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Vocal Compositions
SONGS & DUETS

e. English; f. French; g. German; i. Italian *0Orchestra accompaniment may be had of the publishers

Op.2 A SKETCHBOOK (Songs and Piano Pieces) n. $1.25

Op. 20 A BOOK OF 10 SONGS. High and Low Comp. n. 1.25

(Continued)

2 Twas in the Lovely Month of May (e. and g.) .40 )

4 O Fair and Sweet and Holy (c. and g.) 40 7 Nocturne (Up 0 her Chamber Window). Sop. or

6 Oh! let thy Tears 40 Ten. F; Alto or Bar, Eb 50

8 *Oh, that we two were maying! Sop. or Ten. Ab 8 Dites-moi (Z7z// me). Sop. or Ten. F; Alto or Bar.
M.-Sop. or Bar. F; Alto or Bass E» .60 Eb. (e. and £.) 40

10 In Winter I get up at Night.

‘l From Robert Louis

11 Of Speckled Eggs the Birdie sings. } Stevenson’s “Child

12 Dark Brown is the River.

J| Garden of Verses”

9 Orsola’s Song (Chantez/ La Nuit sera Breve).
Sop. or Ten. F# min.; Alto or Bar. D min. (e. and £) .50
10 In the Night (/2 der Nackf). Bar. Bb min.; Bass

G min. (e. and g.) .60
Op.3 THREE SONGS WITHACCOMPANIMENT
OF PIANO, VIOLIN AND 'CELLO Op.22 TWO SON:GS FOR MEDIUM VOICE
1 Deep in a Rose’s Glowing Heart. Sop. or Ten. A; ; ﬁ":?gtf Zeit é{zﬁi "’;”(’%);JM--%P- or Bar. I})b .50
M.-Sop. or Bar. G 50 adel, wie bluht’s aiden, how sweet!/) M.-
2 One Spring Morning (Friklingsmorgen). Sop. G; Sop. or Bar. Eb. (e. and g.) 50
M.-Sop. F. (e. and g.) 75
3 *Doris. Sop. or Ten. F; M.-Sop. or Bar. Eb .90 THREE SONGS
. 1 The Merry, Merry Lark. Sop. or Ten. G; M.-Sop.
Op. 3 1 Deepin a Rose’s Glowing Heart (without obbli- or Bar. E 40
gato). S.op. or Ten. A; M.-Sop. or Bar. G 40 2 La Vie (Zifz). M.-Sop. or Bar. F. (e. and £.) 35
2 One Spring Morning (Friihiingsmorgen) (without 3 Ti Saluto (Zhine my Greeting). Sop. or Ten. Ab;
obbligato). Sop. G; M.-Sop. F .60 M.-Sop. or Bar. F. (e. and 1.) .50

2 Doris (7 sat with Doris the shepherd maiden) (with-
out obbligato) Sop. or Ten. F; M.-Sop. or Bar., Eb (e

A Life Lesson (“ There, Little Girl, don’t cry”). Sop. or Ten.
Bb; M.-Sop. or Bar. G .50

and g.) Sl
The Rosary (Ze Chapelet) (Der Rosenkranz). Sop. or Ten.;
Op.5 FIVE SONGS M.-Sop. or Bar. Eb; Alto or Bar. Db; Alto or Bass B. (e, f.and g.) .60 4
A 1 Autumn Sadness (Zerbsigefil). Sop. or Ten. Ab; Slum’[r)lzr S),ong. (Dream in Blest Repose) Med. F; Low E (e o 7 AN
o M.-Sop. or Bar. F. (e. and g.) 50 b Stumber Son (Dream in Blest Repose)Med. F (with Violin (S
] 2 La Chanson des Lavanditres (Apri/ Garden). &. (Wream in Liest fegpose) Med. I (with Vielin B
e ] Sop. or Ten. E min.; M.-Sop. or Bar. D min. (e. and f.) .50 or "Cello obbligato) (e. and g.) 75 By e
N\ g . . . - . . . (e. B - N
» _ 3 "Twas April. Sop. or Ten. G; M.-Sop. or Bar, F "o Une §1512e (Sh:rﬁis?l)l (An Old Song). Sop. or Ten. G; M.-Sop. or © ;&( }
\¥5 4 Raft Song. Sop. or Ten. F; M.-Sop. or Bar. Eb .50 ar. . e ’ : é‘l
. 5 Before the Daybreak. Sop. or Ten. Gb; M.-Sop. or COLLECTED SONGS. VOL.I. (SONG ALBUM) :
‘:.h”h Bar. E .50 High voice; Low voice Complete, n, 1.25 7 J e
A% 1 Autumn Sadness (Herbstgefi { €&
iy gefiihl) i Z €
3§ Op' 12 FIVE SONGS 2 La Chanson des Lavanditres (Ap»i/ Garden) From “Ruy Blas” C‘
O 1 Summer Day. Sop. or Ten. D; M.-Sop. or Bar. C 50 3 'Twas April O
1t 2 Beat upon Mine Little Heart. Sop. or Ten. E; 4 Raft Song ™y
¢ 7 M.Sop. or Bar. D 50 5 Before the Daybreak (Q )
¥ S0P ’ . - 6 Hab’ ein Roslein dir gebrochen (7%e Rosebud) |\
3 In a Bower. Sop. or Ten. Eb min.; M.-Sop. or Bar. v Le Vase Brisé ( 7%e Vase)
D min. .50 8 Rappelle-toi (Remember well)
4 Little Boy Blue. Sop. or Ten. Bb: M.-Sop. or Bar Ab .60 9 Une Vieille Chanson (47 O/d Song)
At Twilight. . or Ten. G; M.-Sop. . .5
5 t g Sop. or Ten. G; Sop. or Bar. F 0 COLLECTED SONGS. VOL. II. High voice; Low voice
Complete, n. 1.50
Op. 17 THREE SONGS + At Twilight
1 Hab’ ein Rdslein (7%e¢ Rosebud). Sop. or Ten. TF; 2 Beat upon Mine Little Heart
M.-Sop. or Bar. Db. (e. and g.) 50 3 i[ilfa ?zwe;)
P ET) . 4 e (La Vie
2 ‘“Le Vase Brisé¢’’ (Z%e Vase). Sop. or Ten. A; 5 A Life Lesson («There, Little Girl, Dow't Cry”)
M.-Sop. or Bar. Gb. (e. and f.) .50 6 Little Boy Blue
3 *Rappelle-toi (Remember well). Sop or Ten. Ab; v Maiden, how sweet! (Madel, wie bliih?s)
M.-Sop. or Bar. G. (e. and f.) 5 8 The Merry, Merry Lark
9 Time enough (Rickte Zeit)
. 10 The Rosar
Op. 20 A BOOK OF 10 SONGS. High and Low Comp. n. 125 1 ASummerDay
1 A Fair, Good Morn Sop. or Ten. Eb; Alto or Bar. Dy .50 12 Thine my Greeting (77 salute)
2 Sleep, Little Tulip. Sop. or Ten. Ab; AltoorBar. F .60
3 Ev’ry Night. Sop.o Ten. A»; Alto or Bar. ¥ .30 VOCAL DUETS
4 Airly Beacon. Sop. or Ten. Eb; Alto or Bar. C .50 Op.2 8 Oh! that we two were maying! Sop. and Ten.
5 When the Land was White with Moonlight. Ab; Sop. (or Ten.) and Alto (or Bar.) Ab; Alto and
Sop. or Ten. E; Alto or Bar. Db .50 Bass (or Bar.) F .60
6 A Song of Love. Sop. or Ten, G; Alto or Bar, Eb .50 The Same. (String Quintet Accompaniment in Ab) 125
R
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Also published as a Song in Two keys
with Piano Violin and Violoncello ob-

)

bligato; and as a three-part Chorus for
Women’s Voices with Piano accomp.and

Violin and Vio

loncello obbligato,

ARTHUR MUNBY

Allegretto leggiero

Doris
(Pastorale)
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Instru tal C S itions
Py
Piano Two Hands Piano Four Hands
Op. 2. SKETCH BOOK (Songs and Piano Pieces) n. $1.25  NeT Op. 6. THREE DANCES Complete n. $1.25  NET
LG 5/= 1. Valse Caprice 90  3/6
- \savotte 502/~ 2. Country Dance .90 3/6
3. Love Song 500 2/- 3. Mazurka .00 4/-
S. Berceuse 40 2/~
7. Serenata 50 2/- Op. 7. 2. Slumber Song .90 3/6
9. Valse Rhapsodie .50 2/- Op. 13. WATER SCENES
Op. 6. THREE DANCES 1. Dragon Fly 753
- 2. Ophelia 75 3/-
1. Valse Caprice 75 3/- 3 Water Nymoh 90 3/6
2. Country Dance 75 3/- i N arer ymp s 3
3. Mazurka .75 3/- « Sarcissus ’
Op. 16. IN ARCADY
Op. 7. F?UR FIECES_ Complete, n. 1.25 5/~ 1. A Shepherd’s Tale .50 2/-
- Valzer Gentile 75 3/- 2. Shepherds All and Maidens Fair 100 4/-
2. Slumber Song .60 2/6 3. Lullabye 60 2/6
3. Intermezzo 75 3/- 4. Tournament .00 4/-
4. Song of the Brook .75 3/-
i Op. 21. 3. Barchetta .60 2/6
Cp. 13. WATER SCENES Complete, n. 1.25 5/~ May Day Dance .60 2/6
1. Dragop Fly 60  2/6
2. Ophelia 60 2/6 Two Pianos, Four Hands
3. Water Nymph 750 3/~
4. Narcissus 75 26 Op. 6. 2. Country Dance $1.25  5/-
S. Barcarolle 90 3/6 Op. 21. 1. Arlecchino .25 5/-
Op. 16. IN ARCADY Complete, n. 1.25 5/- 1011 1
1. A Shepherd’s Tale .60 2/6 Violin and Piano
2. Shepherds All and Maidens Fair 75 3/- Op. 2. 3. Love Song $.60 2/6
3. Lullabye .60 2/6 Op. 5. 1. Autumn 50 2/-
4. Tournament 75 3/
Op. 8. 1. Melody .60 2/6
Op. 18. T\{V% ETUDES 2. Habanera .75 3/~
. Romance .90 3/6 .
Op. 13. 4. Narcissus .65  2/6
2. Scherzo .00 4/- Barcarolle 65 2/6
Op. 21. MAY IN TUSCANY (Maggio in Toscano) n. 1.25 5/ Lullabye .60 2/6
1. Arlecchino 65 2/6 The Rosary .60 2/6
2. Notturno (In Boccaccio’s Villa) 75 3/ . .
3. l[\i/?rchetta 60 2/6 Violoncello and Piano
4. Misericordia .50 2/-
5. Il Rusignuolo (In My Neighbor’s Garden) .60  2/6 Op. 2. 3. Love Song $.60 2/
6. La Pastorella (Montepiano) .50 2/- Op. 3. 1. Autumn 50 2/-
Op. 13, 4. Narcissus .65 2/6
MELODIES (7) (Transcriptions) Complete, n. 1.25 5/- Lullabye .60 2/6
1. One Spring Morning The Rosary 60 2/6
2. At Twilight
3. Tell Me (Dites-moi) Cornet and Piano
4. The Rosary )
5. Time Enough (Rechte Zeit) Op. 13. 4. Narcissus $.60  2/6
6. The Merry, Merry Lark The Rosary 60 2/6
7. Oh, That We Two Were Maying! .
EGYPTIAN LOVE SONG 60 2/6 Pipe Organ
La Guitare (Pierrot et Pierrette) A Sketch .50 2/- Op. 7. 2. Slumber Song (Arr. by E. H. Lemare) $ .50 2/-
THE ROSARY (Transcription) .60 2/6 Op. 12. 2. At Twilight (Arr. by Arthur H. Ryder) SG 2/-
_ . J <
Boston, Mass. THE BOSTON MUSIC COMPANY 26 (& 28 West St.
New York : G. Schirmer
FOREIGN AGENTS
LONDON, SCHOTT @& CO. LEIPZIG, FR. HOFMEISTER PARIS, MAX ESCHIG MELBOURNE, ALLAN @& CO.
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