesto)
naicando Q
Please, manl... (points to the basket )
l'_—'j'_——‘ r__"-?-—‘"l
SAGREE—F —a—f—1 = 5% ?
SAC.%;-—:‘ - ” ; Py 7
Pieno € il pa - - nie-re... Fa pe.ni.ten.za?
Full is  the pannier Pray are yox fasting
AI.I. Yo 1° TEMPO
o A A
- et 23
é:«,—il == %—#—Fﬁz =2
g 7,
e - - I —pf } "fz —
- %1 y & ;177 7 Z ':l;
f 5 } _.
cav : o—1—= ;R‘_ ‘i—-—i =
a r 1 4 T
Fa.- me aon ho. (ironico, stroppiciandosi le mani) {(ma non pud
Notking jfor me. (rubs Ais hands ironically, bul cannot repress a
SAGR. —————- ;; 5’ i .
SAC % — . E= aFR'J 2 *
Ohl.. mi rin - cre.scel..
Okl.. I am sor.ry!
a tempo
. -
[
I col canto JFI';,bq;’1b21tﬂ
: - ... =
SE=E —
i

trattenere un gesto di giola e uno sguardo d’avidita verso il cesto,che prende ponendolo un po’in
Joyous gesture and a greedy glance at the basket, whick he picks up and sets aside)
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CAVAR (dipingendo)
(painting)
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PO (0] - Gol..
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SACQ i 4 L 4 ]I I 4 L4 ] = "' + i
Ba.di, quand’e . sce chiu - da. S S
Please to lock up, when leaw - ing. I

SAGR
SAC.
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disparte)
SAGR (fluta due prese di tabacco)
SAC (takes two pinches of snff)
£ = — o e
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(s’allontana pel fondo)
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(Exit, C.)
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(Cavaradossi volgendo le spalle alla Cappeila lavora. Angrelotti, credendo deserta la chiesa, appa-
(Cav. continues to work, turning Ais back to the Chapel. Ang. believing the Church emply, appears be-

——— . 2 y%lgi -

ry dim. g7
— . TN - moro
2 o |0 g |47 R e
CEE === = =
=L :

’ j‘frb”?t:://?:ﬁ E

re dietro la canceilata e introduce Ja chiave per aprire) (Cav. al cigolio della serratura si volta)

Aind the railing, and uses the key lo open it) . P
CAVAR. (Cav. hears the ancb creak, and turns round)
Y
ﬁ = = - o — i
o s B ;l Jf it
Gen-te 1a
21 Some one s
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repe
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n anl . BE.

¥ o %k g *

(al movimento fatto da Cavaradossi, Angelotti, atterrito,si arresta come per rifu-
giarsi ancora neffa Cappella -ma-alzati gli occhi,uz grido di gioia, che egli sof-
foca tosto tutto timoroso, erompe dal suo petto. Egli ha riconosciuto if pittore e gli

(Ang., alarmed by Cavaradossi’s movement, is about to lake refuge apew in ithe Chapel
but utters a half-stified cry of gladness . ~ recognising the painter, lowards whom ke
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stende le braccia come ad un aiuto insperato)
advances open-armed, as [0 an unkoped - for rescuer.)

_ANGELOTTI & g be o
) L . H 1 -r £ H -
Voi | Ca . va-.ra.
You! Cr . va-ra -
| Fim o el
s = [ s =
S marcatissimo
» 1 2 .
g foden g £ ple2 | £ 2 |2 o
(Cavaradossi non riconosce Angelotti e rima-
ne attonito sull’impalcato)
(Cav. does not recogmise Ang. and remains on
b the dais, peirified by amasemeni; Angelotii,
—£ e e e g —
A= e = —
- dos . - si! Vi man-dald . .di . ol
- dos - - s God sends you to me!
~ > E . .
I
& G T‘E F % ]
¥ 4
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(Aagelotti si avvicina di piu onde farsi conoscere)
craving recognition, approackes Rim )
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MODERATO d=4

ANGEL. Lentammte
: N i
ll 1 ¥ L (A A | 78
¥ & v
Non mi rav. vi - sa- te! ar-Ce - re m'ha dunque as.sai m

Have you quste for - got - ten? Has prison life transformed me out qf
MopERATO d=d

= % ’ — ]
EE — ——
P col canto
) ———_—_—==-_.<é_.________? 1 e
= : A :
& v z -~
\V/
(riconoscendolo, depone rapido tavolozza e pennelli e scende dall’im-
palcato verso Angelotti, guardandosi cauto intorno)
(recognising him, Cavaradossi hastily sets down his palette and drushes, and
descends from the dais looking cautiously around him)
ancto — -
- ¥ N ® — i
LAY ol - s .2 { ; —
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string. $
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rabi
apidamente, dedam,ato con forza - (corre a chindere 1a perta laterale )
f 7 ! o (hastens to close the church- door L. )
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(andando Incontro a Cavaradossi)
(advancing towards Cavavadossi)

(con wmistero)
ANGEL. (with mysiery) g# * r o
O == e e e e e
!:‘ug.r—pur o0-ra da Ca - stel S'an-
> I kave es . coped but mow from Fort Son
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S====== = S=ie=
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CAVAR. (Ecaerosmmente) >
v ﬁi-s! ~ e - e di me.
Can I do aughtto hkelp you?
A. m - el -
- t'An. ge.lo...
An_ ge-lo...
W T e o
. > L
== *-: SSSS ==
TOSCA c(rdvio::' ‘:3’21“!)
F — =
v Ma. - - - rlo! (alla voce di Tosca, Cavaradoss] fa un rapido cenno
Ma . - - - 7ip] ad Angelotti di tacere)
(hearing Tosca’s voice, Cavaradossi makes & sign lo
Angelolti enjoining kim o keep silence)
w8 = ===k —
Ce- _ la. te.vil
Con - . ceal yourself!
[} — 1
rr /:g :r-.— "$ - — /--8}
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# T A +- e O —
v Eu-na don . ma..ge . lo. sa.
The most  jea - lous of wo . men. .
. — L ke #
T [ - E
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4 nf
e tE e ig *g £ '8 4 2
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Ma .
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( verso la porticina da dove viene la voce di Tosca)
(in reply to Tosca )
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23 (Angelotti, cofto da un accesso di debolezza, si appoggia all’impalcats e di-
(Angelolli overcoms by mkam, leans against [Re scaffoiding )
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- 1 O Ju—
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(Cavaradossi rapidissimo, sale sull’impalcato, ne discen-
ce dolorosamente: } ( Cevaradossi groduces the baskel from bemeath the scaffold-
ARGEL. » - .
R e s e A=
So-no stre_.mo di for.ze, piu non 1eggO0 cee
I am hum-gry ana weary and ex - -~ Aausted...
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| ) -
e =
- nier veé ci-bo e ;i..-t{ .
Gm__:tore of jood and  li-guor.
éra-z'le!
Py Thank you!
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(Incoraggiando Angelotti lo spinge verso la Cappelia)
(wrging Angelotli forward towards the Chapel)
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Hasten! .
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(stizzita)
TOSCA (irritated ) eves:
% = i == - —fa—t——= @
Ma. . rlo! Ma-. fio! Ma - flo]
Mz - . 90! Ma-.r10! M(;lngoiol Tosca)
CAngelotti entra nella Cappell agendost calmo apre a Tosca
(Angelottl goes t'nln: tzc C&apd;) (feigning calm, opens Lo Tosca)
c;w.# - - - - 1 - m
v Son
I am
?r\:ﬁ:&- = = = =
- . col canio
5 ——— —— —
v 3 y }
(Tosca entra con una specie di violenza, guardando intorno sospettosa)
(Tosca enters impetuously, looking suspiciously about her)
ANDANTINO SosTY & =36
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heve!
ANDANTING SOST!® d=s6
dolcissimo ¢ con txtla I espression.
7 7
e 7 7 )
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. (sf appressa a Tosca abbracclar] ('Tosca lo respinge bruscameste
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TOSCA

A

T I Y ;| .
iy
erche chiuso?

Why lock the door ?

{ con simulata indifferenza)
(feigning indifference)
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To whom wert speaking P

Al_tre pa-ro.le bi_sbi.
To someone ¢lse, I heard thee
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vy N 2 3
T. %——%—i} - La—— y e
- glia - vi. 0. vér. 7 o. leil.. dﬁel- la
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{con dolce rimprovero)

39

della Madonna e dispone con arte intorno ad essa i fiori che ba portato con s¢)
statue with the flowers she has brought with her)

(gently reproving him) rit
L - - - A A
-V‘ 3 - > » . N\ }'\ N —ai
B2 U S w3 — 3 L
[,
Ohl in.nan_zi 1la Ma . donna.
Gk!  before the good Ma . donana.
(tenta di baciare Tosca)
(trying to embrace her)
e~
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s e e =
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(s’avvicina lentamente alla statua
(she revereatly adorns the Virgin’s
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No, Mario mine, let  mepray to her
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(»’inginocchia e prega con grande devozione)
(she kneeis down,and grays devontly)

T
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(a Cavaradossi,che intanto si ¢ avviato per riprendere il lavoro)
( 2o Cavaradossi, who, meanwhile, has made preparations to resume

work
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(struck with kis indifference)
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Mosso Lento
tizzit .
E:e;z:;)a.) dolee rall:....
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Largamente

con grande espressione
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(rapita,appoggiando la testa alla spalla di Cavaradossi)
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quast a piacere
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(cade nelle braccia di Cavaradossi
(fails into his arms and offers her

Y
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¢ Qﬁan_ o mbaf.ffet .. fi! (con dolce 11 N
. con dolce rimprovero
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: 1 ] e — =
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Go! A . gain, love?
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rdando ancorsa il quadro,
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(si baciano)
(they kiss)

(akoxt to leave, she again gases at the portrait,and
says maliciously)
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LENTAMENTE (fagge rapidamente)
— (exit hastily)
T y_—— T I ? ‘i E —
[ ¥ I T, . T
fal_legliocchi ne . ril..
let hereyes be black onesl..
Lenramente 17 Tempo mosso
hd . " 1

NN
T ————
rallc. ...

(Cavaradossi rimane commosso e pensieroso)
(Cavaradossi remains, plunged in thought)
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{Cavaradossi rammentandosi di Angelotti,sta ascoltando se Tosca s'e allontanata; socchinde la
(remenibering Angelotti he listens to Tosca’s retreating steps, opens the side-door, and looks out,
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porticina e guarda fuori: visto tutto tranquillo corre alla Cappella: Angelotti appare dietro la can.
seeing 1Rt all is guiet, ke hurries back to the Chapel. Angelotti appears behind the railings,
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TORTRTATTCAVAYRUGSM apre la cancellata ad Angelottie si stringono affettuosamente la mano).
which Cavaradossi opens,letting Angelotti out of the Chapel. Tkey :Imle knudr affcclwnately)
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=
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v
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s 31 y be
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Lo stEssn MoVIMENTO (in due)
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Lo sTteEsso MoviMENTO (in due)
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deciso .
‘_‘/‘____,_ con energia
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Opp. f:::f—_—:E?;:% =i + F—4-=)
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CAV. Mi 1 5 ﬁ T Y ;? = T
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garden, Thence runs a rough . sk path which
| m D
— )
= — |
\_/
n }I \\ :/
rhd——— s == ; ‘
AL S N —
N— v
—1 N
ol a0 =
y ¥y v r M v r
lun . gi pei campiau.na mia vil . la...
tra-versing some [fields,leads to my vil . ..
ANGEL.
i = e
Y ¥ - %’I‘ } 4 I'f T'
M’e no.ta..
I inow it
47 m . 2N\ —\
== = = “t‘g:%
— - t ! T
ﬁfz& : = = 7 =
) V-p > r i i
N— I
i st +— . S
cav, . = ==r S e
o Y rr '
Ec . - ¢Co la chia . - Ve... innan_zi
Here s the door key... Before tis




78 Puccini: Tosca
b | N 1 a i Iy 1
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{I_Ji n 1) 2_ T
CAV., :,i 7 aﬁ - 1. 1 ] I 1L
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'1:‘[7 3 # V 2. 8- '[’12' ~ N
A 2 - * - 4 —
. dos . si?
wear them?
Vigoroso e deciso >
o £ S a— >
TS —
e e ] = E A
f
2= S e == ,
v v qf “’J
v
e B = e =
v kal

ser - to...
ser . led...
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Bopdne.

;gﬂr — 3 F:i:li = = e

Ad. di - ol...
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cannone; i due si guardago agitatissimi)
shot; they exchange glances of alarne)
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11 can . non del ca .
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(risolnto)
resolutely)
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SAGR. (entra correndo,tutto scalmanato)
SACR. [(enter Sacristan hurriedly, well-nigh breathless, cxclaz'n:‘a‘)
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— pinralls ...
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rall.
SAGR —f B
. I i
SACK ¥ 7

1

- dagnaun’in-dul.gen.za!
ple-na_ry in_dulgence!

LENTO

54
y 8

\h—i__ E Sdeciso

rall:}....

S —tary
4

Nt

ALL?CON SPIRITO 8= 132

‘ »
g — 2 e
SACR. it - -

]

b

the

Tut.ta
Hi. ther

(accorrendo tumultuosamente da ogni parte)
(Boys rush in riotously from all the entrances)

- L s
. 3

CHIERICI,CONFRATELLI, ALLIEVI E CANTORI DELLA CAPPELLA
ENTER ACOLYTES, PENITENTS, PUPILS AND CHORISTERS OF THE CHAFPEL

— E -

!
0
1
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T = _» L
SAGR.ﬁﬁ —a e / ) o —t—r—f 7 i
SACR b | o] Yy e
qui la can. to . - rial Presto ..
all  the sing _ ing crezw!  Hi_therl..
(colla massima confusione )
J (z’a Lreat conﬁu:iau)
L3
"

WW O

f‘\ . /\ < - - -
W11 L T
g 1 ] L L d 1
~ ~ -
¥ } { 4 1: ‘:l, ) i d 1 E
[ > > >
(spingendoli verso la sagrestia)
h Ph {(pushing them towards the secristy)
- w Fhim k o2
s“““-ﬁ:ﬁ e e s
SACR t & 1
In sa . gre . sti.a... Nol sa _
Thisway, good people... Don’t you
Ma che av_ven _ ne?
What has hap-pened?
¥ —w Py Bt S
Ma cheav.ven._ne?
What has hap_pened?
¥ ¥ o e e B e A— - E
Ma cheav_ven_ne?
- What has Aap-pened?
> - =~ h b ,\ bd "\ h.é ’\ . /\
IS I S
W"i S 1 T Y L R T JA
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(affannoso)
(panting ) [ 4 B .
SAGR, L o 3 Py S T y Py %
SACR. O ——r gt >
J "4
- pe_te? Bonaparte... scellera_to.., Bonaparte...
know?  Buonaparte... themiscreant... Buonaparte...
(si avvicinano al Sagrestano e lo'attorniano, mentre
sccorrono altri che si uniscono ai primi)
— -
(approaching the Sacrist d ] i
amle a:‘hcr%ay: rn?uc;;sa:; q:in ‘t.;l’;’:_‘)‘”d!ug him
: — =
E - —
> > . .
- e 0, "* /::'_‘ * ¢ o . /;.'—- SN o~
> > B
R R S
Y S S Y T IR S | —T ! N ) ISR M »
mpEEe—=—— = 2 E 0
Fu spen . na _ to,sfra_cel .
Bea . ten, crushed, hu.mi . Iy .
¥ — e s J;? 3 2 —
A 7 i nY X
& v
Eb.ben? Che fu?
Well,what of kim?f
) : A o] 7;1 2!1 ;‘ g 2 ‘I- } ;‘ =
Eb.ben? Che fu?
Well,swhat of Aim¥
3 e e e e e S 2 =
. 8 Y N 17 3
L§
Ebben? Che M?
Wellseehat of Aim$
L ] . . .
E E 2 £ 8 ; :
3 ! — ) ) 4 -
e 1 b 2
m— ol W X il
. . IN £
1 -+ 1 L 1 = )~ |
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1%:# - — - Lg - i
SAGR] T % oF — L ¥ ¥
SACR- L) - - . 4 1 <
_la . toe piom_ba . toa Bel - ze - bul
@ . tedsSa - tan Ras him om  the hip!
- - -
- - -
—
= = — a2
Chi 1Io
Who can
E g N L) g o. - — " /\ A .
[ ) . . . .
r r- r r P cres.
A — N -
AL ‘I A Jf i 3
SAGR.| F B
] - ¥ | ™ T + - *
SAGR % 4. T L ],7- — 1 }1 1.
Eve_. ri _ di_ca pa . .
—_— Tis the truth, 1 do as . .
” ¥ ) N 1 . ,-—-i_ i} ‘; }: - &
) < < i
E so.gnolE fo _ la!
What sil . Iy non_sensel
) “— )" - Jr—} } = — 3:
¢ . N < ‘
E so_ gnolE fo . la!
What sil . Iy non_sense!
t ‘L r 3 K 1 -_————‘—_H
—wr ¥ - = — T4
Y & ce?
prove itf
. . S T
Y] e o P
— r-i S N
P cres. —
a A
¥ v & =3 3’
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——
[ ™. f 1.7 ) 4 ke 4 g
or ne glun.ge la...... mo.
Soon  the newswill be....... made
— 23
- 3
>
s s 4 * ,’\z .
-
EERERS o
T g — "
> >0 > A e
> > g > >hf- >| >
£ feop g - -i— E =
Y| J_‘—l 1 I 1 L i
e iratt,
S ==t
SAGR. = = — Ty s i
SACRE—H—1r ? * 3
~tizia! E questa
public! This ve_ry
Si fe. steg-gi la vit . to . ria!l
*Tewill be hailedwithloud re . joi - cing!
: =
.I — LN ) A L 1 4 - h ) SRR X
Si fe. steg.gi la vit _ to. rial
Twill be hailedwithloud re - joi - cing!
Si fe. steg.gila vit_. to . rial
’th’ll>66 hailedwithlovd re - joi . cing!

ML f‘ ey Yol e’ > .'g o~
ot EASRE,REEEREE FEFRAF CO7
AN tratt.
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oy
‘ 4 tornando a lempo
SAGR‘% y ') 17 7 Wi T + ys y
SACR # Y——V l' j—r—F ¥

se . ragra'v.n fiacco - la - ta, ve.glia di

a_laa
evening therewill begreat doings, Ga_.la per - ﬁzmance and torcﬁ/lz’{ﬁt pro -

Pa_laz_z0 Far.

' — T /'\
gy >
(o] Y % - 1 —¥ o -
fornando & tempo 2
= S
— i
Y ] 1l [ LY L™
¥ — i —— j} e S ——
- )
b 3 a lempo
pocoallarg:............ s
SAGR, 1 y S L~ y 3 "2 *‘“F# 1 *—y—y——
SACRP—H— 7 T
- ne . se, ed umap . po.si_ta nuo_va can .
- CeS .. sion, al.so an  ap.posite brandnew can .
poco allarg.................. a tempo
. A
N 3{ ~~ £ » r o
< pe - e R OE = =
e e
1y

BN ﬁ T
i il 3 i ¥ d v ¥
dim. - . . b4
sacRl e+
SACR.Y . 1 T T T 37— 7 ~
_ta - ta cbn Flo.ria To . scal. E nel_le
- ta - iasung by the Flo - ria! With ap.propriate ex -
—~ Jiﬂ./—r-"\ P ——— ’/'—-m--?l,--—-qI
M-—é —— T ==
ry; Y T -/ [ VA
T 7
T
v, Yr— ¥ ; lf . F'
poco rall.
sacr e —F——%——
SACR.E W1 17 174 4 LS o
chie. se in.nial Si _ gnor!
- pres. sion. You sing - ing  boys!
poco rall. 53 /—“—_\
~ - — — ﬁ‘;“ — R o # g
Y ‘————_—
" i v . S a tempo R
SIS = = o ,
< ¥ 3 v
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£ - e =
SAGR.W y & 17— — —a ¥ 7+ 5 e
SACR. 3 11 | 4 L) y L ‘I I ;4 Z 4
Orviaa ve.stir.vi, non piu clamor!
BOYS Put on  yourvestments, make no  more noise!
o rﬁ"r —y— -
1 —
\J . 2
SOPRANI
] ?ﬁg
—— —
I
o TENOHRI
Aol 0 1 — -
v

SAGR.
SAC.

gridando)
Ioudly}

eres.

!!! b & & .

Via... via...

L offn
((s lg?az)n.ndo)

tht de -

agre .

Ah,ab,ah,ahsah,ak, ah,ah,ah ah! ‘ -
Ad, aﬁ:aﬁ:al:al:a&,, aﬁ:aﬁ:al: ak/
((i‘g,'hi iujuudo) .

‘l 3 ) ] 3 1 3 3 3 b 1

i A Vi Vi

e =

—t

Ah,ah,ah,ah, ah,ah, ah,ah,ah, ah! Dop. pio sol . do...
Aﬁ:ab:ab’ ab, ab,ak, aﬁ’aﬁ:al, ah! Dou.ble wa . ges...
(sghi Enuz;ndo) b

laughin b SA
Ah,ah,ah, ah, ah,ah, ah,ah,ah ah! Dop iosol do...
.lﬁ: a&,aﬁ: al, aﬁ,aﬁ, aﬁ:aﬁ’ai’ ak! Do«.éple wa _> geS.ee
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(ridendo e gridando giciosamente, senza badare al Sagrestano che iputilmente li

(joyously laughing a

nd shouting, they pay no attention lo the Sa

cristan,who tries in

| Cres.sempre o lradt, N
il by — 4
Glo- ri_a! Longlkre Eng" This very even.
S
PO H—
) ** r—
e_um... o. ri.al i vajl el. i fe -
kge-um... (Grf — riZa!  Longlivet ingl. Tﬁsis very ez:e'S:
\ o ) .
—HU—-»—y Y D IS § 9 N A SR ¥ )
R é 1 LA f}l ‘]i_g J(il
v TeDe.um... Glo. ri.a! Vi . vail Rel. Si fe -
TeDe._um... Glo. ri_al Lenglivethe Kingl.. This very even.
- . .89
S e Y ~ @ s N & TN 4
= F:Eif; = = égé g |
S S s—
=TFEsSempre Siralt.........
> . - .
b s ~ v 2 L
‘%Eﬂ 1 : o S S
spinge ad urtoni verso Ia sagrestia)
vain to drive them into the sacristy)
a tempo
y 2~
A 3 W‘
| 24

-8teg - gi la vit. to . rialQue . sta se. ragranfiac_co _
- ing t;ére vesll be great do - t'ng'slpa}lg per - for - mag:, tomilz;;ﬁt
| 4
%:——g =: R e s e s S S v et
y rr
-steg - gi la vit . to - rialQue. sta se._. ragranfiac_co .
- ing tﬁ%rem‘ll be great do. ings!Ga_la per_ for. maﬁl;'e, toig&lfgﬁt
?’ T'l r lrl v i
- steg - fi la vit. to . rialQue. sta se. ragranfiac.co .
- tng  therewill be great do . ings! a.r_l\a per- for - mance, torchlight
N SN t [3 /\ .
........... connseee & lEMPO 2
b
—F i 53 lg dl},:g iﬁ.i - K hE
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SAUK. SR = P -
A} ¥ =
Orviaa ve_ stir_vil..
Put on your vestmentsl...
W X oy g i" Ak‘ t——
S===—=——croore—1tsne
Se_1a -ta di ga - fal si..... fe
procession ! Abrand new can - ta . ta sung by
_—e /\ - vann
- e e e o
’ R .
de.ra ., ta di ga - la! Si.... fe _
processson ! Abrand new can-ta . ta sung by
- = —
. —
= e .
=1 &
- la _ tal Se.ra.ta di ga - la!Ssi.... fe .
procession! Abrand newe can_-ta - ta'sung by
“N . A~ - N
texf fe = fEefes
ANIY 4 +— — % T 1~ — = = ——— . :
b d % ¢
>
41\I1 . ll - - L i
7 —u - " 14
cres,

MM——'—'—WT

3

17 T 1 | - tz w ™ g;#i
¥ r’ t rr Tt T I {
-~steg_ gi la....vit_- to - ria, si..... fe. steg . gi la....... vit _
Tos - ca, sung &y Tos - cay, nezw can_ ta - la,sung by
P F o w s oae o=
....... v:it- to - ria, si..... fe . steg. gi la...... vit _
Tos . cay sung by Tos - cas new can- la . lta,sung by
— - N . i
T — + ] A ’
- steg . gi la...vit_ to . ria, si..... e. steg . gi la....vit._
Tos - cay, sung by Tos - ca, new can-la - ta,sung by

TN
g3 fepfice,of

o oe
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(salteljando e ridendo siangheratamente)
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( J“M‘R‘ about and leughing ) N
i Y 1N Y [
= i _L__' %
S "“‘;7:” —V
-to . rial i - “vail Rel Vi - va 11Rel
“Tos - cal Long live the King! La tve thg King !
F—F z ;—%f EE ﬁ‘—
¥ _to - rial Vi _ vail Rel Vi _ vailRel!
Tos - cal Long live the King!  Long live the King!
- to - rial Vi . vailRel Vi . vailRel
Tos - cal Long livethe King!  Long livethe King !
> >
—~~ —
A A
1 i F_ s -
ra Yo — }' 1 i - ‘i L2 1 I
e ] = =
R ¥. v ,
. v * v A4 v
v o
.l'- - “1 \f, 1' | A e I} )) . I“ ; g
A v P ¥ DL v
Te Deum... Glo-rialSi fe . steg . gi la.... vit -

Te Deun...

Glo. rial Yes, this evensing there zc'zll be g’fé

,ﬁ
LA

N>

= --r-h>

i

— N =
e = =t
4
Te Deum... Glo- rialSi fe . steg . gi la...... vit _
Te Deum... GloZ rial¥es, this evening tbere zull be gre
3 A
i \l F‘ | I | #’ i E
A 74 1 'V L "' 1 r ¥
Te Deum... Glo_ rialSi fe _ steg . i lae.... vit
Te Deum... Glo_ rza!I’és, ths everung’tﬁere will be great
[ ELE £2E frictt
:Jll L o
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(apparendo improvvisamente dalla porticina)(con grande sutorita)
(appearing unexpectedly in the doorway,exclaims imperiously)
SCARPIA . . ria
AND*soSTMOLTO “P'”"‘”""“ 32 ! —y
% > 4 } -r' 17 17
v AJ i A i 4 I
Un tal bac.ca.noinchiesa! Bel ri.
Pray why thisgreat com.motion? And in
SAGR. (alla vista di Scarpia tutti si arrestano allibiti come per incanto- Il Sagre.
SACR. (Seceing Scar. all are stricken dumb and motionless, as though spell-bound)
ry 3 L "1 - ‘i
- )|
a0 1]
—-ny 5 ‘; % —__— A____H!]
Y _to-...
do...
=
F_;‘ 3 y ¥ 2 —— _‘ﬂ
g 3 ‘l —— *Jl
\r4 1 A ol
Y _to-..
do...
=
3 ) - ———r—— _‘E
—— 3
- to -—eae
do...
AND.“sosri"Mong
? H ’? 7_1 ﬂ
ST ¢ col canto
A 3 A [ 1 r
1 y A
1 1 7,
to
MOD>' Mosso }seg‘nono Scarpia, Spoletta ed alcuni sbirri)
4 ; Spoletta and other police-agents follow Scarpia)
™y J ) e
scarfPE £ ¥ =
- spet_to!
church too!
stano impaurito balbetta:)
(The Sacristan affrighted, stammgrs) .
SAGR.[Sh + 1 7 —
SACR. f f % ¥ 3
Eccel-len . za, il gran giubi.lo...
57 Excel len . cy wewere overjoyed...
Mop* mosso -
b 3 r N <
Ca— =
b i€ | i i
P A— b -ﬁ . q‘ »
S e A | - s — ‘
- 12 —— - 3 ‘q . *
b hhg .
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(mogi, mogi s'allontanano tutti e anche if

—F ( They all sneak out,and the Sucristan is
scargZ—¥ F S 3
Ap.pre.sta_te per il Te Deum.
Mafe ready all for the Te Deum.
J ¥ i h il ﬁ
» 2 V3 N 2o
. (\ : .1 Y Q h—h@«
. - —— -

b L ih?& .

Sagrestano fa per cavarsela, ma Scar.
pia bruscamente lo trattiene)

(a Spolefta)

about to follow their example, when [ ———
Scarpia bids him stay,) ' 3z (7o Spol.)
) — ¥ ¥ t? —%
SCARLZ — > 4 Z Yy — Y > %lrJ
Tu re. sta! E
S tay kere... And
{sommessamente impaurito)

SAGR, (alarmed)
SACR, —x
s 1 T J— 7—%
—7 b ¢ i ) ¥

X ]rL i B

Non mi muo_vo}
I o_dey you!

SCAR,

A ! R
¥ ¥ Y Y—y——7r- ¥ y—y—r—7
tu va, fru_.gao.gni an_go_lo, rac.co.glio. gni
go thou  search ev’-ry cor - ner and look well a .

M. . #2
y = - g
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SPOLETTA (fa ceano a due sbirri di seguirlo)
r__}__'( :ig:zals two agents to follow Spol.) ~
;w3 1N .y S . Y - I
{# L 1 - 1N A W 4 é %
Sta be.mel.. (ad altrisbirriche eseguiscono)
Ve . 7y good L. (to other agents of the purty)
| S T 3 r ) i
scar TR s
1 4 N Y
traccial Occhioalle por. te, sen.za dar so .
- bout you! Watck all the doorways, arouse no sus.-
% =
n —
1))
Jn)
-3+ -~
. 1 )
- — N
[ J
= 7
Sy _——__’/
S
{al Sagrestano)
LEN;_O (tothe Sacr.) ~ L —
Y [n— s  ses—r— . e — o s s . o S | 5
SCAR..Z - . an e 7 S o m——1 Y —y—yp ¢ —¢
- spet.til.. O. raa te. Pe_sa le tue ri _
- Pt . cionl... Now for you. Anszwer my questions
LENTO ~ 58
- & F 1
- 1 N r4 > % P\
1" 1T} A A
T — P
rp
—— ] m
Sy — g ——3——2F
e —
\“ /
ALL? MODERATO
- spo._ste. Un pri.gio_nier di Sta .. to fug. gi pur
tru.-ly. A pri_son_er of  State.... s - ca - ped

ALL? MODERATO

mf subito p

R 7 ?}\/g ‘

F & Y
Fa LA

. . W)
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(energico
e oally.)

e —
—

SCARJ

v 4 L A |

M.
L)

1 i
- e

. b |
L #’E#M ,

L 4
o.ra da Ca.stel San . t’An . ge.lo...
an hour ago from jfort Sar’

s’¢ ri.fu-gia.to

An _ ge_lo... And ke s Aidden

>
7 2.
Pt i T n — + 3
ba . b< 7 3 bi/
—
e he % ~
s
semf == £ SEE s
qui... For.sec’¢anco.ra. Do.
SAGRHETE He must be herestill. Which
SACR.

SCAR

o B

b

W r—r—
ise_ri.cordia!

Mi_se_ricordia!

fbjb!
—g
=== s S

-v’e la cap.pel_la degliAt_ta. van . ti?
chap - el bears the name of the At. la . vam . Eif

@/ b"g %
¥___—/

< 3
\‘___/
= 3 o]
ks e

pes;t—n le
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SAGR. (va al cancello e lo trova socchiuso)
SACR. (goes up tothe railing and finds it uniocked) b
g v e —
Ec . co.-lal.. f. p'er..ta! Ar _
This s st. Tis o0 - pen! Arck .
— peg bi_
_§ : ~
— 2 — -
3 3 2 3 |vs —
\-./ N— N’
L S —4»3:‘:’;3:" £ -
2= e =

= e 3,

b)- .ﬁ A’ y 3
SAGRI—t——V—=—= 3 o r—¥ —¢
SACR, L1 : 4 1 4 T o

- can.ge-li! Eun’altra chiave!
- an . gels! The key is a new omel
57 Eirrs

dim.

£

e

(entrano nella Cappella,poi ritornano: Scarpia,

assai contrariato, ha fra le mani ua ventagiio

chiuso che agita nervosamente)

(they enter the Chapel and reiurn prompily,Scar.

pia manifestly annoyed holding in kis handa clo..

sed fam, whick he flutters nervously )

_SCAR. | _be = a
b L~y o T~
- 3 27 ¥ 17 4 1~ —i 4 17 14 1 e e e} #
- AJ * ) 4 L R A k4 \J ; A 1
Buon in.di.zio.. En.tria.mo.
That gives a clue... We shall see.
fungs
+ possil. — Py
~+ N A { 4 YW S
T N e 1| g

ﬂiﬂ—;ﬁ e
A 1233

_‘—::“"——/
Ea——
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AND®LENTO _
(fra se)
(asids)
g fe—ea ke 28 @& 2=+ 8
Fu gra . ve sba. glio quel col. po di ecan
59 A stu_-pid  blun_ der, that gun_shot from the
AND*LENTO
e —
rp
s R e e p———
-~ i L 14 1 —-. .
== 1~ ¥ ' =
- N0 . ne. Il ma.ri . o . lo spic.catohail vo . lo,
Jor-tress. &t gave the  cri_mi_nal timely zwarning,
QQ’::—:- Qa “m_i.z______
s —————— 1 #
leguto / cres.e sempre legato
2' e — ) I ?
| £l L ;: —
A ‘f o —
(agitandolo in ari
vt the fomy )
——deate s a le o 0 oo s&
- 3‘ 7"” }I LN ! 4 LA 3 3 y AN A L L) ‘A . A ) 4 R 4
ma lascio u-na pre-da... pre - zio_sa... unven.
and ke fled.But he  left here this  bauible.. A love
= i o E— R

[P cmmta®s Soe SO |
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ALL? sosTi MoLTO
be
scarPE— — e —
- ta . - .glio.
fo . - hken.
60 ALL? sosT!MOLTO
pesante |
‘ T @ e = e 3
= —— Lot -
be te-2 o m e & o
scar 2= T - 7
Qual com..pliceil mi_sfat . to pre_pa .
What  fasr accomplicehelped him to es .
——F ﬁ
> >
\-._/ N’
5 Se= et

(rimane alquanto pensieroso, poi guarda attentamente il ventaglio; a un tratto vi scor.
(plxnged in thought, ke carefully inspects the fan, and, suddenly catching sight of a

N sk

> A}

. __ e

SCAR

- rol
- ¢cape!l

: !S N e
v - - - putid
S ——p e
. A A

EET
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ge uno stemma e vivamente esclamas)

coat-of-arms, exclaims:) (guarda intorno,scrutan.
| rap. B g 1 gy Clooks around, exami ..
gﬁ % = 7-:5:# AU T ¥ — - % y 3 -
SCAR.[ w a4 ¥ ? 7 .y
LamarchesaAtta.van.til.. Il suostemma...
*Twasthe fair At_ta - van_8il...Theseare her arms...
] . . 7Y/ dol'tc
- 1 J:—FE. .
1 1*“ : = Y4y
7 ¥4
[ 4
i . —__1 » 3
- — > 'ﬁ
\ ‘b i

¥ 24
LS
do ogai angolo della chiesa: i suci acchi si arrestano sull'impalcato, sugli arnesi del pitto
re, sul quadro.....e il noto viso dell’ Attavanti gli appare riprodotto nel volto della santa)

ning every cormer of the church. His attention is caught by the scaffolding, the painter’s easel
and the picture, in which the well-known face of the Attavanti is reproduced in that of Mary

Magdalen)
L e O -
SCAR.EZ — :&E —
Lo STESSO MOVIMENTO
/ ] //__- | »
. ——\ y % )deaso N
o N S ) ] l\¥ S—— —— i LS - i
rail: b S a tempo
. " T :
b b2
A
{a1 Sagreitano)
(%o the Sacr.)
ALL? cON FUOCO N ~
scan SET e
I suwo ri . trat . tol Chi
It s Aer  port-rait! Wio

61 | 4.L2 con Froco

o\
% r
col canto.................
> )
¥ ¥ —
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p)

§ ggﬁﬂ"ﬂ'

s

%— .

i

fe’> quel. le pit_tu _

sagpPaint - ed dhat pu'hlre?

re? .
(ancora piu invaso dalla panra)

(still terror-stricken )

SACR.
=== e
I ca_.va.lierCa_va_.ra.
SirMa.ri.o Ca-va_ra-
= e B
o7 1>
f |
] - }
2= z S £
v Pt
= 4
v A
scAR. 2T - #‘ 2 — =5
Luil
He!
SAGR. T/ ' ) — - -
SACR. T - 3
-dos_si...
~dos.st...
a ltempo
- - - == —_ =
; == :
ON .

*_‘1

T
c_;f—""hr,;r s i

W o e

T
. &

SAGR.
SACR

; ¥
= = £:
‘ - | N |
(scorgendo un birro che esce dalla
Cappella con il paniere in mano)
(perceiving a police-a fsz who issues
Jrom the Chapel, basket in hand)
] — TEMPO i .
SEEE! = =t i
!
Nu.mi! II pa.
SoSTENENDO 2 Bless me! “Tis kis
6 A FEMPO
= 2 > 3\/ = 3~J -
S
. . -
L X
™
b = =
> >
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(seguitando ie sue

SCAR.

—F (following up kis

m. ot — - y 3 o
- niere! Lui!
basket! He!

SCAR,]

\#:".L = N N 4 ~

>
:Iftges;_i&ni) p——
rain o, 01‘
7 # -l' ﬂtf&’. i 3 1 T } 1 .
: T e
L’amante di To - scal Unuom  so . spet. tol
The lo_zer of = Tos . cal A man sus - pect . ed!

(

€res.,

y

)
S13 19 2

g
%ﬂl

a"’;r_‘tl>

] l*l 1" 17 T
SCAR/ T = = m—
Unvol. ter . rian!
Auun . be . liever!
(che avra esaminato il paniere, con gran sorpresa esclamal)
SAGR (having looked inside the basket excluims in great surprise’)
SACK. —F ' —F
‘ —- —- y— e
- £ Y

Vuoto?. Vuotol..
Empty!. Empty!.

| R
/ﬂ "
S

" I
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(vedendo i} birro col paniere)
(catching .ﬂght of the agent and basket)
1
3
nT * ®N =
S ) - ¥ o/ "':k‘ ? )L .
Chehaidet.to? Che fu?. (prende al birro il paniere)
Wiha tsaf'd'} tthouf S, pea. A outf (takes the basket from the agent)
b = b=
SAGR, — - Y— ]
S4CR [
81 ri._ tro .
It Aas been
# & < ﬁv a—
—~— " dim.,
» b'
By —— = e e
Pro Mosso
= — —faaaa
SCAR[C — —_ | A av—

Tu lo co_no._sci?..
Dost recog.nise it 8.,

"

B

E=LE s

- VO nel.la.cappel..la
Jfound sinside the Chapel

questo pa - nier.
Aiddena _ way.

Pro Mosso

sacrEEH—H— ¥ — =
SACR—P— g . —— —% ‘
Cer . to! Bil ce . stodel pit .
Doubtless! It &s ihe painter’s
=== : E=r=
R + _J N ." ——’ ~—”
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-,

SCAR, l’ﬁ ~———
‘ %: . — > h#:EFF

con forsa,quass parlate
r—7r

(balbettando pauroso) S_P‘“-a quel.lo che
(stammering tim:ly ) — ) Spit out all that you
SAGR.| S — © - - —
SACR.] 7 " : g 1 —
- tOr..0 ma... non.di.me . no...
basket but nokacithstand.-ing...
¥, 2 2 ] ¥/ K3
. f> p S e -
' * .
¥ 7 g 7 7 WE
>
W ¥ - —— -
SCAR. L 3
sai.
know!

(sempre piu impaurito e quasi piangendo gli mostra il paniere vuoto)
(Sacr. tearfully holds ugp the sampty basket)

o 1
- & ————
e —— =gt pie—
SACR, z - . }

Io lo la.sciai ri.pie . no di
I broughtst hi._ ther, }t’lled with the

- Y
b 2 £~
g r #F!gbg E ba o
f. — ¥ 7 ?uo accel. . ‘%
ﬂ?::% V - fi

2oso rall.
n X "ﬂ-' ® = .hg a tempo
on B EE= ==
SACR. * £
ci.bo pre. li. ba - - to... il pran_zo del! pit.
best of food and Ui . - quOt... Tke painter’s mid-day
poco rall: . a lempo
o .
ﬁ. S = = = =
‘ bg — o
; /4 z\~———-— ~ é\—/’
., e —— R Y ! | Y
{ - < - e
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(con intenzione, inquirendo per scoprir terreno)

SCAR. (significantly)
) - 1 —» L 2 -
? flli I __'VLL y 4
\_vrd fan. za - tol
Which ke s ea - [len! —F
S e==--—=——""="
- torl.. Nel-la cap .
meal l.. ’ Not in the
: *' i 2
ﬁ ; l Jj r| i -

SE= = .*
SELAE D W D=

{facendo cenno di no colla mano)
(making a negative gesture)

P T3 Lbe Z 7 ry—belg
SAGR.% -+ w i L2 L " X > mm—— w _b.r' 431 + ¥
SACR,| - o I 14
- pel . la? Nonnea.ve. a la chia.ve né con -
Chap . el Foy he had not the ey, noy did e
| — ‘/"__—-J—-\
- [ = - 1 H
Li‘; L _f
|
—— »
I —— N ™ - ~- IF
 — —+ =
& —
\—/# .
poco rit,
s 7
| >’ - | -  Z a fempo
SAGR. ] P .
SACR,| : >, w4 A 4 ¥ v ¥ .
- ta o va pran . zar... dis gee_gli stes_so.
mean.... lo eal at all, atleast so he told me.

— poco rit. a te/mzo___L\
| é 7
r  bd

o~
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(mostra dove aveva riposto
il pauiere e ve lo lascia)
{mutl ng to the flace where he

) by ad left the full basket)
SAGR.| EeE—es e S
SACR, Lo S a7 1'4: " T H 7 7 =T

Ond’io avea gia mes - so........... al ri. pa. ro.

Hence I had set st down, there....... Speath the ea . sel.
>\__/ g >\-J
4 4 < Jide NYES

~— e N — ___,/IL

>

(impressionato dal severo ¢ silente contegno di Scarpia)
(painfully impresied by Scarpia's stern and silent bearing)
(fra se)
(to himself)

H e =
: === 2

(Liverra me Do.mi.ne!)

(De - lizerus fromtemptation!)

s

{ P~

> 5 - 1
=
\
\_—_—.——/ N
(fra s¢)
SCAR. (P;g‘}){to kimself)
ﬂ - — -— —
(Or tutto ¢
- (Tis clear as
63
%’\ /—\Egm L )
l T P—— A -
dim. (pausa)
N
m%—rﬁ:Y. — 753
Do MR S LAl Y B g
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SCAR.|
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SCAR.

Vd

! > '[ '1'1 l'l ¥, — J'l
chia . ro...c.cecuancenn. la prov.vi . sta del sa . .
day - light.............. the pro. vi . sions of the
17 4
e ey e i
PEEEEEN - jl,. .o
=== L
-eri - - sta d’An.ge - lot . - ti fdaee... la.......
Sacris . lan were de . voured by An . ge .
>
1 i N
~ — 1 -
g >
S
=
> >
B} = = =
pre_.dal)
- dot _ ti/)
A A~ . A
i d
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(Tosca entra,ed ¢ nervosissima: va dritta aly’ impaicato, ma non
trovandovl Cavaradossi, sempre in grande agitazione va a cercar.
fo nella navata centrale della chiesa: Scarpia appena vistaen.
trare Tosca)si ¢ abilmente nascosto dietro la colonna ov’e Ia pi.
1a defi’acqua benedetta, facendo imperioso cenno di rimanere al
sagrestano; il quale, tremante, imbarazzato,si reca vicino al
palco del pittore)

(Tosca enters nervously; she walks straight up to the scaffolding. Not
Jinding Cavaradossi there, in great agitation; she searches for kim
in the ceniral nave of the church. Scarﬁé as soon as he sees ker come
in hides bekind the pillar to whick the koly-waler troughis affixed,
imperatively signalling the Sacristan lo siay where ke is. The Sacri.
stan trembling with confusion, stands near lhe painier’s dais)

! 3
£ £ b
;—ﬁ—»—g_—:;:ﬁ:ﬁ:#mv
scar[F———= o o e s S S—

To.sca? Che non mi ve. da.
Tos- ca? Shemust not  see me.

T
2 - n 7!

L
[ -
A
r ——
)

smw =+ e ® e o

(Per ri.dur_reun ge . lo . soallosba. ra . glio
CTieas @ kerchicf Uit O. thel . lo’s jealons fi . re,

b N L be

1)
i




110

Puccini: Tosca

e 0co allaryg.
scaREl—" =07 Vg ¢ —pg =+
Ja goebbeun faz_zo0 . let - to... ed ioun ven.
Nown  shall this [fra.gile (7 2 rouse Tos . ca’s
b EE
be b
y =
1 —
=S ~— =
b% .
ALLEGRO
Tosca (ritorna presso 1"impalcato, chiamando con impaziensa ad alta voce)
Creturns to the dais, calling out loudly and impatienily)
— — Y ———
-~ = l;{a - rio ?'!
| - = a. riofl
SCAR. F—F—% — — —
- t& - HOL-).
i . xm L.).
ALLEGRO
£ R e A e
- + — e —
}  — ) -
=== E 22
Ma . rio?!
Ma - riof!
(avvicinandosi a Tosca) —
( amoaﬁhing her)
SAGR ’,‘ ? ‘.lrﬂl: -;l | 4 — r_ | 4 X !
Il pit _ tor Ca.va.ra . _ dos.si? Chi
Do you wmean Ca-va-ra. _dos_sif Where
Vi
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sa do . ve sia ? Sva . ni, sgatta. io .
he s, who can say ¥ O _ lbedient to some
/\ Gy _”/’_'\\
dim. ———
=g
» - . L4 * o - i .
TOSCA
I"f l‘ }f 1)
s }‘rz‘ . ¥ - i A—- -
) L A A
- In_ gan -
o (se la svigna) Has he be _
‘ {exit furtively)
smﬁé e —
- Io per suastre.go.ne . ria.
spell ke vanishedcleana . way.

o
} - s ’*—r—t—_—¥—% T -
t v V = 1
- BR3a . ta? No... no... tra .
- trayed mef No... 80... so
68
e m— A\
ﬁ/’ “ i 5 %‘

44
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ANDYMOSSO & =100

(quasi piangendo)

-~

; ! — (ahnost wecpig&}) n
T E'4 14 T ¥V 14 . - { i‘; J'; —F 1 4'4
-dir. mi e . gli non puo, tra_dir. mie_gli non
me hecould not be un . . true, fo e hecould not be un.
(C a - | S— —t - - 1
Company PR e
AND* MOSSO @ =100
. ¥
\\___./
¥ 4
ﬁf_}__z ——— ———
| I
puo |
bruel (a Tosca, insinuante e gentile)
(To Tosca gently and insinuatingly )
D —— ===
To.sca di .
Di . vi _ nest
5 - - :‘j ét 3 " Ir _4;1 _it J: - %; _— 31
= /——-\
e e e e e e
FOSE T
TP
r ¥ 4
A A . ! _I i |
# =1 by - ———
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/'—" ‘\
— \
SCARI R —¥—r—+ T t } ] L
-.vi_na la ma . Ro mia la vo . straa .
Tos_ca, your dain . ty hand, that ik - white
== = : = =
L~ e S >
P > — =S T = ———
£ " n - % ‘
Fr 7 r LT i_,_,_/____\ﬁ
i | (™~ J J‘ J
. & »— - r
| A~ — b S — S—
/i
S S *J?,Lu?nf e p e o
SCAR ;'.i;qu } 1 & ¥ ‘,x'[ ¥ Jl] J'I

- Spet . ta,

pic_co_la ma

- ni_na, non per ga_lan_te.

SCAR

won - der, lead me for a moment, that I may lightly
! 1
=i = S==—=—=
)b > = n . ——
G e T e g
R I aaa
e
NS . S .
e Lo ==
e e ——— IR
B N —_— b
L e — g K @£ £
i = — 1 ¥
-ri - a, p - ¥ W per of. frir _ vi
touck it 17717 Z— uncoxth fin . gers
.‘l{l 1 -+ T % . 8 1 { T + ey
%b}. = ¢ & = = 7 3 FE—
— l/"—-——-L\ ? = >.>
i | 1 1 \‘l i 1 4
e e
14
Fr roropirr F FL¥
J L ! ~_A\ A
) o 1 i ‘7 i3 . I oY ‘
—= 3 3 &
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tocca le dita di Scarpia e si fa il segno della croce)
TOSCA Touches Scarpia’s fingers and makes the sign of the eross)
%’r - - ; }k )
ot e e
Gra_zie,si_gnor!
Thanks,many thanks!
SCAR G ——+H v —
Py T Lo ry i)
i” acqua benedst _ ta..
dipped in holy wa _ ter..
ST £ = £ = E|
v dolce
69 I/- .}\
L > - > > = bd_i_‘__,[__: =
FI 24 3 ....._;E. ':LL *‘r T I . 1
> —— P S a— A
CILFCOLE, T
Pg/fb
N A\ Z be be - b : ™
T - — P
e s — t !
U ! poco rall.
a lempo
be L o - _—
s 1 N 1 H 1] + —— hf H
SCAR 9 . 1 t T t |V A — f 7 + 1
7 I i 4 ! N _¥
Un no.bilee. sempioeilvo _ - stro. Al cie_lo
No wo.man a . live does noblerworkthan yYou.From Heaven,
—
A /’Q\
S s —
. ke
=y Brrr
dolce ma sensibile \ poco rall. P atembo
—TTTTTN
% i - l J | | b H L4
L o]
2o —— —— ——
T N i:/
— e A n P R e £ 2
r o TER) - W"ﬁ“*‘ﬁ T 117 ® T
SCAR S Jes 1 I 7 AN P SO | 1= U A 4 T =+ 7
‘?IV- T 1 R4 T T L | 4 | 4 L4 -
pie_ na di san.to ze_lo at.tinge _ tedel_Varteil ma._.gi -
teeming with fer_vid  samcti_ty you comjure to earththe sa_cred
A L e T =
BT  e— — -t s T =]
i Rm— i % -
pF F P T LT
T ——
~ . S VR N
¥ VL/‘;\ 4‘}\\ - .,
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(distratta e pensosa)

TOSCA (thoughiful and inatlentlive)
b — + +-
- - . =
A N
P Bon . ta
—~ ——  Spare my
ScAR =5 r—0¢F S
-ste_.10 che la fe . de rav . vi _ val
rapiures that give life fo re . li . gion!

_ e ———— N R e ——_

===

el F F ji5F f 7

~ e P o~
:' e o é " . bo——a—]
T\ I P — p——

(cominciano ad entrare in chiesa ed x recarsi verso il fondo alcuni popolant)
(several peopie enter the church and galker Logether up the stage)

T. L = —
vostra..,
blushes...
a—a—1 :j:g_—_#:
SCAR, & Y i —
Le pie don _ ne son ra_re.. Voi cal.ca . te la
Pious songsters........ are rave, But you the star of lke
L — — T o
§ S 3 T ;| ~] | —|
1 N : N - ilr y:
J'fr"':"‘:—t‘#'E’: ::‘; F O
A ~rr _Tr -
A“r l/- .—N‘ _ 1‘ l A \
;%# ===t
(con inteazione)
(significantly) PN
. = |
scarA ; ; == 7 —‘@
sce.na..ein chiesa ¢ ve _ ni . te per pre .
iy.ric stage, Rithey come to bend  your  lkmees Wennnen...
Py oot } N = . —= .
; “ ‘ % . i i3
y i /F
PR————— ”‘f
—~ o~
D= e e e
VU\‘ IR -
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of' &,
Tosca fomrs) s =
= —— } P =
v Chein_ten _ de - tep.
Pray, what mean you? —
SCAR. 4 —= - & Y—¥—
-gar E non
prayer You are
(Campane)
Belh) 1 4 -4 4
#;ﬂ = = ————
8.--
& 8 &
) b4
S e —
(indica if ritratto)
— T (poinis to the portraif)
e £ 5 .

SCAR S e e e e e T o
fa_te co_me cer . tesfron . ta_te chehandi Madda.lena visoeco-
notlikecertain fri . vo.lous wantons; Magdalens they simulate pro-

e
8"'-, cres,
S e s = |
L4 y y y y y y
PP |0 97 p0
1 | T~} i
.ﬁ.,fi*%iﬁi:
\% 7 14\_ < p——
(con intenzione marcata) poco rall:..
r?
. (emphatlically) . | gﬁ. - gp .

SCAR, P ¥ ) — J# —+ . E
-stumi... e vi tre . scan d’a.mo . rel
- fanely. and come Rere to meet their lov . ers!

poco rall
> >
=
K :1&5
7 b4
L
bi g =

<
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ALI? MODERATO

117

d
TOSCA gflaaft}?ﬂ})o) r 3 1 .
y—7 ¥ e
Che? D’a_ mo_re? Le prove! Le pro.ve!
1 How? Their lovers? What meanyou? What meanyou?
ALL? MODERATO
5 = be .
S
S = =—"=—
(mostrandole 11 ventagiio) ~
Ghowing her the fan)
oo 3 r—31r |
s — hg D —a—— L4 3
SCAR. — v 4{ M ! L 1¥ T ‘1'} ;", 5
éar_ne_ se di pit . to . re que_sto?
Is this a painter’s brusk or makistick?
o —— + ] !
gz ’fﬁi =: e
subito P
& -
(afferrandaolo) (entrano alcuni contadini)
TOSCA (seizing it) (enler some peasanis)
S==nec —=
‘{ l'l ) 4 ) 4
Un ven_ta.glio? o.ve sta._va?
Tis a fan Where did you find st? . -
SCAR = — F—H—F
La su quej
- There, on lhe
>
. , _ 5§ -
— 17 j: w 4 ——
¥
V——‘% > >
- i P ie £ e
x ?: .
4 4
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— K8 &
¢ ¢ ¢ ¢
ualcun ven.ne
ome ca. sx%. al

72

== 7

\im
m———

— )
SCAR. Ot ¥ 17
K Y
cer . toasturbar glia . man_ti ed es_sa nelfug_
worskipper dis_tur.bed the lovers, and in Aer Aasty
f— =
—— /-\
A — — e
e 2k
(esaminando il ventaglic)
(examining the fan)
TOSCA a lempo
v poco affrett: La co.ro.nal
A co_ro_net!
e -8 an1 = —
SCAR . a— Y—y %
-gir per_de le pen  nel.,

JUight ske droppedsome  feathess!

e — a lempo

‘ p Ppoco affreti.... f{'/__\
b A ’ _ 3 )
%'__’ *—= * + ¥—s—1
¥+ ¥

4
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6 s 1
NN NN L 7S —
T. -+ —- }1, y.
; Lo stemmal! E PAt_ta _ van - - til
Heyr arms, too! Tes At_te . van . - tr’s!
=
. e TP
“TrIA\ T\L‘ L = J;_JIL 1 \\ K ™)
, v A
v e
P ”
5 - D . i
-~ ros : 9%
) i — Pl
5 e
{con grande sentimento, tratte _
(sorrowfully, restraining her tears
[ 3~ 1] 2 ! { ) 1 LN
T el el 3 [y 1.
T e 4 % NN — N - "—“"""‘i'*ﬁ‘ -4
) .8 Y
Presago so . "spet.tol., Ed
Prophetic sus _ pi. cion.. And
I g g 1 3 1
:‘ - < N B, SN ». W N Y 7\‘ (Y
SCARSZT 7w
¥
Ho sor_ti.tol’ef _ fet.to!
7% My design has suc . ceeded!)
1 7 : b i
JVI - ‘}: KT} T ﬂ"l .‘:.l
2Z i :¥.”) s o T
‘. — 2T
I o - !
S
e | EK e =
am .
"z
nendo a stento le lagrime, dimentica del luogo e di Scarpia)
with difficulty, forgeiful of the locality and of Scarpia)
ANDie MESTO #= 40
— T e~
o . P
. ———— 90— F &
‘r — yi A ]'] VJ LA 17 g )| 5 d -
Y " ¥ 1 4 Y - 1 1 T YV
0o ve.ni_.voa lui tut_ta o{o - glio. sa............. per
I whosoughthim  Aheve opprest with  sor. row.............. to
AND!eMESTO o = 40
g; g g | I I I H N ] A
- N’ - i [ J
P con espressiume N—’ ~
ﬂ J f ‘4 { ~ <
R 3 ===
‘ s——d__#
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— N N ——
# s = = 1‘25:?9——-:{ jt\\j
c[i—r.gl:in.van stas . se_rail ciel 8’in . fo . sca......
say conld mot meet him il to . mor . row......
+ + rm—- N—+ iay
ety Lo iy
v LT B 1 =
%#:dzi # e ! —_—
M W - —— . m 4;
& r <+ UK\_/
Sostenuto molto
con grande passione
e e s s
S e e T e e e
,,,,,,, ’ln . na.mo_ra . ta To_.sca e pri . gio -
....... That Tos_ca to  her grief and com _ ster _
7% Sostenuto molto , }rq —
/ =
S= == ==L
. = 5
. ff g
. ) 7 h 7 u h ‘
{ - -
-~ 4 ? }r
T
#—F - ﬁ - ;-2 ~wor
¥ —+  eoe— *
- SR ¢ TR
SCARPIA - na . F o 77 SO
T 5 ——
\ r Y l
(Giailve_le . nol’ha ro. sa..)
(How the pos . som &s  working.)
- — et
e £ ¢ e v o N A
4 1 lf“\
g =
- L T~——FT
| !! SN
Vam N
» & &+ e P
9\
4 4
T -
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, l
H Al
| = =]
. A ¥ i B I > 4 Y 1L LL 1L
i * : =

M ! — Yy

dei re . gra - 1i tri _ pu_di, prigio . nie

would haveto figure at this  eveningice.le . bra
A

gg E : ! ; ! l 1 B '
M | L el Xt
R S SR B

{eatra un gruppo di pastori e di cioctare)

{enter a group of shepherds and carters)

Py

.

T

v

ral..
-tionl.

—

SCARPIA

- Son is  working)

L I B - ;
SETESr =t
Yy ¥
- mnol’ha ro.sa)

=
(raellifiuo)
i

19TEuro onlly — £ &>

%’ e - ;*f H f! f T Y—
O chev’of . fen . de, dol _ ce si.

(C(;n:&:jne) What has ag . grieved yom, sweet. est of
-y J;‘ ' -+ J- % +- T 3 3
e =  — =

78| L°TEMPO
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Lo e 3 1 gz |
scar AP ————= 77—
-gno . rap. U_na ri_bel.le Ja_cri_ma
creatures? Say, has some traitor basely de .
, £ , £ lr/—_ l\\
— T P _—
SRRV D -
: i
) > —
‘Z—H SO " o ¥
’ F\ > e
—F 1 r—g 1 re .} .
scarf X S

scen_de so.vra le bel_le guancieeleir_ ro_ra; dol.ce si.
- cetved you,thal tears bedew those ex . qui_sile features? Tell me, fair

T

SCAR,|

,L s -/— ————
— = =
— i:i'/ i RN +/~\-
) 1 ‘_l j g 4
= — — —
rall: molto..........con... a lempo
T fe
-gnora, che mai v’ac . co . ra?
Tos.ca what has ag . grievedyou?
rall: molto.........oon.n. a tempo
e - : -
E—t ﬁ% = :
# f 3
p ————
-~ P ™
s e
u

~—~IN
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i Nobili Si i i d
TOSCA ANDILENTO J=d ((::&cru.f:v:rlal 'ff&:&fﬁ?a::} alcuae donze)
: > —— - - L
4 Nul_la! ta intenzi
Nothing! }2&}&?@:}9 ntenzione) rall,
% = ‘% A E X i ¥ N4 "4 174 —id.
6 Da_rei la vi . ta pIer 'a..t sciugar qt{el
- fe I ve, coxid mit_s_ gute your
78] vptersnro J=4 M Weld £, < 4
L —\‘
+- b —— —+ o -+
v I i 5 — |
vE 3% #uﬁ\_’:?;a:qﬁﬁ »
T—— rall......... saseestnsad)
SEEEe : ' =

b

7

=
b7

on ascoltando Scar ia}

MENO (Rot listening bo Scarpia,
A
ﬁ « o F D, W A Y )
LI 1”4 ]VI }l; 171 1L "l
L AR "‘r 4 T
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(bitterly)
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con pronta risoluzione)
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iangente) con grande espressione
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(appena escita Tosca,la chiesa poco a poco va sempre pili popolandosi)
{after Tosca’s exitthe churck becomes gradually fuller and fuller)
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(i1 Cardinale benedice la folla che reverente s’inchina)

(The Cardinal blesses the knesling ihvong)
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(con ferocia)
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(ferocemente)
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(resta immobile guardando nel vuoto)
(enwrapt in reverie}
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(a Sciarrone,accennando alla finestra)
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Tuattende - rai 1a To_scainsuli’en _tra-ta;
You will a - waitthe Tos . ca at the emtrance.
I . - ~ .
. s Las - snf 2fes £.5 _
F_;é¥ -+ H;}__H#:%
5 =
”_
g1t 1
A
I 3
SCAR. A »
y—v 4 |2 14 Vv | G 4
le di-rai cNio 1'a - spet - {: Fi_ni-fa la can . ta-ta...

21

4| Andwill tell her Iex_pect ker at theend of the can - ta - la...
> e —
(B — === ==

SCAR

(Sciarrone fa per andarsene)

{si alza, va ad una scrivania e scrive in
(recalls .i‘cz'aﬁr(5 who is going, rises, crosses stage to a Aigh desk and Aurriedly wrilésq nole)
0 b4

79

.

g == =
vy r T
o meglio...
Still bet ter... ﬁ _ . )
o ——-T . e ——— N
P e S
poco rit, . ; rall.
: 3 lﬁ g‘:“i —F—pp ff £ »
o — = » > T 1




150

SCAR.}

fretta un diglietto)

Puccini: Tosca

(consegnandolo aSciarrone, che esce)

SCAR.!

SCAR|

a tembo (Aands it to Sciar. who deparls)
% — = ¥ yr /)
B L e aaame le darai que-sto bi.
A . Be sureyou giveker this
i i e
v 4 F ) )
}’}’Jatempo fmll. _ = \; . j X
e
(fra se) . .
ANDY LENTO (1o Kimself Gt 1o tapte anagisie s
T
- ghietfo. El-fa ver.ra...
ettler. She will come...
E!!BJQN?jLLENTO . . P
jr 11\ \I, d
Y} . ﬁ'— —i y —— . 5 -
P &
e = =
7 F‘ ___/ \_____/
da blere jlice:)
Llass
Sostenendo 2 1 T 2
— 3 3
e e e ey e S S
per a-mor del suo Ma . rio!
Jor thesake of hey  Ma _ rio!

Sostenendo

.ﬁ/-/—-_?'? m

M%
?E‘T“T‘*~—————jf__ <i

SCAR.|

e FF
ey = =
\-T‘ N -
poco rall. ) U A
I = =====
Per a . mor del suo
{’f‘ é # h For the sake of her
) e S R S |
¢ poco » — ——
. - . Y *
‘§2§§§;1e. ———”"Fﬁ fE; = =
e
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r>\‘
=" & daffrettando

[ L
SCAR[SE e e ——
] 1”4 )~ 4 Y i 4 S /) 13
¥ Rg 4 1 v L

4
Ma.rio.... al pia-cermio s’arren.de . ra
Ma. vio.... withmy desire  she will com . ply.

* s
] . N JLE
3 S L
P e cupo puco rall.
SCAR.|
L yr—r—¥—7 -
Tal dei profondi a.mo.ri e la pro-fon-da mi - se-ria.
Suchare the al .tey . nations of love deep joysand deep sorrews.
i .t W A t =
78 ) IR 4
ppp col canto

hg\: /3\_ I——
N— g 2 I g

ANDle UN PO’ AGITATO (J: 104)

— n_ — =
N e e e
g —1 T 7

‘Ha pii for-te sa - po - re..... la con_qui-sta vio-
6 Keen_er  far s the re . lish.... of a for.ci_ble

AND" UN P0* #GITATO (d=104) e pmee—
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SCAR T 1 Y Y Y :¥ * t | -
-~ len _ ta...... cheil mel.li-fluo con _ sen . so ........... Io di so. |
con . quest tham of a passive sur . ren - der. Sighs of en .
T o
%—# [ ?'\ T
T =
—=<
poco rit.
N Jo—~N }
7 > oo B 4 A .y
M é! % = F_?::?:;F

o a tempo _ ~w==== deciso
Z. "y = a N P 2
SCAR.| i Y | S | S—————b——— | P —— S—

-spi -ri e di lat.ti_gi - noseal-be lu-mna-ri po-co map-
-trea- ty and sen.ti.men.tdl rhapsodies By moonlight do not de -

(Wl PPN

||
2

Q
Y
3
[~
N
V |

I\
&
~
4
AS YL
. »;

‘it 8 25 e,

SCAR.] —7

3

v
L

~-pa.-go.... Nonso trar-re ac-cor-di- di chi-_tar_ ra,x;é orosco.po di
-light me.... Iamnot skil-led in twanging the guilarnoy in fortuneteliing
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(sdegnosamente) ¢ycsmondo molto

153

(disdainfully)
; > ra PN
‘L # (™) : 1 1'7 7 17 "
SCARYZ L pr—1 A N m_— ¥ 7]
fior. 2o far Yocchio di
DOTE e verrrncrensssases I cannot leer mor
- I 1 + + 4
Vi 1 N [ ™) |
2 ¥ _;1:;4::}{ 1: %
u
N’
mf e | pp Sostenendo molto
@ IO o ¥ 1 —t <X
2 o lV L
= EERE S
E ¢ g b
dim. PP ——
//—-——\ - 2 . cres.
1 T — - o Tl - ﬁ .
SCAR, A Jl Jy T ?1 - a—~4 .V7 5-a =
pe - sce,......0 tu_barco.me tor - to-ra!
0 - glea..norcoo like.. any tur . tedove!
» #h |
R )y
2 1 d
A
string.
~1 i
¢ il 1)

(s’alza, ma non s’allontana dalla tavola)

(rises, but does not leave the table)

T
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SCAR

SCAR.)

SCAR|

ANDnte Mopte
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e 30 TIN5 2 =ac7g A 5x
%‘{ H‘y# 17 A0 S ¥ S VS 7 AN AR S5 AN VA I VA A Y1z
. +7 v AN 4 } S 4 ) 4 } 4 ) 4 CLEES 4 LI i 4 .ll:’
f L
Bra - mo..lLa cosa brama_ta per. seguo,me ne sazio e viala
Hence must I strive Jorthething I desive, I possess itand then dis.
ANp'e Mopte
—
-
1— E
i i -
é - r- =
" ElsxTelzs
1 - . - -rf 7 ?H 1 f&
=3 = - i o i
| | S
4 s . =
: e X »
7 A A R i %ﬁ;.b; yr——r-
4 ) 4 } & I N d ; 174 | 4
L4
getto... vol - toanuo.va e _sca. Dio cre - 0............
-card 1, turning to o.ther pleasures. Godcre.a . .

. s ! s a1
£ o« > o
o) rﬁ‘lv"‘ | — + 717 i — vt
257 L e e o e o o P
—r
di_ver_se bel _ ta, vi-ni di - versi... Iovo’ gu.
- _ led beanty and wine of various  merit; Ichoose to
- hr—. @ i? — g
ﬁ — <® \_; a\__;.
- - = = >/\ S
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cres. ed allargando
= 311 (beve)
2 F T I X 1 g (edrinks)
| PR H“*—%T—B ) P 3
SCARLZ TP — ——¥—tY—r—v—v—5 ¥ pa— . =
-star quanto piu pos-so del.V’o _pra di - vi-nal
taste allthat I  can of the hea_.ven _ly  produce!
> C o g T3
m £ &E £ o
— o
&5 S i e e
[y N— T —— . ’,
[ strepitoso
‘ Jr cres. ed allargando —7 &
LA Eea
: } S X — 17 H L): 8 1__
- e
3 655 ?
3
(eccitatissimo,gridanda) (si siede)
resumes his seat)

(londly, muck excited)
4

) Ll )] 1

54
J Y Y

S & -
rar

== 7

scar SRS

En_tri. Inbuon pun-to.
Bringhim to me forthuwith.(esce per chia.

SCIARR. (mrer ot one)
. (enter Sciarrone (exit to summon
e e R - -
o A ) A Y‘
» 1y A ;} ‘p 1\ ¥ LA
Spoletta e giunto. 9
ra. Here is Spo-letta. )
cres.estring.
: — m— = 1 |
) >y - 3
» S
pesantele steptpto dim.
A /——-——- /—-——-—'—\\ S A

F &

g

wmare Spoletta,che accompagna neila sala, rimaneado poi presso la porta del fonds)
Spol., who returns with kim, and takes wp his stand near the door C)

S rapidamente
A

Camiann N

S
L

T-!

r
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SPOLETTA (avanzandosi unpoco ed Impaurito) | (frase)
ALL? Mopte (Coming farwardgunou:l 'y )p (4o kimself)
-~ - - f"'_"‘_—"_“"":]—
¥ hd - [ ™) 3 N
[
(si siede e tutt’occupato a cenare, interroga Spoletta senza guardario) (Sa}nt’l..gnazi.o ma-
(busy witkh kis supper, interrogates Spol. without looking al kim) (Saint 77 gnatius,pro.
SCARPIA —F ) . . »
] N i } Y —td il 1 1 Ay
1 1 1/ | ] 1”4 348 K44 1 4 r 4
| 4 " ! | A ) } 4 i ]'l__“ A

O ga-lan_tuomo, com’an.dd la caccia?..

Well my fine fellow, whathaveyou to tell me?
ArL® Mopl

N -
] ? s ’,{-\g .
V4
S 2T f. S—
go 7 [~ L] 7 :{___/
Eﬂ-’» i 7 | . 7 L] L ,?. L'
i e e e e e e e e e e e
[ -/ o y—r yr—r—r—r
-iu-tal) Del_la si-gno.ra se_guimmo la trac _ cia.
- tect me!) Quickly we followedthe trackof the la. .dy.
AN SN S ey s
1 — > E 1

i
S =
= A L ~=
—2 1 R —
1 1 1 r 4
SPOL T ]_l' 17 37 37 1 1 I S I S W AR W SN W _‘ *A
1 1 4 y—ry—r—— Y——r—r

Giun-tia un’er-ma vil_- let - tatra le fratte per.du - ta...
Soon we orrivedat o il - la almosthiddendy fo - liage.

Gy TN TN &S S S £
T ——+ iﬁ’

I

ey t——

| e = == =z 1=
e S gEUSUS

Ay -
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f ! e 1 ! 2 1 10
3 i N 1 } N \ ——— i (Y
SPOL. . S i > a— %
i [ VA | 7 AN ¥ S v 4 — i L
(Y] ~—" s f‘ L4 r—r
el -1a v’entro.... N'esci so-laben pre - sto.
Madamwent in, and cameout a-gain promptly.
= 7 -
/\ — ’\ ’\ 4 # —
e ~
> g ()
oy e —— —N—c oy
,;'1#7 1 } ) A }
~ - ~ — i
& = 4
Lo sTESso Mov¥e
brillante > N —
1 A\ 5
SPOL| -
11 ¥ S Y. L L 4 A
(7] 14 - 4 ro, . . . 2.
Al _ lor sca - val.co le-stoil mu-ro del giardin coi miei ca -

Straightway I lightly scaled the  coping of the walluwith my com.
Lo sTtesso Mov’e

bn'lla% .
ﬁi&; ; o g — j‘ ’; :ﬁi‘ z %ﬁl
[y q v ————

. " e | ® & 4 \
j #. N H N !:'I -
- } — + y va ;I 7
‘!;ﬂ _#- N i i
SPOL gy —L— va e j. JLE =
s . . ¥
-gnotti e pxomgo in ca . sa...
- panions. .. s.and entered the vil-la. > -
===t
ALl L
#— . - -
e
# o>
SCAR.
W T - s ) w—
r = ~— 11 —F e -
]ilr’ *‘ £ o —L L F 4 § 4

Quel bra . vo S';)o - let_tal
Well dome, good Spo - let_ta!
— >

I ;' % " X X
‘,1 1IN 1N Sy iN S
Lig 3 ,,i
Sfsecca
h
.
¥
o

>
ben stacc. e marcato
y - r—
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(esitando)
) (Resilantly)
-4 4 X 3
spcuﬁ—t—n——}—!r—{_ 4 —a——o—F -
4 T a‘
) 7 —F r—
Fiuto!.. raz_zo_ lol.. fru_gol..
Vainly we searchedthe place.., vainly!..
] 71 g —N = - N  — 5 i a == xl\i = % N5
> o = > o > s o
> > s
Y -ﬁ. 3 i 3 —1} >:! =
%‘G ¥ ¥ ] e
7 > >
AN
- - a1 g Y
SPOL.(; # = - x T}{z L ;{T i —
(si avvede dell'indecisione di Spoletta esileva Non s’¢ tro - v_a -tc_’!
ritto, pailido d'ira,le ciglia corrugate) But could not fmd Aim!
{perceives Spolelia’s embarrasmynt, 2 dri;es,)
SCAR. Pale with enger,and frowning formidably
i s . o
33 T 1 VA 1Y N Wt WY 3
sall e |4 S Sy I i ) 4 i [ 4 [ 'V
Il} LA L i /4 A L
Ahi Ange _ lotti?,. Ah
Ak! An_ge _ lotts# 11 Base
&LE
16 | ¢ A X A A - i I Y
- A N O I Y ™ A\ 8 InY Ia) Sy [ 1 Y
£ i U A I~ ) I A L L A i L y A
G 2 3
= > > > > > ~
/'_—_-\
SR = — ke
oy ——1= —F 7 - '
v £ - -4 molto marcato
>. .
accel.e cres.
e o2 o o s == & fe
. Lk ] A R i 1 Il } |
SCAR (A —1 — + —F - 1 * ¥ - -
i 1§
ca - nel Ah  tra.di .- to _ re! Cef - fodi ba._ si -
scoundrell Vi - lest of trai_tors! Spawn of the fiend ™ -
R
T e e e e e
Ciyi iy 2l i3 2ia
| I S
L A ~—L— S~ Nt ~—t
accel.e cres. >
//
) s > b g fe
. 1 4 "y L I 1
gz — .;._...-,‘; i + 1 1 T
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(tremante, cerca di scongiurare la collera di Scarpia)
(irambling essays to assmage Scarpia’s wraik)

)

—

_—
i

SPOL == =" =
v (gridasndo) Ge - su!
furiously) > > Good Lord!
2 E£E
SCAR. ¥ —F = -
-li-sco, al.le for_chel..
carnatel to the gallows] Tornando al tempo
2
= - £ > A
N—F e i 3
A\ o ol
D
+ — *rl}if T‘g—‘;‘ =%
(timidamente)
# (timidly) ) N
e
SPOL. ' . S— - WM————*
v f Ce - rail pit - tor...
The paim . ter was therefinterrompendolo,
(interrupting him)
sm.‘ﬁ: = = = o S
Ca-va-ra-
Ca.va -ra -
- - Y = - - X ' - e
H——"% “Il v l‘lu ¥ 1‘.%3?7 FW} I",‘;
SERS = = = =
373
¥ (accenando di si cof capo,
. . aggiungendo subito)
(nods affirmalively) e 1 7
SPOL - -r L Aams [ NN Y %\
J i L -L—-_.‘l—A
v Ei sa do.ve l'al_tro s’a-
He knows where the other one’s
| 3
SCAR, — — -
-dos_si?
-dos_si? ‘12
e e T § i; =
- /—A
4 - — = \ﬁ‘
¥ 7



SPOL.

SPOL,
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ggg# . — N I LA
0 ‘I i i ]} 1 P .Y i W 1N
- scon.de... O _gni suo ge _ sto ogni ac_cen_to, tra-
hidden... His scornful  gestures his contemptu . ous
F—F o — = =
- - _ -
5 ===
' Ll
£ . Tt —
SPOL. : ] : el o f— -
N 4 1 4 ' r_ ¥ F 4
~-dia tal bef _ far_dai_-ro - ni_a, ch’io lo trassiin ar-
scoff-ings a - roused my sus . picions. So I put kimin
Iﬂé j | g !i g ﬁ
4= === !
) o  —

UN Poco MENO

- re_sto...
17095 ...

(manifestly relieved)

(come sollevato da uu peso)

(passeggia meditando:ad un tratto si arresta-dall’aperta
(Walks about thoughtfully, Suddenly stops hearing

SCAR. (qast parlaty) through the open window the camtata exeouted
1974 |4
L4 ¥
Me_no ma_le!
13 Youx did zmsely!
U~ Rg(,}o MENO
senstbile - —
- e .

h.,

44
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o = ==cc=c-coneo—=—
2z : t
a:E - - le,(a . . . scen.de Pu - man can - - =« ti .
ﬁ ; - - warda . - scendsour Ao - Iy song of
S & 1 —
O} - - le,a - . - scen.de s . maa can . - - ti
gg - - warda . . scendsour ko _ Iy song of
O . i — 1 e —
{Guida Psa . - le,a - - . sceadde fu - man can i = . ti
Coro) Heavn . . warda . . scendsour ko - Uy song )
bk + i L F— e pe———
‘ i{ T 1 1Tt
4 hd - —~ ; i= $ r ,!"‘ 0 I:
i 14 Pflcgata P £ £ g £ - o o a
%ﬁ;ﬁ = =3 3 ! == : T e e
finestra odesi la Cantata eseguita dai Cori nefla sala della Regina. Dunque Tosca ¢ torpata.-¢ 13-
by the choirs assembled in the Quesn’s reception rooms. This proves that Tosca sotto difui.
kas returned and is actually in the Palace on the story beneath his own apariments.)
(accennando all’anticamera)
(pointing lowards the anteroom), h
SPOL | = = = = '
v Eglie la.
He is  there.
AxDpte s0sT0(d=56)
el " -
e §
sempré p e staccalo .
L . ? " p L .
L 4 Y ?# 4 1 [ =%
= & Pt
—~ .
= 3= = P 3
var - ca spa - - Tzi,
praise, Jar - wp thro’ space,
: =——rc———rc—no = |
-co var . . - - ca spa . - zi,
traise, Sar - - - - up thro’ space,
= = ] —— I 3
v -
var . - ca spa . - =i,
praise, Jar - - - - up thro? space,
== —=—= :
£ 3 £ - 2 .
...gli balena un’idea e subito dice a Spofetta:) . )
an idea styikes him and he exclaims) (Spolettaesce) (a Sciarrone)
. raxit Spol (o Sciarrone)
—>—% m r 3 va m
)~ 4 } 7 4 2 i~ A | 7.4 )] M v 4 | > A0 W 4 | .~ 4 ) 7 4
B A 4 14 LV A _ UL < ; R4
In_tro.du _ ce_teil Cava . lier. A meRo -ber_tie il
Bring in the  prisonerstraightway, HitherRo . bertiand e
# -r - ~—wr — —- -
DN : .
] 5 p 4 x J‘] . 1
| y 5 ¥ ‘51‘ = ﬁl =]
3 V d - ‘l
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/"—\ .
2 e = = = |
var . - - ca ce 1,
borne . = - o the sk,
= =——=": : F = |
7’- ) ¢ = k X 3
var . - - - ca ce 1,
borne . - . the sky,
= —t =4 == == 3
var . - - - ca ce ii, per | SR
borne - - - & the sky, thro? em - -
= L ====z it
¥ s £ ¥ £ :

(siede ancora a tavola)
(resumes kis seal

(Spoletta e tre bird Intro.
(Spol. and three agenis bring in

s A e~ = = ==
STy == ik
Giu-di-ce del Fi.sco. 11
a?‘udgc of the Ex- chegquer. _— -
:@ wr — —r— - 1‘,“
J : E—|
2 | psensibile
O 7 o 3 ) A Y N Y A
e e o 1&?—21:?5? v
| Y — . 1 4 - n v — ~ M E LY
14 % 3 4 a gf
- fr ‘“‘ i o : -—t
-— = - s o B = |
er grno - tiem- {;i - re . 1,
thro’ em _ pyr eal slars anknown,
- > ]
i . - gno . ti so . liem.-pi . re. i
emn - - . pyr . eal, eount . less slars un-known,
—. JL —= T ‘} K N 1 ;l.
&= t—3 g~ sl—o ]
- -t so - - liem . - pi - re- i,
- - sal count . . less stars un-kaown,
+ 4 i 'y i iy :
=3 = 8 z
£ £ £ ] 5f
ducono Mario Cavaradossi: pol Robertl, esecutore di glustizia,
1i Giudice del Fisco con uno scriv §ciarrone)
Cav: enter Roberti, executioner,an Excasquer Jndge with a clerk, and Sciar)
CAVARADOSS! (aitero,avanzandosi con impeto)
(angrily)
——— - - -~ - ¥
(Y Tal vio-
Why this
= -
—
Fi ey
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Y
2 2 e e
pro - fe . - ta . - tl dai Van . ’ge -
long pre - - et - ¢d - b_g the £5__- -
= & 7 - = — + 3 7 —1
© pro - fe . - ta . - dai Van - ge - 7 -
long pre - . dict - -~ od by the- gos - .
T b 4 - T 1 + — 2
¢ —7r ¥ E =S S ‘@—_—4
pro - fe - - ta ti dai Vag—< -
long pre - - died_,- - -~ - e by the

-

.-—P'h..

decisg con forza

<
{.

CAV.

r .
- ~ " - g ' | 17
7 Irl 17 4
¥ _fen.zal.. (con studiata cortesia) 'ﬁ)y sa-
CAR.MJagd._ (wiik elohorale courtesy) R I wish o
==t el e e Sotmart
< N A | & | 1”4 v "4 7 17 A

Ca.va _ iier {'i i
Nobdle " siy,’ %

M L
accia acco-mo - darvi...

Sealed

eg yox 10 be

a__ . o e
R/ ‘! N A
- = r. " A"l L. A 1 ; i ql_r 7
T v ¥ P
poco rail: - a tempo *
T a te ghin - geo re de.l re! y
pel, lo_thee com - _&lh, O king of Rings! aszasy
1 i a il: o v — 1 R E— Q
- 1, a te glun . ge o re dei rse'
pel, lo thee com - eth O king of Ringsi,
— T + — F =
S B =t =
-ge - 1 a te giun - ge o re dei el
gos - pel, to thee com . ethO king of Rings!
-9 4 - l — 4 ﬁq %‘wt
: 3 ,E#E?‘.m =
£ £ —p £ £ £ ¢ £ = — — —
} : £ ¥ = ‘
(rifiutando)
. (refusing) poco rall. a tempo
EAV. —r, ol —r T -
4 ¥ 7 S———
-per... A . spet_to.
( know... No thank you. : T
accengando una sedia ai lato opposto della tavola fi -
(pointing to a chair on (ke other side of the table) A (tSEk“: r,;-dt:a}}:tlr :l
s 3\ -
SCAR.E ¥ — —— =
) 4 YU J'7 1[7 -
Se - de_te... E  sial
Be seated As yox pleasel
- wr - - : dm—
oco rall.
5‘0 ) lk LY ) ¥ ,i t !l\ 3 k‘ P \E femj’ 9 3
(S —L_ij;’; sy t__g;z 2
2 * s
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(interno)
TOSCA (withkin)
% = ] — = - Tﬁ*—@
A te...... seeearss
To Thee.....cuuee.
&
Sa— = 3 =———F= =
..... A
.......... To
¥
——= i = f = = —F—
4 I f o ' ™ ov— |
cenvoseone A
LTI I Y Y To
L P : )
== = ===——= ==
-y
covecasnce A
secronnaee To
nf
= : = Fe——>p e |
vo Iia te.
mount fo Thee!
'd .
=F = sty =
- 11— 11 17 T 1 i
= 1 g i
Que . sto can.to vo . li a te.
May this song nowmonnt up lo Theel
§ % == = F ¥ — ? —
- L4 L ‘ k2l ]
nf ' o
~ k>
— : 2 : = s p—p it P ——F
gz-_-g_‘ ~ ] Ep—raer oyt

.rlo Cavaradossi, prima di interrogario)

Cav. before questioning Aim) /’?T'\
4

(] y 1
SCAR "‘7’. - - - - - ¥ : ] r?t
Ve no-to cheunpri-
To - day es - capedfrom
senza rallseenen.
) el
i R Jl\ & ; " — - e
P A Y
l Ne—
& ) 3 1 3 3 : . re 4 3 ?

A e tr— b
R AR T S
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r- F 4? 1 ) 3 p— —g
que . st’inno di gloria vo.li a te. ....
ihis Aymn lo thy glory mouninp to Thee!
| W o | - - k| ) . >
F——+¢ F——tF == *i“i_‘:d'[ =
te.......... que . st’lin . no vo . 1i or
Thee.........  lhis Rymn now mornl up now
i ; s T T T % =
=== === ===
g £ TR, que . stlin . ao vo . 1i som - molddiode].la vit.
Thes......... this hymn now mount up, O mighly God of
L8ecercecees que -~ st’'in . no Yo - 1" som - .- mec ld.
Thes..counee this Aymn Row mount up, God thou art
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God who
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(udendo 1a voce di Tosca, esclama commosso)
{: Aearing Tosca’s #oice, exclaims)
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Lasua vocel..

*Tis her voicel..
(alf’udire 1a voce di Toscache prende parte

alla Cantata, si interrompe)
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CAV.

SCAR,

(continuando a mantenersi calmo)

(preserving ¢ calm demeanour)
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T—lr 3 pﬁ e 1 1 1 4} 1
 — ‘ e tan—e——%
} ~L 1 “',i: Loz W S
s'a . al - . . seae vo . 1i a tel.....
© . nite and mount up lo Theel.......
P
- s = e E I
or vo . - lia te! Que - .
al Bow mount to Thea! This
- rious!
é J L L 4 A 1 p ) ]
=2 =z = = — =
rinliccsccirenee.. Que - stia - . . noa te!
-rions This hymn o Thee!
P
1 & FE z
- a0 di glo . - - - ria, or
to Thy glo o - - - -y now
/ﬁ
Aé ——
T : 3 A
/——— N
=== = 2 = =2
—F: ¥ - '
1 " [\
- ... - - | - N—vs: “!1
) & -
Nego. Le

I deny tt. Who

iz L A ¥ .
T L LA v L

(™ -
L

N

... ¢ gui_datoadun vo . stropo _ dere subur._ ba - 1;0...
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p rall. a tempo
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(quasi paternamente, ritornando calmo)

(almost paternally)
: S £— P
* { 1/ ‘l'.‘{.d !
Via,Ca.va . lie_re, ri - flet -te . te: sag - gianon € co .
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lentamente Come prima
¥ 2 L. 2 L
SCAR 71 4. }i .[' v 1/ 4. | f L g
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(Tosca entra affannosa: vede Cavaradossi e corre ad abbracclario)

ANDANTFE (Bnter Tosca in elarm;she runs xp to Cav. and embraces hin)
i 3 A
SPOL., &"1 = 7 — =
cor - dal)

CAV.

pres.surel)

vedendo T ! AL
SCARPIA ((mf:;oro;:j') I "_.g. 2
m y 1 ;J' y {I' Y
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(Ec . . co - 1lal)
Her A /
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con forza e sost.

-
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qual te_sti_.mone il  Giu_.di _ce va.

the judgeis waiting to take your depo -

Mario Cavara - dos.si,
Mario Cavara - dos.si,
MoLT0o SOSTENUTO

cres. molto _.4.,-—__—-——:_1‘

canto
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pesarte e sost.

(fa cenno a Sciarrone di aprire Puscio che da alla camera delia tortura)
(lipml: Sciar, 2o gpen the entyance o the tortuye-chkambar)

D
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(11 Giudice entra nella camera della tortura: gli altri 1o seguono, rimanendo Tosca e Scarpia-
(Tke judge passes into the torture -chamber and the others follow him,only Tosca awd Scarpia

LEenTo
v rall. = 2P N L
'f‘ :'i$w—  ———

e R A

Spoletta si ritira presso alla porta in fondo alla sala)
remaining behind. Spoletta withdraws to the door situate C. at the back of the stage) - r";’"
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(Sciarrone chiude 'uscio - Tosca fa un atto di
r‘_‘_’ (Sciar. closes the door, greatly to Tosca’s .mrprzse.
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grande serpresa: Scarpia, studiatamente gentiie,la rassicura)
Scarpia reassures her with sedulous politeness)
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(con galanteria)

(gullantly)
‘#A ' \.‘
51 ?_ " 3 T :Fr
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Ed or fra noi par _liam da buo-ni a .
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T
g ety v & o )
-mi . ci. Via quel _ i’a - ria sgo . men -
-ge - ther. There is no _thing to a .
TN
| [
b ==
[} S’ ? = ‘F : — \J7
-
et gt B
:-7'.

(siede, con calma studiata)
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(con simulata indifferenza)
(with feigned indifference)
T ﬁ i —__ S - 1 =1 y Y ]
. : - o v s = |
¢ (passa dietro al canape ov’¢ seduta Tosea ¢ vi si appoggia) Fu
(leans om the back of the sofa upon whick Tosca is seated) Was
e n £ ﬁ
SCAR.:% —F—r—1 ‘F 7 : ——F—%
a sto . ria del ven . ta . glio2..
The sto . ry of the fanf...
# e '/4'—' - 1 v—}\\l — Tk\ < W\
- f—ﬁ—% S
v
—~
T.
scioc._ca 1 i 4
- ge-lo . - ...
one of sil ly fealousy... ; ﬁ
SCAR, E2E — = ¥
LAt _ta .
The At _ ta _
ey 3 =
F— — ¥
y A ¥
| 15 [ >y » . —
F 3 LA § w
poco rit:
T. # = ¥ — ¥
Il:l’o.
= WWWY I W AP o
SCAR. ] - Y Y ¥ 1 1 F— ‘: 7
-van-ti non e.ra dunqueal._la vil_la?
_van_ti, it seems;was not at the vil_laf
41 ij === = =
) ¢ — - g ‘
Pe"a ﬂ’t - cesens } soos0ae.
> ; §__4 o
-T‘ \. 1"7
ih— e —— . 7
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SCAR,

SCAR.

SCAR,
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a tempo
? Ny
S = =
v 1'\','313'“ 2:-0.'
n.L 0 one but was there. . s * ‘
- — ¥—r—% ya
So . lo?
No onef T
b
]
ot 07
: [ ) S 3
B ===
‘ : E
# -r - y 3 %2 (= i\\ Y
:’" ¢ - - “Jt'&
(indagando con malizia) Nul.la
(maliciously) /— "\ I saw
EEE =T
sie -~ te ben si - ra?
that yoa are gmte t:er tam?
(con insistenza stizzosa)
(instistently)
P =
s'!'ug'ge'ai g"e_lo - si. So_lo! so_To!
all that there ivas to see. Alone!  alone!
(prende una sedia,la porta di fronte a Tosca, vi si siede e la guarda fiso)
(takes a chair, places it in front of Tosca, sits down and regards Rer intently)
Bi = =
— —
= £ . £
! e
¢ -+ i g — =

4

2

N
N

—$ 1%

A\Im



188 Puccini: Tosca

{assal stizzita)

A 1 (irretated) %..
T. ¥ ¥ S ¥ ¥
& ¥
So . lo!  si!
¥es, a . flonel s ~
£ e = £ |
&5 3 1 4 3 A
SCAR. 2 —3————F—+ ¥ z ¥ —
Dav . ver?! Quan _to fuo _ co!
In - deed?! 97 What excite . ment!
Ty
ﬁ%’ =1 x + vs i' .
bier
' S
e
Y g‘.\_/
v ‘\__/
%——; T te o o bo
SCAR. - ¥ 7 4{1} :UL =" 4 ¥ y e 7
Par <cheab_bia .te pa . u.ra di tra_dir -vi.
Do You fear to com . mit some in . dis_ cre _tion?

. b . . \/——-\
s < s r c» ——]
[ -
N’ \.\ / [ /’
(rivolgendosi verso I'uscio della camera
della tortura chiamando:)
(turning towards the entrance of the
torture~ chamber)
k. 2 )
1 Y i 1
sear. FEE—F—F e e ) = =
Sciar_ro - ne: che di_ceil Ca _va_ lier?
Sciar_ro - ne: what does the witness say?
TN
~DNy ¥ ! i I
. .

\/'%77) 4
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(a voce pid alta)
(still more loudly)
= e ___#
scar B2 b : ¥
(apparisce sul limitare) In . si _stia - mo.
SCIARR. (appears in the doorway) Be more ur - gent.
: 73 " ) % -
17 7 S % A
€. ga.
No—tﬁiﬂg‘. /‘__'\ /—-—-\
¥  w— 3 —
:}éﬁ_;_——?i’—i’_&. T
S
s
2 - Y i &/ L]
a4 "2 &y 1) =
bl 7 V4
{tidendo) Q b' *
TOSCA (laughing)
() b A
% - rie |) ? —
Oh! éi-nu _til! B
Ok! ¢s use - lessl (seriissimo: s’alza e passeggia)
(Sciarrone rientra, chiudendo I'uscio) (gravely, walking about the yoom)
(Sciar, retives, closing the door)
scAr. B2 = : ¥
Lo ve_dre _mo, si _
e We shall see, fair_est
Ir l‘\ . Sy
b= v o—— £
cres. == '\____,_/
i
= S =
| : = Fe~ —
: “ * hk——//v’ 7 7
(lentamente, con sorriso ironico)
(siowly, smiling ironically) rit
N N A\ '\ N N 3 b M
IN 2 | AN \ Y N NY Y Bl A\
T. ;l By II Ih L]
Dunque per compia . cer.vi, si do_-vreb.be men-
. . Thus if I wisk to please you,I must tell you un-
i A A
SCAR. | = ——3% ¥ = =
-gno . ra.
la . dy.
L
bs .
r rall. col canto
¥
va

azﬁr =:=




190 Puccini: Tosca
ANDISGSTENUTO 8 . =42
'
T b Yy —F % = —
) - txr? - —T——
- truths? — é. - A5£
£ *———4 -ﬁ- ] Y 1T # * I~ colill o
SCAR.'W’ ¥ i e ot =
No:mail ve.ro po. trebbeabbreviar_gli u -n'o. _ raassai pe .
28 No: by truthfulness on_ly ke may be spared an hour of
ANDeSOSTENUTO -2 42 -
L2 ] y gy
r 4 ra e N
st
- —
P legato e cres
S D— == = == +, E——
] = - ~ - / $ti::
'F' . F‘ . \Fr . N
{sorpresa)
_ (surprised) N lkl K k: | _J{_‘\ |
T. " - : A I ¥ 17 IL 2 & v L.y ?—
= Y /-
v Un’ora pe_no . sa? Che wvuol dirt.......Che avvienein q'ﬁel
Anr hour of anguish? What do you mean.What is happoning in that
y— % -
SCAR. ,L_:p ! %1 P v ki
- no -sa o
anguisA... //—_\
i == e pp
& TTINTTTT
VA i 1 1
! \...../I - -
P - -
2 e x é 2 !’" ¥
_,L_H,. :t VA g. g-
alempo . . cres.molfo
T.%"_Hr]:}y‘ii 2 ¥ S
¥ stanza? 7 Oh! Diol... che av.
chamber?  TE*. —F ' > Ok! Godl... and
2 2 RERER £ >
1. 0 ve T 1 T - + K T
scar. B2 p—% ¥—p—7 . 7 4 va
v E forza che s’adempia la leg-

The lazes are there e;gfan:ed to

the letter

29

,4'1 - 1& ..Ld.

a lempo

e i

\

01 canto..
:q:;Li——’——*@i

1T 7T
¢ T

—n

—

i

: 0k
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— =N
\ - -
r . Y 1 I 2
T == ¥ ¥ ¥
L] A T <
Y _vien, che avvien, che av.vien?!l...cceece
how? and how? - and RO E..eeueeens
(con espressione di ferocia e con forza crescente)
(with ferocious stermmess) . .
scar. ol —F y——%F ¥ S —

Le - ga . to ma_nie |;ié il vostroa-
Bound ﬁind and foot, your lo _ ver there lies
v,y

£ — =

1\ 1 . .

=== —

! Fr_
e >
_ J dim.
_ded 2 o o 2 2 £z 5
scaa.a‘:ﬁ Y—vy—* ¥ Y- F——
-man . tehaun cerchioun - ¢i . na . -~ to al .le

prosirate a Jil _let  of steel ém _ circling Ais

=== —s =

: I L

> = >
= £ 20 2 £ 2Fe
SCAR - }r}?% ' Jf" ¢ ¥

tempia, chead o - gni niego ne spriz .za san _gue senza mer-
lemples, [fromwhich a fet of Kot blood spirts out at ev’ry de-

5. = ] D 4 b s

7 4\4 < E |
= = rfakﬁ?f

% : :—__L ’—é? z j:;w‘f =

—~ Eu-d)
”?l
il
T‘(}
A




192 Puccini: Tosca

(balzando in piedi)
TOSCA (Pottering toher feet) >

E=gEE=s= S s —
Non e ver, non & ver! og ' - ghigno di
*T'is not truel tis not truel. Wkat a }z’endzkﬁ in -
scar.f X —F e =
- cé;
- niall Il
= ey
T T o 7Y e i)
== o
S,
= R s
J . ,,ya:
3 v

.(ascolta con grande ansieta, le mani nervosamente avvinghiate alla
spalliera del canapé)

(listens anxiously, Rer hands nervously clutching the back of the sofe)

N—N- > a - - =
A

rE=
e 01'170 sesenes 7

30 -ventionl.....

CAVAR. (gemito prolungato)

(groans deeply)
- \_m— ¥ | “ameer X .
* —
Ahi.
‘:—— [4y fe&ﬂ'ﬂo MII‘O fall:‘.u'“ou
_k_/_\v m— ‘ )
ot LY

&




CAv,
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affrettando=— ——
TOSCA 24 e
==

¥ 7 i,i: X

] IYI  SEY | 7 Y
Un ge_mi.to? Pie _ta,..ccernnes ge ~tala..
A groan! Have mer_cy... have mer_cy!..
/“—\
— % s~ -

7
faffrettanda

—

'
Ne
NS

Er=

5

y 4
= === ==
v l':‘.b-b'en... a Ctessa -te;-cessa -tel

SCARPIA e Yes, yes...

Sta in voi sal-var.lo.

Speak out,and save kim.

¥

PR e :

T TT—————— =
:;:2:.‘&? — = =
F__FoE

(avvicinandosi all’uscio e aprendalo)
(turning towards thé enirance)

Sciar.ro.ne, scioglie .te.
Sciar.ro-ne, loos- en  him. poco allary.
L] _\—‘.
s S N - e ~C
y 7 e 7 v -
oy ]
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Puccini: Tosca

50t

it

s A—

SCAR.]#% ¥

(apparendo sul limitare)

S(Z}; i ;’:r:’ag at the threshold) Q utte. (rientra nella camera della tortura chindendo 'uscio)
R. (re-enters the torture-chamlber, closing the duor)
_Ij.;u T.z; gug 7 v 3 — - =
e ¢
Tutto? *
Quite¥
. —+ S
| - 1
S T =
P \ —
k r X\ ~ ‘-
‘q I 4 7 ‘
PM b
TOSCA B = =
s = ¥ = S=s===
) A ‘
Ch’io lo ve_dal..
Let me see himl..
-
s I - = e —n ¥ - n
sear 25 Fr e s esPyy LF 5

Sostenuto molto

RN
d or la ve_ri.ta...
And noze tell me the truth...

(poco a poco riesce ad avvicinarsi all’uscio)
(%y degress succeeds in approuching the doar)

)

bﬁﬂ% &

rrp
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0
T. oy = = 77— =
Mario!
(interna) Mario!
CAVAR. (within) (dolorosamente)
(in painj
%L - - X ( ; -
'\!BU’ r - L L 177 y
¢ To.scal
Tos_cal
f-\J
e pd—
e Y Db
— F | — Y o % & |
v r V
rr —
i .-ﬁ ’ .
= i i : L ‘i# = L
] O r ] i\j T t
rall, T3 1
FadhA oy 50
T. L) - \ ¥ A—_"] vy —
¢ i strazianoan.co . ra?
Are they hurting you stslli? poco affrelt.
Y 1
Cav. Vg = LP 1 g T v
No - co-z.(agglo -
No - take courage -
ﬁ' —
i J\ﬁ___,‘?;_____: ¥ 7
&\ col canto M »
oco affrett.
= o bl
ﬁ{ ﬁ—————y——r —?—a—v——g—)—)—%—
n}'t. rall.
\1 1Y H ~ ‘ S
CAv. ¥—1 —, —::ri%’—’——
v Taci, ta _cil Sp'rezzoil do . lorl....ccwe.

Stlence, silencel

Pain I des . prsel......

stsntand‘_g

1 S ——
) I

n
Pl N

74

rall. col canto

r

#
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196
(rinfrancata)
TOSCAL pnT0 GRAVE J: 56 (Firmiy) ‘
+3 .- — ¥ -y
= =
v (aveicinandosi a Tosca) Non so
SCARpi1a (efproaching Tosca) ‘] know
= T - v 17— —_—T‘: T = — e
r.su, 'l‘o-sga, ;ar-'la - te.
32 And nozw speak ont, fair Tos . ca.
p LENTO GRAVE J:sé
-
—— N =
- $‘ =
nul . la!
no - thing!
SCAR..% — - ¥ :—
Non va . le quella
"That test was not suf .
- = =
I e
(sl frappone fra l'uscio
e Scarpia per impedi.
re che dia l'ordine)
(interposes herself
between Scarpia
Pix mosso kaud the door)
T %".’ = F 1 ﬁ} ;.
icinaral alluscio) “ iy -
Cmwn ey Nol fermactel
__£ e [ EEE R | Jou A no
SCAR. a . -; - }# 4 4 n 4 —
prova? Rober_ti, ri.pi . gliamo.... Voi par.le .
- f:’cieﬁt? If not,we canre _ peat it.... Will you speak
(b -
L
" -
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—_— Ario Mopto

0 : ol ol L N
1 % N — 1 {‘, = -
T. 1 Y7t £ — — - %r}i %
v No! no !.'.l.. Ah !.-.-I..'D. mo - stro....-.C.'..... lo senoeBResanEn
No! 0L eeee GAAleereerses  BOR _ SEET eeeeerrevrasnans You Aave
% ) i W Y 3 [N
SCAR.Z ;& —+ —
-re.tep
out, then? 33
ALi2 Mopte
yo) A I ™=

m'\.’-\
y
»
N N
¥L
Qil
NN
A
i

~— rit,
2 5%
/! 1 n b‘ ®
" S 2 e : ; {5
T | ey
stra -  zi, h! mo . stro, lo stra - zi, luc.
hurt him. You de . mon incarnate, you will
y ~ 7S
) Y *
[
N f "‘i-
b
4. e

%?g ?

T. 31 lil T
v wC o diceemess 2hlo.... Puc.ci . di!
kill him You will kill Aim!
SCARPIA ]
‘ ‘%:. — - !I“ .,' J N
Lo
N R < o N H)ﬁf\




198 Puccini: Tosca
y rit.
- #_' :. be - bg b’ 3 be -
P".‘ i ‘g -g-_. Y -T b} t Z IF ﬁ ‘-‘. ?
SCAR..Zh— e v — a . ‘ ¥—¥
stra . ziaquelvo - stro  Si . 1en . ZiO.....o.er as . sai
0b . stinale silence *tis  that hurts Aim....... w WOLSE than
¢ , ¥
?‘/—\ _ Tu  ri - e all’or _ ri.da
b 2 bA) a(‘:ll?u)ﬂ‘) You lough, wretch...... Yo laugh at his
_‘ﬁj _l; %‘} S o .
SCAR.IZ 4= r—> — ;E
Pill.ccerecse.
V4 do
be 3
b b_p £ » be
S : - i
stringendo ! 1 7~ #\j
> [,>‘ .
pommp—— ~ =3 >b 3 > x
'E;ﬂf“ Sﬁ. S g
>
- B = =
f)e_ﬁg? {con entusiasmo)
anguish? (enthusiastically) .
™2 bobe 2 1 [ 2 [ r—3—
— .‘h b‘.‘ N X b -
N sE===—c == === == ;
¥ ~ T y ;
Mai To_scaalla sce_na piutra_gi-ca fu!
34 More tra-gi_ cal Tos_ca was ner on the stage!
[ L S
= e = T
¥ = e *1F = Qe > &)
Td fs\_ 24 >he S >
>~ > > ~
0 N
25t = e — s
Y 14 1




Puccini: Tosca

(Tosca,1norridita, si allontana da Scarpia che, preso da subitaneo senso di ferocia,si rivolge a

(Tosca withdraws in terroy Scar. who turns towards Spoletta in a transport of ferocity)
-
—

199

PPN

W

{gridando quasi senza nota)
(exclaiming londly)
1 T 1 I 1
SCARPIA' ¢ be £ ‘e £ by 3% '.z‘ ] ‘e o
& ¥ = £ . 2 =
A _pri . te le por . te che n’0o . dai la _
Throww o . n the doors, Let her hear  Aim com .
pe
———— |
S
(di dentro) . . .
CAVAR. (insiy  Mosso,vibratissimo 'z_ s, & < e
: — 1 —/ =+ 7y
¢ v Vi sfi - - d0leecees
V4 de _ fy YOULrrrrine
b > (Spoletta apre 'uscio, ponendovisi ritto innanzi)
= Ix  (Spoletta open the door and stands by the threshoid)
SCAR.Z T = 4
- men_ti!
- plaining!  Mosso,vibratissimo
b %> 5;
bl .. ﬁ
o F ; i
e = LEE=E__==_=—
e = ! '

-



200 Puccini: Tosca
12 Temro 4 J)
3 ® ™y N
Cav. L - ¥ g:g: e
a . .
7 Vi sfi.do!
de - oul
{gridando a Roberti) Ly (a ToTsca.)
(to Roberti) - (i ta*osca )
SCAR.:L}ii 3 -:,’ M‘y‘ + T >, X J;lL ‘Lr} = jx 7:" 3
Pii for-te!  pia for_te! Par .
Still harder! still ARarder! Speak
138
12 TeMPO
)—— E}-—— —
" a 'F f %
“3——-
r
T _r
e e ————— e ——
——-—-——_-b—_v
TOSCA . v
. - + :‘
) Y Y
Che di _ re?
What shall 1 say?f
. -
sear B ——F—% r =
- la . te... Su,
out then... Nozw,
i 1 ili 1
3 & K__,;ﬁ jb
::; PN
s T ——
; —@ 7 —
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o~ N
. B 5 =t
5 * R ——— E——
Ah! non s0O
Ak! V4 know
SCAR. | =" ¥ ¥ ¥ %
vi . al
quick . ly!

p py
W
il
1‘
1
SiTh
1‘/

cres. poco @& poco ed incalzando

L E—rfm—— rfem
7% 7%

=
(disperata)
(desperately)
L -? 1 *
. 2 ’ =
i aul . lal ahl do -vrei men .tir?
mo . thing! ahl. must 1  tell lies?
SCAR. 2% "‘ ——

(1

ﬁ_-" 7/: ===
f@ﬁf—\fﬁ

VHIiN

A 01
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ﬂ e
T. =
)

(insistendo)
(insisting)
. £ _le
W ===
Di . te dowéAn.ge . - lot . ti?
Say, where s An . ge _ - lot _ tf
/ \\\
| —— | ' e |
d 1 1 - ‘F g:—i

¢ Nol no!
No! nol
£ = & & T £
scar. 25 5 ¢
Di - te do.wé An_ge . - lot _ ti? par ..
Say, where is An - ge - - lot - tif Speak

Lt S e B

sempre ¢res. T ——

-
5 =

N

" f T f

> -




BCAR. |

SCAR,
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allargando
N
A - e " L ] #xp { F 3
P < . £ - 7 4
ah, ah,.eceneienenns
ak! 177 T A
> > > SN o8 oaN >
o £ £ e £ fie s £ 8
Pl ———— -
-la . te su, vi - a, do.ve ce.la._to
out you shall, Say  where have you hidden himf

I 1

%34}
a I

allargando

gj}‘ S0 S oS

“?—?—M

R A4 { 1 1 § AR MAAS 1
w1

“

Akl Do not urge mel

w4 :jn_ . 6‘ — i:
>V - ‘t
7 g\___—/% :
}-\-———-————//
>
ob=J > N A/ ~ o L]
3 T ] —
ﬁg 7 —
Ah! Piu non pos-so! Ahl........ che orrorl.....

Akl pray kave pi - ty/

o ~

N

oy — 5 i 1
T 1 —F—F . :
sta? Su, via par . - la_te o -
36 Speak!  Tar-ry ne longer! Wkere

b)r.
T fiE

e e

//__—“\\

fF sostenendo
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204
>3 7 —5— j" “N .
- Lg #’if-\-—-g » - g\l,’f.—_-‘"_
T. : y” A— = i 1 |
[ L 4 4
Ahl............ ces . sateil mar . tirl............ e trop. posof-
ARLcoovens lor-mentme no  lon . ger Have mer - cy, I
£ 2
SCAR, 2> = ——F =
L ZY -3 T
is Ae?
ﬁﬁg‘ Ei 51 ~S _
g cfZEto @ 2 E ; a pfre
— ==="=C====
) a— | - -
Jr - rit.
P = =
) Y y 2
Y =y =
-
e £ £ L o o »
T. = iz e —= Yt
Y _fritleww.. Ahlnon pos . so Pillyeccersnens  ah! non pos - so
DY eecnsnesc. AR I can no  more....... ahl I can o
scar. 2 = =
1§ = ==
. — j r |
dim P 2
— bg 4—@
3 . T oo
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(si tivolge supplichevole a Scarpia, il quale fa cenno a Spoletta di lasciare avvicinare To.
sca: questa va presso 1'uscio aperto, ed esterrefatia alla vista dell’orribile scena, si ri -

volge a Cavaradossl)
(At a sign from Scar., Spol. allows Tosea to approack the open door. Horver - stricken by
what she sses, she advances towards Cav.)

1. F—F ¥ =
piu!
morel )
(4} dentro) lmn‘to forte)
CAVAR. (within) (Eroaning deeply)
— " m— ¥
v Ahi_md!
molto espressive Ak mel
—_— =
—— ! { 1 i 1
P_‘:____b— - - - -
y é: sy}
(presso la porta della camera della tortura)
dot (near the door of the tortuse ~chambesr)
((:::::;;:‘;: e g | 3z = 1 ' 2
# ) g3 2 » . P G
e . A > = ; JL_]: X Y b Y dada, l%_" i
T. " Laner § r 4 — LAY S Y
i Marioy..eee con . sen.ti cHio par.li?
Mario... per - mit me to tell kimf
(con voce spezzata)
(Ais voice broken by pain)
—_ : i el
CAV, s — 44— —F—
No!
57 No!
laﬂmentoso,va " ‘ —F —
¢ N T
rp calandy
. ! i S|
[
s S

P~ T 7

L

—(“
e |
¢
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CAvV, |

CAV,

Puccini: Tosca

Id r s Y 3 [-—-——-\\ {::I::”_ g —:
GEE=S 3 = = =z e
A - scol . ta, non pos.so
But  hear me, I ecan no
!
———p 3 =
A ™ A3
v No!
No!
0 2 T L L I
= == — p—r———
calando sempre
—
g—\i 1@‘\ ;
b4 — ; S—
<~ ~
a 1
= : =
piu...
more...
U
™3 3 é 7
) ¥ - ¥ . -
Stolta, che sai’. che puoi
Woman, wohat Fknow’st thou? what canst thou
! 1 3z !
S T ﬁ'? T T
5 o = e
L\-?_? L+ 7
——— ————
:xy:::t::g-—j ¥ @

(YAT]

£
~r

Lany




CAV.

SPO.
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»
# »— v y 2 . L2
T & - -
[ dir?..
54)’-‘9 (eutra nella camera della tortura,e n’esce poco
SPOL. (Spoletta enters the torture-chamber, from
. - - -
(irritatissimo per le parole di Cavaradossi, e temendo che da queste Tosca sia ancora incorag.
giata a tacere, grida terribile a Spoletta)
(infuriated by Cavaradossi’s utterances, and fearing that they may encourage Tosca to keep
silence, exclaim angrily to Spoletta)
3 i
SCARPIA £ 28 8 —z 1
) =N ) i A ! A e —
% g % y Y . 1'1 1'1 ? P Y‘r: =
. Ma fa_te_lo ta . cere!
Compel kim to be  silent! .
L 3 T K 4 !' 54 T K4 !
Jr *ig 3‘?} 2 — 1 . ) " H E )
r T S P
s~z '
— ——
| L2 AN [ 1‘\
| — - —z r ma— b
4\»/ d\-.‘ -c;/
TOSCA —3 1 r 1 o 1 1
‘?\ NI SE. t s A
- == 3 ]
Chevtho fat - toin vi - ta mia?! ,Son
Havel ev . er dome you wrong? Tés

dopo, mentre Tosca, vinta dalla terribile commozione, cade prostrata sul canapé e con voce
singhiozzante 'si rivolge a Scarpia che sti impassibile e silenzioso)
which he promptly issues, while Tosca, overcome by emobion, falls buck on the sofa, and appeals
in a broken voice to Scarpiu, who stands by impassively and silently)

r ", —r ——
ujl

I~ [\
BrE== — —
‘ T E— T et

calando sempre sino alia fine

r—s
— —F S T3

% 5 1 ! i

b
Py

—_rlT

S’

(Y ERETY

+

i
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‘r. - i L Y o - S
i- - 0 che co_sl tor_tu . ra . tel..Tor.tu.ra . te
I whom you tor.ture thus base . ly! Whom you tor . ture
(brontolando in attitvdine di preghlera)
w (knealing, mutters a prayer)
spoL .- = x : .= L >
)] Judex
} = ] J\r | Q?ag; 3
) - J $ ~~ r 1 i X i 4 i} ry :If— i‘}
& v S 2hd & 7 54 » 4
(scoppia in singhiozzl strazianti, mormoiando:)
(bursts into comvulsive sobs) rall. molto
T " ——% T S s e
Pa . ni.ma... si, Pa - ni.ma mi tor_tu.
eru - el . ly yes, cru - el _ Uy, cru-el . ly
o N M—R H—#%—H; Y k—kﬁ—k——&ﬁ—k—————
SPOL,| 4 S
¢ ergo cum sedebit quidguid latet appa _ rebst Nil inultum remanebit.
.:S’----'"------'--"-'------i
#’ ‘# /"""—\
i t
2 = :
- f i T
rrpp col canto
g P a S sl S
\ 'j‘l - g Y iy 3 e Y L 0 M 1 —t d
3 \_________/fi o
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(Scarpia, approfittando dell’accasciamento di Tosca,
va presso la camera della tortura e fa cenno di ri -
cominciare il supplizio)

(Scargia, profiting by Tosca’s prostration, goes up

to the door of the toriure - chamber and signals Ro.
A berti to recommence opevations)

)
-

4
-1a . - tel (straziante grido acato
tor . - turel e prolungato)
(uttering a strident
ausa and p'rolouged cry
CA}IAR. Pf.\ o patm)
—~ 1
v ARl
Akt
%' -+ 3 @ . |
spoL. {mstt—i= e e e e e I
CAR i e i e <

Nilin_wltum rema . nebit!

— —F %
m\ s

(a1 grido di Cavaradossi, Tosca si alza di scatto e subito, con voce soffocata, dice rapida.
mente a Scarpia:)

(when Cav. cries aloud, Tosca rises from the sofe, and #n a stifled voice says hurriedly to

Scarpias)

n AL VIVACE
T. | — = — y L j} ;‘\‘ =~ . N—

| AY 7 7 ‘#
39 Nel poz.zo... nel giar.
ALL? VIVACE o~ .~ -~ The well in the
~ > l,i !b; ug!
{ t 1 =
ST violento

VW%
yigl

£
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(soffocato)
(choking)
T s f 4 - - é} éi -
g - gi-%o... Si!
araen.. 7
‘ —3 1 Fesl..
SCARPIA Py 1‘2: F
rl.. } %1 e I 1 I - -
La e PAnge _ lot _ti?.
P There is Ange . lot . tif.. - -
I{ —r - L.t
2R
DA DA VAV
{forte, verso la camera della tortura)
(loudly, towards the tovture-chamber) !
o Y -
SCAR- ‘710 — J") ?1 y i I[ %
- - Ba . sta, Ro.ber._ti.
A be That will do, Ro . ber._ ti.
7 ‘%: 1 } - wr
g F tdim. sempre
- = -+ ] = } X b | i
S A4 & =
3 pun S :E 3 =
79 7z
n o] - -
mf - — * { —; H Fl 4
a\I
P
7
\E= g = g j sj - L _E VL-FF————‘
/ (a Scarpia)
Tg sca (to Scarpia)
Oy = —= ¥ S
AP A ¢ i -+ j,l___
v (apparendo sulla porta) As . sas .
SCIARRONE (appearing at the door) Vile as _
‘%: = i i 4 1L ) P ra ‘\:
E sve - nu _to l..
- He Aas  faint_ed!..
S ’
-t 3 "1 -

oLl

|

¢

-3

ER

&

3
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SCARP1A fto Sciarrone)
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ln . IR A Y L 1 i 4

,"'ﬂ“’, A S S s = — =

-si.nol Vo_.glio ve . der.lo...

n - sas.sin! Now let me see him...

)
Mé g_—e "gél ; o178

bw b ba

31 [T 1 i Xraﬂ'. ~
> - " # trT {1 lrf i: — — E
Por _ ta_te._lo quif..
P Quick, carry him  hither...
oy
v rally
N O
i % Y) o e — 1 A S ——, i — i N
e . = e
= = = y
g g\/g\/g o
"

{appasre Cavaradoss] svenuto portato dai birri e vien deposto snl canapé--Tosca corre a ini,
(Cavar.,swooning, is carried in by the agents and degosited on the sofa. Tosca rushes towards

40

ANDte SOSTENUTO J =58

1 A ! I l I
e 2 e
Pdoloroso S
b 3 j N A AIL\ A ] 4
e gy 1 | - ——F 1

ma ¢ presa da orrore alla vista di Cavaradossi tutto insanguinato, e s’arresta cuoprendosi
him, butis stricken by horvor when she see him bleeding, and stands still, covering her eyes
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gli occhi colle mani)

Puccini: Tosca

(vergognosa della sua debolezza si avvicina
with key hands., Then, ashamed of hey wealkness she kneels down by Cav.lavishing Risses and
(Sciarrone, il Giudice, Roberti, lo Scrivano,
(Sciarr., the Judge, Roberti and the clerk exe.

—z 3 Mzno
} | N -l = ——
b 2
molto sost® £ P sostenends®
EN 3
| P h rp d(?l"e
Z B JU— —y
- —5' ~7—— a4 —7F—%¢
\{=- by & 4
¢ y bE y 4 E{
a Cavaradossi cuoprendolo di baci e lagrime)
tears upon him)
escono dal fondo;i birri e Spoletta ad un cenno di Scarpia, rimangono)
unt C, Spol. and the agents remain bekind in obedience to a sign made by Scar.)
TOSCA
—y 3 ks
o Ll [ A / N [ "3K ] NV
A { i
A
(riavendosi) -
CAVAR (coming to himself) Be -
wr 1 - T }
iy
Flo . rial..
Flo - rial
= C M—— —

g.L

=) % é
(ca(ldamelnse) % sostenuto
) 4 warmly,
T. % - —} = 3 # F:g;__.
¢ -mo _ re. Quanto‘hax pe
- bov _ ed... dolcissimo_______— Hozw thou hast
cav. % —+— — T
v Sei tu?.,
’Tis  shef. sostenulo
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» ! 2 b
é : e e
741 ¥l | ” 4] ]’I
v -na . - to ‘;.- ;i-:;a. mial.
suf - - - fered, heart of my heart!
4 7
——, 4E__r e J
: :E o - = : r
g -
.. R N ~
Se== e 51
) = ¢
) 7 L | ) 1
% ; v 4 \Y \] R E \Y 'IQ i\ Y n
J 7
Mail giustoIlddi - o 1o pu-ni-.

But the bru-tal ty - rant shall suf-for

! C4 A

E; &

& = ==c=—="x=
-ral No, a.
foo ! No, my
CAVAR. NN N
§ . w—w o S &
To - sca, ho pax.l'a. -
Tos - ca, did I say augﬂ?
l/ ’ ; / \
it = '
rall: Smorz.
: = ” m”. m’tﬂ
] /_-_\F "t. i — h ‘! -
— —— 2 =
r b —
r\§k ‘/
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n g Y 3. k> 2
T. § ; X iz = T
- mor... No!
love... No!
A '
-y Y 153 - x
CAV. et g { .
Y {a Spoletta con autorita
Dav:i,e } 50 3 (o Sgoletta autkoritativel'} g
eally é.
SCARP1A d e g e rp e o i,
oo ) L va3 Y h /] A—V A 2 o 4 &
.4 L I X
o 2
Nel poz.zo del giar.di-no-Va, gpo -
/’; n b In the well of the garden. Go 0 -
P d
%{ B - -
iz A 9 a y, 8
! T 7 - : ~
S ——t : ; — 3 7 z
] - o MR S & r
’ § b 3 b
Zz b b b
\ _//
0 { si leva minaccioso contro Tosca)
ALI® VICLENTO (rises threateningly)
cavighg = : = =

)

= > (Spoletta esce)
b.g £ (oxit Spoletta)
scarf PR —F¢ 3 = =
-let . ta!
“u| let - tal
ALLS VIOLENTG - - > > >
b . 1
— — e — —
I4 :;rz'ng- .
N N I\ 3
BeasE == REsES
Y 1 1 1
Lerm— L -
- = 4 I
(si lascia cadere,
affranto)
-~ (falls backwards,
1 1 = overcome )
cAv. %  : w5 “g ;P x TP ;
O ' M’hai tra - di - tol..
b
l’§ Thox hast be . trayed mel..
— 3 = =
[
e oo oe| F &g/ 2
b
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(abbracciandosi stretta a Cavaradossi)
TOSCA (embracing Cavaradossé passionately)

215

e —— = = =
© Ma . :“; ! (cercando respingeria)
Ma . rio! (trying to pusk ker away) bg ;
Ma. . le. - det . ta!l
a Be gc. - cur . Ssed!
2 3 '
A= 5§ = ——
32 s ] =
£ L B L E Lk
be ;
El T‘LE .1 .
)
‘IAVI;' = ﬂ.O; (erompendo affannoso)
2 - 10 (enter Sclarrome muck perturbed)
SCIARR.
2 - — —j 2 ‘1'6‘ v ya —5 )
Bc. cel . .len. za, qua- i
- Ex.cel . _lem . cy, dread-fid
b A — x
. —¥ ;‘I 5
Py
-l >
b% f - p4 K
7 N—F N 1 m—
M )
>
(sorpreso)
SCARPIA (rurprised)
=S et ¥ S
Che vuol  dir quel 1’a.ria af . fhit - ta?
What hkas happened, tell me guick-ly
=== = :
= T
auo . vel.. Un mes.
& - dingsl.. The roy-al
A A b & . p——
Y ? 1) i % 7 i—
3 bi =3 3 3 o>
oves. S B -
’ Il ’ ; 3 J“ ;

5-”?1 :
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b- q'-
&) ) .i "T] b‘.—"‘"‘ M rvy
y &3 fnd ‘: ] L i %
Che scon - fit. ta? Co- me?
How de. Jeat . ed? When?
. - a -
1'1 1 . T H i —
- sag.-gio di scon - fit - ta...
troops have been de. - feat-

é A —x ; p—
? bf > = > > . - |
s - o S— e S—
> 1) ﬁU:%J s F]r* 7o >i = ﬁ:_——
¥ = >
§ b g et > b#
{ impazientito, gridando)
(Wafmb'?') -
N iy -§ :%l ‘*j > _—t
scarpAE—D==0—41 =3 —
Do- ve? Tar-ta - ru. gal
Wheye ? Wretched dullard! P
SCI. 2 G ? ) %1_ 1Y :& . :L : -
A Ma - fen.go.. Bo - na -
At Ma - ren-go.. Bo - na
e ; & 1 ==
- ] > —
=—~ b h ~_
> > > > S >
— - N — ﬁ> P
: ST e e
I TR
P
. s £
SCAR-"}; - ii - m—- 5 = & -
Me . las...
£ R; £ 'F\]' ] Me. . las... ; _‘Q:
sci. BE—r—] % = e =
-parteé vin-ci . tor.. No! Me .
par-te won the day... No! Me -
e —, e <,
Y ‘\ £ ‘T \X
—— == =c—rc=—x
e |k | e | 2
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scLpE—~ e = &
-las ein fu - ga'...
- las was rout - edl..
,.\ 42 - E
S—— = !
N l I 1[
s O < 3 T — 1

{Cavaradossi con ansia crescente ha udite le parole di Sciarrone, e nel proprio entusiasmo trova
(With ever mcreasmg anxiely Cavaradossz has listened to Sciarrome’s announcements, and in his

Lo sn'sso MOV "MA PIU sosr. _
i 3 1 1 J ]
- b b
= b b
& ey S S S ey —

I it ﬁ)rza

1
T ¥ - - 13 ! %
: 7
la forza di alzarsi minaccioso in faccia a Scarpia) v
exultatwn Sinds strength io arise and confront Scarfta menacingly ) I 3 -
3 H ¥ 3 b
b | 8 ; i3 § § %
e s e S e e S A S s S T s e S e
O = ]
i
i &t :; —=
H v .é‘ > ?
h r ] ~1 T T 1
-+ ;; ? + — 4 < L-gi 1 _g ' I |
g J —+ } !
g:‘ i h i i ﬁ! lL i
ol ‘q—é y ; o # ; qr
= >
> h Y = # s 2 #
(con grande entusiasmo)
CAVAR. ( snthusiastically) allarg. molto
T N _‘&é #g 7 ,ﬂ..ﬁ e 7 .
= — o e e
X z. A
D)) Vit - to- rial  Vit. to . rial.........

Vic - to-ry!
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Cav.

CAV.

CAV.
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ALL® conciTaTo = 144

e

H
1

~f 1L-Lv

y 4 L i - . i

: A e 7 — ———F

%__Tﬁ :P:_':v o S— T A—a
Lal. ba

vin - di-ce appar
Thou spi - rit of  vem . geamce awake!
(fissa cinicamente Cavaradossi)

! 4
che. fa
Let ty-rants and

SCARPIA (regarding Cavaredossi cynmically)

. re 4 T -y

et

43| 411% concrraTo ‘- 144

== = N

E — 1 { "{ !
f{ |
A * <
A
L~ —
: e — - | o
—=% I ‘f 1 ¥
gliem-pi tre-mar! Li-ber - ta dor - ge,
myr . mi.dons guake! Free_dom! brandish thy glatve and
e e T S W

(disperata, avvinghiandosi a Cavaradossi cercando calmarlo)
TOSCA (in despair , endeavouring to quiet Cavaradossi)

-
L5 M
11 4 T —lL -
%—_q‘—'—{[ :q: :F g 1 I [**
5 ¥ 3 SEEEE
- —

— i ‘é— f 3 . i : —~5- od - X
v ;!a\- :;o ta :i yie :i di
allarg. o> 4 - c, ple-ia 1
. f'ng‘f JE > "/‘%li' rio, si-lemce,in pi_ty to
v crol-lan  ti - ran.pi-dil....
strike down thy en. e miesl......
-———m
i T ]
§ _ allarg. ! b E 14
—F - |
et ==
& - > 3
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by 3 N
T BT T ? + —  Se— Yot
me! pie -
me! Have
los _ > + T + —+
cav. [ ——% = e o e —
o Del sof - - fer . to mar.-tir me ve.- -
Raise thy cla - ri-om voice, Bid a
SCARPIA £
e = v 3
Bra - veg- gia,
Bra - va - do!
TS - == = =
i — 1
S »
- J L i
P
= et
.
~ —
>
byt 3 T 'J_ - e
T- ] ‘) : t i { ‘{ —
- tal ta.ci!
pi-ty! stlence !
+ ..y JLA__"'F Y dla’g" y.a— b/‘ o
CAV. 7 —— — ‘
- drai ;;ui gio-ir... il tuo cor tre . ma, o
sad world rejoice... Trem . ble,  Scar. pie, thou
- » oo e TR e
® [ 3  TOANE A ) Y 1z b 1 I, Ll
scar BREE——F——4 V- —— ==
. ur-la! T’ affretta a pa.le-sar-mi il
Boaster! I hate thee! Thy carcase soom shall
T
g 3 £ & 3 dcgd
N : } i : 7 i T
allarg.
| , S e »
: !:}1 “r 1] — F 1], | b AN N I
@::*: ! 3
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(a Scarpla)

Puccini: Tosca

”e:'
(to Scarpin) f
g vl w001
v non Pa_scol-ta . tel Pie . tal...u...
pray do mol heed hkim!  Have pi - ty!
» » h . P e
mv.ﬁ } as T}’ 7 B"* r— 1o
v Scar . pia, car- - ne.fi- ce! ........... Car .
but - cher _ Uy ki_pocrite......... cres. 5Vz‘l
0 é ﬁ @ .P “l g .l' ﬁ q,- J;A I ] .l
SCAR. 7 Y 7 ]
fon . do del-P’al-ma ri . a!Va!Mo.ri - bon. do, il ca.
swing a senseless lump of clay! Away,doomed trai - tor, away! the
&.
i e e =11 e
S R S — g ) I -
— cres.
3 f ¥ | 9;
g
¥ &

(a Scarpia)
(fo Scarpia)

F = et SES e
Pie - tal...cw. pie -
Have pi - ! o
AN = #>|I>¥ >
cav. t 2" ——— e
-ne_fi_cel........ Car - ne-fi. ce!
Iu -pocritel..... Base  hi-pocritel
= ’Tf ;I 3
SCAR. » m— ) 3 = 7+
-pe - stro ta . spet . tal Va, va!
Mug men  a wast  thee! Go, go!
&
TN h P t P e h - .
T . I f P - b
() I t * D
-
] < . p—
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CAV.

SCAR.|

CAV.

SCAR.
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una ;1 v 1

ql‘r,

= o2

1 Ll v

-ta di me!

pi-ty mel

| Y

U | 4
Ma . . rio..con
Mz . . rio...with

(Sclarrone e gli shirri s’imposses-
(Sciarrone and the agent seize Ca-

3

(irritato dalle parole di Cavaradossi, grida agli sbirri)

(exclaims furiously to the agenis) >
. g e e ‘ _
: IV — —& f
12
Por. ta.te-me-1lo vial
Now car-ry kim a - way!
8 ,
e ——
5 e P:ﬁ'——b{r ]
V T

cres.

Pﬁi'.-.'t*:_;ﬁ
RS

(cercando opporsi con tutte le forze)

(resisting with all her strength)
v te... iio, no!
thee... No, no!
sano di Cavaradessi e fo trascinano verso la porta)
%[ varadossi and drag kim lowards the door)
o [ o 3 _— ‘f -:I'I Y' l’ ] *
e e e e e e
Va,. mo.ri . bon . do! Va, val B
Go, dying trat - lor! Go, go!
b b §'i be
gtetecteele pLEEEE SESiSEE
R T O S | =SS = .
string.
- r— e 1 ] i bw ~
%“?‘* EEeEc H
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(avvinghiandosi a Mario e sempre piu opponendosi agli sbirri)
LAA RGO 'E/’——m\\:g (clinging o Mario, and resisting the agents)
T. B s a— | -
o Ahl nnees POV
8A/z | A—
Larco "5 . =
a N z o= N #
' =, S S e R e oL
y poco tratl.} poco trath;
el <
Dol RS ]
"—1;_7 !J‘ fd > -
b - tr'
¥ v
b (¥rutally thrust dack by the agents)
£ % . be ¢ .
T. = bt : T = ¥
Y Ma . - rio! Ma - - riol..
-L"{a - - "b l’ ‘Wa - - ’ 1’0 ! abe
incominciando ad affrettare un poco
8.') H _ b— P
L7 N s p2Fers
Piv Mosso
(cercando forzare il passo sbarrato da Scarpia)
(endeavouring to force hor way past Scarpic)
1. ﬁ__z_ii'-.ji'} ; e =
L con te,... con te! {respingendo Tosca e chiudendo Ia porta)
with thee... with thee!l (pushing h‘; back,and closing the door)
F 4 1) 3 LY } r Y Y
SCAR.2E = -+ £ s + % 4
i f
Prv amosso Yoi = nol
‘l | | Not you !
% = & ——po— zr — tg
v by t v 4
) ] i b 7 3
- - - Il i 1. —— 3 — -
L b# ?
i h > b #
1
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Ir)

e 1
SR 1

% g g
7 Eé AL hm 7“’% o A—

7
l calando
I : ; T g—g
— e et fTe==rre —
<+ b 7 =3 QF F
(( come unzggmito)
gaspingly
TOSCAANDANTE 'L K] ! I e . _
Fe—— ===
Yy v ¢V Vv
al - va.te.- lo!
I con_fure you, save kim!
SCARPIA ~F !
5,ﬁ - - + + h
Io2..
ANDANTE —_— 3 7°.

(si avvicina alla-tavola, vede la sua cena interrotta e ritorna ealmo e sorridente)

(approackes the table as though to resume supping, but retg;m: calm and smiling)
riz.

. % X
#-' y 2 ﬂef
SCAR| Y — AW ¢ —
T * ! ¥V —v V¥ y—1

La po.ve.ra miacemna fuinter.
My poor little supper was in - tey_

b

poco stenlando
—7 .

wq
Ng

bt

e
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SCAR,
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(vedendo Tosca abbattuta, immobile, ancora presso 1a porta)
(seeing Tosca downcasé and molionless, still near the door)

I 3 L ) 7 1
: ' 2
St g te Mg £
| === : —— e s
¥ L §
-fot.ta. Co-si ac . ca_scia-ta?..
- rup.ted. Why thus disheart.em’d?..

- o
S e i meea

SCAR.

) 4 L ! LA a
Via, mia bel. . la si. gno.rma se.de.te
Come, sweet  sor. yow strick-en la - ay, be seated
e o e S N
: o = 5
¥ 4 rall: §
o —e Sy
P~ T #‘g‘ ¥ 3
vz ~
ANDANTING SoST”
Ly .
{ g 1L 1 {L % 1L 1
' — Vi Tl " — '! . 7.
qui. Vo - le . te che cer - chia-mo in.sie.me il
45 Rere. De - vise with me some plan where by we

ANDANTINO sOST!C
5 ” O kce i/,F | i \i%

i T¥r T

{l\ee
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(i alede, accennando in pari
tempo di sedere a Tosca)
(sits down, motioning to T
to do the like) i
' e~
ﬁl‘:n:m o
vV —v
mo - do var . lo? E al.lor... se.de - te...
may conlrsve fo sqve Aim?P And then... de seat._ed...
& RWi } L7 4
lﬂ 4 q . :
) L 7 p
gzggf—: !E: ![: ’Eéik ii ‘Zi
( forll:’ls)ce unb!:ctl;lete col I:o:acegliolo,qnh
0 rit.
’/fg;._, — %ﬁg&i&rﬁnﬂynum%&hnqﬁh > and
D e ==
’ Y Y
e fa - wvel . Hia - mo. Eiln-tan-toun
we’'ll talk i 0 - Mean.while this
molto sa:tcmto

=== = =

ﬂ‘?““‘"

“y‘ﬁ%

i:éi

‘ A
e

3. =

2 .
"""—”""‘_*"‘E, 7 7 F i} ——F %
sor. 30. E vin di Spa.gna..
cor- dial. 'Tiés wine of Spaix......
T . T~
N N 1 } -

i

Nl

-
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{con gentilezza)
* (omicably) — g o
Un sbr.%o pzr rin. co. rar . vi.
" Pray taste ¢, ‘tunll vaise youwr spi . rils.
—
L 3 11" e |

\‘_______/

5

v}

5

e
—%

—

(slede in faccia a Searpla, guardan- (appoggiando i gomiti sul tavolo, colle mani si sorregye
il viso, € coll’accento del pit profonde disprezzo chie-

dolo fissameste)

-

(scats erssif opposite Scarpia looking e a Scargia:
Tosca Aim steadyrtiin é fuen) 3 Scarpia’)

<

e

s b

(leaning her elbows on the table and shading her fuce, she

ALL? VIVACE asks Scarpia)
= = =
dm-io [
How muck?..
SCAR.) — — ——— =
duan-go?
ALL® VIVACE How muck?
e s
ui/\_# N _F X # s & S &
ub' YA |
. Poco Pt @ =8 (Scarpia ride)
guasi pariato > > (Scarpia laughs)
T = e o—— —-r
It prez . . zol..
Your Price, manf
Poco rro 3:34
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a lempo '
scarf——= % >—0 P E
E Fal_.tro pri . gio .
And how a . bout [lhke
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— — —
Y a lempo
= = =L
b
e S G N -
y " Lo Lot 12 t——t‘—-t:ﬁ 35 o
v Il ca.va . lier Ca_va.fa . dos . si?
You meanthe  paim_tler Ca_.va.va . dos . si?
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a lempo
i .
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-si _ stil)
help  mel)
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(piano a Tosca)
fs fetta) (Jpvftlyta Tosce)
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=i =t iR
A . spetta, Eb _ be _ ne?
A moment. What say you?
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8 T T > =
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B_s_3

(col capo accenna di ai, poi plangendo dalla vergogna

affon

head in the sofa- cuskions

1a testa fra | cuscinl del canapé)
(nods consentingly, weeping for very shame, buries Aer
)

(interrompendo subitoScarpia)

TOSCAL eNTO DoLOROSO ANDleMosso  (interrupiing Scarpis)
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A .P —h
T. | ; ——
li - be.ro allVi_stan_te Ilo vo . glio!
Ae must be set free om the in. stant!
(a-Tosca)
{lo Tosca)
gnass a pracere
SCARZ : =  —
Oc.cor.re si.mu.
I fear that may mot
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4
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= 2 > £
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be. I dare not sim_ply re . lease him. It

N
- 1Y
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{accenna a Spoletta)

(pointing to Spoletta)
-so_gnachetut.ti abbianpermortoil ca.va . lier. uest’uomo
must be believed by  ev’ry omeherethat ke is dead. s worthy
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TOSCA
Chim’as.si . du . ra?
Can ke e trust. ed?

1 1

¥

‘ - 1
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fi . do prov.ve_de. ra.

s

SCAR

Jel - low will manage all. Trust the
S ‘L\L
-
> 07
2ia prano
v I'n 1 b - »— }1
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i
(volgendosi a Spoletta)
r 7 (tarning to Spoleita)
L’ ordinch’io gli da.rd vol qui pre . sen . te Spo.let_ta:
order I skall give Aim,heresnyourpre . sence....... Spo_let. ta:
———— —— - m
[ *3 — - X Ye
i o —
—~ -~ F
. r\____’/v 7
v
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*
(Spoletta frettolosamente . . a chiudere poi ritorna presso Scarpia)
(Spoletta hastons to shut the door, and then relurns lo Scarpic)
ALLEGRO
%—“—! - -— - j]
chiudi. )
shut that dooy.
ALLEGRO
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(tissa con intenzione Spoletta che accenna replicatamente
(looking fixedly at Spoletia who repeatedly indicates, by nods,

X0 TEMPO MA SOST!0 —3 1 3 1 o~
scarft: —= e e e e
Ho mu.ta.to d’av . vi_so.....
A7) £ TEMPO M4 SOSTLo I Aave altered my purpose.......
>,
ig R e N
3 & - j J—F
\____/d a— *l
e~ ~ — Y
= ! —

e ' =
col capo di indovinare 11 penslero di Scarpia)
that ke understands Scarpia’s meaning)
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:
I
"
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SPOL. 7] 1
" 5 W T\ y f S
o Un’uc_ci.sio.ne...
An ex.-e. “"hon'“(subito con marcata intenzione)
{emphatically) l —
3 1 T .
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(v Voglioavyertir_lo io
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ié 1 g

- —w —wr
R\T4 ._Irf £
stes.sa. a Spoletta, indicando Tosca P
warn him. &o Ksolets a,’ ‘pointing at Tos m)) (marcant.lo intenziopalmente)
r ¥ . (emphatically)
7 .

p=EERhESAsSEE
E sia. Le da_rai pas.so. Ba.da: al’o.ra
Be st so. Youwillad. mit her. Re . member  atfour o’

=77 p— ——7
5 ‘sjf y— —"
= ¥ g

{con intenzione)
(emphatically) ’esce

EE rall, ——s—— exit
- E - k_. + SO |

D) —" mj

S1. Co.me Pal . mie.ri...

Yes. Fustlike Pal _ mie_ri...

oy —
A ] \' -
3 = |

SPOL.

¥
quarta...

clock....
col canto
rep| =]

(Scarpia, ritto prusso la porta, ascolta Spoletta allontanarsi, poi trasformato nel viso e nei
sti si avvicina con grande passione a Tosca)

Scarpia, standing by the dooy, listens to Spoleita’s retreating staps, Thom, changing kis manner

and expression, he turns passionately)

I° TEMPO, ALLEGRO

g
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(arrestandotlo)
TOSCA | o NTE letopping him) .
xon an.
ol en .
SCARPIA s 4 g |
e e e R s
lo ten_ ni la pro . mes_sa..
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col canto
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P
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La ’;it‘x bre_ve!l
By the shortest!
* = . _ - ® ™
sum.lﬁziL —v & 4 W:
-glie_te? Ci_vi_ta.
tra.vel? Ci_vi. ta.
f m— —= — " l > T 5
{ ————— T
3 A 1 R
S = 5
P I v
(mentre Scarpla serive, Tosca si e avvicinata alla tavola e col.
op (Wiile Scarpta, is writing. Tosca approackes the table and with a
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fa mano tremante preande il bicchiere di vino versato da Scarpia, ma nel pottare il bicchiere

trembling hand takes up the glass filled with wine by Scarpia, and, as she raises itlo Aer lips,

antmando

~

ves
- len,
stents....... P (1 | SR ererrarr
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alle labbra, scorge sulla tavola ua coltello affilato ed a punta; da una raplda occhiataaScaspia.
che in quel momento € occupato a scrivere - e con infinite precauzioni cerca d’imgosseuusl del
a sharp, pointed knife eging on the table- cloth. She casts « rapid glance al Scarpia s

sostenenendo

tl occupied at the

> |

~Fr 7

L
| L. 1 - i 1 13 ; 1’ “[L‘
% a f = - I
' g | ]
< </ ad

coltello, che poi dissimula dietro di sé, appoggiandosi alla tavola e sempre sorvegliando Scarpia.
desk, and with infinite caution takes possession of the knife, whichk she hides bekind Rer, leantugron the ta..

:’eil’zgre sastensto e rall. molto.... ..
55,
1

il

PP

BRESS==S
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N—— N

Questi ha finito di scrivere il salvacondotto, vi mette il sigillo, ripiega il foglio; guindi aprendo
ble and curefully walcking Scarpia, who, Aaving finished wriling the passpori offixes kis seal o it folds

o 3 f—er— £
== == I
a tempo - streng. poco a poco......~......
60 P
fFL P> P I
-/ <

le braccia si avvicina a Tosca per avvincerla a sé.)
w and advances {owards Tosca with open arm, in.
tending to embrace her)
SCARPIA

(guasi senza tntonazione)
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Tosca, fi_nalmen.te
Tosca, atlastthou art

cres,

L 1

---------

loll!ot% ...................... sesassasensave ssseses
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che, Indietreggla terrorizzata) P forte
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. 1
—z 1 3 3 1
5 ) bded d e I -
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e M’hai as - sai tor tu ra-tal.
Say, what mercy didstthon show me?
‘I -?! !‘ 3 1 S
) ¥ _—h’—-’ kY H kN
SCAR — = i) + = F 4 1 t  —
Soc . cor-so! muoio!
H elf mel dy.in g./
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O_.di tuan . co_ra? Parlal. Guardamil.Son To.scal. o
Canstthoustill hearme?  Answer! Look atmel ok Scarpiof am
(fa un uitimo sforzo, poi cade riverso)
(Scarpia makes a final efforl, and falls backwards)
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Annte TETRO (Jo stesso movimento)

N—— = { . 1
Scarpiall fi sof. fo.ca il
Tos_ca!l! Your victim’s blood
o) 1 ——
scar P EH— ¥ ' 2 T—=
Soccor . so, a . iu._.tol
62 elp, help!
Anpte TETRO (lo stesso movimento)
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g = === ==

{senza voce) (simane rigido) He s z:;? tol
SCAR.' (espires)
s 5 o - or
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Akl.......
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(senza togliere lo
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sguardo dal cadavere di Scarpia,va al tavolo prende una bottiglia d’acqua e inzuppando ua to -

vagliolo si lava le dita, poi si ravvia I'capelli guardandosi allo specchio)

Aer eyes off Scarpia’s corpse she goes to the table, dips 1 napkin in the waler-jug and washes ker
Jingers, then arranges her hair before the looking-glass)
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PP poco rit. N
3 A { I i A i 1 1 iL\T
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(si sovviene del salvacondotto...lo cerca sulle scrittoio ma non lo trova;
(remembering the passport, she looks for it on the desk and; not finding it

—_ -
ﬁ F poco rié,
1
4

I ]
1X L~ | S~ BAY L " T

|
’d

¥~ F§ ¢

1o cerca ancora, finalmente vede il salvacondotto nella mano raggrinzata di Scarpia)
searches elsewhere; allast ske percerves ity clulched in the clencked fengers of Scarpia)

sostenulfo con passione, espressivo

vaiie
<%t

(solleva i1 braccio di Scarpia, che poi lascia cadere inerte, dopo aver tolto il salvacondotto,
che nasconde in petto)

{lifts Scarpia’s arm, which she lets fall, stiff and inert, when she has possessed herself of the
passport, {:h'ch she hides in her 60:‘55:)’ 7 ’ # v of
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(sl avvia per uscire, ma si
fextinguishes the Lights on

A
e tl
R e e = =
2 L L A R e T T =
E avantialui tre.ma.va tut.ta Ro.ma! V V
And yester-day trembling Romelay prostrate at  kis  feet!
64 /'v'\
3 28 — _
ﬁ = 3 =
T =z T —
~&

T

sostenulo

D

ole

: P

pente, va a prendere le due candele che sono sulla mensola a sinistra e le accende al can.
the table and is about to leave whon, seeing one of the candles on the desk still burning, she
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' & b ¥ =
m.d.
-¥/
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delabro sulla tavola spegnendo poi questo)
takes it and lights the other candle with it)
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(coftoca una candela accesa a destra della testa di Scarpia) (mette I'altra candela a sinistra)
{places one cardle fo the right of Scarpia’s Aead, and the olher to the left)

LENTAMENTE .
ﬁ 58

fbH
|

L, m—
L lﬁ

I NI

(cerca di nuovo intorno e vedendo un crocifisso va a staccar.
lo dalla parete e portandolo religiosamente si inginocchia  (Tamburi lontanissimi)

per posario sulpetto di Scarpia) (roll of distant drums)
(again looks round Aer, and, seeing a crucifix hanging on £ D
the wall takes it down and, kneeling, places it veverently on % —

the breast of the corpse)

(77 1 £SO OSSOSO ORRRR L/

P =

(si alza e con grande precauszione esce, rinchiudendo dietro a s¢ la porta)
(rises and deparis cautiously, closing the door gfter hev)

m m - .Y
= === 1

=
(sipario rapido)

(quick curtain)
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. molto rall: stentato | rall: moltiss:....
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Fine dell’ Atto 19
Erd cf Act II°
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LA PIATTAFORMA DI CASTEL SANT’ ANGELO
A PEATFORM OF CASTLE SANT’ANGELO
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A sinistra, una casamatta: vi & collocata una tavola, suila quale stanno wna lampada, un grosso regl.
stro ¢ Poccorrente per’ scrivere: una panca, una sedia. Su di una parete della casamatta un crocifisso:
davantl a questo & appesa un lampada. A destra, I’ apertura di una plccola seala per la quale sl ascende
alla plattaforma. Nel fondo il Vaticano e San Pletro.

L. a casemate, furnished with a table (on whick stend a lantern, a huge register-8ook, and writing ma.

terials) a bench and a stool. On one of the walls a cruetfix- and volive lamp. R. ¢ lrapdoor, opening on
a flight of steps leading from below fo the platform. Vatican end S! Peter’s painted on back-cloth)
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(st alza {1 sipario)
(the curtain rises)
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(Notte.- Cielo sereno, scintillante di stelle)
(Night- Clear sky, studded with stars)
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PAST.
SHEP.

PAST.
SHEPR.
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(St odono, lontane, le campanelle d’un armento: di mano in mano vanno sempre pli affievolendosi)

UN PASTORE (Ragazzo
A SHEPHERD Rag )

(Sheep - bells jangle afar off, then gradually nearer and nearer)
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(Campenelle pii: lontane, a oscillazioni distaccate, disuguall)
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(Le oscillaziont delle campanelle dell’armento si estingsono in loi tananza)

(The tinkling of the sheep-bells dies away gradually)
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(Le campane suonano mattutine)
(Matin bells, distant)
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(meno loatano)
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(Un carceriere con una lanterna zmle dalla scala,va alla casamatta e vi accende la lampada sosp

{Gaoler,

bearing o lontern, emerges Jrom the trapdoor, enlers the casemale, and lights first the lamp
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(distant)

sa davanti al Croclfisso, pol quella sulla tavola - Pol va in fondo alla plattaferma e guarda giti el
nlipmded beneath the crucifix and then the lantern standing on the tadle. Advancing to the parapet
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sentinella che percorre tutt’all’intorno la piattaforma e scambiate colla stessa alcune parole, ri.
the condemned maon has arrived. Meeting a sentinel who is on guard within the precincts ?’ the
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platform, and having exchanged a few words witk kim, returns lo the casemate where ke sils doun
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(molto lontapa)
N {far, far off)
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(Un picchetto, comandato da un Sergente di guardia, sale sulla plattaforma accom.
{An infantry pickel, commanded by a sergeant, ascends to the platform in charge of
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pagnando Cavaradossi. Il picchetto si arresta ed il Sergente conduce Cavaradossi nella ca.
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(alla vista del Sergente, il Carceriere s’alza, salutandolo; il Sergente consegna un foglio al
(secing the sergeant, the guoler rises and salute., whereupon the sevgeant hands kim a paper, which
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J con molta anim p— r
Plag 13 ¢
- — & -

t - F i o

Carcerlere - quest] lo esamina, pol slede alla tavola, apre il registro e vi scrive mentre interroga)
the gaoler examines; then, seating himself at the table, he opens the register -book, and writes in it
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CAV.

CAV.
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ANDANTE LENTO
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(Cavaradossl rimane alquanto pensieroso, quir<} si mette a scrivere)
(Cavaradossi is lost in thought, from whick Ae rouses himself to write)
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AND!® LENTO APPASSIONATO MOLTO
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En.tra.va el_la, fra_gran _te,
' Toras hers, the fragrant creature. sostenendo vagrmente

mi ca.dea fra le ©brac-cia....
In Aer soft arms she  clasped me...
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con grande sentimento

(vagamente)
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(Dalla scala viene Sporetta, accompagnato dal Sergente e seguito da Tosca:il Sergente pot.
(Enter Spoletta through trapdoor, accompanied by Tosca, and followed by e Sergeant, who car.
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(Tosca, che in questo frattempo & rimasta agltatissima, vede Cavaradossi che pilange: sl
slancia presso a lui, e non potendo pariare perla grande emozione,gli solleva coile due
mani 1a testa, presentandogli in pari tempo il salvacondotto : Cavaradossi, alla vista di
Tosca, balza in piedi sorpreso, poi legge il foglio che gli presenta Tosca)

(Tosca who wmeanwhile has beem monifestly in a stale of violent agitofion, seex Cavaradossi
weeping, rushes up lo him, and unable lo speak jor sheer emotion, lifts his head with both
hands, showing him the safe-conduct. On perceiving her ke starts lo kis feel, surprised,and

CAVAR. o reads the document which ske has handed to Aim)
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La pri . ma sua gra _zia &
Full sure _ ly his first “com .

.; -
h, o
rl de i1 sal dotto
(e !i:enﬂpbne h$MWM) ) AttGaIT;AI)\’DO
the safe~conduct scattando,
Tosca s zvey De safe (suddenly)
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T. } ¥ —
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( fissando,cantando,come in una visione)
{ gasing fixedly, as though sceing a vision )
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( chiamata dalla realta delle cose,
Tosca si guarda attorno, inqnieta)
(recalled to the realities of the si_
tuation,Tosca looks aronnd her uneasily )

(a Cavaradossi,con premurgsa
tenerezza)
€to Cav. with unxious tendernes:
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do it... (interrupting,draws her towards kim)
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.mo . ri ar .mo.nie di co - lo - ri, ar.mo.ni . e di
world, ra . diant, harmon _ sous, sub .. lrme, ra. dsant, harmon . 1ous,sub..
(esaltandosi)
. B T3
%% = 0 |
d e o
Ar_.mo.ni . e di
Ra _diant, harmon - tous, sub..
#‘I\ i '\A
?
1. 1 i s
W—— Ly mr——

allarg. molto

s A 1 .
o — 4& :}i -— £
T. . + 1T s :
a T L4 r[ ¥
can . ti dif - fon . de . rem.....
lime,  the pla . net  of Love.....
L I Y - S— .
1 ) AR 2 1{; f ﬁ
CAV. LS % } y 1 ¥
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can . ti dif - fon ~de . rem....
lime, the pla - net  of Love.....
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f
cres. e allarg. molto - .
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(Dalla scaletta sale un drappello di soldati: lo comanda un Ufficiale, il quale schiera i soldati
(Enter, through the trapdoor, a firing- party of soldiers commanded by an officer, who parades it
(con grande entusiasmo)

(enthusiastically)
ANDie SOSTENUTO
> > e 0 S B i S
L g L ! 3 N i I A
T + + © d|
Tri - on _ fal....... di no.va spe . mela._.nl.ma

Fare_well,  paini......... E _ve.ry feel . ingNowis  re.

{con grande entusiasmo)

{enthusiastically)
CAV. E::? f 1L I 1 T 1 I n
U ! g\—/ S

Tri _on . fal......
29 Fare- w‘ll, . ﬁa’.”!.o-ooo.n.

di no.va spe . meVa_ni_-ma
E_ve_ry feel _ ingNowis vre.

ANDe SOSTENUTO

L

nel fondo} seguono Spoletta,il Sergente,il Carceriere.Spoletta dale necessarie istruzioni)

at the back of the stage.Spolelia, the sorgeant and the jailer foilow kim. Spoletta tmparts the
necessary instructions)

t‘lgf.
= = - \' & L. &
! ~ L 2L _]L {
T ‘F‘f 1 — | B - T t
H N L ] 1 il A
—_— T T 1 Y

fre .me in ce.le .stial crescente ar _ dor.......

Ed in ar.
-veal_ing Heaven ly bliss and per- fect joy.......

Our caves were

> o
=N RN W S
CAV' o | SR ‘fjl' i v l‘ll - -

) - ! i 13 T L 4

fre . me in ce.le. stial crescente ar . dor.......

Ed in ar.
-veal.ing Heaven.ly bliss and per-fect joy.......

Our cares were
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3 >—-
> £ > /\# pealando 5 poco rall.
% === ===
T 1 Y 1
-mo._nj . €0 VOl.rennn gia a _ ni.ma va
i . dle and vaim.............. Now glad_mess s oxrs,
2 1 —
{; :3. i e p celando [———3—— poco rall.
[r] )
% Tt 1 e —
S , -
.mo . ni - €0 Vol.eenn. gia 'a . ni .ma va
7 -dle and wvain............... Now glad_ness is ours,
#’ - - -
poeo rall.
rall. sino alla fine
bentamente, con deltcaleza
affettuosa
" 7. MEeno
g rat ! T 2 1
— F— N+ —%
= s =
al . I’e _.sta . si d’a . mor. Gli occhi ti chiude.
glad_ness with _out al . loy. Thine eyes...... I'il fondly
Y rif.
# = 1 1 =
S = gt
al _ e _ sta . si d’a - mor.
Llad_mess with _out al - loy.
(11 cielo si fa piu luminoso: ¢ 1’alba)
(The sky brightens; duay is dawning)
—— MEnNo
%% : ;% 1 X = ;
S ; " —t >
P (] - wie| PP legato rall. sino alla fine
B
S = — —
U\ e




T

Puccini: Tosca 321
"‘tl pp fdll.
— ] = —
ﬁi‘ s ‘3 . LI e
-————15 | M 450 I s co— o
1 )} . ) o N . L1 1! Jd 1 | ) 1
1 1 T 1 VvV T
.r6 conmil. le ba.ci e mil.le ti di .r0 no_mida.

close with count_less - kiss es and lov_tng wordsI'll whis - per sn thine

——

R

(Suonano le 4 del mattino)
(Church clocks strike 4.a.m.)
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1 = n__a —___a
o = —an
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«INOT . cccranvacccsnses
({77 £ JOTINS R
CAV, i
)
wr - A o —
E{ @i
v Son
I'm
(Si avvicina a Cavaradossi e togliendosi il berretto gli indica PUL
{ . ale, poi,preso il registro dei condannati scende per la scaletta)
(approaches Cav. and points to the dfficer taking off Ais cap; then
picks up the register of condemmed prisomers, and exit thro' trap.
CARC. door by steps)
| 'TAIL.A d | 1 e
I - 5
S s A A e
1 4 14 | S
Lo . ra!
l(Campana) Your time 1s comel
‘B - - - -
(3? 2 et F = 3

Il -} ™
b LA V]
%ﬁ‘ié 8==1=8
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J— PPPZ...........T molfo . mmmm——— ~ col canto...........
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(sottovoce a Cavaradossi e ridendo di Sopyiatto)

(in « Low veice, suppressing her laughter )

T.

T.

~AV,

INDROSOSTENUTO
o4 ST 7P X .
b 1 {\l e N {— ;1 y M
— —= o —g P E4
(Tie.nia men. . te... al
ow vre . mem . ber... as
ﬁe—f = =
r T
pron . to.
'm - d_yo
ANDPSOSTENUTO
e = = e e = T 5
e — - s— — A
pPp 2717}’_./‘—\\
¥ y oW - - [ ™) i
SR V1 £ 1
%‘ r‘\ JLL 1“ y ¥ 1‘\ -: - - % .'k\'
i — ol
pri.mo col.p Oy f‘u"') (sottovoce,ridendo esso pure) OV (Né rial.
s00m as they fire... (i (speaking low, und laughizg) n no ac.
rye
- X  — -—
i  Se—
(Giu)
Down!)
; t‘ e e s S 1 e e S S
e %&ﬁ—fw
g /—\
. >
e i SE SH R ¥ U S m—
> L e YT — a2 —¥
d | &
T K ) NN, W .V - 1 1 T
i 13 ) 13 11 I3 13 1 ) r—% B ) L ™) I 1 i A
- - £ Y - * - ol-o—&—]
_zar . ti in.nan.zichlioti chia_mi).. (E ca _di
~count mustyou rise un-tit I call you). (And fall down
% = = — e e ——
o 34 T L1
v (No, a . mo.re!l)
(No, be.lov. ed.’)
-+ s 1 - t .
By A! 1 1 A I 7_ s S I 1) ll I-z
— — B W, - W - S— - — - 5 t::d!.:ﬁ:&:&
sempte PP e —
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{vedendo sorridere Cavaradossi)
(seeing him smile)
Te j_ e . ‘i ¥ o)
Y be . ne. . (Non
Bght - DO (e You
% 3 T X . D
c AV. %:_—:; ,1 J3 LA | 1\ IAY ARY MAY p )
(Co . me % .7 scain te-a . tro).
(7«:! like t T 0. m on the stage ors
== : =
—= 1§
o — NN
- - ) Y .. ‘
*
rall.
= =
AN . i\ A Y
‘l
ri - de - re...) (serio) (Co . si).
mm‘t not laﬂg‘k (gravely) (Like fM).
e s
v {Co - si?).
(Like this?). 31
E— ! 7 e
= <t 99 v 54
e — J. relli oo
e K - 5
a 1 .IL \ Wi ‘? % J‘_
< O~ MI 4 11
V—_ T ——— -
o~ b

(Cavaradossi segue 'Ufficiale dopo aver salutato Tosca,la quale si colloca a sinistra pella
(Cav. follows the officer after kaving lakesn leave of Tosca,who remains in the casemale,taking

LARGO CON GRAVITA J_ =52 7

e

S

r—7 E;

==

P /v 4

% =\ 1
ENAE AR D

¥

casamatta, io_modo pero a poter spiare quanto succede sulla yiattaforma)
up a position L. from whick she can see what takes place on the platform.)

cqire.mw
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(vede 1'Ufficiale ed il Sergente che conducono Cavaradossi presso al muro di faccia a lei:il Ser,
(watching the officer and sergeantywho lead Cav. up to the wall facing Aer: the Sergeant offers

T L — —
T y i . . ; N N . VR Y | W
. et} N3y 1N "7

Comeé lunga l'at . te_sal Perche in .du.giano ancor?...
32 Thss delay is vex . a_tious!  WRatare they wartsng for now?...
L — — —
g —
wf —
o ? i B N
e i e
— + L
= ~ : . g

gente vuol porre 1a benda agli occhi di Cavasadossi: questi sorridendo, rifinta .Tali lugubri
to bandage Cavaradossi's eyes, smiling Cav. declines. These Ilugubrious prelimimaries weury

l g T2 1
1'-%L — —7—R— . c— a—1
Yr—r——r— V-
Gia sorgeil s0 . le...
The sam o5 mow 745 . inge..

¢ quasi giorn
- YN ,_.\}ueqm; dfyh’gj?) i s \

L~
a

F

T RS
N
"‘“Lﬁ
I

\E'

h#

preparativi stancano la pazienza di Tosca)
Tosca’s patience)

Iy 3 ] r 3 — 2 1
T. ¥ ;E —r —*—a—® 3
' ==
Perché in . du - gia_no an . b . faz..

What are they wait._ing for RoW.......
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q—*“ﬁjr
e
H
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L4
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T.

€u.na commedia, lo so....
33 Tis but a farce, I knowo...
h E ‘ TEN
2 t‘; — [}
=< < .
! W
nf e
D — A
‘Wn = T—> —% o
=3 & » THA-
{DUfficiale ed'il Sergente
The aofficer and sergeant
o~
%; 7 7 X - 11 — =0 \JL—} -+
g e S S —
ma que. staan. go.sciae_ter - na pa. rel..
but thes anx - ¥ . e_ Iy s dreadfull..

7
. — hF -

=
a be

dispongono il pelottone dei soldati, impartendo gli ordini relativi)
draw up the firing - parly, in readiness for the word of command)

sostenendo sl tempo

.

— —g 1
T = T =
< ! 1
¢ . col..ap.pre.sta . no
At last! they are prim_ing their

g
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I 2 1
] ! A
17 1) ;
|74 ¥ .
Yar _mi...
mus . kels...

Vi

ux'

T.

T.

S e S
§ r— T % r_5

(vedendo I'Ufficiale che sta per abbassare la sciabola si porta le mani agli orecchi pernon uie la
(seving that the gfficer is abont to lower his sword, ske stops her ears with ker hands in order not o

guasi pariato

1 f/d j
—u N - 2
&
L come ¢ bel.loil mio
How handsome is my
A (L’Ufficiale abbassa fa
| gy | . R o= (The officer lowers his
# z — 2 o — o —= A o— &
L H ) luft L
‘} vv v\—r e 1#\\ ”~
cres. aticora —x q —p S
A A 7~ stenlalo
: y N vy 1Y Y
} . A‘
i%fi? 77
detonazione,poi fa cenno colla testa (Yedendo Cavaradossi a terra gli
a Cavaradossi di cadere,dicendo:) invia colle mani unbacio
hear the explosion and nods to Cava. (secing Cavaradossi prostrate she
radossi as a signal that ke is to fall) kisses her hand to Ai:
e 'Y
— N
Ma _riol... Lal muo . ril Ec.coun ar.
Ma - riol... There! Die now! How well ke
sctabola)-
sword)
{scarica dei fucili)
(the soldiers fire) 35
? .I. % n } 7 1 "!'L g
\____/
subito dopo la parota
') cres, f( della bativia uffamccmn
e — =
-5~ &

3
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(11 Sergente si avvicina al caduto e lo osserva attenfamente. Spoletta pure si & avvicioato ed allon.
tana il Sergente 1mpedendogh di dare il colpo di grazia.I' Ufficiale allinea i soldati:il Sergente ritica
1a sentinella che sta in fondo, poi tutti, preceduti da Spoletta,scendono la scala)

(The sergeant inspects the hody carefully; Spoleita hinders him from giving the cusiomary coupde
grace . The officer ranges Ais men in single file, (Rhe sergeant relieves the sentry C, and lhe whole
parly, preceded by Spoletta passes through the trap-doorand down the steps.)

I? TEMPO
» N n__N a5 -
T il } A 4
3} r 4
.ti -stal...
acts tl..
I? TEMPO
>l ¥ v6‘v vy > \ v6; vy
- 4 74"\1 b 4
FE T rEr
S | . i,
% : 44 -4 - __tl T t
v &
< 3 3 3 3

(Tosca agitatissima ha sorvegliato tutti questi movimenti temendo che Cavaradossi,per impa.
zienza,si muova o parti prima del momento opportuno)

(Tosca has watched their. every movement anxiousty, fearing that Cavaradossi,losing patiewce,
should move or speak prematurely)

b Do o Apmm A > e SN .
Il
ST marcatissimo r J d,',,,_:hl.__
| e —— e —" = 5 ’
Sis=== — S T
E v b - ? =
con voce repressa quast pariato
TOSCA  op % il 7 —z=
# n T P—
O Ma . riononti muove.re... s’av.vi-a.no...
Oh!Ma .. rio do not move yet... e quielly...
/"&'\
—~ . 2
ﬁ ‘_'__'l 0 ‘i
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—— ' L ' 2]
T. ——— — vs H % W:
4 1. A V4
ta . cil 36| vanno...V ¥ scendono....
st _lencel they are go}zgg,\ go-ingdown...
4‘3’ e
o et 4 N N
® " f N ?\ |
ey fe o
7 } LJ
i ¢ * 3 =
{parendole che i soldat! ritornino sulla plattaforma,si rivolge di nuovo a Cavaradossi)
(}a»cﬂ‘ugthat she hears the soldiers returring to the platform; ske turns again to Cavar.)
] 3 10 1 T P
T. E: T—F 55K ¥ F
: 4 S Pl s ¢
Y o @
scen.do - no.. Anco . ranonti muove.-re...
£0. ingdown. - Not yet, Ipraytheemovenotyet...
#. /‘i\ | e
= —— T
) — 1. | E 3
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N S e—
- T - N ' 1)
—y—%—y— ¥
— ! i
: ¥ & ? v
(Tosca corre al parapetto e cautamente sporgendosi,osserva disotto).
{Tosca _ieans cautiousty over the parapet, looking downward )
~— 6 N\ ) — | > P
[
) L 'y ‘ Y 1 i
r dim. N perdendofz. .

Y 1IN
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— v o ——
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ERE
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(meatre si avvicina a Cavaradossi)
(again approacking Cavamdo.r.r:‘j

N-I—h:,
A

Tosca A PIACERE -MOSS0
~ (quasi parlato) g
- L_J '% N— % .
o™ e e e S i~
v Pre. sta, su! Ma._riol Ma.rio! Su,
Now, get up! Ma-riol a-rio! Up
LN ra
P — - .1 -
1 L ~4-
- : COZ CARLO ..cnunnn i fouanncnrannransnnaenaciacrnscrsansnnssssses
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(toccax.:dolo., turbata) (scuoprendolo) ALLO MODIo
f touching him) (uncovering the corpse) (grido)
cres — - with a loud cry)
5 z ) - J"’
-r \Y 13 (™ ¥ ) Y ? > 1 + :‘
et gL 3 . + H——+
- 1 4
pre.sto!  Andiam! Su, su! Ma_rio! Ma . riol Ah!
quickly! Away! Up, up! Ma . rio! Ma . rio! Akl
57 A —
hgﬁ/\
% - ~- - ¥ 1
- —t +-
a . ff
£ ALL2MOD?¥o
o) - = — — o ———
4 — 3
RIS —
JrY
(fra sospiri e singhiozzi)
(con disperazione) (sighing and sobbing)
(desperately) -
?/\ L r 7 b 2 |
&g ‘ 1 IAY
T —/ ; 7 47— + —i_f__;_f 7! 7 —¥ —%
Mor_tol... mor _tol... mor . tol... O Ma.rio... mor_to2..
Murdered! murdeved.).. mur - dered! O&! Ma.rio, murdered?..
A
N A
=3 L
N H ' : : ; :
r (X ] N — 2 e ® 8
) \ 1 \/H'
, L, A LA Vi d \.
= | =S < "f
(gettandosi sul corpo di Cavaradossi)
(throwing herself upon the hody) r 71 51 I 3 l
T. H — 717 17 + 71 7
ﬂ | & | 4
tu?.. co.siz.. Fi.ni . re co . si? fi_ni - re €0.
thou? And thus?... That thoushouldst end thus? thatthou shouldst end
/‘_'__—_\
H: = = —— —5
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{abbracciando la salma di Cavaradossi)
(embracing the body)

T- 17 “l" ‘l‘ :{ ?:— | 7 5 F‘;‘_%
v -sil Tu, por . £0...
thus! Tkou, murdered...
SPOL. (dal di sotto) (grida prolungate,loatane)
om beneath (prolonged cries from the distance)
N
< Ahiieeerseeecnnenaeareaaneeseoees
7 1 S cevannen ceeesranes
a sotto grida prolungate,lontane
(dal di sotto) ida prol 1
SCIARR. rom beneath prolonged cries from the distance)
)0 -
Ah!
ARL o eeecereeeeeseeseresssessssassessaren
- Tenord (grida prolungate,lontane)
v (prolonged cries from the distance)
a9 ——
~3
a3 T
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{piangendo)
(weeping) string. a poco a poco
T. L wa } ? oL 4 Ad
Y g
rio.. (gridando) 0 ra Flo . ria
Mz - 7ol Aouting) what :/mll be . come of
spox..#__} e — 3 —F —
o F Scar. pia? Ahl
car . pia? Ak!
scuREE—p——% ¥ P —F ¥
-la . tol Scar . pia.
gridando) 2 3
L At to death (shouting) Scar _ ;: .
¥ = P ——v ¥ —y—+ ¥
v car. pia? Ah
mr..ﬁt Alz}
F—y — I s — i
car . pia? Ah!
E'car fﬁza Ahk!?
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T. JL | 4 - 4 1 | 4 T
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tu.al Ma . rio! Ma_rio!
l'lo-rm' M: - reo! Ma _rio!
3 T Y ? '>‘ x
SPOL. 3 } =
) a donnae To . sca!l
*Twas Tos-ca killed him! Yy
SCIAR, = ¥ ey -y
Che non sfu
S¢emustuot sgcgf !
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J Che non sfug._gal
Ske must not es - cgfe
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(st abbandona, piangendo disperatamente, sul corpo di Cavaradossi)

(falls, weeping bitterly, upon Cavaradossi’s corpse)

&

.

T. —
{pia viclno)
(approacking) . o . , . :
}7 —r) il ) 3\ 1) L1 K 3
seor. T 2
v At - ten _ tia_gli sboc _ chi del_le sca . le!
Keep walch on t/ie JSoot of the statr.casel.....
splu vieino)
approaching) . - - . : 4
:q‘ S Y TN LY Y T I% AW 1A
SCIAR.[Z——% - =
At _ ten . tia 511 sboc . chi del_le_ sca _le!
Keep walch Soot of the stair-casel.....
L n_s—
D,
) - -
2.

L
(vicinissimo)
(quite close ) L . N . .
SPOL. vlﬁ i } JAY EAY } J) 1l 11 } t
At _ten . tia.gli sboc _ chi del-le sca . lel
Keep watch on the fool of the staircasel....
vicinissimo
quite close) . . ) . N . .
: - 3 ‘} 1l ) \’ T . Ty i AW hY
SCIARZ X — V¥ — . ——F
At _ten . tia.gli sboc . chi del.le sca . le!
Keep watch  on the foot  of the staircasel....
(vic.lnisslmt?
(quite close, Y 15 13 am vy —ty——tv Y
3 —— } —V§¢—¥ ¥ ¥/
o
At . ten . tiagli sboc . chi del-le sca_ le!
Keep watck on %ﬁe foot of the staircasel....
(] ; %'} {r At) ]\ _LJL j) ]l ]\ JI') l‘ 2
t_.ten . tia.gli sboc . chi del.le sca- le!
Keep walch on The Joot  of the staircasel....
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(s ode un gran rumore al disotto)
(great noise under the stage)
pp—_T " fp— ] ]
g {————— - Toa 1 = - ‘:r : : ——
L] /-r .
40 T
0 J LN 1 i - bF. t. 4 ®
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{Spoletta e Sciarrone appaiono dalla scafetta)
(Spoletta and Sciarrone issue  from the trapsdoor)
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{additando Tosca a Spoletta grida:) Ah! To . sca,
(o tnting out Tosca lo Spoletta Sciarrone exclaims) Ak! Tos . «c a,
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(Spoletta fa per gettarsi su Tosca, ma essa balzando in piedi lo respinge cast violentemen
TOSCA  (rusies at Tesca who thrusts kim back so violently that he all but falls prostrale,the then

- - 2 >3 B, T . SR . A
. - I
.j e
Col -la
With my
. »- . . G . S - .. A S |
SPOL. e e s R s
) Y : ¥—) —F
pa.ghe . rai ben ca.ra la sua vi.te..

thoushalt pay full  dear ly jfor kis  lfe....

te da farlo quasi cadere riverso nella botola della scala, quindi corre al parapetto e dall’atto......
springs upon the parapel of lhe te¥race)
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Puccini: Tosca 335

AND¥ SaSTENUTO (st getta nel vuoto —Sclarrone ed alcuni soldati, saliti
— RN (throws herself into space: Sciarrone and the soldicrs
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SIS tutta forza con grande slancio sostenendo
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confusamente, corrono al parapetto e guardano giu—Spoletta rimane esterrefatto, allidbito.)
emerge from the staircase in confusion, rusk to the parapet, and lean over it,looking downward.
Spoletta remains horvor-stricken
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	Act I
	Recondita armonia (Cavaradossi)
	Va, Tosca! (Scarpia)

	Act II
	Ha più forte sapore (Scarpia)
	Già, mi dicon venal (Scarpia)
	Vissi d'arte (Tosca)

	Act III
	Io de' sospiri (Shepherd)
	E lucevan le stelle (Cavaradossi)




