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THE OLD FISHERMAN OF THE MISTS AND WATERS.

The Lady Moon is my lover,

My friends are the oceans four,
The heavens have roofed me over,

And the dawn is my golden door.
I would liefer follow the condor

Or the seagull, soaring from ken,
Than bury my godhead yonder

In the dust of the whirl of men.

CHANG CHIH-HO.
circa A.D.750.
Chang Chih-ho was a Taoist philosopher who lived in the time of the Emperor Su Tsung, and held office under him.
For some offence he was exiled, and the royal pardon found him far too occupied to dream of return.
Like so many of the same philosophy, he became a lonely wanderer, calling himself “The Old Fisherman of the Mists
and Waters” Professor Giles adds the curious statement that “he spent his time in angling, but used no bait, his object
not being to catch fish’

from ‘4 Lute of Jade” by L. Cranmer-Byng.

1&wW.c. 8118



L.
' LE VIEUX PECHEUR DES BRUMES ET DES EAUX.

Mon seul amour est la Lune

Mes amis, les quatre océans,

Le ciel est mon seul asile,

Et chaque aube est ma porte d’or.

Combien j’aimerais mieux vous suivre,
O condors, o mouettes, la-bas,

¢ : Que d’aller méler ma pensée
A ce vil tourbillon humain.

CHANG CHIH-HO.
(vers Y'an 750 av. J.C)
Chang Chih-ho était un philosophe taciste qui vivait a 1'époque de I’empereur Su Tsung, et tint une des charges de 'empire.
Pour avoir déplu, il fut exilé, et 'imperial pardon lui parvint alors qu i1 était beaucoup trop occupé pour songer a revenir
Comme un grand nombre d’ adeptes de cette philosophie, il devint un voyageur sohta.lre se surnommant Ini-meme Le vieux
pecheur des brumes et des eaux)’  Le professeur Giles ajoute cette curleuse rema.rque qu’ i1 passait son temps 3 pécher, mais
sans mettre ,d’appﬁt au bout de sa ligne, son intention n’étant aucunement de prendre du poisson?’

(extrait de “Un Luth de jade. par Mr. L. Cranmer-Byng )

J.§W.0. 8778



II.
THE GHOST ROAD. "

The winds and the pines are whispering,
The river girds in its flight,

My footfalls sound through ancient tiles
Where grey rats flit from sight.

What monarch raised those palace walls?
Who knows to-day his name

‘Who left beneath yon precipice
The stone wrack of his fame?

Like jets of dusky blue I see
Ghosts from the gloom arise,

Down the forgotten road return
Strange rumours and faint sighs.

The thousand voices of the void
Blend to a chant bizarre,

And the purple leaves are carpeted
For Autumn’s avatar.

The death-doomed legions thunder past
In the wake of fleeting years;

I fain would drown their tramp with song,
But all my songs are tears.

TU FU.
A.D. 712-1770.

Next to Li Po in the estimation of his countrymen stands Tu Fu. His poetry is more finished in style than that of
any Chinese master of the T'ang period. Like many other poets of his age, he was also a painter and a friend of
painters, notably of the soldier-artist Kiang-Tu. In common with most Chinese poets, Tu Fu had that haunting sense
of sadness and regret for days gone by. The reason is to be found in Chinese character and history. Already in Tu
Fu's time the Empire had grown old and venerable. Dynasties had risen and set, cities and palaces had shrunk into
grass-grown mounds. And to the Chinese the past has always been a cult— almost a religion.

from ‘A Feast of Lanterns” by L. Cranmer-Byng

J.8W.C.3779



II.
LE CHEMIN HANTE.

.Le vent et les arbres murmurent;

La riviére se déroule;
Mon pas résonne sur les dalles,
Troublant les rats furtifs.

Quel monarque a bati ces murs?
Qui donc connait le nom

De celui qui laissa, jadis,

Ce vestige de gloire?

Je vois, comme des feux follets,
Se dresser des fant?)mes;

Et, du passé, j'entends monter
Des soupirs, des plaintes.

Le vide gémit, et ses voix
Forment un choeur étrange,

Et le vent étend, pour I’Automne,
Le tapis d’or des feuilles.

Sur le chemin des ans, j'entends,
Vers la mort, marcher les hommes;
Ma voix voudrait couvrir leurs pas,
Mais je n’ai que des pleurs.

TOU-FOU.
(712-770 av. J. C.)

Tou-Fou rivalise avec Li-Po dans Padmiration de ses compatriotes. Sa poesie est plus raffinée que celle d’aucun autre

des maitres chinois de Uépoque Tang. Comme beaucoup d’autres poétes de son temps, il fut également un peintre et un

ami des peintres, entre autres de Kiang-Tou, l'artiste soldat. De méme que la plupart des poetes chinois, Tou-Fou avait
cette hantise de la tristesse et du regret pour les jours dlsparus On. en doit chercher la raison dans le caraotere des

Chinois et dans leur histoire.

Au temps de Tou-Fou, 1 Empire était déja d’un age vénérable. Des dynasties avaient grandi
et g'étalent ecmulees des villes et des palais n’étaient plus que des monticules couverts d’herbes. Le passé a toujours été

pour les Chinois non seulement un culte, mais en quelque sorte une religion.

(extrait de “La Fete aux lanternes” par Mr. L. Cranmer-Byng)

J.gW.C. 87179



I1I.
UNDER THE MOON.

Under the crescent moon’s faint glow
The washerman’s bat resounds afar,

And the Autumn breeze sighs tenderly.
But my heart has gone to the Tartar war,
To bleak Kansu and the steppes of snow,
Calling my lover back to me.

LI PO.
A.D.702-762.

The most famous name in Chinese literature. Born inthe province of Szuch‘uan, Li Po obtained his doctors degree
at the age of twenty, and was already known as a brilliant, inspired poet before Ming Huang became his patron in
the Capital. A suite of rooms overlooking the beautiful gardens of Teng- hsiang, where the Emperor retired after
the routine of the day, was assigned to him. Here the poet improvised, whilst Ming Huang himself wrote down the
verses that he afterwards set to music, and accompanied while the poet sang. ... At length a friend of former days,
unhappily involved him in the famous rebellion of An Lu-shan. The poet was seized and thrown into prison. Yet
prison doors were ill warders of his fame, and letters of recall followed closely upon pardon; but death overteok the
exile before he could reach the Capital, and at the age of sixty his wanderings came to an end.

from “A Lute of Jade” by L. Cranmer - Byng.

J.§ W.C. 3780



I1I.
CLAIR DE LUNE.

Sous le pﬁle croissant de lune,
S'entend le battoir du lavandier,
Et 'antomne pleure tendrement.

Mais mon coeur s'enfuit vers les camps tartares
Le noir Kansuh, les deserts de neige,
Soupirant aprés 'amoureux.

LI-PO.
(702-762 av. J.C.)

Li-Po est le nom le plus illustre de la littérature chinoise. Né dans la province de Szouchuan, Li-Po obtint son dipIcA)me
de mandarin  1'age de vingt ans et était déjd réputé pour un podte d’une inspiration brillante avant que Ming-Huang ne
devint son protecteur dans la capitale. Un appartement qui. donnait sur les jardins de Teng-siang,ou 'empereur avait coutume
de se reposer apres les affaires de la jaumée,lui fut réservé. Clest 13 que le poete improvisait pendant que Ming-Huang lui meme
notait les vers qu'il mettait ensuite en niusique et qu'il accompagnait tandis que le poete chantait. .. . Plus tard unami
denfance le mdla assez facheusement & la fameuse revolte de An Lou-Shan. Le podte fut jetd en prison. Mais les
portes de la prison meéme ne surent pas mettre un terme a sa renommée et l'on réclama de tous cotés qu'il lui fut fait grﬁce,
mais la mort mit fin a son exil avant qu'il put atteindre le capitale et a lage de soixante ans prirent fin ses errances.

(extrait du “Luth de Fade” par Mr. L. Cranmer-Byng.)

]. % W.C. 3780



IV |
THE CELESTIAL WEAVER.

A thing of stone beside Lake Kouen- ming
Has for a thousand autumns borne the name
Of the Celestial Weaver. Like that star
She shines above the waters, wondering
At her pale loveliness. Unnumbered waves
Have broidered with green moss the marble folds
About her feet. Toiling eternally
They knock the stone, like tireless shuttles plied
Upon a sounding loom.
Her pearly locks
Resemble snow-coils on the mountain top;
Her eyebrows arch— the crescent moon. A smile
Lies in the opened lily of her face;
And,since she breathes not, being stone, the birds
Light on her shoulders, flutter without fear
At her still breast.
Immovable she stands
Before the shining mirror of her charms
And gazing on their beauty, lets the years
Slip into centuries past her. .. ..

T'UNG HAN-CHING.
circa A.D. 800.

from “4 Lute of Fade” by L. Cranmer - Byng.

J. & W.C. 3781



IV.
LA TISSEUSE CELESTE.

Une statue, pres du lac Kouenming,

Se nomme, depuis des milliers d’automne,

La Céleste Tisseuse.

Elle brille, sur les eaux, comme un astre,

Tout émerveillée de sa beaute.

Les flots sans nombre ont brodé de leur mousse
Les plis du marbre sur ses pieds,

D’un effort incessant battant la pierre,

Comme fait la navette au métier diligent.

Ses boucles semblent étre

La neige au sommet des monts.

Ses deux sourcils sont deux croissants.

Un sourire erre sur son visage de 1ys.

La voyant sans souffle, les oiseaux

Se posent sur ses épaules,

Et frolent sans peur sa poitrine.

Immobile devant cet étincelant miroir de ses charmes,
Et contemplant leur beaute.

Elle laisse, indifférente, le Temps s'enfuir,

En contemplant leur beaute.

TUNG HAN-CHING.
(vers 800 av. J. C)

(extrait du “Luth de Fade” par Mr. L. Cr;ﬁmer_Byng.

J. & W.C. 8781
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V.
RETURN OF SPRING.

A lovely maiden, roaming
The wild dark valley through,
Calls from the shining waters
Lilies and lotus blue.
With leaves the peach-trees are laden,
The wind sighs through the haze,
And the willows wave their shadows
Down the oriole haunted ways.
As, passion-tranced I follow,
I hear the old refrain
Of Spring$ eternal story,
That was old and is young again.

ssU-K'UNG TU.
A.D. 834-908.

Little is known of his life, exept that he was Secretary to the Board of Rites and retired from this position to lead
the contemplative life. . . . He is perhaps the most Chinese of the poets, and certainly one of the most philosophical.
By his subtly simple method of treatment, lofty themes are clothed in the bright raiment of poetry. Ssii-K‘ung T‘u,
more than any poet, teaches how unreal are the apparent limitations of man. . . . . With his keen vision the poet
sees things in a glance, and paints them in a single line, and in the poem as a whole you get the sense of beauty
beyond beauty, as though the seer had looked into a world that underlay the world of form. . . . By entering into
harmony with his environment, Ssii-K'ung Tu allowed his splendid vitality to find expression, and after the lapse
of a thousand years these glowing pages torn from the book of life have drifted towards us like rose-leaves down a

sombre stream.

from “A Lute of Jade” by L. Cranmer- Byng.

].& W.C. 3782
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v
LE RETOUR DU PRINTEMPS.

La belle jeune fille va,
Parcourant la vallée,
Cueillant au miroir des eaux
Des lotus et des lys.

Les pechers sont couverts de feuilles.
Le vent bruit dans la brume,

Et les saules balancent leurs ombres.
Aux sentiers qui le loriot hante.

v Jentends, le coeur tremblant d’amour,
Chanter le vieux refrain,
L éterne récit du Printemps
Qui renait toujours jeune.

SSOU-KOUNG-TOU.
(834-808 av.].C.)

On sait peu de chose de sa vie, sinon qu'il fut Secrétaire du Ministére des Cultes et qu'il abandonna sa charge pour mener la
vie comtemplative. 11 est peut-étre le plus profondément national de tous les poétes chinois et assurément le plus philosophique.
Sa maniére a la fois subtile et simple revdt ses pensées d’'vne parure de brillante poesie,  SSou-Koung-Tou, plus qu’aucun
autre poéte enseigne combien sont iltusoires les apparentes bornes de I'humanité.  Sa vision pénétrante lui permet d’em-
brasser les choses d’un seul regard et de les peindre dans un seul vers, et le poéme en son entier donne le sens de la beauté
qui est au dela de la beauté meéme, comme si le voyant avait pénétré dans un monde caché au sein du monde des formes. La
faculté rare que posséda SSou-Koung-Tou de se mettre en harmonie avec le monde extérieur lui a permis de trouver 1’expression
parfaite de son admirable sens de la vie, et apres un millier d’années ces pages étincelantes arrachées au livre de l1a vie nous

parviennent comme des pétales de roses sur le cours d'un fleuve sombre.

(extrait du “Luth de Fade” par Mr. L. Cranmer-Byng.)

J. % W.C.8782
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THE OLD FISHERMAN OF THE MISTS AND WATERS.

From the Chinese poet Chang Chih-ho. circa A.D. 750.

. (LE VIEUX P‘ECHEUR‘ DES BRUMES ET DES EAUX.)
Rendered into English by
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1I. | o
THE GHOST ROAD.

From the Chinese poet Tu Fu A.D.712-770.

(LE CHEMIN HANTE)

Rendered into English by Music by
L. Cranmer-Byng. Granville Bantock.
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UNDER THE MOON.

From the Chinese poet Li Po A.D. 702 —762..

(CLAIR DE LUNE.)

Rendered into English by
L. Cranmer- Byng.
Music by
Granville Bantock.
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~ THE CELESTIAL WEAVER.

' From the Chinese poet Tung Han-Ching. circa A.D. 800.
Rendered into English b
T, Cranmer-Byng, (LA TISSEUSE CELESTE.) Masio by

Granville Bantock.
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RETURN OF SPRING.

From the Chinese poet Ssu-K'ung Tu. A.D. 834-908.

Rendered into English by
L. Cranmer-Byng.

(LE RETOUR DU PRINTEMPS)

Music by
Granville Bantock.
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SONGS

BY

POLDOWSKI.

I’ATTENTE (Words by PauL VERLAINE)

BERCEUSE IYARMORIQUE (Words by ANATOLE LE Braz)
BRUME (Words by PauL VERLAINE) ... s
CIRCONSPECTION (Words by PAUL VERLAINE)

COLOMBINE (Words by PauL VERLAINE)

CORTEGE (Words by PAUL VERLAINE) ..

(,‘RF?PUSCULE DU SOIR MYSTIQUE (Words by PAuL VERLAINE)
()YTHi*ZRE (Words by PauL VERLAINE) ...

DANS UNE MUSETTE (Words by Jean DomiNigUE)
DANSONS LA GIGUE (Words by Paur VERIAINE)

EFFET DE NEIGE (Words by PauL VERLAINE)

FANTOCHES (Words by PauL VERLAINE)

IMPRESSION FAUSSE (Words by Paur VERLAINE) ...

ILE FAUNE (Words by PauL VERLAINE)

I’HEURE EXQUISE (Words by PauL VERLAINE)
MANDOLINE (Words by PauL VERLAINE)

NOCTURNE (DES CANTILENES) (Words by Jean MOREAS)
PANNYRE AUX TALONS D’OR (Words by ALBERT SAMAIN)

SERENADE (LA FORET BRUISSANTE) (Words by ApotpHE RaTri)

SOIR (Words by ALBERT SAMAIN)
SPLEEN (Words by PauL VERLAINE)
SUR L’HERBE (Words by PAuL VERLAINE)

Net Cash.
s. d
o
2 o
2 'o
2 o
2 o
2 3
2 o
2 o
2 o©
2 o
2 o
2 o
2 o
2 o
2 o
2 o
2 o
3 o
2 o
2 o
2 o
2 o0

These songs are the work of one of the most remarkable and original of living
composers, who has already made a great reputation. Such beautiful and original
settings of poems, chosen with the greatest taste, should be known to every

discerning singer.

J. & W. CHESTER,

ILONDON : BRIGHTON :

11, GREAT MARLBOROUGH ST., W.-1. 1, PALACE PLACE, CASTLE SQUARE.



"SONGS

BY

EUGENE GOOSSENS.

Net Cash.

s. d.

TWO SONGS Op. 9) ... 2 O

1. Chanson de Fortunio. 2. Chanson de Barberine.
WoRrDs BY ALFRED DE MUSSET,
DEUX PENSEES LYRIQUES (Op. 16) ... . o 2 O
1. Hier, dans le jardin ensoleillé . . . 2. Mon chemin s’était assombri.

WorDS BY EDWIN EVANS.

PERSIAN IDYLS (Op. 17) e s e e w3 O

1. The Breath of‘ Ney. 2. Heart of Kalyan.

WorDs BY EDWIN EVANS.

AFTERNOON (Westminster) (Op. 19, No. 1) e e 2.0
WorDs BY G. JEAN-AUBRY.

EPIGRAM (Op. 19, No. 2) ot ke 20
Worbps By EDWIN EVANS.

TEA-TIME ... e 3 0

WorDs BY G. JEAN-AUBRY.

J. v W. CHESTER,

LONDON : BRIGHTON :
11, GREAT MARLBOROUGH ST., W.-1. 1, PALACE PLACE, CASTLE SQUARE,



RUSSIAN SONGS

WITH PIANOFORTE ACCOMPAN]MENT

English Translations by ROSA NEWMARCH, unless otherwise stated.

-

ARENSKY. D
Op. 59. Six Children’s Songs (E. Clegg)... .. 2 6
No. 1. “The Robin.” No. 4. * The Child and the Butterfly.”
,, 2. “A Fable.” ‘ » 5. ‘“Cradle Song.”
,» 3. “The Sad little Bird.” ,» 6. ¢ Easter-Day.”
Dream Valse—but lately in Dance . 1 6
MOUSSORGSKY.
Yeremoushka’'s Cradle Song “ Hush-a-by "’ N Eg: Trepak, ¢ Still is the forest” (Baritone or
(Contralto) . 1 6 Mezzo-Soprano) . 0
The Musician’s Peep Show,  Walk up, please Cradle Song, « Low moans the baby ” EContralto) 0
and see the show ” (Baritone or Bass) 4 6 | Serenade, «Magical, tender mght ’ (Mezzo
. Soprano or Baritone) 2
The Song of Mephistopheles, “ Once long ago a Field-Marshal Death, ¢ The Battle Rages"
king lived " (Baritone or Bass)... 2 o | (Tenor) .. 2 o0
RACHMANINOV.
Op. 14, No. 8. “ O, do not Grieve.” (Mezzo- Op. 21, No. 4. “The Answer.” (Soprano or
Soprano or Baritone) . 1 6 Tenor)... 1 6
Op. 14, No. 11. “Spring Waters” (Mezzo- Op. 21, No. 12. “Sorrow in Sprmgtlme
Soprano or Baritone) e . 1 6 (Soprano) . 1 6
Op. 21, No. 5. *“ The Lilacs” (Soprarw) 1 6 | Op. 26 No. 7. *“To the Children” (Mezzo
Op. 21, No. 7. “ How fair this spot” (Soprano) 1 6 Soprano) 1 6
Op. 26, No. 6. ¢ Christ is risen’’ (Baritone) ... 1 6 Op. 26, No. 12. ¢ nght is Mournful (Tenor) 1 6
Op. 26, No. 10. “ Before my window ”’ (Soprano) 1 6 Op. 26, No.13. “When yesterday we met”
Op. 21, No. 1. * Fate” (Bass or Contralto) 1 6 (Baritone) .. T 6
RIMSKY-KORSAKOV.
Op. 2, No. 2. ‘“ The Rose enslaves the Nightin- Op. 8, No. 18, * Night "’ 1 6
gale.” Eastern Song I i : )
Op 2, No.3. ‘Cradle Song,” fmm Mey s drama Hindu Song (*“ Song of the Hindu Merchant”),
«“ The Maid of Pskov” ... - 1 6 from the Opera ¢ Sadko” (Fanny Copeland) 1 6
RUSSIAN SONG BOOKS.
A Selection of Bass Songs, in their original keys, from the works of Russian composers, old and
new, edited and translated by Rosa Newmarch. Book I . . 3 0
CONTENTS.
The Spirit of Poesy (A. Arensky) When the King goes forth to War (F. Koenemann)
The Wolves (Ballad) (A. Arensky) Autumn Melody (A. Korestchenko)
The Desert (M. }l%alaki;evg] h O, thou Sun (Folk-style) (M. Slonov)
ih;i‘;g°{v('3;;ﬁn§kéw) cichman) Through the Fields in Winter (Folk-style) (V. Sokolov)
The Three Roads (F. Koenemann) Benediction (The Pilgrim’s Song) (P. Tscha.xkowsky)
The Blacksmith (F. Koenemann) Meneaceus (N. Tcherepnine)
FOURTEEN RUSSIAN FOLK:- SONGS :
Selected ‘and Translated by Rosa Newmarch ... 2 o

« Thou art like the sun in the beav'ns ™
Tsar)
¢ Late one evening from the forest "

(A song of glorification to the

2.

3. * Duck of the meadows ™ {A brawl,”” or choral round)

4. ** Do not send me home '

5. ** Ah, beloved night "’

6. **Amida lowland valley green ”

7. Appearances. “If the wood is left unplaned what matter”

(A marriage song)

‘Fu: grove, my ﬁr grove " (Daucmg song)
. **Long ago in Kazan city "
. Song of the haulers on the Volga

SONGS IN THE FOLK STYLE.
* It matters not ' (Dargomijsky)
* Mother darling, do not scold " (Guriliev)
* The wind in the cherry trees '’ (Halkin)
The National Hymn, ** God keep our Russian Tsar ” (Lvov)

11
12.
13.
14.

J. & W. CHESTER, LONDON AND BRIGHTON.
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