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Morning Mood

Morgenstimmung
Great - Gemshorn, Sw. coupled

Swell - Clarinet (or Oboe)
Prepare Choir - Flute &
Pedal - p 16; Swell coupled

EDVARD GRIEG, Op.46, No 1
Allegretto pastorale Adrranged by HARVEY B, GAUL
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NOTE: While the registration indicated throughout these transcriptions is based upon the orchestra score, it is not meant to
be arbitrary. Thus, the substitution of a good Clarinet-stop for an ineffective Oboe, or that of a more suitable Gamba for
a Gemshorn, is to be preferred to literal adherence to directions at the expense of the musical result. H.B. G,
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The Death of j&se

Ase’s Tod

Great - with String-tone,Sw. coupled
Swell-p String-tone

Prepare }Choir-Unda maris and Quintadena
Pedal-p 16,Choir coupled

EDVARD GRIEG, Op. 46, N0 2
Arranged by HARVEY B. GAUL

Andante doloroso
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tion to so—called‘Strmg-tone,as it lacks sufficient breadth. When necessary,blend other stops,but with discretion,so that

the timbre is not destroyed.
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Anitra’s Dance
Anitra’s Tanz
Great - mf 8" and light 4, Swell coupled
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From this point onward use String-tone wherever possible with adequate effect.
%% The trills are to be played without afterbeat.

Copyright, 1914, by The Boston Music Co.
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In the Hall of the Mountain King

In der Halle des Bergkonigs

Choir - Diapason 8} and 16’, Swell coupled

Prepare gSwell - Reeds &’

Pedal - Open Diapason and Bourdon 16", without coupler

Alla marcia e molto marcato

PP e sempre .s’igccm‘o

(The Imps are chasing Peer Gynt)
Great - Gamba, Swell coupled

EDVARD GRIEG, Op.46, NO 4
Arranged by HARVEY B. GAUL
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The easiest and most satisfactory source of information will be found in

THE B. M. CO. DIRECTORIES

Containing Specimen Pages of the Best and Most Popular Pieces in all the Important
Fields of Musical Instruction, Repertoire, etc., for Vocalists and for Instrumentalists.

NO TEACHER—NO PROFESSIONAL—-NO AMATEUR
CAN AFFORD TO BE WITHOUT THIS HELP

SO FAR, THERE HAVE BEEN ISSUED THE FOLLOWING

BOSTON MUSIC COMPANY DIRECTORIES

1 55 Teaching Pieces for the Piano in 1st and 2nd Grades
NO. . With References to Studies and Duets of Related Difficulty

30 Songs Suited to the Needs of Educational Institutions

2 ° Progressively arranged, with References to Methods, Vocal-
ises and Supplementary Songs ’

50 Teaching Pieces for the Piano in Lower Middle Grade

° With Recommendations of Studies, Solos and Duets of
Related Difficulty

50 Teaching Pieces for the Piano in Higher Middle Grade

o With Recommendations of Studies, Solos and Duets of
Related Difficulty

Illustrated Catalog of Accessories for the Musician

° Music Satchels, Rolls, Leather Bags, Music Paper, Strings,
Fittings, Metronomes, Cabinets, Stands, etc.

80 Favorite Songs and Piano Pieces of General Appeal

o Containing the Most Popular Numbers in the Boston
Music Co. Catalog

50 Pieces for Violin and Piano, in Easy Grades
Classified in Progressive Order according to Difficulty

50 Pieces for Violin and Piano, in Moderate and Ad-
vanced Grades
Classified in Progressive Order according to Difficulty

50 Sacred Songs, for All Voices

° With Special Regard forall Requirements of Festal Occasions

50 English Songs and Ballads
° Containing the Most Successful Numbers of their Kind

1 1 45 Encore Songs
° Bright Songs, Mostly of Humorous Nature

—y
SO ONI O\ U1 W

1 35 Art Songs
2. Compositions of Modern Master Song-Writers
1 35 Songs for Men’s Voices (in preparation)

3 ° A Unique array of Well-chosen Numbers

1 4 50 Teaching Pieces for the Piano
. Attractive Numbers in the First and Second Grades

SENT GRATIS AND POSTPAID

upon request for particular numbers desired. Kindly state full address.




THE BOSTON MUSIC COMPANY

COLLECTION OF

BOOKS FOR THE MUSIC APPRENTICE

Covering the complete field of Musical Science and History
Abbreviations: cl.—cloth; fl. c.—flexible cloth; pap.—paper; if nothing special is indicated the book is sold in paper cover only,

but all kinds of binding, artistically executed and at moderate prices, will be done upon order.
Complete catalog of Musical Literature (200 ps.) subdivided according to the language

are net,

All prices marked

(English, French, German, etc.) may be had upon application to the publishers.

THEORY, HARMONY, etc.

ANGER J. H., Treatise on Ha.rmony In 3 parts.
Parts I & I

res Cl. ea. 1.25
-— Part III... Cl. 2.50
— Key to Part 1., 1.25
—_— Key to Part II.. 1.50
— The Modem Enharmonic Scale... .
FARLANE G., Read ises on Notes;
eadmg E ises on Time.

Reading Exercises on Phrasing
FARMER HENRY, Catechism of the Rudiments of Music.........
FOWLES, E., Sl udies in Musical Graces and Embellishments...
Key to the Exercises in “‘Studies in Musical Graces a

men
HULL, EAGLEFIELD. Modern Harmon
KNO WLES. C. H. C., Rhymes on the R
Prout’'s Harmony
LENORMAND, R., Study of Modern Harmony.
MACPHERSON. 8., The Rudiments of Music.......
Questionsand Exercisesuponthe

of Harmon

- cal Harmony. Pap. 2.00 ci.
(Also pubhshed in German)

—_— Appendix to Practical Harmony...................... Pap.1.25, Cl. 1.75
— Questions on Harmony a5

_— 350 Exercises in Harmony, Counterpomt and Modu-
JAION.. ..o cecveeircvreee i ee s eseessone e Cl. .75

— Form in Music. (With apeclal reference to the desl(gn
of instrumental music) 2.25
-— Studies in Phrasing and Fnrm 1.25
— Practical Counterpoint.... .Pap. 2.00 Cl. 2.50
—_— Summary of the Prmcnpal Rules ‘of Strict Lounterpomt .50
— Music and its Appreciation....................... 3 parts, ea. CL 1.50
dppreclative Aspect'of Music Study..........c.cccerenene.... .50
MA'I'!'HAY ’DO]BIAS Stu in Musical Interpretation Cl. 1.50
MOZART, Ww. A., Practical Elements of Thorough Bass.........ccecccnu... Flex. Cl. .75
NIECKS F., A Concise Dictionary of Musical Terms. Cl. 1.25
Introduction to the El of Music Cl. .50
PETERSON FRANKLIN, Elements of Music Cl. .50

Introduction to the Study of Theory. (A
Sequel to the "Elementa of Music.”) ClL .15
— The Student’s Handbook of Musical Knowlegde. Cl. .60
Catechism of Music . 1.00
PROUT, EBENEZER Counterpoint: Strict and Free 2.50
Additior Exercises to “Counterpoint: Strict agd 125
2
—_ Ha.rmony its Theory and Practxce ...Cl. 2.00
—_ Analytical Key to the Exercises in Harmony. Cl. 1.50
— Double Counterpoint and Canon.................... . 2.50
- ‘The Fugue... 1. 2.50
—_ Fugual Analysis: A Companion to “‘Fugue.” . 2.50
-_ Musical Form.., - . 2.50
Applied Forms: A”Sequel to ““Musical Form."". 2.50
PROUT, LOUIS B., Sidelights on Harmony 1.00
Harmonic Analysis... 1.00
Time, Rhythm and Exprﬂumn .25
RIEMANN H., Harmony Simplified... ...Cl. 2.00
(Also published in German and French. 3
_ Dictionary of Music Cl. 4.50
Catechism of Musical Aesthetics. Flex. Cl. 1.00
ROCKSTRO W. S., Practical Harmon Flex. Cl. 1.00
Key to "Practlcaly Harmony. Flex. Cl. .75
— The Rules of Counterpoint. Flex. Cl. 1.00
SCHUMANN, R., Advice to Young Musicians .25
SLOPER, LINDSAY Manual of Harmony .15
SUTTON, ROBERT, The Elements of Musical Theo 1.00
TREW, CHARLES Elements of Music, Simply Exp! ined... .40
WUERST R., Ek-mentary Theory of Music and Treatment of Chords. Cl. .60
iiENR » Harmony and the Science of Music; Book 1.  (Parts 1 to 3. ; 1.25
Harmony and the Science of Musxc Book II. (Parts4to8.) 1.25
— ?Igdern Counterpoint in Major and Minor Keys. (Parts 125
2

MUSICAL HISTORY, BIOGRAPHIES, etc.

ANTCLIFFE, HERBERT, Living Music.......c.cocoecmmerieenrernreriennnnn, .Cl. 1.25
BROWNE, A. M., %Jusxml Biographies of Composers. Classified in Centennial s

........ 0
DANNREUTHER, E., Wagner and the Reform of the Opera., " 2.00
D'INDY, VINCENT, Beethoven, A Critical Biography ?xll ) . 1.50
RIEMANN, H., Catechism of Mausical History. Part Instrumen

Systeﬁs aﬁd Notations.
. usical Form and Biographical Notices.......
T R R AT ——,
e Great German omposers. 10g1a] hlca otlces..

OMPSON VANCE, Life of Ethelbert Nevin (ill.).l.). .........................

52353

ARNOLD, anmst s Manual .50

BLANCHE’]T ., Scale and Arpeggio Fingering Chart... .25
GOODWIN, A Practlcal Hints on the Technique and “Touch of Pianoforte

Playii - .Flex. Cl. 1.00

MATTHAY TOBIAS. The First Pianoforte Piaying.............. .60

The Forearm-rotation Principle in Pianoforte Playing .50

NORRIS, A.
PETERSON.

Practice Triangle, for Arm-rotation Exercises, etc., an
card with instructions......
L., New Fundamental Piano Meth
FRANKLIN, The l;ianjst's Handbook:

. A Theoretic Companion to Practice...Cl. .75
Part II. A Handbook of Musical Form... Cl. .75
REDDIE, CHARLES F., Piano P!aymg on its Technical and Aesthetic Cl. 1.50
REINECKE, CARL, Beethoven's Pianoforte Sonatas. (Letters).. ... 1.25
RIEMANN, H., Catechism of Pianoforte Playing.......ccccooenroenncns Flex. Cl. 1.00
Analysis of Bach's *’48 Preludes and Fugues.” 2 Bks. Fl.Cl. ea. 1.00
RIMBAULT E. F., The Pianoforte: Its Origin, Progress and Construction Cl. 3.75
BACH, J. 8., School of Trio Playlng Inventions arranged for Organ by Max
Reger and K. Straube........ 75
HULL, A. EAGLEFIELD, Organ Playing Its Technique and Expression... Gl 2.00
MATTHEW y oy A Handbook of the Organ Flex. Cl. 1.00
RICHARDS, H. W., The Organ Accompaniment of the Church Services........ Cl. 1.50
SCHROEDER C., Handbook of Violin and Viola Playing Flex. Cl. 1.00
Handbook of Violoncello Playing...... ...Flex. Cl. 1.00
WESSELY HANS, Practical Guide to Violin Playing Cl. 1.25
ORCHESTRA, INSTRUMENTATION, etc.
BERLIOZ, HECTOR, Instrumentation. (Revlsed and Supplemented by
RICHARD TRAU: 10,40
Score Examples .................. 3.00
Fl’l‘ZGERALD JOHN, Modern Instrumentation for String Orchestra, Mili-
tary and Brass Bands... 1.00
HOFMANN RICHARD, Practx(nl Instrumentation. Seven Parts, complete 10.00
Part I. The Strings .. 2.00
— Part II. The Wood-Wind. 2.00
—_— Part III. Smngs and Wood-Wind Combined.. 1.25
—_ Part IV. The Horns. 1.25

Pagt V. The Combination of Strings, Wood-Wind
an Horna
Part V1. The Trumpets, Cornets, Trombones, Tubas,
and Instruments of Percussion...
Part VII. Harp, Mandolin, Zither, "Guitar, "Piano,
(Cembalo), Organ and Harmonium
PROUT, EBENEZER, The Orchestra:

Vol. I. The Technique of the Instruments..
Vol. II. The Orchestral Combinations.

(Also published in German.)

RIEMANN, H., Catechism of Musxcal Instrumenbs. (Guide to Instsum%nl-
aasren Flex

Introduction to Playing from
SCHROEDER, C., Handbook of Conducting
WIDOR, CH. M., "The Techanique of the Modern Orch

VOICE

COLE, S. W., Exercises in Sight Singing. (Solfeggio)......ccccc.vovrresrererirsireniCL
CROKER, NORRIS, Handbook for Singers
DOUGLAS E., Exercises for Training of the Boy's Voice.............
GIRAUDET A. A., Vocal Gymnastics .
KENNEDY, JOHN Common Sense and Singing.
MYER, EDMUND J., Position and Action in Singing......
The Renaissance of the Vocal Art

tra Cl.

Vocal Reinforcement...

PALMER E. DAVIDSON, The Tenor Voice and its Tnnmng
Rightly-produced Voice...........

The Boy's Voice at the Breaking Period..
Manual of Voice Training (With a complete

course of exercises).........
SIBLEY, CHURCHILL, The Voice and its Control
TREE, CHARLES, How to Acquire Ease of Voice ProductioRu..........ceeeeereeiuree

LITURGY

DOUGLAS, E., The Plain-Song Service. .
RICHARDS, H. W., The Organ Accompaniment of the Church Service.
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THE BOSTON MUSIC COMPANY

BOSTON, MASS. : : :

26 & 28 WEST ST.




