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LES PRELUDES

D’APRES LAMARTINE*
POEME SYMPHONIQUE DE F. LISZT

PREFACE

OTRE vie est-elle autre chose quune série de Préludes a ce chant inconnu dont la
mort entonne la premiére et solennelle note >-—L’amour forme I'aurore enchantée
de toute existence; mais quelle est la destinée ou les premieres voluptés du bonheur ne
sont point interrompues par quelque orage dont le souffle mortel dissipe ses belles
illusions, dont la foudre fatale consume son autel, et quelle est 'dme cruellement blessée
qui, au sortir d’une de ces tempétes, ne cherche a reposer ses souvenirs dans le calme si
doux de la vie des champs? Cependant 'homme ne se résigne guere a gofiter longtemps
la bienfaisante tiédeur qui I'a d’abord charmé au sein de la nature, et lorsque “la
trompette a jeté le signal des alarmes,” il court au poste périlleux quelle que soit la
guerre qui 'appelle a ses rangs, afin de retrouver dans le combat la pleine conscience de
lui-méme et P'entiere possession de ses forces.
* Méditations poétiques.

LLES PRELUDES

AFTER LAMARTINE®*

SYMPHONIC POEM BY FRANZ LISZT

PREFACE

IS our life aught but a series of Preludes to that unknown chant, whereof Death

intones the first solemn note? Love forms the magical aurora of all life; but
whose may be the lot wherein the first raptures of happiness are not interrupted by some
storm of which the baleful breath dissipates his fair illusions, of which the fatal
lightnings consume his altar; and what sorely wounded soul is there which, emerging
from such a tempest, does not seek reposeful oblivion amid the soothing calm of pastoral
retreats? Nevertheless, man but seldom resigns himself long to the enjoyment of the
beneficent tepidity whose charm welcomed him to Nature’s breast; and when the
“trumpet-call to arms shall ring out,” he rushes to the post of danger, whatever be the
war which summons him to the ranks, that in and through the combat he may regain
full self-consciousness and the full command of his powers.

* Méditations poétiques.
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‘ §CHIRMER’S SCHOIASTICSERIES

““Material for vocal and instrumental Study—from the very easiest to the most difficult.”

Vol.

74.
14.

83.
89.

39.

51

72.
10s.

13.

12.
41.
30.

63.
84,

110.
100.

17.

10.

80.

49,
50.
68.

69.
70.

A548

HIS great Series of Books, devoted as the name implies to works of an educational chat-
acter, is being magnificently received by the musical people all over the country.

The Series embraces only copyrighted works, and contains material covering practically
the entire range of instrumental and vocal study.

Many of these works are, and will be, thoroughly original in subject and presentation;
while those not strictly novel will always be found superior in point of scope and construction
to any existent writing on the same or similar subjects.

New and important works will appear regularly; and in the not distant future Schirmer’s
Scholastic Series will be as well known as the world-famous Schirmer’s Library.

Several important works previously issued in a different series or character also have been
incorporated in this Series.
When ordering ask for Schirmer’s Scholastic Series (or S. S. S.), and give only the number.

PIANO SOLO

BECKER, RENE L., Five Staccato Etudes
——10 Melodious Studies. Op. 51

BILBRO, MATHILDE, Melodies in minors
——Two Friends (Right and left hand)

COERNE, LOUIS ADOLPHE, Eight Stud-
ies for the Development of Style

DILLER, ANGELA, and QUAILE, ELIZA-
BETH, First Solo Book

Second Solo Book

——Third Solo Book

DOENHOFF, ALBERT VON, 6 Advanced
Special Studies Adapted to Small Hands
——3 Modern Piano Etudes

FALCKE, HENRI, School of Arpeggios

HUSS, GEORGE J., and HENRY H.,
Condensed Piano Technics

KINSCELLA, HAZEL GERTRUDE, First
Steps for the Young Pianist

——Second Steps for the Young Pianist

——Third Steps for the Young Pianist

——Essentials of Piano Technic

. KRONKE, EMIL, Advanced Studies in

Rhythm. Op. 129
——12 Melodic Studies.
Op. 128

Medium Grade,

. LEVEY, HENRY, The Chopin Technic

LIEBLING, EMIL, The Complete Scales
with Explanatory Notes. Op. 13

MORA, FLORA, Método moderno de piano
para principiantes

PHILIPP, 1., Exercises for Independence of
the Fingers:

——Part I

——Part I1 .

——School of Octave Playing for Piano,
Book 1

——The same, Book II

———The same, Book III

&l

Vol.
108.

REINHARDT, JACOB, Eight Etudes for
the Development of the 4th and 5th fingers

ROGERS, JAMES H., Development of
Velocity. Op. 40. 2 books:

5. Book I. Scales
6. ——Book II. Arpeggios
18. ——10 Etudes
71. ——15 Exercises and Etudes on Broken
Chords
7. ——10 Octave Studies
60. SMITH, HANNAH, 20 Progressive Pedal
Studies
31. SPENCER, YERNON, 6 Poetic Study Pieces
for Children
65 Poetic Studies in Tone Production,
Part I
66. The same, Part II
67. ——The same, Part 111
48 STILLMAN, LOUIS, Concentration and
Key-board Facility
38. STERNBERG, CONSTANTIN, Studies in
Repetition Technique
WHITING, ARTHUR, Pianoforte Pedal
Studies. 2 parts:
19, Part 1
20. Part 11
43. WILLIAMS, FREDERICK A., Octave and
Chord Studies
42, Wrist and Forearm Studies in third,
sixths and octaves
16. WRIGHT, N. LOUISE, 12 Etudes
15. ——12 Preludes
PIANO FOUR-HANDS
52. DILLER, ANGELA, and QUAILE, ELIZA-
BETH, First Duet Book
73, —Second Duet Book
106. ——Third Duet Book
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SCHIRMER’S LIBRARY

o MUSICAL CLASSICS

FOUR HAND OR EIGHT HAND COMPOSITIONS FOR
ONE OR TWO PIANOS

VOL. NO -

PIANO FOUR HANDS
ALBUM.

371 112 original pieces by Haydn,
Mozart, Clementi, Kuhlau, Beet-
hoven, Weber

18 original compositlons and ar-
rangements by modern compo-
sers (Bassford). 2 vols.

1The same, complete in 1 vol.

374/375 147 Easy Pieces in Progressive

372/373

Order (Scharfenberg). 2 vols.
BEETHOVEN, L. van.
10/11 {Symphonies in 2 vols. Vol. I
(1-5). Vol. II (6-9).
281 Symphony, No. 1, C, Op. 21
282 No. 2, D Op. 36
283 o No. 3, Eb, Op. 55
“Eroica’
284 o No. 4, Bb, Op. 60
285 ¢ No. 5, C m., Op. 67
286 “ No. 6, F, Op. 68,
‘“Pastorale’’
287 o No. 7, A, Op. 92
288 o No. 8, F, Op. 93
289 - No. 9, Dlr‘x’x., Op. 125,
BIZET, G.
358 L'Arlésienne. 2 suites de concert
(Bassford)
BOHM, C.

817 Op. 250. Birthday-music. Modern
suite in 4 movements (Oesterle)

BRAHMS, J.
257 Hungarian dances. Vol. I (1-10)
(Scharfenberg)
439 Vol. II. (11-20)

THux;garian Dances, complete in 1

vol.
258 14 Symphonies, complete

267 Symphony, No. 1, Cm., Op 68

268 No 2 D, 0

269 “ No. 3 F, Op 90

270 d No. 4, E m., Op. 98
CZERNY, C.

916 Op. 824. Practical Method for

Playing in Correct Time

DIABELLI, A.

186 28 Melodious Pieces on 5 Notes,
Op. 149 (Klee)

188 Pleasures of Youth. 6 Sonatinas
on 5 Notes, Op. 163 (Klee)

277 2 Short Sonatas, and Military
Rondo, Op. 150, 152 (Klee)

274 2 Sonatas, Op. 38, 73 (Klee)

273 3 Sonatas, Op. 32 33, 37 (Klee)

187 5 Sonatiuas, Op. 24, 54, 58, 60
(Klee)

DVORAK, A.

1028 Op. 46, Books I, II. Slavic Dances
(von Doenhoﬂ)
1029 Op. 72, Books I, II. Slavic Dances
(von Doenhuﬂ)
ENKE, H.
123/124 Op. 6, 8. Recreations for the
Young. 12 melodious pieces

within the compass of 5 conse-
cutive notes (Oesterle). 2 vols.

GOUNOD, C.

Ballet-music of Faust (Maas),

GRENZEBACH, E.

387 12 Pieces on 5 Notes for Beginners

GRIEG, E.

202 Op. 14. 2 Symphonic Pieces

1145

203 Op. 46. Peer Gynt Suite I. (Oes-

terle)
GURLITT, C.

322 Op. 102. Grateful Tasks. 26 ori-
ginal pieces on 5 notes, in all the
major and minor keys

875/876 Op. 147. Femllets d’album musi-
caux. 2 vols.
HAYDN, J.
189/190 12 Celebrated Symphonies (Ulrich)

2 vols.
1The same, complete in 1 vol.

605
659

751

171

548/549

472/473

330
255

7172

1148
1149
1150
1151

470/471

941/942
906/907

943
958/959

207/208

440

1143

729
327

870
818

824
825
8

-~

85/88

174

1249

125

VOL. NO

HOFMANN, H.

Op. 19. TItalian Love-story. 6
pieces (Oesterle

p. 46. Leaves from my Journal.
12 compositions (Scharfenberg)

JENSEN, A.

Op. 45. Wedding-music

LISZT, F.

Les Préludes. Symphonic poem
after Lamartine

LOESCHHORN, A.
A .

(2

4_40 VV Py J .
Op. 41. Wild Roses. 12 character=
istic pieces on 5 notes. 2 vols.

Teacher and Pupil. A practical
gourlse of 4-hand piano-playing.
vols

MOSZKOWSKI, M.

10Op. 8. 5 Waltzes; and Op. 23.
From Foreign Parts. 6 pieces
1Op. 12. 5 Spanish Dances

MOZART, W. A.

12 Celebtated Symphomes (Ulrich-
Horn). 2 vols

1The same, complete in 1 vol.

OESTERLE'S

Graded Four-hand Collection. 4
vols.
Vol. 1.
Vol. II.

Elementary and Grade 1
Grade 2.
Vol. IIl. Grade 3
Vol. IV. Grade 4

D’OURVILLE, L.

Soirées Musicales. 18 pieces. 2
vols.

OVERTURES.

TCollection of Concert Overtures.
TCollection of Famous Overtures.

TCollection of French Overtures
iCollection of German Overtures.

vols.
Collection of Italian Overtures.
2 vols. -

1The same, complete in 1 vol.

RAFF, J.

Op é77. Lenore. Symphony, No.

RECITAL PIECES.

(Oesterle)

REINECKE, C.

Op. 46. Nut-cracker and the
Mouse-king

Op. 54. 12 pieces within the com-
pass of 5 notes in one position of
the hand, for the training of the
feeling of time and expression

RUBINSTEIN, A.

Op. 50. Character Pictures. 6
pieces

Ballet-music from ‘Feramors’
(Kleinmichel)

SCHUMANN, R.

Op. 66. Pictures from the East.
6 improm ptus

Op. 85. 12 Pieces for Large and

mall Children (Oesterle)

14 Symphonies (Kirchner). Op. 38,
Bb; Op. 61, C; Op. 97, Eb; Op.
120, D m Complete

The same, singly

SCHWALM, O.

Young Musicians. The very easiest
children’s pieces

SIGHT-READING
ALBUM.

11 Favorite Pieces of the 4th Grade
(Scharfenberg and QOesterle)

TERSCHAK, A.

Op. 99. Children’s Ball (Oesterle)

VOL. NO

251

862

784

914

172

TOURS, B.

Suite de piéces (Scharfenberg)

TSCHAIKOWSKY, P.

Op. 64. SymphonieV (S. Taneieﬁ) :

Op. 74.
tique)

VOLKMANN, R.

Symphonie VI (Pathé-

Op. 11. Musical Picture-book. 6

pieces

WOHLFAHRT, H.
Op. 87.
Friend. Melodious pieces for be-
ginners

TWO PIANOS FOUR HAN

The Musical Children’s -

621/625

736/738
739/741

1059
g

1057
1058

1056

1038

1187
61
1188

62

1047

1046

1045

1189

197

BEETHOVEN, L. van.

5 Concertos, provided with fin-
gering, and with a complete ar-

rangement of the orch. accomp. : .
for a second piano in score, by f

Franz Kullak. 5 vols.

GURLITT, C.

Op.l 174.

2, E>; No. 3, E m.)

HILLER, F.

Op. 69. Concerto in F m. Orch.

acc. arr. for a second piano in |

score (Joseffy)

LISZT, F.

Concerto No. 1, in Ep.

8 Melodious Pieces. g
Op. 175. 3Rondos (No.l D;_ No :

Orch. acc. :

arr. for a second piano in score . | :

(Joseffy)

Concerto, No. 2, in A. Orch. acc. . .|
arr. for a second piano in score !

(Josefty)

Fantasia on Hungarian folk- |

melodies. Orch. acc. arr. for a
second piano in score (Joseffy)
Fantasie, on motives from Beet~
hoven’s ‘‘Ruins of Athens”’

(Liszt-Joseffy)

MENDELSSOHN, F.

Op. 22. Capriccio brillante. Orch.
acc. arr. for a second piano in
score (Sternberg)

Op. 25. Concerto, Gm. Orch.acc. |
arr. for a second piano in score -

(Ruthardt)

Op. 29. Rondo brillante. Orch.
acc. arr. for a second piano in
score (Sternberg)

Op. 40. Concerto, D m. Orch. acc.

arr. for a second piano in score
(Ruthardt)

MOZART, W. A.

Concerto, D m. (Kullak)
Concerto, C (Bischoff)
Concerto, Eb (Bischoff)
Concerto, C m. (Bischoff)

Concerto,D(Coronation-concerto) i

(Rehber

(661-665 have the orch. acc. arran- |
ged for a second piano in score) -

RUBINSTEIN, A.

Op. 70. Concerto, No. 4, in D m.

Orch. acc. arr. for a second piano :

in score (Joseffy)

SCHUBERT, F.

Op. 15. Fantasxa symphonicall;
transcribed (F. Liszt.) Orchy
acc. arr. for a second piano in
score (Joseffy)

TSCHAIKOWSKY, P.

Op- 23. Concerto, No. 1,in Bp m. -
Orch. acc. arr. for a second piano -

in score (Josefly)

WEBER, K. VON.

Op. 79. Concertstiick (Sternberg) -

TWO PIANOS
EIGHT HANDS
MOSZKOWSKI, M.

Valse brillante, A) (Gurlitt)

Volun:es Marked (1) may be obiained in Cloth Binding. Prices will be quoted on request,
A Complete Catalog of Schirmer's Library of Musical Classics will be mailed if desired.

New York

Published by

A 572

G. SCHIRMER

I
b
i
1
|
i
1
|
N






