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Broken Thord Passages through all the Keys with three different kinds of strokes.

Every one of these examples is to be repeated many times.
Gebrochene Accord-Passagen durch alle Tonarten in dreierlei Spielart.

or Jedes dieser Beispiele ist oft zu wiederholen.
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Diminished Chords of the Seventh
Verminderte Septimen - Avcorde
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Diminished Chords of the Seventh
Verminderte Septimen Accorde
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Septimen Accorde

Neg § paior

G major

G‘i“' - -

19992-66



26

B flat major

:F

Pes.

e

SePfre,

=
==2
F

P g

11

.
—

> P oo

RS

ZEE

14

e.Pefe £,

A .
. /
A .
. 7/
i
%
UL
L YT
[ YN

19992-66



47

I
L

(2
=
-
-

ot #E i

E flat major
Esdur

R sahlen b

b £

10’

B ¢

Se=
oy

19992 -65



etfee o

28

A flat major
As dur

11

¥

4ii3e

rﬁgggﬁp

£

TR

2
=

o

_
o

> |

.
—

o
—

)|

9#55

-t o®

*3

Dflat major

19992-86



29

. e e~
s ot milsrtEle,s

/< —
g ]i - {prg_fgféft £
()

F §!m:r major
ﬂf"/ - gnzﬁéﬁ e
J o:'t#id-

Enharmonic
Enharmonisch

Ly fF#EgE #
J 3¢

s

e
o]

[ 8
(it

19992-565



30

Diverse Chords

Verschiedene Accorde

Ne7

he

febe,

hef

T b N Z I 1T

A h [V N iy | [

.0 WAR'ANS |8 _.aERC

\) ¥ SRR | D e | 0

9992-66



31

QUL

—_——

Nv——

Toams.La

19992-66



32

Scales in Thirds

Terzenartige Scalen
C major
°8 Cdur

N

A minor

| S oW g T 1T T 1

l T o B g 1 11 T e

.

APoR

FBefdzen

2

2ol ol

fof

19992-66




e —

Ve ._/f"

+ 11

2 SEEEAr i, o S W

D major .
D dur v//_‘..
: ’

s potatpteler

Eﬁﬁﬁﬁtﬁ-ﬁpf& E e

== @/—\ gmogg&' Eobitiiizi

o XL

19992 -35



B minor

1 wmoll

34

B flat major

B dur

11 Gl S ans e gy S ENLI G ke | B
{—femtete bt —1—

o

N

— —— i Il I N s
| | 1 1 [ & g% ]

G minor

G mdll

n

[ |
=='------————

| g g 1 1 1 T T |
.
.

1 g 1 1 T [ 1 | sty

-

J

=

19992 - 5%



F sharp minor
Fis moll

g 4 EE»#”##*EE“#“&### o,

o

[ 1 ]
(A g [ [ 1 1 T T 7 | e e =
| g (g T 11 "7 T71 ]
L4 - - e—
-

E flat major : ..
Es dur

— -— — (i cnon un 05 8B 6D
-
n_--:.‘."_l .4

Y r22 Y #&és,'z;a\{.. 7

C minor

2
. .. o4&

}

19992 -66



C sharp minor

Cis moll
; g
. " [P

-

£,0 N + GRANES IS 8 S
L1 1

AR -
AT WP W o | T T T T T 1 el
AAr-v -L"---

1}

(N 1 g 1 |

Fminor

-'m-

o ™ §

[ 1 Pl D hal
(| [ VIl A

o
— [ - —— N N AW )
— — E = —— . . .

19992-856




37

AR AL, ] ——— .

LR W N | P e—— — — — ——
o WD 1 Gl 1 O | 00 —— — — (I s o s -y
\aY, 1T Tl g ¥

G sharp minor
Gis moll .

Y v -—--—— | SR E. |
‘-ho- NN )Y -r.------————n | N | @ 1O -
l--s-ll---.‘- AV -"-'-=---.l | S | A s S | OB — — — S esam
N Y A X

D flat major
Des dur

—

g Ly EE&E#/‘&EPF/}PF (® e

B flat minor

4




38

F sharp major
Fis dur

Dsharp minor
Dis moll _—

G flat major
Ges dur

E flat minor

Esmwl
1, . /,__.——\
T2 H 1 =ﬁﬁ;
b 17117 Nle
TJ}; .
E;#ﬁi‘ = .

. . i

I 1T waPm Pri
g N gHPw, # T 11
e ks 0N M BB S

.) = - 8 \-"..‘. ¥ 4 ~
m )[ . ,..’\ ,4—\
L3 - ,-'.

I
1l

19992-K6 .



39

Sixths
Sexten
No9 . .
Cmajor
C dur
== —_
: - —— FERSSSE=D FEr=racs
l - P s v ° a2
P N I—
o A = > /"—\
e tws = fo—
ﬂ@ 2 = = =Ss===
e <@ "; ;'E‘ i:;
////”ﬂ———————f /,/*"”—‘__——7 P
- _J - A%Ej
(o ; = =a R e e 1 1 J
SESERESRES & = =
v ¥
A minor
Amdl T T fa a2,
: A‘ j;{ :gf - ] e — B y ‘__#il;g.'
© @ - < 3 _—=
; e ar P Fe p—
‘?!:!E " i T B fL - AILﬂ‘ .@Bii ;H
———]| - » =
G major
Gdur m {—:\ /__\ —""’\ e /_x
SLS2STs P — TSFEF 5y -
l 1 i > 'H
’Q_: = 3 rr R i o e s
S o }'-? & o ‘i;:’_‘_‘: ::j
oy
E minor
/"—__\ mo
' : = o T1& 1 t -ii—~ t
O ¢ e v S §e 17
- 3 3
-
4 .u, #E;' Fﬂ——_——-——_‘-~‘\\\\\\\ ///”/____, =
# 1 ] . 1&f ! 1
L - >~ an e 1‘1ij -
p I}. i&giﬂfiii;r ¢ L o
St #}!_ £ E; h‘
.Y f Y AY
[;% H.[F;A 1 '! YF 'E ) {

all

19992-55



40

o

D minor
D moll

e E_E

oh‘
-

Joe

B
o ]
&

L=

D major
D dur

h!! Lllqy

B minor
Hmoll

'.__J._—.

B

19992-566



=== a of, P
*'_-j.L—“;L—Ji—“‘LH 1 F-f==;==,=l *‘4$‘;'. ‘JP.i;FF “‘154'7 T—1 ju!:
Tam Tl FoHR
\_,/_‘u = ==
L Bflat major
E? 1 b‘jﬂ "Pli “"“-~_§\\\\\ Bdur 4/—”___________-——————__
J === ey 3 o - ;é‘_; —
PTTI Ty, Ty
o e -eb et ] , :
R
/’_\ /—\
e T
Y eSSt s S A

T — P T
=SS EmaE~=sE———= SR e FSS==z
D) === 933 ©
G miror
G moll _— o _;g;:::::—_-_\]i — —
- o— o . — — & ]
+o— LT Fo—t s 1o <
S T =22 e e
A major
/—-:.‘——!\ F Adur P —
'y I
2 === * - S s v ===
Y- fea i~ ——— _——
2t -FEFEo' e ’"'_L':CFE'EHF T
PY) h==i= "‘L_If‘i‘ = 1.‘L
—
£ - \\ /—____\ /—'_x
= EreE st ==z
P o uio st SEECECS
DJ ==~ 4 v v _'_t&
PPTTY S X TPy
ﬁ&% A | i rtrsiaiis TEF
O _‘— F v z

19992-55



42

F sharp minor
Fis moil ]
1 —r P, —#‘FE'&EE £ m
D " ﬁkfr‘:— ?1_‘_ } _F T Fﬁ f I
HOG v # ey * 33
& e
s . . AP #{g E ,m
et e e ===
>
E flat major
s dur . //,f—"'———______——j‘\
=== Esd ﬁ a PR oA Et"
;Q:ﬁ&#—:!o rr 7 == 4‘_; —— = —lﬁ}—'—i’
z e ﬁ‘.\ —_ —
2 v
»/’:f #‘: . p‘g‘ Pe ra oo P e
F T s EsaE 3 £
) e —° 3
bt T i 0 2 T L—,."“—P‘
v :ﬂkf"— _'4—!44 = o —9
T3 * " S== =S8
gminor
moll
F = = e = b e A
:¥l : m T == ‘i“'
) h'
— .\Fb' » e b n — =
o = o :
D) < == >
E major
E dur
//__g R
: - o ] et T
o 33 v £ =25

19992-58

1 1
== 11 _‘i"'_‘
SAITT G -
5
O 11
3




Csharp minor

43

C1is moll
/‘-\
) . ,"""‘T
== poE i e 5
D) & 3
—
m —— /ﬁ;.: Ep_,* !F-Ph h ¥
e o mee— T = :
) B g -
A flat major A
s dur
4 — g n \._ a P Ep ?j\ IgE_F_'QQ'_
£ EEns s =essssis e
IR == ===

st , =
- = = A mm
J sy g == ===
T e
iﬁﬁ‘ wo i SS== =
v 334 % % 0=

F minor
F moll

]
-

187482 ﬁ 1' o>— &;
-7 - = hﬂi 1‘&“%:5  EEuEEaa
o e ‘T S 3 4 v *H ===
." -
o et e = e
n 1 -
i V_/*T'—F‘ ! = - HO— — F. -1
)} M I =T I L -
B major
s b . /—\ Hdur
b ee g T :
w_ . O Y
: A IR
. e il e s, R ==z

1)
A ]

it
e




4 g sharp minor

Cis moll. _— ﬁ _K_; . ':gg"' &g" \H

SEEFS 2ERE2EEE =
= = .:‘;m__ =3
//"—_____, . ;o ﬁ;#& " *
ﬁd ‘l_‘ — T t ] T F
) = e *
D flat major
/—\ Des dur /"‘_\ >
. e ' =] R
ﬂ_ D 0 L - 9
¢ LR
ﬁ PN /\
- R mam| e £F
-FEIP"F_!_:E 1w Pi=sE! ! e p—
i =T Camas:

[ 1 .
g ==
) ¢ w3 ; FE e

B flat minor

£ e /_\ Bmoll _—— —
L3 r-['-}—- _"; m=
1 ] ] -+ g ]
5 ' SRS IS g
—
—_ —
oot £ P E Al £ == o= T
o P T P o P o’ += g1
J = v ¢
ol a pf —£ be /——\
o Pt 2= P ton = :
D) *y T

F sharp major

19992-5656



45

%
!
"t
%I:":)
=
‘..’
»
]

r=
v == s 333
D sharp minor

Dis moll — | .ﬁ\.‘ /:—#;\x!..-’p—\ —

9 ¢ll
MK

/,_____\ G flat major
- gpxp e‘: h" 2, Ges dur

?
_hll
m‘ ) |

|
_,‘10
,.U
‘IN
[T
idk
RIT®
™
Y
i

E flat minor

g{"' /’\. £s melt /r ale 4 ;Fhé;te%

o= : s : e
)] o "i E
N N T
%@E e e Farage= :
J

% In the following Octave-Exercise there is no tempo marked. The player has to adapt the time to the
degree of his ability. Moreover, the performer will scarcely be able to play this exercise right through;
neither is he expected to do so. The exercise is only calculated to offer material for studying. The same
remark applies to the following Staccato- and Trill Exercise.

* Bei der folgenden Octaven-Uebung ist kein Zeitmass vorgeschrieben, es richtet sich dies ganz nach der Fertigkeit
des Ausfiihrenden. Auch wird diese Ubung wohl schwerlich vom Anfang bis zu Ende ganz ausgehalten wer-
den konnen, was auch nicht verlangt wird; dieselbe soll nur dazu dienen, stets etwas zum Studium zu bieten. Das-
selbe gilt auch von der nachstfolgenden Staccato-und Triller -Etude.
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Staccato and Trill Exercise

Nen Staccato und Triller Etude
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NB * Careful attention nust be given in the following Triplet-Exercise, that every tone is of equal duration and
that no break of the slightest kind will occur between either of the notes and particularly not after the third note
of each group.

The entire exercise must be practised in as rounded and fluent a manner as possible.

NB * Bei folgender Triolen-Etude muss man besonders darauf achten, dass jeder Ton gleichmassig schnell gebracht wird und
dass namentlich nach der dntten Note keine Liicke, wenn auch noch so klein, entsteht.  Dieselbe muss so rund und gleichlaufend
wie nur moglich studiert werdes.
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Exercise for Triplets (See footnote on preceding page.)
Triolen Etude (Siehe Bemerkung auf vorhergehender Seite.)

Allegro moderato
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ALBERT
24 Varied Scales & Excrcies
ARMATO
Recital Clarinetist
BAERMANN COMPLETE METHOD (langenus)
Parts 1 & 2 Q32
Part 3 Q33
BANDMAN'S CLARINET REPERTOIRE
Vol. 2—Concert Music Q4271
CAVALLINI
30 CAPRICES o106
CLARINET CLASSICS
Volume 1 22
Volume 2 Ccl'23
Volume 3 Cl'24
CLARINETIST'S CONCERT ALBUM Qll4
KLOSE-PRESCOTT
First and Second Year Q2575
KROEPSCH
416 Progressive Studics (Bellison)
Book 1—167 Excrcises Q312
Book 2—183 Excrcises 0313
Book 3—40 Excrcises Q314
Book 4—26 Excrcises 0315
LANGENUS
Clarinct Repertoire EMP30
Complctc Mcthod:
Part 1 01402
Part 2 01403
Part 3 Ol404
Practical Transposition O1405
LAZARUS
Mecthod (Bellison)
Part 1 0327
Part 2 0328
Part 3 0329
LET US HAVE MUSIC FOR CIARINET 03013
PARES
Daily Excrcises & Scales o773
PEARLS OF THE OLD MASTERS
Volume 1:
Clarinet Cu127
Piano CU130
REINECKE
Foundation to Clarinet Playing 0221
RODE
20 Studics (Bettoney) CuU236
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