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NOVELLO'S

ORIGINAL OCTAVO EDITION OF OPERAS

AUBER. s. d.
FRA DIAVOLO.  Frenchand Eng.... 5 ‘6
AQA NIELLO. Frenchand Eng.... 5 6
‘ BALFE. L s
HE BOHEMIAN GIRL ... 5 6
Ditto. - Concert and Acting hdltlon 3 0
BEETHOVEN.
FIDELXO Ger. and Eng. 5 6
Ditto. Choruses only . .3 O
; Ditto.  Finale, Act II. e 26
R BELLINI. /
NORMA. Ital. and Eng. .. 5 6
['PURITANI. Ital. and Eng. .. 5 6
stNAMBULA Ital. and Eng. 5 6
oo BERLIOZ.
FAUST. (A Dramatic Les end) .. 4 o
BIZET.

CARMEN. Abridged Concert Edition 3 o

Ditto. Choruses only. (Sol-fa) (In the Pyess)
: F. H. COWEN.
THORGR_IM e 7 6
DONIZETTI B
LA FIGLIA .DEL RE(:GIMENTO. o
‘Itil. and Eng. . 5 6
Ditto. - Concert and Actmg Edltlon 3 0
LUCIA DI LAMMERMOOR.® Ital. -
‘and Eng, - . 5 6
LUCREZIA BORGIA “Ttal. and Eng. 5 6
i “ FLOTOW. =
MARTHA:" Ger. and Eng. ... 5 6
Dltto Concert and: Actmg Edition 3 0
2 GLUCK.
IPHIGENIA AN AULIS. French
‘and Eng: | . .. 5 6
IPHIGENIA IN lAURIS French
and Eng. ' ! 5 6
ORPHEUS ftal. and’ Eng 5 6
Ditto. Choruses only (Sol- fa) 1 6
Ditto. 'Act II. 2 6
Ditté). ditto: Chorusesonly (Sol fa I o
GOUNOD.
FAUST (A Se]ectlon in Cantata form) 2 0
Dltto Elﬁt”o (Sol-fa) . U
Y G. HOLST.
AT THE BOA’R S HEAD (A Musical
Interlude in One Act) . .. 6 0
THE PERFECT FOOL (1 Act) .. 6 0
. A . C. MACKENZIE
OLOMBA 7 6
THE ‘TROUBADOUR 7 6
s MENDELSSOHN.
LORELEY (Sol-fa, 8d.) . e I 6
THE SON AND STRANGER - 6 0
. . 'MEYERBEER.
L’ETOILE DU NORD Ital.and Eng. 7 6
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Toth,
gilt.
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) MOZART.
COSI FAN TUTTE. Ital.and Eng.
DON GIOVANNI. Ital.and Eng.:
'LENOZZE DI FIGARO. Ital. &Eng
‘IL SERAGLIO. Ger. and Eng.

PURCELL.
DIDO AND ENEAS..
DIOCLESIAN (THE MASQUE)
KING ARTHUR e
- Ditto. -, Abridged Concert Edltlon
“THE FAIRY QUEEN

ROSSINI.
IL. BARBIERE. Ital. and Eng. ...
GUILLAUME TELL. Fr.and Eng.

SCHUMANN.
GENOVEVA Ger. and Eng.

“R. SOMERVILLE.
THE 'PRENTICE PILLAR..

VERDI.
ERNANI. Ital. and Eng.
RIGOLETTO. Ital.and Eng.

LA- TRAVIATA. Ital. and Eng. .

IL TROVATORE. Ital. and Eng. ...
Ditto. Choruses only (Sol-fa)
_Ditto. Concert and Acting Edition
Ditto. Ditto. (Sol-fa)

WAGNER.

| THE FLYING DUTCHMAN: Ger.

and Eng.

Ditto. Choruses only

Ditto. Act II. (A Selectlon) e

Ditto. Act III.
LOHENGRIN. Ger. and Eng

Ditto. ActlI.. .-

Ditto. Act III .

Ditto. ditto (Sol- fa.) Choruses only

and words of Solos.. e

PARSIFAL

Ditto. A Selection from Act I.
TANNHAUSER. Ger. and Eng

Ditto. ActII.

Ditto. Act III.

Ditto. Choruses only (Sol- fa)

Ditto. Scenes from. Concert Edition

W. V. WALLACE.
MARITANA

Ditto. Concert and Actlng ‘Edition

’ WEBER.
DER FREISCHUTZ. Ger. and Eng
+- Ditto. - Choruses only -
EURYANTHE. Ger. and Eng
OBERON. Ital.and Eng. ...
PRECIOSA. (In Cantata form)
and Eng.

Ger.
Ditto. Choruses onlv

(To be continued.)
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THE “ZAUBERFLOTE” OF MOZART.

BY NATALIA MACFARREN.

THE libretto of Mozart’s * Zauberflite” has
often and justly been commented on as a tissue
of absurdities, containing not a single dramatic
point capable of being worked into a musical
design. At the opening of the Opera, Tamino,
an Hgyptian prince is seen in mortal combat
with a serpent (no motive for this struggle is ever
mentioned) ; his cries of terror bring three ladies
on the scene, who slay the serpent and comfort
Tamino, who has fainted. These ladies consider
the young prince as likely to aid their mistress,
the Queen of Night, to recover her daughter,
whom she has lost; they show him a minia-
ture of the princess, of whom he immediately
becomes enamoured, vowing to become her
champion. For his mission he is endowed with
a magic flute, which will keep him safe in every
danger (for it has power to soften all hearts
towards him), three Genii or boys, to guide him
to his destination and enlighten him with wise
counsels, and a garrulous bird-catcher is assigned
to him for a servact. Thus this much-guarded
hero proceeds to the abode of the high priest
Sarastro, who has abducted Pamina from her
mother’s supposed evil influence, and destines
her to the service of the Temple. Conducted to
its gates by the three protecting Genii, and being
refused admittance, Tamino makes no further
attempt to rescue the imprisoned damsel, but holds
a lengthy colloquy with a nameless priest, from
whom he merely ascertains that Pamina is still
living. "The chattering servant, Papageno, mean-
while has effected an entrance and persuaded
Pamina to escape with him, and seek Tamino
(whom she has not yetseen). They fly, but are
overtaken, and bound in fetters by Monostatos,
a false Moor, under whose guardianship Sarastro
has placed Pamina. The chief intelligence of
the piece, Sarastro, now comes on the scene : he
chastises Monostatos, and decrees that the lovers
shall undergo a course of probation in the sanc-
tuary. Thus closes the first Act, with a hero

who has achieved nothing, a love between twa
virtual strangers, and an assumption of more
than mortal wisdom supported by nothing but a
few phrases of general proverbial morality.

In the second Act the ordeal of silence is
imposed on Tamino; Pamina speaks to him in
vain, and imagines him to be estranged; her
mother then works on her feelings to kill Tamino
with a dagger, Pamina loses her reason for a
short time, the lovers go through what are called
the ordeals of fire and of water, that is to say
they walk through what may be supposed an
abstract of those elements during a short march
played by Tamino on the magic flute, in order
that the trial may be performed with safety.
A fter this the triumph of the lovers is proclaimed,
the kingdom of darkness extinguished, and
wisdom and joy are to reign upon earth.

The foregoing inane plot, interspersed with
scenes of doubtful comicality, has inspired
some of Mozart’s most beautiful and most
profound music (as an instance of this latter
1t 1s only necessary to mention the Second
Finale). One cannot but marvel how Mozart
could bave warmed to a subject quite devoid of
dramatic life or of poetic beauty, a story without
either plot or passion, those two pivots of all
lyric art. A pamphlet that appeared in Leipsie
in 1S5 treats of this question, and goes far to
prove that the whole framework of the ¢ Zauber-
flste is allegorical; that it is an apotheosis of
Freemusonry against the political and ecele-
siastical influences that persecuted that fraternity
at the time the Opera appeared. That some un-
derlying meaning was known to exist is also
attested by Goethe’s allusion to it (recorded by
Eckermunn), when in speaking of the probable
effect in Grermany of his second part of “ Faust,”
the poet said: If the multitude find pleasure
only in what is actually visible, the 1initiated
will not fail to perceive the higher meaning, as
is the case with the ¢ Zauberflite’ and other



”

things ;7 as well as by his having written a
eecond part to the ¢ Zauberflote,” an unmistak-
able allegory from end to end, in which the story
of the Opera is taken up after the union of
Pamina apd Tamino, and treats of the vicissi-
tudes undergone by their infant child, enchanted
by the Queen of Night ; the powers of darkness
being too strong for his parents to regain him,
he escapes by an ethereal process from the earth
altogether. 'The author of the above-mentioned
pamphlet is anonymous, and writes as much to
vindicate the Opera as to glorify Freemasonry.
He quotes many of the didactic lines, which
weave 8o strange a thread of gravity through
the incongruous web of extravagance, as embodi-
ments of Masonic philosophy, and finally states
who and what are the originals of the several
characters of the drama. We translate the
following :—

“The performance of the ¢ Zauberflste’ on
the 30th September 1791, is important in the
history of Freemasonry in Austria. After the
death of Joseph II., 1790, the Catholic clergy
under Leopold II. (who was not naturally in-
clined to oppose Ireemasonry) began to assert
their influence, and this the more decisively, as
the political aspect of France was beginning to
grow threatening : the leaders of the Austrian
States forthwith looked upon Freemasonry with
suspicion. The ¢Zauberflste’ is therefore a
manly protest of Mozart and Schickaneder in
deflance of the disfavour into which the institu-
tution had fallen with the authorities. They
became its champions before the general publie,
and defended as well as vindicated a noble
cause.”

Jahn says: “The political revulsion that
took place under Leopold II., led not only to the
withdrawal of whatevercountenance had hitherto
been shown to Freemasonry, but caused it to be
suspected and hated as a powerful medium for
disseminating ideas of religious and political
liberty. Its glorification on the stage therefore,
in a work in which its rites and symbolism are
placed in a dazzling light, and its mcral ten-
dencies are justified, so that the initiated recog-
nizes his secret affinities, whilst the outsider
receives beyond the enjoyment of the sensuous
charm also the possible impression of a deeper
signification, must appear as a bold and timely
party demonstration, that wisely kept clear of
personalities.”

Leopold II. died in March 1792, and was suc-
ceeded by Francis I, a decided opponent of
Freemasonry, who proposed its suppression
throughout the German empire at the Reichstag
at Regensburg in 1794, and who in 1795 pro-
hibited it in his dominions. Nevertheless,
Schickaneder announced the 100th performance
of the « Zauberflote,” November?23, 1792, and
the 200th, October 22, 1795. Thus the < Zau-
berflste” was the dying lay of Freemasonry in
Austria, the eloquent defence and apology of a
sondemned innocent; but it was also the medium

through which Freemasonry hss been publicly
preached in spite of all prohibition, and through
which it has continued to live and influence the
people down to our aays.

Freemasonry is indicated in the * Zaul e fiste ™’
as the temple of Isis and Osiris. The compari-
son of Freemasonry with the Egyptian mysteries
was a favourite subject of reflection among the
brotherhood in Vienna and Austria ever since
Ignaz von Born published a leading article « On
the Mysteries of the Egyptians,” in the first
Number of the Journal fiir Fretmaurer {Vienna,
1784). There it is stated: ¢the uninitiated
beheld in the symbol of the sun and the moon
Osiris and Isis; but in a mystic sense the sun
was the Supreme and only Divinity, the principal
Source of every good, and the moon was the
symbol of his creative power. Sometimes the
sun-symbol signified spirit and fire, and the
moon-symbol earth and water, which two pairs
of opposing forces, aceording to their teaching,
generated the air. Of the philosophic sciences
that were taught in the mysteries, natural philo-
sophy had a foremost place, the image of Isis,
or Nature, being held next pre-eminent to that
of Osiris. For this reason the Egyptian high-
priest wore on his breast the amulet of Isis
with the inscription : the word of Truth. Are
truth, wisdom, and the promotion of happiness
for the whole human race, not also the objects
of our association? Do not our laws constantly
inculcate this end under manifold forms?” &e.,
&e.

In this sense the Masonic task is indicated in
the «Zauberflste” as the service of Osiris and
Isis, and in this sense the mission of the priests
is represented. Thus we see no reason to
doubt that it was Born* who is represented in
Sarastro. Born was in truth a high-priest of
Freemasonry in Vienna, noble and pure in mind
and character, an enlightened and liberal man,
and one who had both eloquence and wit at his
command in discussion. He was deeply imbued
with the spirit of Lessing, and from 1780 to
1785, the most prosperous period for Free-
masonry in Austria, he was the life and soul
of the collective Freemasonry of Germany.
Mozart had composed his Cantata ¢ Maurer-
freude” for a festival given in honour of
Born in 1785, and it is more than probable
that he intended the part of Sarastro to be an
enduring and worthy monument to the honoured
brother, who died in 1791.

Further: Freemasonry generally is illustrated
in the Choruses of the Priests and in the three
Genii or boys. Of these Jahn remarks : « The
march-like strain with which Tamino is con-
ducted to the gate of the Sanctuary at the com-
mencement of the first Finale completely illus-
trates the situation. The instrumentation is

* Hofrath von Born, a distinguished metallurgist and
founder of the Lodge *¢ Zur wahren Eintracht ” in Vienna,
which had for its object the promulgation of liberal ideas
and the defeat of superstition and fanaticism.



quite novel, the bright voices of the boys,
accompanied by strings, without double basses,
and supported by soft chords of trombones and
muted trumpets and drums; and a long-sus-
tained G of the flutes and clarionets, spreads a
gentle light, like a glory over the whole; the
three-fold adjuration “be steadfast, silent, and
obedient,” echoed by the firm sustaining tones
of the wind instruments, heightens the solem-
nity of this stirring march, interrupting its
rhythm, but adding to its dignity and weight;
the few bars sung by Tamino still further
enhance the benign effect of this scene by con-
trast, and the repeated strain of the boys bring
back the impression of a more ethereal world
with renewed force.

Let us now cast a glance at the tenets as-
oribed to Freemasonry in general throughout
the ¢ Zauberflote,” apart from the lofty mission
assigned to the priests and Genii. Suspicion,
which has at all times sought to undermine
Freemasonry, is mentioned in the passage where
the three ladies say :—

Much ground there is for dark suspicion,
The crafty priest may evil mean.

Tamino. A wise man ponders well the truth,
To heed the mob he e’er is loth.

Ladies They say whoever plights them faith,

His soul is doomed t’ eternal death.

Tamino. ’Tis nought but babbling women’s talk,
But plann’d by false and crafty folk.

Let these words be compared with the sir-
cumstances of the period when the Opera was
projected and performed, as set forth in the
opening of these remarks, and it must be admit-
ted that Mozart and Schickaneder themselves
fulfilled what they put into the mouths of the
Genii when they say to Tamino “Be a man,
and as a man thou shalt conquer.” The altar
of the Temple in the ¢ Zauberflste” is sacred
to Truth; it is a beautiful and affecting testi-
mony to truth when, Pamina and Papageno
escaping from the temple are intercepted by
Barastro, Papageno is inade to say :—

What now will befall us? With terror I tremble!

Pamina. Oh friend, no hope on earth is left,
The terrible Sarastro comes.

Papageno. Oh, that I were a mouse,
Some crevice small should hide me!
Or that I could but glide me
Into a limpet’s house !
My child, say what shall we confess to ?

Pamina has now regained her composure, and
veplies like a worthy acolyte of the temple : —

The truth, though it were held a crime !

In this truly Masonic spirit have Mozart and
Schickaneder written the +Zauberflote,” and
thereby freely and publicly avowed its truth
at a time when Freemasonry began to be con-
sidered as a political erime.

The Queen of Night and her three ladies are
the mortal foes of Sarastro and of his temple;
Sarastro has deprived the Queen of her daughter
in order that she may be trained under manly
guardianship, to noble love and freedom ; for ha
says to her :—

To love me I will not compel thee :
But yet I cannot set thee {ree.

Generally it may be remarked that women
are recommended to stay within their own
sphere, and above all to be kept away from the
temple. The Speaker says to Tamino -

By woman hast thou been beguil’d ?
Trust not to woman’s idle talk,
Her joy is counsels wise to balk

On the other hand he says of the man :-

A man in purpose is not weak,
He ponders what his tongue shall speak

Further on the priests say :—

My son, beware of woman's falsehood,

That is the test of manly heart ;

Full many a wise man have they maddened,
Distracted hath he borne the smart.

The Queen and her ladies achieve an entrance
into the temple, guided by the Moor Monostatos,
in order to surprise the priests and destroy
them. Who would not identify the Queen of
Night with Maria Theresa? As early as the Tth
March, 1743, the Empress caused a meeting of
the first Viennese lodge ““ Zu den drei Kronen”
(to which her consort, Franz I belonged) to be
surprised and dispersed by several hundred
grenadiers and cuirassiers. About eighteen
Freemasons were taken prisoners; the Cardinal
and the Archbishop of Vienna, as well as the Papal
Nuncio, were present at their trial. Itis said that
the empress’husband was actually present on that
occasion, and escaped the pursuit of the soldiers
with difficulty by a back stair-case. On tho
representation of Franz I. the prisoners were
released on the Name-day of the Crown Prince
Joseph, on the 19th March. In 1764 Free-
masonry was interdicted in the name of the
Empress throughout the Austrian States. 1f
the Queen of Night reminds one of the Empress
Maria Theresa, the signification of the Moor
Monostatos (he who stands alone) is still more
apparent: it is the clerical party and its at-
tendant monasticism.  We meet with this
Moor in the Temple; many members of the
Roman Catholic clergy were Freemasons. In a
list of members of a lodge in Prague are the
names of the Avrchbishop of Laibach, and of the
Prior of the Augustine Convent at Prague.
‘We may mention the Pater Torrubia in Spain,
of whom the Viennese Freemasons’ Journal
(1784, I1., 177-224) relates that he caused him-
self to be admitted a brother, in order to be



able to bring the fraternity before the Inquisi-
tion. The Moor who vaunts his ¢ watchful-
ness,” but sues for the love of amina, so that
she flies from the temple in order to escape from
him, is ordered by Sarastro to be bastinadoed.
Such a punishment was not unlike that dealt
by Born (Sarastro) in his ¢ Specimen monacho-
logia methodo Linzana” (Vienna, 1783), pub-
lished in German with the title « Ignaz Loyola
Kuttenpeitscher (Munich, 1784). This brilliant
satire was translated into English and French.
All the machinations of the Moor to sacrifice
the priests and their temple to the vengeance of
the great Queen of Night are frustrated :

Destroyed for ever is our might,

We all are doom'd to endless night !

In Prince Tamino we think of Joseph Il.
Though he was not a Freemason like his father,
Le was his pupil, and did homage to those same
principles of which Born was the representative
both within and without the lodge: he was a
Freemason without the apron, and openly pro-
tected the brotherhood in his dominions, which
can be proved by an autograph decree of
December 12, 1785, in which he ordains that
perfect liberty and protection be accorded by all
governors and magistrates to Freemasons. In
Pamina, the daughter of the sovereign, we
recognize the Austrian people in its noblest
aspect, whilst Papageno and Papagenarepresent
its merry, careless, pleasure - seeking side.
Pamina has been withdrawn by Sarastro from
her mother’s guidance; the Austrian people
had been led to the perception of modern en-
lichtenment, and penetrated by a free, noble
ana moral spirit. The Moor, while still a
servant in the temple, attempts to win Pamina
for himself; he adjures the Queen before the
entrance of the temple :—

Remember, Queen, thy word is given,
That fair Pamina’s hand is mine.
Queen 1 gave my word, and shall fulfil it.

Ladies. Yea, thou shalt call Pamina thine.

But scarcely has he received the royal promise
than he exclaims in terror :—

But ah, a sound of distant thunder,
Like troubled waves, is oi1 the air.

Queen and Ladies. Yea, dreadful is that sound of thunder,
It fills the trembling heart with fear.

The Austrian people weds Joseph IIL., and

in spite of the prohibition of Freemasonry, up

to the present time looks back with ionging to
the days when under his reign Freemasonry was
allowed and protected.

To read through the tender and profounl!
music of Mozart after this hint as to his pos-
sible meaning can only heighten the probability
of the foregoing; whether Schickaneder also
worked in an “ heroic spirit,” is both less inter-
esting and less probable. Tt appears from the
pamphlet, of which the above is an abstract,
that the real author of the libretto was not
Schickaneder at all, but one Gieseke, an actor
and chorus-singer from Brunswick, who earned
a humble subsistence in Schickaneder’s theatre.
He is said to have been a man of talent and
some culture; Schickaneder, who was not at all
scrupulous as to using extraneous aid in the
concoction of his pieces, took Gieseke’s drama
as a foundation, altered what he liked, added
the parts of Papageno and Papagena, and finally
assumed the authorship of the piece for himself.
Neukomm, who knew Gieseke as an actor auf
der Wieden, confirms the statement that Gieseke
wrote the greater part of the «Zauberflste;”
Cornet, the once famous tenor singer also tells
that Seyfried in 1818 recognized in a Professor
from Dublin, who visited Vienna with a natural
history collection, the ¢i-devant chorus singer
Gieseke, who told him that he was the chief
author of the ¢ Zauberfiste,” and that he had
quitted Vienna out of fear lest his political
opinions should bring him into trouble.

To recognize in the unprincipled virago of the
Opera, the Queen of Night, the good and noble
Maria Theresa, could only have been possible to
those who had personally smarted under her
displeasure ; it seems more likely that, as in
Goethe’s second part, she is only an abstract
impersonation of obnoxious power, and not a
personality at all ; but if it can be telt that :—

« More is meant than meets the ear,”

in Mozart’s last dramatic work, then surely is
he the true founder of the Music of the Future,
and has lent his harmonious and symmetrical
idiom to the illustration of an axiom asserted
with much vehemence since then (and which,
spite of all its shortcomings, has done much
towards recasting the worn-out lyrical forms),
namely, that dramatic music is nothing if not
didactic.




Dramatis Personwe,

Tue Quern or Nignr High Soprano.

Pamina, her Daugliter ... ... Soprano.

ParacEna ... . Soprano.

Turee Lapies oF THE QUEEN OF NIGHT ... Two Sop? and Mezzo-Sop.
Taree Gexn or THE TEMPLE Sop., Mezzo.Sop., and Contralto.
Tamixo, an Egyptian Prince ... ... Tenor.

Monostatos, A Moor, in the Service of Sarastro Tenor.

Sarastro, High Priest of the Temple... ... Bass.

ParaceEno, Tamino’s Servant Baritone.

Tee Speaxer oF THE TEMPLE ... Bass.

Two Prizsrs Tenor and Bass.

Two ArmMep Mex ... Tenor and Bass.

Chorus of Priests of the Temple, Slaves and Attendants.

The action takes place in the neighbourhood of a Tenple of Isisin Fgypt,

Explanation of the Abbrebintions.

Vi ... Violins,
Tor.... Tenors.

Cello. ... ... Violoncellos,
D. Bass ... - Double Basses.
Str. ... Stringed Instruments.
Picc. Piccolo.

Fi. ... Flutes.

0Ob. ... . Oboes.

Cl. o ... Clarionets.
Bssn. - .. Bassoons,

Hns. ... . ... Horns.,

Tpts. . e Trumpets.
Tromb. ... «. Trombones.

K. D~ - . o Kettle Drams.






OVERTURE.

Flutes, Cboes, Crartonets in B flat, Bassoons, Trumpets in E flat, Horns in E flat, 3 Tromboues, Kettle Drums in E flat and B fust, and Sirings.
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ACT 1.

A rocky scenz, witn trees, practicable hills on either side, and a circular Temple. Tamino descends from
a splendid Japanese hunting dress ; he carries a bow but no arrows ; a serpent pursues him.

No. 1. INTRODUCTION.

Flutes, Oboes, Clarionets in B flat, Bassoons, 2 Horns in E flat and Strings, Afterwards Trumpetsin C and Keitledrums in C ond G.
—
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on me!
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T'aMiNo (waking ) —Where am I? (risesand looks round.)

How! the dreadful serpent lies dead at my feet?

(the sound of a flute is heard in the distance.)
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TamINo.—Wo bin ich? Wie! die bosartige Schlange liegs

todt tu meinen Fiissen?
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Tamino.—What do I see? Ha! A man is descending TaMINO.—Was seh wch! Ha! ein Mann nihert sich dem
into the valley. (He steps aside among the trees. ) Thale.
No. 2. Arna.—“ A FOWLER BOLD IN ME YOU SEE.”

Papageno descends by a footpath, he has a large »*rd cage with birds on his back. and holds in both hands a Pan's pire,
- on which he plays.

Oboes, Bassoons, Horns in G, & Strings.
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2. [ .. am a fow-ler bold and free, a man of mirth and min-strel - sy; my
1. Der Vo -gel - fin- ger bin dich ja, stets lu - stig, hei - sal hop- sa - sa!l ich
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nameis e -ver in de-mand, with old and young thro’out the land.
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Vo - gel- fin-ger bin  be- kannt bei alt und junyg im gan - zen Land.
To- gel - fan- ger  bin  be- kannt bei alt und jung im gan - zen Land.
wel - che  mir am  lieb -sten wdr',  der gib’ ich gleich  den Zu - cker her
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(plays on the pipe.)
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................... 17— (e i3 going towards the door of the Temple, Taminv stops him.)
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Tam.—Holla ! Tam.—Hola !

Pap.—Who's there ?

Tam.—Who art thou, friend ?

Pap.—Who am 1?2 (aside.) Silly question ! (to Tam.) A
man like yourself! What if I were to ask who
vou are ?

Tam.—1 should reply that I am of royal blood.

Par.—That’s above me.

Canr.~-My father reigns over lands and tribes, and I am
called a prince.

Pap.—Lands? 'I'ribes? and a Prince? Do say, are
there other lands and tribes beyond these
hills ?

Tam.—~Many thousands !

Pap.—Then I might do some business yonder with my
birds !

Tam.—Tell me who rules over this country ?

Pap.—I know as little about that as about how I came
to inhabit this world. I only know that my
cottage stands yonder and that it shelters me
from cold and rain !

"Tay.—And how do you live !

Pap.—Of eating and drinking, like other people.

Tam.—And how do you obtain it ?

Pap.—I cateh birds for the Queen of Night and her
Ladies, and in return they give me food and

drink.
Tam.—The Queen of Night? Then you have seen
her?

Pap.--Can any mortal boast that he has seen her?

Tam. aside).—Surely this must be the great Queen of
whom my father spoke.

Pap.—How he stares! Don't fix that suspicious gaze
on me! Stand back, I tell you, and beware of
me, for I have a giant’s strength when I seize
any one.

Tam.—Indeed! Then perhaps it was you who over-
came the Serpent?

Pap.—Serpent ? What! Isitdead or alive?

Tam.—How did you attack the monster? You have
no arms !

Psp.—That does not matter! A firm grip of my
hand would be enough to settle him.

Tam.—Then you strangled it ?

Pap.—Strangled ! (aside.) I had no notion I was such
a hero.

Enter the 'I'HREE LADIES (threatening him).—Papageno !

Papr.—Aha! This is my affair. Look round, my friend !

Tam.—Who are these ladies!

Par.—That I can’t precisely say, for I don’t know ; but
I do know that they take my birds of me every
day and give me wine, bread, and fruit.

"T'am.—1 suppose they are very beautiful.
Pav —1 should be surprised if they were; pretty wo-
men don't generally hide their faces.

Par.—Was da ?

Tam.—Wer bist du, Freund ?

Pap.—Wer bin ich? Dumme Frage ! ein Mensch wie du.
Wenn ich nun fragte wer du bist?

Tam.—So wiirde ich dir antworten, dass ich aus fiirstlichem
Gebliite bin.

Pap.—Das is mir zu hoch.

Tam.—DMein Vater herrscht iiber Léinder und Menschen,
darum nennt man mich Prinz.

Pap.—Liinder 2 Menschen? Pring? Sag mir doch!
Giebt's ausser diesen Bergen auch noch Liénder
und DMenschen ?

Tam.—Viele Tausende.

Pap.—(Da liesse sich eine Spelkulation mit meinen Visgeln
machen.)

Tam.—Nun sage du mir, wer behervscht diese Gegend ?

Papr.—Das kann ich dir eben so wenig beantworten, als ich
weiss,wie ichauf die Welt gekommen bin. Ichweiss
nur soviel, dass nicht weit von hier meine Stroh-
hiitte steht, die mich vor Regen und Kiilte scliitzt,

Tam.—Aber wovon lebst du ?

Pap.—Von Essen und Trinken, wie alle Menschen.

TayM.—Wodurch erhiltst Du das 2

Pap.—Durch Tausch. Ich fange fiir die Sternflanmende
Koniginund ihre Jungfrauen Vigel, dajir erhalle
ich tiglich Speise und Trank von ihr.

Taym.—Sternflammende Konigin!  Warst du schon sv
gliicklich, diese Gottin der Nacht zw sehien?

Pap.~—Sehen ?  Die sternflammende Konigin sehen? Wel-
cher Sterbliche kann sich viilonen, sie je gesehn zu
haben ?

Tan.—Es ist klar, es ist cben diese michtlige Konigin, von
der mein Vater so oft erziihlte.

Pap.—Wie er mich so starr anblickt !  Warumsiehst du se
verddchtig nach mir ¢ Bleib zwriick sag ich dis
und traw mir nicht; den ich habe Riesenkrafe
wenn ich jemand packe.

Tam.—Riesenkraft ?  Also warst du es, der diese Schlange
bekdmpfte ?

Pap.—Schlange! Was da? istsie todt oder lebendig ?

TasM.—Wie hast du dieses Ungehewr bekiimpft? du bist
ohne Wagfen.

Pap.—DBrauch ketne! Bet mir ist ein starker Diruck mit
der Hand mehr als Waffen.

TaM.—Du hast sic also erdrosselt ?

Pap.—Erdrosselt ! (Bin in meinem Leben nicht so stark
gewesen wie heute.)

D.E DaMEN.—Papageno !

Pap.—dAha ! das geht michan ! sieh dich um, Freund !

Tam.—Wer sind diese Damen ?

Pap.—TWer sie eigentlich sind, weiss ich selbst nicht. Ich
weiss nur so viel, dass sie mir tiglich meine Vigel
abnehmen, und mir dafiir Wein, Zuckerbrod und
siisse Feigen bringen.

Tas.—Sie sind vermuthlich sehr schin.

Pap.—Ich denkenicht !—denn wenn sie schim wérer. wiirdem
sie thre Gesichter nicht bedecken.
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LADIES (threatening ).—Papageno !

Pap.—~Hush! You ask if they are beautiful? and 1
answer you that I never saw anything so
charming in all my life.

Lapies.—Papageno !

Par.—Whatever have I done that's wrong, to-day ?
Here, my fair ones, allow me to present you
with these birds.

1st Lapy. (Handing him a flask of water).—To-day, for
the first time, her Majesty sends you, instead
of wine, some cold water.

2nd LApY.—And, instead of bread, she bade me give
vou this stone.

Pap.—Have I come to this? Eat stones ?

8rd Lapy. ([Flaces a padlock on his mouth).—And instead
of sweet figs allow me to decorate your
mouth with this golden vadlock.

1st Lapy.—You may like to know why the Queen has
ordained these strange punishments to-day ?

Papr.—(Signifies ¢ yes.”)

2ud LapY.—In order that you may tell no more false-
hoods to strangers.

3rd Lapy.—Nor boast of valiant deeds performed by
others.

1st LADY.—Say, didst thou fight the serpent ?

Pap.—(Signifies * no.”)

2nd Lapy.—Who did then?

Pap.—(Makes signs that he does not know.)

3rd Lapy.—Twas by us, Prince, thou wert saved.
Here, take this portrait, 'tis sent thee by our

24

D1t DameN.—Pagageno !

Pap—Still! Du fragst ob sie schin sind? und ich kann
dir darauf nichts antworten, als dass ich 1n mei-
nem Leben nichts reizenderes sah,

DI DAMEN.—Papageno!

Par.—Wass muss ich den heute verbrochen haben £
meine Schonen, iibergebe ich meine Vigel.

Hier,

1te DaME.—Dafiir schickt dir wunsre Fiirstin heute zum
erstenmal statt Wein, reines helles Wasser.

2te DaME.— Und mir befahl sie, dass ich statt Zuckerbrod,
dir diesen Stein itberreichen soll.

Papr.—1WWas, Steine soll ich fressen?

3te DaME.—Und statt der siissen Feigenhabeich die Ehre,
dir dies goldene Schloss an den Mund zu legen,

Ite DAME.—Du willst vermuthlich wissen, warum die
Fiirstin dich heut so wunderbar bestraft

Pap.—(Bejaht “es”.)

2te DAME.—Damit du kiinftig nie mehr Fremde beliigst.

3te DaME.—Und dich nie der Heldenthaten rithmst die
Andre vollzogen.

1te DAME.—Sayg’ an, hast du diese Schlange bekimpft?

Pap.—(Deutet “nein”.)

2te DAME.—~Wer also 2

Par.—(Deutet, dass er es nicht weiss.)

3te DAME.—Wir waren’s, Jiingling, die dich befreiten.
Hier, dies Gemdlde iiberschickt dir die grosse

great Queen; it is the likeness of her daugh- Fiirstin, es ist das Dildniss ihrer Tochter. Auf
ter. We meet again! (Exeunt the three Ladies Wicdersehn !
and Papageno.)
No. 3. Aria.—“OH WONDROUS BEAUTY, PAST COMPARE.”
Clarionets 1n B flat, Bassoons, Horns in E flat § Strings.
_ Larghetto. TaMINo.
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Enter the three Ladies,
1st Lapy —Fair youth, be brave and constant, our
Queen—
8rd Lapv.—Has resolved to erown your wishes. If
your prince, she says, is as bold and valiant
as he is tender, my daughter is saved.

Tam.—Saved ? Is she in danger?

1st Lapy.—An evil and mighty demon has stolen her
away.

Tam. —Where is the tyrant ?

2nd Lapy.—Near to our mountains.

Tam.—Away, and lead me thither!
what was that ?

Tar THREE LapiRs.—She comes !

(The rocks divide. and the Queen of Night appears.)

(Thunder.) Heaven,

lte DAME.—Riiste dich wmit Muth und Standhaftigkeit,
schomer Jiingling |—die Fiirstin—

3te DAME.—Hat beschlossen, dich ganz gliicklich zu machen.
Trigt dieser Jiingling, sprach sie, so viel Muth und
Tapferkeit, als Zirtlickkeit im Herzen, so ist meine
Tochter gewtss gerettet.

Tam.—Gerettet ! Was Wor ich 2 das Original.—

lie DAME.-—Hat ein michtiger biser Dimon entrisscn.

TaM.—Wo ist des Tyrannen Aufenthalt ?

2te DAME.—Nale an unsern Bergen.

Tam.—Kommt, fiikret mich zu ihm ! (Donner.) IThr Gliitter
was ist das ?

D1t 3 DAMEN.—Sie kommt !
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No. 4.

Recirarive aND AIr-—¢ BE NOT AFRAID, OH NOBLE YOUTII!”

Oboes, Basscons, Horns in B flat & Strings

- A&Zegro Maestoso. —
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Be not a-fraid, ol no-ble youth!
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Ein Jingling, so wie du, ver-mag am  be-sten dies tief-ge-beug-te  Mut-ter-herz zu tro- sten.
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Pam.—Oh mother, mother! -
Pap. (re-entering).—What a fool 1 was to be frightened!

There is the handsome damsel still! Daugh-
ter of the mighty Queen!

Pay.—Who art thou?

Papr.—1 am sent by her dread majesty-—

Pam.—By my mother? Thy name ?

Pap.—Papageno.

Pam.—Papageno ? I vever saw thee.

Par.-—Nor I you, for that matter.

Past.—Then dost thou know my mother ?

Par.--I shall soon know if you are her daughter (takes
out the portrait). Aceording to this portrait you
ought to be without hands and feet.

Pam.—Allow me. Yes, tis I. How came this into
your hands ?

Par.—1hat Il tell you in two words. This morning
I went to the palace as usual to deposit my
birds, when just as I was coming away a
young man stood in my way who calls himself
a prince, and this prince has so won_ycur
mother’s heart that she has presented him
with your portrait, and eommanded him fo re-
store you to liberty; and he made up his
mind as quickly as he fell in love.

Par. Goyfully).—In love ? And does he love me ?

Pav.—I should think so. 'What was I saying?

Pay.~—He fell in love. .

Pap.—Yes, that was it. Well, so we came here, if
possible to bear you back to your mother fas-
ter than we cane.

Parn.—It is a bold attempt—if Sarastro found you
here—

Par.—He would save us all trouble of returning, that
much I know.

Pas.—How high stands the sun ?

Pap.—Towards noon.

Pam.--Then not a moment must be lost; at noon Sa-
rastro returns from the chase.

Pap.-——What, he is not at home ? Bal’ then the gume
is ours! Come, the prince waits for thy
coming. .

Pam.—Yes, I will venture (hesitates).  But what if thou
wert an evil spirit in Sarastro’s train ? )

Par.—TI an evil spirit 7 I am full of the best spirits in
the world !

Pan.—-No, this portrait convinces me that I am not
deceived ; I can read in thy features that thou
hast a tender heart.

Pap.—Of course 1 have a tender heart! And when I
think that there is no Papagena for this Papa-
geno !

Pam.—Alas, thou hast no wife ?

Pap.-—-Not even a sweetheart!

Pam.—Mutter: Mutter !

Pap.—Bin ich nicht cin Narr, dass ich mich schrecken
liess? Hier ist das schine Mddchen noch! doch-
ter der mdchtigen Beherrscherin der Nacht !

Pay.—TWer bist du ?

Pap.—Ein dbgesandter der stern-flammenden Kinigin.

Pan.—Meiner Mutter ? dein Name ?

Papr.—Papageno.

Pam.—Papageno ?  Ich sah dich nic.

Pap.—Ich dich cben so weniy.

Pary.—Du kennst also meine Mutter ?

Pap.—Wenn du ilre Tochter bist, ja; das will ich gleich
erkennen. Nach dem Gemdlde zu schliessen soll-
test dw weder Héande noch Fiisse haben,

Pan—Lirlaube mir. Ja, ich bin’s. Wie kam cs in deine
Hiinde.

Par.—Das will ich dir ganz kurz erzihlen. Ich kam heut
Sfrith wie gewdhnlich in deiner Mutier Pallast mit
einer Licferung schoner Vogel, Iben als ick im
Degrifle war sic abzugeben, sal ich einen Men-
schen vor mir, der sich Prinz nennen lasst.  Dieser
Prinz hat deine Mutter so eingenonnen, das sie
il dein Bildniss schenkte, und thm befald, dich
zu Defreien. Sein Hatschluss war so schnell, als
seine Liebe zu dir.

Par.—Licbe ?  Er liebt mich also #

Pap.—Duas glaube ich. 1o blieb ich denn ?

Pas.—Dei der Licbe.

Pap.—Richtig, bei der Liebe. Nun sind wir Lier, dicl in
unsre Armme zw nehmen, und wenn es miglich ist,
eben so schnell, wo nicht schneller als hierher in
den Pallast deiner Mutter zu eilen,

PaM.—Freund, du hast viel gewagt! Wenn Sarasiro dich
liter erbliclen sollte—

Pap.—So wiirde mir meine Riickreise crspart, das Lann ich
mir desken.

Pav.—Wie hoch mag die Sonne sein ?

Pap.—Bald gegen Mittag.

Pas.—So haben wir keine Minute zu versdumen. Um
dicse Zeit Lommt Sarcstro gewihnlich von der
Jagd zuriick.

Pap.—Sarastro ist also nicht zu Hause ? pah! da haben
wir gewonnenes Spiel! Iomm, du wirst Adugen
machen, wenn du den schonen Jiingling erblickest.

Pasr—TVohl denn, es set gewagt! Aber wenn dicser nun
ein boser Geist von Sarastros Gefolge wdire !

Par.—Ich cin boser Geisi? Ich bin der beste Geist von
Welt.

Pas.—Doch nein, dies Bild lier iiberzeugt mich, dass ich
nicht getduscht bin. Du hast ein gefiillvolles
Herz, das sch ich in jedem deiner Ziige.

Pap.—Ach, jreitich hab ich ein gefiihlvolles Herz. Aber
wenn ich bedenke, das Papageno noch keine Papa-
gena hat.

Pan.—Armer Mann, du hast also kein TVeib ?

Pap.—Nicht einmal ein Madchen, vielweniger ein Wefb,
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No. 7. Duer—«“THE MANLY HEART THAT CLAIMS OUR DUTY.”
Clarionets in B flat, Bassoons, Horns in E flat, and Strings.
—  Andantino. Pannna.
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No, 8. Fivane.—¢THE GOAL APPOINTED HERE BEHOLD.”
Fiutes, Clarionets in C, Trumpets in C, Trombones, Kettle Drums in € and G, and Sirings.

4 Gruve, At the back of the scene a Temple, over the portal of whick arc the words “ Temple of Wisdom.” A colonnade vf
pillars leads from this to fwo other Temples, on one of which is inscribed ¢ Temple of Reason,” and on the other ' Temple
of Nature,”
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ACT I1.

SCENE. - -4 Grove of Palms.

No 8, MARCH OF PRIESTS.
Flute, Corni di Bassetto, Bassoons, Horns in F, 8 Trombones, & Strings.
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BarasTrRO.—To you, initiated votaries of our great
deities, Osiris and Isis, in solemn truth I here
declare that ye are called together for a
weighty cause. Tamino, a royal prince, stands
at the northern gate of our temple; he desires
to rend his veil of darkness and to penetrate
the realms of light. T.et us watch over and
guide this noble youth.

1st PriEsT.—Is he virtuous ?

Sar.—Most virtuous.

2nd Prizst.—Can he be silent ?

Sar.—He can.

3rd PrIEsT,—Is he beneficent ?

SAr.—THe is. If ye hold him worthy, follow my ex-
ample!

T r { T
SEe= S|
Z7 7 N—

SarastRo.—Ihr in dem Weisheits-Tempel eingeweihten
Diencr der grossen Gotter Osiris und Isis—anit
reiner Seele “erkldr ich euch, dass unsre heutige
Versammlung cine der wichtigsten unsrer Zeit ist.
Tamino ist ein Konigssohn, wandelt an der nordli-
chen Pforte unsers Tempels ; kurz, dicser Jinglung
will seinen ndchtlichen Schleier von sich reisscn,
und ins Heiligthum des grossten Liclts blicken.
Diesen Tugendhaften zu bewachen, sci heute eine
unsrer wichtigsten Pflichten.

lter PRIESTER.—DBesitzt er Tugend ?

Sar.—Tugend.

2ter PRIESTER.—Aduch Verschwicgenheit ?

SAR.~—~Verschwiegenheit.

3ter PRIESTER.—Ist err wohlthdtig ?

Sar.—Woklthitig. Haltet ihr ihn fiir wiirdig, sc fow>
meinem Beispiele,

Mozart's ¢ Die Zauberflste."—Novello, Ewer and Co.’s Oetavo Editien.-—(83.)



‘T'hey blow into their horns after Sarastro.)
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Sar.—For your unanimous resolve, in the name of hu-

manity, I thank you. The gods have destined

the gentle Pamina for this gracious youth; it
was for this T took her irom her haughty mo-
ther; this woman presumes upon her power,
and thinks she can destroy the foundations of

sur temple, but that she shall not.

Tamino

himself shall strengthen it, and as one of the
clect, shall reward the just and destroy evil-

doers.

Suffer him and his companion to enter

the porch of the temple. (To the Speaker.) And
thou, friend. fulfil thy sacred task, instruct
them in the rules of wisdom, to know their
duty towards the gods and men.

(Exit the Speaker with one of the Priests.

SAR.—Geriihrt iiber die Einighkeit ewrer Herzen, dankt Sar-

astro euch itm Namen der Menscheit.—Pamina, das
sanfte tugendhafte Midchen haben die Gotter dem
holden Jiingling bestimmt ; dies ist der Grund,
warum ich sie der stolzen Mutter entriss. Dies
Weib diinkt sich gross zu sein, hofft unsern festen
Tempelbau zu zerstoren.  Allein das soll sie nicht.
Tamino, der holde Jiingling selbst, soll thn mit uns
befestigen, und als Eingewethter, der Tugend Lohn,
dem Laster aber Strafe sein. Man fithre ihn mit
seinem Reisegefdhrten in den Vorhof des Tempels
ein. Und du Freund, vollziehe dein heiliges Amt,
und lehre durch deine Weisheit Beide, was Pflicht
der Menschheit sei, lehre sie die Macht der Gotter
erkennen.

The others gather round Sarastro.)
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SCoENE.—Forch of the Temple.

Tasmino. Papazeno, art thou still near me ?

ParagEN0.—Of course [ am!

TayM.—Where dost thou think we are ?

Pap.—Where ? If it were not so dark I'd be able to tell
you. (Thunder.) Oh me!

L'av.—What is it ?

Papr.—I don’t feel easy about this affair.

1'ax.—Thou art afraid.

Par.—Not exactly afraid, only I feel an icy shiver all
down my back. (Zhunder.) Oh me!

Tam.—What does this mean ?

Pap.—I think I feel a slight fever coming on.

Tam.—Fie, Papageno, be a man !

Pap —Indeed I wish I were a girl!

with me now!
Lnter the Speaker and priests with torches.

SpeakeER.—What has impelled ye to seek entrance
here ?

Lay.—I'riendship and love.

SprAkER.—Wouldst thou venture thy life for either ?

Ol! it’s all over

Tay.—I would.

SprAKER.— Wilt thou submit to every trial ?

Tam.-~Yea.

SrEAKER.—Give me thy hand ( They take hands). (Lo
Papugeno.) And wouldst thou also conquer
wisdom ?

Par.—I am not much given to conquering, and I don’t
particularly care about wisdom. I am a child
of nature, content with meat, drink and sleep,
and maybe a nice little wife besides.

2nd Prrist.—These thou wilt not attain unless thou
canst undergo our probation.

Pap.—And what does your probation consist in ?

2nd Priest.—To obey our laws, and to brave even
death.

Pap.—I'll remain a bachelor.

2nd Priest.—But if thou couldst win a fair and worthy
maiden ?

Pap.—I'll stay as 1 am.

2nd PrIEsT.—Suppose Sarastro had reserved a maiden
for thee, thy counterpart in form and garb ?

Pap.—My counterpart? A young one ?

2nd Priest.—Young and pretty.

Pap.—Her name?

Znd Priest.—Papagena.

Pap —What—Pa—

2nd Priest.—Papagena.

Pap.—Oh how I should like to see her—only out of
curiosity.

2nd Priest.—You may see her.

Pap.—And when I have seen her will you kill me? (The
priest makes a doubtful gesture.) Yes ? I'd rather
remain single.

2ud Prigst.—You shall see her, but not a word must
you say to her. Have you firmness enough to
control your tongue ?

Pap.--Aye, surely!

2ud PrIEST.-—Give your hand—you shall see her.

SPEAKER —On thee too, prince, the gods enjoin silence;
thou shalt behoid Pamina, but speak not a
word ; itisthe commencementof thy probation.

86

Tamino and Papageno are led in by priests.

TAMINO.—Pupageno ! bist du noch tei mir?
PaPAGEN0.—Ja, fretlich !
"Tasm.—TWo denkst du, dass wir uns nun befinden ?

Par —TWWo 2—Ja wenn’s nicht so nster wdre, wollt 1ek lir's
o 1
schon sagen. O weh !

Tam.~-Was ist’'s 2
Pap.—DIir wird wicht wohl bei der Sache.
Tax.—Du hast Furcht.

Par.—Furcht eben nicht, nur Eiskalt liuft’'s mir ither dem
Riicken. O weh !

Tay.—Was soll das ?

DPap.—Ich glaube, ich bekomme ein kleines Fieber.

TasM.—Pfui, Papageno, sei ein Mann!

Par.—Ich wollt ich wiir ein NMédches: !
letzter Augenblick.

O das ist mein

SPRECHER.— W as treibt euch an,in diese Mauern zu dringen

Tav.—Freundschaft und Liche.

SPRECHER. —DBist du bereit fiir beides dein Leben hinzu-
opfern 2

Tam.—Jas

SPRECHER.—Du unterziehst dich jeder Priifung 2

Tam.—Jeder.

SPRECHER.—Reick’ mir deine Hand.
Weisheitslehre erkimpfen ?

Willst auch du die

Pap.—Kdampfen ist meine Sache nicht. Ich verlang’ auch
im Grunde gar keine Weisheit. Ich bin so ein
Naturmensch, der sich mit Schlaf, Speise und Trank
begniigt.  Wenn es sein kinnte, so wiinschte ich mir
cinmal ein schisnes Wetbchen zu fangen.

2ter PRIESTER.— Die wirst du nie erhalten, wenn du dich
nicht unsern Priifungen unterziehst.

Pap.—Worin besteht diese Priifung ?

3ter PRIESTER.—Dich allen unsern Gesetzen zu unterwerfen
selbst den Tod nicht zu scheuen.

Pav.—Ich bleibe ledig.

2ter PRIESTER.—Aber wenn du ein tugendhaftes Miidchen
erwerben kinntest ?

Papr.—Ich bleibe ledig.

2ter PRIESTER —Wenn nun aber Sarastro dir ein Midchen
aufbewahrt hielte, das an Farbe und Kleidung dir
ganz gleich wire ?

Pap.—ilir gleich ? Ist sic jung ?

2ter PRIESTER.—Jung und schin.

Par.—Und heisst ?

2ter PRIESTER.—Papagena.

Pap.—Wie? Pa—

2ter PRIESTER.—Papagena.

Pap.—Papagena ? Die michie ich aus blosser Neugierde
sehn.

2ter PRIESTER.—Sehn kannst du sie.

Pap.—Aber wenn ich sie gesehen habe, muss ich sterben i
Ja ? ich bleibe ledig.

2ter PRIESTER.—Sehen kannst du sie, aber kein Wort mit
ihr sprechen.  Wird dein Geist soviel Standhaftig-
keit besitzen, deine Zunge in Schranken ru halten?

Pav.—0 Ja!

2ter PRIESTER.— Deine Hand—du sollst sie sehen.,

SPRECHER. —Auch dir, Prinz, legen die Gitter ein heilsames
Stillschweigen auf. Du wirst Pamina sehen, abe
nie sie sprechen diirfen, dies ist der Antang eurer
Priifungszei?.
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No 11.

VorsEs

Praxo. *

Duer.—“ MY SON, BEWARE OF WOMAN'S FALSEROUD.”
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kannst das Plau-dern las - sen, ist wahr-lich  ei - neSchand’ fir dich. Wir  miis -  sen ste mit

' 3ld LADY

I do con- fess am to blame. They will not speak. they've

ist war -lich et - - ne Schand’ fiir mich. Wir miis - sen sie mit

B £ 2

N | | - - !‘
I | 1 | 1 T 11 | - I H
= T e — F—==F
: ’ -—!—‘}“ T—FI ¥ Hns 1 1T

- -0

] ] = m———
1 LU I - LA T ) I I J fnaY | 1 L) i
- = S — A | T

| . j
learnt pre - caution, let us go hence the way we came. They will not speak, they've
Sclam ver - las-ser, es plaudert ket - mer si - cher - lich, wir miis - sen sie mit
b 2nd & 3rd Laby.
%'# — r % .J‘r‘j¥‘}z¢¥{~{ }_.,ta yw% ]! ) - I - %M‘i 1 i%
e e e s :
N ’ o e ® @
learnt pre - caution, let us go hence the way we came. They will not
Scham ver - las-sen, es plaudert kei - ner  si - cher - lich, wir miis-sen
o & TAMINo, sotto voce,
?&s”——f——~——i~—’—l————}————l—f‘——f-r—o~l—ﬁ-—?—e—i‘j—€?:‘:t
7 S B —
\Ve w111 not Speak we've leamt pre- caution,
Sie miissen uns mit Scham ver - las-sen,
PapraGENoO, sotto voce. ~
Zaved T ] T T T o o D — .‘_._'___._“‘ —
O —¢ =  — —————S———— S——
— I 1 1 1 1 ! i i ! : i b-f ] —+t
; We w111notipeak we’ve learnt pre - caution,
.4 4 Sic miissen uns mit Scham wver - las sen,
Tt g A EE Big
PR - :E - .- '?:___'g' P o2 o
T o | M A A — — i T oo ——p e P T
ﬁ LI i 1 fe 1T o' taf 1 T 1t T tal ] ) - I = ot ot et & 1 ¥
1 1 L. i I T 1 | INNLA SN SN B ! 1 I IR SRS 13 1 1
3” 1 1 1 I | 1 1 | 1 | I R =
fr Str, e,
ﬂ%g M — T W 2 1 £ 2 I*E $ I E E T 7;‘ . T
y . s " | X = {0 1 P S — > o I T—o 1T T
> L | g | ST 1 L. LI I -~ | I . ] el ¥ | ol O B . 1 wel I
— — 1= 1 1 | S U R B T U 1 - — ¢
4 . -+ -+ = Bssn
¢ T
-
— —_ ~ i S .
—— N i = S ! = P e — ] —‘vt’:‘TjZ
H O el N ) LI
7 i [ - 1 | S5 O e l ]I ; {7 } = ‘l ! { L L o | |[ I
learnt pre - - cau - tion, let us go hence the way we came. A
Scham ver - - las - sem, es plau-dert ket - - mner si - = cher - lich. Von
o4 - ! ;
7. 4 3 n 1T !ﬁ 1 - 1 L ) i1 v o 1=
y . | | )] i P P - i i 'Pd ! _} 1 1 -l 1 1 I'! Ib‘
’ - . e
speak, they’ve learnt pre - caution, let us go hence the wa; we cane. A
sie  mit Scham ver - las- sen, es plau-dert kes - ner si - cher- lich. Yon
. | 3 N - o
1 A 43‘ - I | —1 T D . b | T - J LA AR
A 1 1 ” S I — I 1 T
they may re - turn the way they cume, A
es plau-dert Kei-ner st - cher-lich. Von
n T . e
N4 | —Fpmpﬂ L T T CAN S
Er% - — ! 1 i - 1
A ~—aii 1ttt —3= ——
1 bl N | B b [ 1 b |
they may re - turn the way they came, A
es plau-dert kei-ner si - cher-lich. Pen

Moszart’s  Die Zauberfiste.”—Novellc. Ewer and Co.’s Octavo Edition.



95

P
e o
& pun T ™ — f T 4 . ST
G e = rE e e Py
7 i e 1—= 1 . A T— T T
¢  man of pur-pose is not weak, he pon-ders what his tongue shall
u Je - stem Gei-ste ist ein Mann, er den - ket wa er spre - chen
A = 7— N N ] P T — T - I
(—2— e1-s—= o = o s P > — e e o B —=—
A4 t o |- i | 1 . e ®—] oot ;) T
v LA A= r . .
man of pur-pose is not weak, be pon-ders what  his tongue shall
e fé - stem Gei - ste ist ein Mann, er den - ket was er spre - chen
— (I I T | S L/ B—— o — > } Py -
y .S e - I —— ] I S S N SR O N =B Y =0
(— — —® = T e ® T Tt T
&._ | I L4 1 g: i 1 = huatf 1 |. i I |
man of pur-pose is8 mnot weak, he pon-ders what  his tongue shall
fe . ste Ggi - ste ist ein DMann, er den ke was er spre - chen
L ] i g Wk
Yy -#"fa_‘*‘# b NN I y o f
T g - = _ijjﬂ—“—p—‘—*’—ivi—f’“'—?"—t
= ] s oo —]
g4 . 4 D | 7 =
G - —— - — -
{5 P —+= 1‘ - —® ! = J} = (P = ; = t“——’_t
e} T F—
o/ £ T t —
AT — —f— T - = — T T = [‘E;
: — - = R
O e =S = —e— e e P e FL
T T T T — t
-5 —] e T — 1 e
—p—F—"= j—= P 11 - T P
] 1 t—1 . LA I—= 1 —
Y speak, A  man of pur-pose is not weak, he pon-ders
#kann, von fe . stem Gei- ste ist ein Mann, er den - ket
A f P
i 31 Fo—T . . —— . y -
G etceaue =25
v ! 1 i s r=n B
speak, A man of pur-pose is not weak, he pon- ders
9, - Tel - q l -
n&kann, von fc(:) : stcgz Gei - ste st e¢in .Mann, er den - ket
Y A.J ] 1 7= J i | T ] ) T nJl— Il -
v .l i 3 - B | = o ¥V i N I 1= = o ' o | i - ) 21 1 | 1
O——¢—— 1 i w— ] 7 S SR o R | L~ S S—
P 1 I 1 L4 1 ;' 1= 1 et — b |
speak, A  man of pur-pose 1s not weak, he pon-ders
kann, von fe - stem Gei - ste ist  ein Mann, er den - ket
; £o- [ SR e_® -
3 T v T— T N
BT oy~ e —— I —— i — - i ]
[ 1 1 1 ot
2 |
. ] 1 P il
1 11 Il e Tt 1 mm
- — H—Jéto I
&, . ! o - b
S ya Tutti.
- 3 [ ]
EEES—— e
. 1  — 1T 1) r
~ . 1st & 2nd Lapy.
_‘_3_&2 ‘:1:‘ = EE 21‘" —-—_—‘E
.\JV { ¥ | . ? t S 1
what his  tongue shall speak, he pon - ders what  his tongue shall epeak,
was er spre - chen kamn,  er den - ket was er spre - chen kann, 3rd Lapy.
# o S —7 T 1. »
[ ) 1 [ - T - B . T =
%_ri._——]iij L = g 1 o - o IP:%
o/ ] - !
what his tongue shall speak, he pon - ders
L, g as er spre - chen kann, er den - ket
1" ] > T . | T T W_
- i - + = S t :!:i:«
RS = x I h i 1 - w—=C
what his tongue shall  speak, he pon - ders
was er spre - chen kann, er den - ket
©F e ] = e e
- - - > - !
S
r i‘: T ]| Jr]— T ‘.; T . T } . | ‘l T T ::t
2.
%#Ww_ﬁﬁﬁ*— z
- =l
— F—1 1 . — L
-»- ‘o Fi. & Dssn,
-
Y + T » »-
- :* B | T - ) I j J 1 I-
S e e = — e B e
e —— g p— aa— . T i p— 1 T

Mozart's ‘ Di Zauberflote."—Norvello, Ewer and Cc 's Octavo Edition.



96

Mouzart’s ¢ Die Zauberflote."—Novello, liwer and Co.’s Octavo Fdition.

A N

- ki - ; ] =1 ] : i F =] Il - AIL
E__, 1 17 Tt —7 k 1] . } t
o/ [4 T v (4

hie pon - ders what his tongue shall speak.
er den - ket was  er spre - chen kann,
N N N .
e i - T s e e e
et = e e —+
what  his tongue shall speak, he pon-ders what Lis tongue shall
was er spre - chen kann, er den - ket was er spre - chen
54 ‘ Nr— T ”
- | —
ﬁ—m%—,‘ o = - I oar =y r _:H_?_t
F = £ 1 F—tr—t f’j =k
what his tongue shall speak, he pon-ders what hls tongue shall
was er spre - chen kann, er den - ket was e'r s‘pn - chen
FNET — N B T T S —
e — S - i o S— - ! = = “ﬁfd—{—-—%-‘ d——d—”r—‘—i—
B . | 1 i
what his tongue shall speak, he pon-ders what his tongue sha.ll
was er spre - chen kann, er den - ket was  er spre - chen

o #* o . e = o £ . -

17 ] ol § LI 1 T o
s = P_ = = t = ? iz ] - 4@%“:
iy j 1 < ‘ L S Iy
A\IZ4 T 1 ) = 1 11 v .4 s 11 i 1 1
o ! 7 ¥ a— it v ¥ | 7

Str. -»- Fl. & Bssn.
M + . - 2

YT I IF | -1 1 1 I
J{_Jﬁ#.._‘_._(z____'__# T ] - 1 (] [ ) 0 ) ] 1 ) P i

11 T T L T I Lt L | L 7 L ]
. i 1 1 1 1 T i
—'; » (The Ladies are about to go.)

r— 1 - ! - I - -
—eT———+ i i =t
Y gpeak

kann Ciiorus (within).

-0 & ‘l'ENOR.L n
o e e v e e e e e S I
GH——""1 | ' e
¥ speak Our thres - hold hath borne pro-fa - na - tion, a - way, be ye doom’d to dam-

kann Ent - wetht ist die hei - li-ge Schwel-le, hin - ab mit den Wei - bern zur

,
. . e ] . -

Bis.be & £ p e o N S R A
FOL o i o e —F—F
A A L I : JI + ! T } =~
speak Our thres - hold hath borne pro-fa - na- tion, a - way, be ye doom’d to dam-

kann Ent - weiht ist  die  hei - li-gec  Sclwel-le, hin - ab mit den Wei - bern zur

o.%* T f— | . § §

I” 4. J T T | 04 ‘é 1 ] | Lo ] . [
y o ) 7 : "“7‘—‘—*—1 u] — ! A — I
[ InnY s o—1 1 { 3 I & - & 1 H 1] L
A\I74 - | - - b ! 1 H bt 1 F'IT"] — i |
(% g hd i [ = f [~

Hns. cresc. f}’ Ni4 sf fP SP
bi} — 4 i  — i i ——— -
T —"!—’r e — - = P
Sl [~ Ll bl I -1
Sni—t 5‘ +— | B— 1 1 I o 11| U B | T
pe- & 4 I S d & be- o 9 ¥ o o 9 o
o . ; v .

T N 1st L;wy. Do ( They sink below.)

- 17 A w ] i

i ——— = 1 1 - i

— [ fevY ] T ¥ [4 I 1 I
W ——f 8 A | I L
- na - tion! A - las!
Hil - le! !
_P(, .- N 2nd Laby. 0 lléh

e e e P e P ] - —

SZT [ fenY | T T L4 I 1 .
AN/A1 " 1 1 1

- na - tion ! v A -las! a - las!

Hpl - le! O weh! 0 weh !

8rd_Lapy Iy -

Do e 1 I
% } | I o~ @ | 1 - 1
I 1 L T H I I I
.S}L —lrl I L "I 1 I 18

A - las! a - las!

0 wel ! 0 weh !

N b ——— TN Vi
b_g— -+ .- P> -o° o - & o
) $ = T :’—2: j;_,_\/\bgiz o :?Qi #t ? b o ”
—, = ? q‘ e - 2 7 n s 11 |
i 4 : i = -~ =" I i -;r#ttj( Pe o T
o == = =
I Tuni, X p
P Jpe— e
[oF Eeemce FAo e = ;
e A ———— T



9

1l

[
PAPAGENob(,faUs on the ground).
, 2 P2 . 2 .
[T T = ¥ 7P 7 i ) H
] - S S T A = o /]
S 1 — { A — Ci— — 1]
] L C 1 1 1
A - las! a - las! a - las!
0 el ! ' ~

Tamino, Papageno, Speaker and Priests.

SpEAkER.—Hail, valiant youth! Thy constancy has
triumephed; with souls untroubled we will
new purs.e our pilgrimage. (Throws a wveil
over Tamino.) So, now come with me. (Euxit
with Tamino.)

2nd Priesr.—How is't with thee ?

Pap.—I am as in a trance.

2nd Priest.—Collect thyself, and be a man.

Pap. (rising) —Pray tell me, why must I endure all
these pains and terrors ?

2nd Priest.—Ask thy reason to satisty thy curiosity.
Come. (Throws a veil over him.)

Pap.—This incessant marching about takes away all
thoughts of love. (Breunt.)

ScENE.—4 garden.

MonostaTos.—Ha ! yonder is the disdainful beauty !
By all the stars she will drive me distracted !

It T were only certain that no one is spying

and listening, I think one little kiss might be

Pamina sleepiiy.

SerucHER.—Heil dir, Jiingling! dein standhaftes Be.
tragen hat gesiegt. Wir wollen also mit reinem
Herzen unsre Wanderschaft weiter forisetzen. So!
nun komm !

2rer PRIESTER.—Wie st dir 2

Pap.—Ich liege in einer Ohmmacht.

2ter PRIESTER.—Sammle dich, und set ein Mann.,

Par.—Aber sagt mir nur, warum muss ich denn alle die
Qualen und Schrecken empfinden ?

2ter PRIERSTER.—Dicse neugierige Frage mag deine Ver-
nunft dir beantworten. Komm!

Pap.—Bei so einer ewigen Wanderschaft, michte einem
woll die Liebe auf immer vergehen.

Monostatos.

MowosTaTos.—Ha! da find' ich die spréde Schéne! Bei
allen Sternen! das Miidchen wird mich noch um
meinen Verstand bringen. Wenn ich wiisste, dass
ich so ganz allein und unbelauscht wire. KEin

forgiven. Kiisschen, dichte ich, liesse sich entschuldigen,
No. 13 Aria.—“ ALL CONFESS THE TENDER PASSION”
Piccolo, Flute, Clarioncts in C, Bassoons and Strings.
— Allegro.
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(T hander, the Queen of Night rises from the carth.)

Z;UEEN oF N1GHT.—Away!

PaMINg (Waking).—Ye gods!

MoxosraTos.—Alas, it 1s the Queen of Night!

Pam.- -Mother, oh mother!

Monos.-——Mother? (steals away.)

QUEEN.—Where is the youth I sent to thee ?

Pay.—Alas, he has become a servant of thie teraple.

QUEEN.—Of the temple? Then thou art lost to me for
ever.

Pax.—Oh mother, let us fly; by thee protected I defy
all danger.

QUEEN.—Alas, child, with thy father’s death my power
ended: he gave the sevenfold shield of the sun
to Sarastro, who wears it on his breast.

Pam.—Then is the young prince lost to me?

QuEeEN.—DBehold this dagger—'twas sharpened for Sa-
rastro—slay him, and the mighty shield is
ouars.

PayM.—Oh mother!

QUuEEN.—Hush!

KoN1gIN.—Zuriick !

Pamina.—Ihr Gitter !

MoNoSTATGS.—O weh ! das ist die Gottin der Machi

Pam.—Mutter ! meine Mutter !

Monos.—BMMutter 2

KoN1GIN.~—Wo ist der Jiinglung, den ich an dich sandte ?

Pam.—dAch, Mutter, er hat sich den Eingeweihten gewidmet

KoN1GIN.—Den Eingeweihten 2 nun bist du auf ewig mir
entrissen.

Pam.—Entrissen? O fliehen wir, licbe Mutter!
deinem Schutze trotze ich jeder Gefalr.

KoN1gIN.—Schutz 2 Mit deines Vaters Tod ging meine
Macht zu Grabe. Er iibergab fretwilliy den sic-
benfachen Sonnenkreis den Eingeweihten—dicsen
méchtigen Sonnenkreis trdgt Sarastro auf der
Brust.

T im.—So ist wohl auch der fremde Jiingling auf imuner fiir
mich verloren ?

KcN1gIN.—Siehst dw hier diesen Stahl? Er ist fiir Sa-
rastro geschliffen—du wirst ihn tédten, und den
médchtigen Sonnenkreis mir iiberlicfern.

Pay.—Aber, theure Blutter !

KoN1GIN.—Kein Wort !

unter

No. 14. Ara.—“THE PANGS OF HELL.”
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Pamiva.—Have mercy, ye gods! 1 cannot shed blood !
Enter Monostatos.

Monostaros.—And is Sarastro’s shield so potent?
To obtain it this maid is to murder him ?

Pam.—Oh Heaven, what shall I do?

Moxos.—}Conﬁde thyself to me. (Takes the dagger from
her.)

Paym.—Ha, hast thou heard.

Monos.—All. There is but one way to save thyself
and thy mother.

Pam.—What way is that ?

Monos.—Love me.

Pam.—Heaven !

Moxos.—Well, fair one, yea or nay ?

Pam. (resolutely).—Nay.

Monos. (enraged).—Nay 2 Then die! (Sarastro has en-
tered and seizes the Moor's arm.)

Moxos.—Master, I am not guilty, they-hed-reeolved
gWﬂu.l.@nl&in&endﬂd'mg{

SARASTRO.—I know more than enough; thy soul is as
black as thy visage. Away!

Monos.—(I must look after the mother as the daughter
has escaped me.) [Exit,

Pani.—Great Sir. do not chastise my mother—her
grief at losing me—

SarasTRO.—]1 know all, I know how she strays about
the subterranean vaults beneath the temple
brooding on revenge against me and all man-
kind. Thou shalt see how I will take vengeance
on her. May Heaven but grant thenoble prince
courage and steadfastnesstofulfil his pious task,
then shall ye both be blest and thy mother
return defeated to her castle.

Mozart's ¢ Dit Zauberfiéte.” —Novselio,

PasviNa.—Dorden soll ich?  Gitter, das kann ich nicht !

MoNo8TATOS.—Sarastro’s Sonnenkreis hat also auch scine
Wirkung 2—Und diesen zu erhalten, soll das schiue
Mdéadchen thn morden !

Pam.—~Gotter, was soll ich thun ?

MoxNos.—Dich mir anvertraun.

PaM.—Ila! Du weisst also.

Moxos.—Alles.  Du hast also nur eincn Weg dick wmi
deine Mutter zu retten.,

PaM.—Der wire?

MoxNos.—Mich zu lieben.

Pav.—Gitter !

MoNos.—Nun, Mddchen ! Ja oder Nein 2

Pay.—Nein.

Movos —Nein?  Ia! so stird.

MoxNos.—Herr, mein Unternehmen ist nicht strafbar ; man
hat deinen Tod geschworen, darum wollte ich dich
réchen

SARASTRO.—Ich weiss nur allzuviel—weiss dass deine Sedle
cben so schwarz als dein Gesicht ist. Geh!

Moxos.—dJetzt suclk’ ich die Multer auf, weil die Tochter
mir nicht beschieden ist.

PaMiNa.—Herr, strafe meine Blutter nicht. Der Schnerz
ither meine Abwesenheit—

SARASTRO.—Ich weiss alles—weiss, dass sie in unberirdisclen
Gemdéchern des LTempels umherirrt, und Rache iiber
mich und die Menschenbriitet. Alleinydu sollst selin,
wie ich mich an ihr réche. Der Himmel schenke
nur dem holden Jiingling Muth und Standhaftig-
keit in seinem frommnen V rsetze, dann bist du it
ihm gliicklich, und deine Mutter soll beschimt rach
ihrer Burg zuriickkehren

Lwer and Co%s Octavo Fdition.
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SCENE.—A larae Hall.

SpgakKER.—Here ye shall both be left alone. Once

more I say: remember, be silent. (Exit.)

2nd PriesT.—Papageno ! Whoever breaks silence in

this spot, brings down on himself thunder and

lightning. Farewell ! (Exit.)
(Tamino seats himself.)

PapaaENno.—This is pleasant! Oh that I were once
more in the woods! There one might hear a
bird sing sometimes !

TaMiNo.—St !

Pap.—I suppose I may speak to myself?

Tam.—St.

Pap—Iia la la! Not a drop of water is to be got
here, much less anything else. (Enter an old
woman with a cup of water.) Is that for me ?

WoMaN.—Yes, my love.

Pap. (Drinks).—Neither more nor less than water.
Come here, Granny, and sit down by me, I
am conioundedly dull here. Say, how old are
vou?

WonmaNn. Bighteen years and two minutes.

Pap.—Eightcen years and two minutes! and have you
a lover?

Woman.—Of course I have.

Pap.--Is he as young as you are ?

WomaN.—About ten years older.

Par.--And what may be his name ?

Woman.-—Papageno.

Par. (dstonished).—Papageno! And what is yours?

WownaN.—Mine is— (Thunder. Ewxit.)

P2ay.-—Chme! Not another word will I say.

Tamino, Papageno, the Spealker, and Priests.

SPRECHER.— Hier seid Ihr euch Beide allein iiberlassen
Noclv einmal, vergesst das nicht : Schweigen.

2ter PRIEST.— Papageno ! wer an diesem Orte sein Still-
schweigen bricht, den strafen die Gotter durch
Donner und Blitz. Leb wohl!

PAPAGENO.—Das ist cin lustiges Leben! Wir ich lieber
im Walde, so hort ich doch manchmal einen Vogel
pfeifen.

TamINO.—~St !

Pap.—Mit mir selbst werd’ ich wohl sprechen diir‘en.

Tam.—St.

Pap.—La la la! Nicht einmal einen Tropfen Wasser be
Lommt man bei diesen Leuten, viel weniger sonsy
was. Ist das fiir mich ?

WE1B—Ja, mein Engel.

Pap.—Nicht mehr und nicht weniger als Wasser., Geb’
her, Alte, setze dich zu mir, wir wihrt die Zeit
verdammt lange. Sag’ mir, wie alt bist du?

WEeIB.—Achtzehn Jahr und zwet Minuten.

Par.—Achtzehn Jahr und zwei Minuten !
einen Geliebten 2

WeiBs.—Freilich.

Par.—Ist er auch so jung wie du?

WEIB.—Er ist um zehm Jahr ilter.

Pap.—Wie nennt sich denn dein Licbhaber ?

WEeiB.—Papageno.

Pap.—Papageno !  Sag’ mir, wie heiseet dw dern i

WeIB.—Ich heisse—

Pap.—O weh! Nun sprech’ ich kein 1Vort mchr.

Hast du auck

{Enter the three Genii with a table spread with viands, ¢ flute and a clime of belis.)
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No. 16. Trio.—<YET ONCE AGAIN WE COME TO GREET YE.

Flutes, Bassoons & Strings.
Allegretto. — -~ tr
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hush, be still, hush, hush, hush, . . be still,
schwei- ge  still, still, still, schwei - ge still,
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hush, hush, hush, be still.

still, still, schwei - ge  still.

ParaceNo.—Tamino, shall we have something to eat ?

TaMINO.—( Plays upon his flute. )

Par.—Blow away into your fiute, I will blow away
these crumbs. ~ My lord Sarastro keeps a fair
kitchen, let me see if his cellar is equally well
provided. (Drinks.) Ha! this is wine for the
gods! (Enter Pamina.)

Pay.—Thou here ? thanks to the gods for leading me
hither ! but thou art sad—hast thou not a word
for thy Pamina ?

Tam.—(Sighs, and motions her to depart.)

Pam.—What, I am to avoid thee ? then thou lov’st me
no more ?

TaM.—( Makes signs for her to leave him.)

Pam.—I am to fly thee, and know not why ?

Pap.—( Also makes signs for her to go.)
PaxM.— Oh this is cruel ! worse than death !
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PaPAGENO.—Tamino ! wollen wir nicht speisen.

TAMINO.—(blist auf seiner Flote.)

Par.—Blase nur fort auf deiner Flote.
Brocken blasen. Herr Sarastro fiihrt eine gute
Kiiche. Lasst doch sehen, ob der Keller auch so
gut bestellt tst. Ha ! das ist Gotterwein !

Ich will hier meine

PAM.—Du hier 2 Dank sei es den Gottern, das sie mich
diesen Weg fiihrten. Aber du bist traurig ? Sprichst
nicht eine Silbe mit deiner Pamina.

Tam.—(winkt ihr fort zugeh’n.)

Pam.—Wie, ich soll dich meiden 2 Liebst du mich nicht
mehr ?

TaM.—(winkt wieder fort.)

Pam.—Ich soll fliehen, ohne zu wissen warurs ? Papayeno,
sage mir, was ist thm ?

Pap.—(winkt auch, dass sie fortgehe.)

PaM.—O das ist mehr als Krinkung, mehr als Ted ! Iinziy
Geliebter !
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Ne. 17, Aria.—“HOURS OF JOY, FOR EVER BANISHED,”

Filutes, Oboes, Bassoons & Strings.
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ParagrNo.—Can’t I be silent too, upon occasions, eh

Tamino? (A sound of trumpets is heard. )

Tamino.—( Makes signs for him to go.i

Par.—No, you go first.

Tam.— (Signs repeated.)

Par.—Well. I am going; that summons must be for us.
We are coming! But just say, Tamino,
whatever is going to be done with us?

"Past.—( Po’nts to Heaven.)

Par.—I am to ask the gods!
might enlighten us!

Tay.—( T'ears him away.)

Par.-—Don’t be in such a hurry,
enough to be roasted.

Yes. of course, they

we shall be there soon
{ Exeunt.
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ParAGENO.—Nicht wahr, Tamine, wch kann anch schweigen,
WenN Sein muss.

"Uars.—(Winkt Papageno dass er gehen soll.)

Pap.—Geh nur du voraus,

I asM.—(Vogre Handlung.)
Par.—Ich gehe schon! Das geht uns schon wieder an,
Wir kommen schon, Aber hir einmal. Tamino,

was wird denn nocl Alles mit uns werden 2

TaM.—(Dentes gen Himmel.)

Pap.—Die Gotter soll ich fragen. Ja, dic konnter uns frei-
lich mehr sagen, als wir wissen.

T'ast.—(Reisst thn mit gewalt fort.)

Par.—Eile nur nicht so, wir kommen immer noch zeitig ge -
nug, wm uns braten zu lassen.,
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SCENE . — 4 vault beneath the Temple.  Sarastro and Priests.

18, Crorts oF Prigsts.—<“OH 18IS AND OSIRIS!”
. Flutes, Oboes, Bassoons, Horns in D, Trumpets in D, 8 Trombones o* Strings.
Adagio.
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SarasTrRo.—Let Tamino appear! (Tamino is led in.)
Tamino ! thou hast borne thyself like a brave

man thus far.

Two perilous trials await thee

yet. Give me thy hand! Lead in Pamina.
(Pamina is brought in.,
Pauina.—Where am I? Where is my love?
Sar.-—He waits to bid thee a last farawell.
Pam.—A last farewell | Oh let me see him!

Sar.—Behold him !
Pam.—Tamino !

Tanixno —Stand back!

SARASTRO.—Tamino ! dein Betragen war bis hierher minn-
lich und gelassen, nun hast du noch zwei gefdhr-
liche Wege zu wanderm—Deine Hand/—Man
bringe Pamina !

PaMINA.—Wo bin ich ? Sagt, wo ist mein Geliebter ?
SAR.—Er wartet deiner,um dir das letzte Lebewohl zu sagen.
Pam.—Das letzte Lebewohl ! —Fiihre mich zu ithm.
SAR.—Hier !

Pam.—Tamino !

TaMINo.— Zuriick.
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No. 19. Trro.—*“OH MY BELOVED ONE., MUST WL PART?"

Oboes, Bassons & Strings.
Andante moderato,

- Pamino SARASTRO.
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PapageNo.—Tamino, Tamino! While I have life T
will follow in your footsteps. Only this once
do not desert your faithful squire. (Goes to the
door by which Tamino went out.)

A Voice.—Stand back! (Thunder.)

Pap.—Merciful powers! If I could only find the door
L came in by! (Goes to the door by which he
entered.)

A Voice.——Stand back !

Pap.—It seems I can get neither backwards nor fox-
wards. Shall I be left here to starve? It
serves me right ; why ever did I come here ?

SPEAKER (entering ).—Wreteh! Thou hast deserved to
pine for ever in darkness, but the gracious
gods remit thy sentence. The joys of the
elect, however, thou eanst not know.

Pap.—The greatest joy 1 ean think of at this moment
is a good glass ot wine.

SpraxkER.—Hast thou no other desire ?

Pap.—No, not just now.

SpEAKER.—'I'hat shall not be denied thee. (Exit.)
(4 cup of wine rises from the ground.)
Pap.—Hurrah! Here it is! Splendid! Divine! I

feel a most peculiar sensation about my heart.
1 will—I would—ah what ?

ParPaGENo.—Tamino! Tamino! So lange ich lebe, bleibe
ich wicht mehr von dir. Nur diesmal verlass deinen
getreuen armen Reisegefihrien nicht.

STIMME.—Zuriick !
Yap.—Barmherzige Gotter! wenn ich nur wiisste, ¥o 1ch
herein gekommen bin.

STIMME.—Zuriick !

Pap.—Nun kann ich weder zwriick noch vorwdrts. Muss
vielleicht am Ende hier gar verhungern! Schon

recht, warum bin ich mitgereist?

SPRECHER.—Mensch! du hattest verdient, auf immer in
Jinstern Kliiften der Evde zu wandern; die giitigen
Gotter aber erlassen dir die Strafe—Dafiir wirst
du das himmlische Vergniigen der Eingeweihten
nie fihlen.

Pap.—Mir wiire jetat ein gutes Glas Wein das grisste Ver-
gniigen.

SPRECHER.—Sonst hast du keinen Wunsch in dieser Weit?

Papr.—Bis jetzt nicht,

SPRECHER.— Man wird dicl damit bedienen.

Pap.—Juchhe! daist er ja schon! Herrlich! Himnlisch!
Gottlich ! mir wird ganz wunderlich um’s Herz ; ich
michte, ich wiinschte—dJa was denn ?
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No. 20. ARIA.—“ A MAIDEN FAIR AND SLENDER.”

Flutes, Oboes, Bassoons, Horns in F, Strings & Chime of Bells.
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the dark lone-ly tomb, the dark lone - ly tomb.
my life is un- done, my life is un - - -
im K - i - si-um sein, im K- li- si-um sein.
mich wahr-lich zu Tod, mich wahr- lich zu Tod.
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(Enter ar old Woman.)

Orp Woman.—Here I am, my angel.
ParagEN0.—So you have taken pity upon me ?
Orp Woman.—Yes, love.

Par.—How delightful!

OLv WomaN.—And if you will promise to be ever true
you shall see how your little wife will love
you. Come, give me your hand!

Pap.—Don’t be in a hurry, my dear.

OLp WouaN.—Papageno, I advise you not to delay.
Give me your hand, or here you shall remain
for ever imprisoned.

Pap.—1 imprisoned? If that’s the case, "twill be safer
to take an old wife than get none at all. There
then, take my hand and be sure I'll be true
(aside) till 1 find some one I like better.

Oup Woman.—You swear it.

Pap.—Yes, I swear it.

Oub WOMAN (transforms herself into a girl).

Par. (about to embrace her).—Papagena !

SPEAKLR (entering).—Awayv! He is not worthy of thee
vet. [He leads them away.]

WEIB.-—Da bin ich schon, mein Engel.

PaPAGENO.—Du hast dich meiner erbarmt?

Wiais.—Ja, mein Engel.

Pap.—Das ist ein Gliick.

Wris.—Und wenn du mir versprichst, mir ewig trew zu
bleiben, so sollst du sehn, wie zdrtlich dich dein
Weibchen lieben wird; komme, reich’ mir deine
Hand.

Pap.—Nur nicht so hastig, liebes Kind.

Weis.—Papageno; ich rathe dir, zaudre nicht.— Deine
Hand, oder du bist auf immer hier eingekerkert.

Pap.—Eingekerkert? Nein, da will ich doch lieber eine
lte nehmen, als gar keine—Nun, da hast du meins
Hand, mit der Versicherung, dass ich dir immer
getrew bleibe so lang ich keine schinere sehe.
WErB,—Das sclwbrst du ?
Pap.—Ja das schwdr ich dir.

Pap.—Pa-—Pa—Papagena !
SPRECHER.—I'ort vor hier! er ist deiner noch =icht udés
diz.

Mozart's ' Die Zauberflite,"—Novello, Ewer and Co.'s Octavo Edition



No. 21. Fixarg— BEHOLD THE GOLDEN SUN.”

Flules, Clarionets in B flat, Bassoons, Horns in E flat and Strings.
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pow'r of sound will  guide . . . us  through, 'mid death  and  night . .’'twill
wan - deln  durch des To - - - nes Macht . froh durch des To - des
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. death and night twill lead . . us ftrue, lead us true, lead us true.

.« . durch des To - - des dii -  stre Nacht, dii. - stre Nacht, dii - « sire Nacht.
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dead - ly flames were hov’ring round us, our hearts were steadfast in the fire, OL
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dead - ly flames were hov'ring round us, our hearts were steadfast in the fire, Oh
wan - del - ten durch Feu-er - glu -  ten, be - kimpf - ten mu - thig die Ge-fahr, Dein
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grant  the waves may not con - found  us, be - yond the flood our souls as- pire.
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ure then thrown open and brilliant light is shed on the scene.j
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Ol joy! im-mor-tal visionsrise! great I - sis doth a-ward the prize!
Ihr  Got - terywelchein Au-gen-blick! — ge-wil - vet st uns [ - sis Gliick.
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Oh Joy' im-mor-tal visions rise ! great I - sis doth a-wardthe pnze!
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Re- joice, re- joice, re-joice! ve no - ble pair! The gods on
Trs- umph, Tri- wmph, Tri-umph ! due ¢~ dles Paar! be - sie- get
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“ Wie? wie? wie?” .. 88
Aria—(Tenor) .. . “All confess the tender passion”
“ Alles fiihlt der Liebe Freuden™ 97
Aria—(Soprano) . “The pangs of hell”
« Der Holle Rache” . . 101
Arra—(Bass) . “Within this hallow od dw elhnO‘
“ In diesen heil'yen Hallen” . 106
"Trio—(Soprano, Mezzo Sop. & Contralto) ¢ Yet once again we come to greet ye”
“ Seid uns zum zweitenmal willkommen” .. 109
Aria—(Soprano) . .. “Hours of joy, for ever banished ”
“ Ach, ich fuhl’s, es ist verschwunden” 112
CHorus oF Priests .. “Oh TIsis and Osiris”
« O Isis und Osiris” .. . 114
Trio—(Soprano, Tenor and Baes) . “Oh my beloved one, must we part?”
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Bald prangt, den Morgen zu verkinden” .. 128
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NOVELLO'S OPERA C..o..oo

Orchestral Parts are obtainable for most of the following Choruses.

For MIxEp VOICES WHEN NOT OTHERWISE STATED.,

AUBER’'S FRA DIAVOLO.

1. Comrades, fill your glasses—E# bons militaires (1.7T.B.) w 6d.
2. Hail, festal morning—C'est grande féte . . 3d
AUBER’S MASANIELLO.

3. All hail the bright auspicious day. No. 1 . we 3d.

Du Prince objet de notre amouyr,
4.  Ditto ditto No. 2 .. 1%d.
5. O holy Power—O0 Dieu puissant ... . 13d.
6. Companions, come—Amis, amis. (Sol-fa, 1%d.)... 3d.
. Behold the morn in splendour—Aniis la matinée est belle 3d.

8. Come hither all who wxsh to buy—-Au marché qm vient de
s'ouvrir. (Sol-fa, 2d.) .
We come, we will avenge thee—Caurons d la ueng:unce
9} O Power bemgn—Samt bien heurveur.

60. All hail, the noble victor—Honneur! honneur et gloire 8d.
Hear, holy Power, (Sol-fa, 1d.) M.T.186 2d.
BALFE'S BOHEMIAN GIRL.
ro7. The Gipsy Chorus. (Sol-fa, 13d.) ... . 2d.
BEETHOVEN’'S FIDELIO.
10. Oh, what delight—O welche Lust (T.T.B.B.) . 4d.

II.

-

Farewell, thou warm and sunny beam—Leb' wohl, du warmes
Sonmnlwht . e

BELLINI'S I PURITANI.

13. Rejoice we!l—A festa ... - . 1%d.
14. Noble Arthur, welcome—Ad Arturo onore L e e 13d
15. Once Isought thee—A4 te,0 cara ... 3d‘
16. Fatal day—A4 hi! dolor ... . 3d.
99. A chaplet of roses (Polacca) ... o e 3d.
BELLINI'S NORMA.
17. Hasten, ye Druids, the helghts ascend-—/Ite sulcallt, O Druids
. (T.T.B.B.) o 3d.
18. Nnrma cometh— Nomm viene . . 13d.
19. Not yet gone I—Non parti ? finora é al campa (1‘ T.B.B.) . 13d.
20. Vengeance, vengeance—Guerra, guerra! .. . 1hd.
BELLINI'S LA SONNAMBULA.
21, Hail! Amina—Viva! viva, Amina! .. 15d.
22. Fairest lower of the mountains—/#n Elvezia non v' ha rosa ... 13d.
23. When dusky twilight—A4h fosco cielo . .. 13d.
24. Here a moment we' llshelter—Qm iaseviae pm/olta ed ombrosa 3d
93. Finale to Act I. . v IS,
DONIZETTI'S LA FIGLIA.
25. What pleasure, what gladness—Cantiamo, cantiamo ... 3d,
26. Hark, how the drums are rollmn—Spmna il tamburo e incora
(TTB) . . . . 13d.
27. Rataplan, rataplan ('r T.B.B.) .. . 13d.
DONIZETTI'S LUCIA.
28, Let us roam (T.T.B.)—DPer corriamo le spiagge vicine ... . 15d.
2g. Hail, to the happy bridal day—Per te d' immenso giubilo . 13d.
30. What from vengeance—Chi raffrena il mio furore . 3d.
31. With warlike minstrelsy—D’ immenso giubilo ... . 1%d,

(Jan., 1925.)

4d.
4d.

6d.

12. When yonder bugle calls us—Quando latromba sqmlla('r T.B.B.) 13d.

DONIZETTI'S LUCREZIA BORGIA.

32. Not a word—Non far motto (T.T.B.B.) .. 3d.
33. From his window—Rischiarata ¢ la finestra ('r T.B. ) . 13d,
34. Would vou*know how to while away sorrow—ll segrzto per
essev felice (T.T.B.) ... e ... 13d.
9o, Hark! to that joyous strain—Sen#i, sentt (T T.B.)aes 3d.
FLOTOW’S MARTHA.
71, Bright and buxom lasses—Mddchen brav und trew. (Chorus
of farmers). (Sol-fa, 3d.) . . -
71* Ditto (Arr. by W.G. ‘vIcI\aug,ht) (Sol fa, gd) 4d.
72. Finale. The fair begins with sound of bell—Der Markt begmnt 4d.
91. Why must every joy be bamshed——Dur/mzt 1zuchtzg diistren
Tratimen v 3d.
98. Ah, may heaven above forglve thee—Hzmmel euch vevgeben 3d.
GLINKA’S LIFE FOR THE CZAR.
66. Noble Chief! thee we hail. (Sol-fa, 2d.) .. 4d.
GLUCK’S IPHIGENIA IN AULIS.
78. Why so long wilt thou try our patlence—C‘est tr np[awe de
résistance ... “ e 4d.
79. See what grace—Que [l attmzts 3d.
80. Paris never beheld—Non jamais aux regar n's 3d.
81, § Be sad no more—Rassurez-vous ... } d
“1Ah! You essay in vain—Vous es sayes en vain - 3¢
82, Come, sing to the praise—Chantez, célébrez 3d-
83, This altar never heard—Famais a tes autels 2d.
84. Up to the vault of heaven—Fusques aux vofites etherées 4d.
GLUCK’S IPHIGENIA IN TAURIS.
The Gods their anger turn away—Les Dieux apaisent leny
85 courvoux (T.T.B.) .. 3d.
Blood can alone appease—]l nous fullmt du szmg (-r T.B. )
86. Heaven'sanger passes away —Les Diewx,longtemps en courvoux 2d.
{O Diana, who us beholdest—Q Diane, sois nous propice 3
O Latona’s virgin daughter—Chaste fille de L atone 3d.
GOUNOD’S FAUST.
108. Soldiers’ Chorus (T.T.B.B.). (Sol-fa, 13d.) ... 3d.
1. Ditto (Arr, for s.A.T.B.). (Sol-fa, 14d.)... 3d.
109. The Kermesse Scene. (Sol-fa, 3d.) 6d.
110. Light as Air (Waltz and Chorus). (Sol-fa, 3d.) 6d.
MACKENZIE’'S COLOMBA.
104. Siori, buy, Siori, buy (Market Chorus) ... 6d.
Let the past be dead . M.T. 483 2d.
MOZART’'S DON GIOVANNI.
35. Let" sen)oy while the season invites us—Gtovmette, chefate
all’ amore - . . 1%d.
MOZART'S LE NOZZE DI FIGARO.

6. Come, deck with flowers—Giovani liete ... o I3,
37. Noble Lady—Ricevete, o padvoncina . 13d.
38. Each voice now rejoices—Amanti, costanti . 13d,

MOZART'S DIE ZAUBERFLETE.
7. Oh, Isis and Osiris (1.7.B.B.) ... . 18d.





