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2 Twelve Exercises.

for
Violoncello.
M Down-bow. M. Middle
V Up-bow. N. At nut }0f bow.
W. B. Whole bow. P. At point J. J. F. DOTZAUER. Op. 158.
Andante con moto. 5 3 1
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16666 Copyright, 1902,by G. Schirmer.
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Moderato.e ten. ten. ten.
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Allegro non tanto.
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234,

215.
*216.

408.

410.
217.
*525.

236.

*287.
411,

407.

*2R2.
R3.

524,
416.

512,
629,

220.

354.
366,
395,

b14.

523.
24,

412.
414,
477,
415,
363.

*389.
360.

* 522,

VIOLIN MUSIC

) SELECTED FROM

Schirmer’s Library of Musical Classics.

The numbers marked (*) contain a portrait and biographical sketch of the composer.
(A descriptive catalogue, giving list of contents of each volume, is to be had on application.)

FOR PIANO AND VIOLIN.

PRICE
BEETHOVEN, L. van, Sonatas (Ad. Brodsky)....... PP $2 00
—— The same, bound incloth.veee i iiiiaiiiiiiiineiannas 00
—— Sonata, in A. Op. 47 (dedicated to R. Kreutzer). (Brodsky-

20758 2 152§ 7%
—— Concerto, in D. Op. 61. \With Cadences by H. Schradieck. 50
—— 2 Romances: Op. 40, in G. Op. 50, in F (Schradieck)..... 50
BERIOT, CH. de, Op. 40 Concerto No. 6, in A (Schradieck). 75
— Op. 76 Concerto No. 7,in G (Schradleuk) ................. s
— Alrs v.ines (Schradleck)

A1r varle No.5,in E. Op.Tevveeniriiiiiiniieniininenens 50

“ 6mA Op. 12.. Ceaees 50

oo 7, in E. Op.15 50

BRUCH, M., Op. 2. Concerto, in Gminor... ... ..... 100
CORELLI, A., La Folia. N

Acc. and Cadenza by H. Lc 50
DAVID, F., Op. 6. Introd. and Varitions on the Russian

A1r “The red Sarafan’ (Schu( k)i 75
— Op. 16. Andante and Scherzo capriccioso (Schradieck)...... i5
ERNST, H. W., Op. 11. Fantaisie brill. on the March and

Ronnm.e frum Rossini’s ** Otello ' (Schradieck)....covnunn. 50
—— Op. 22. Hungarian Airs with Variations (Schmdleck) ...... 50
GADE, N. W., Op.6. Sonata, in Amajor (Lichtenberg)....... 100
—— Op. 21. Sonata, in Dminor (Lichtenberg)............ vesen. 160
GRIEG, E., Op. 13. Sonata No. 2, in Gmajor (Lichtenberg)... 1 00
H‘I-'\NDEL, G. F., Sonata, in A, for Violin with figured Bass,

arr. by F. David ..... [ sescosasss bererrene. vervees 50
HAUPTMANN, M., Op. 10. 3 Sonatinas (E. Herrmann)..... 50
LPfONARD, H,, Op. 2. Souvenir de Haydn. Fantasy on the

Austrian National Hymn (Lichtenberg)........oovivuninas 100
—— Op. 15.  Gr. Military Fantasy (Schradieck) ...oovvivurannnn ™
MASTER-PIECES for the Violin with Acc. of Piano (Schra-

dieck):

Vol. 1. Ernst, H. W. Elégie, Op. 10. —Raf, J. Cavatina.—

Vzeuxtem/ﬁn . Reverle Op. W No. 8o iiiiiininan 50
Vol. IL. sznzaw:k:, H. 2 quurkas, Op 12 (Sielanka la

Champétre et Chanson polonaise), and Légende, Op. 17.... 50
Vol. III. Spolzr L. 3 Slow Movements from Concertos Nos.

6,9 and 11..... Ceteereiieaneneeeaariaearene ereeeienee . 50
MENDELSSOHN, F., Op. 64. Concerto in Eminor (Schra-

[ 1) O R N 50
MOLIQUE, B,, Op. 21. 5th Concerto, in Aminor (Schradieck). %5
NARDINI, P., Sonata, in D (David-Schradieck) .v.o.... ... 50
PAGANINI, N., Op. 11. Moto Perpetuo (Lichtenberg)....... 75
RAFF, J., Op.85. 6 Pieces. (Marcia. Pastorale. Cavatina.

Scherzgino. Canzone. Tarantelle.) (Schradieck)........ %
RIES, FRANZ, Op. 34. Suite No. 3, in G. (Moderato.

Bowurrée. Adagio. Gondolieva. Perpetuum mobile)... 1 00
RODE, P., Op. 9. Violin-Concerto No. 7, in Aminor (David-

Schradiec ) .......................................... Vi3
—— Op. 10. Air varié (Andante con Var. ), in G (Lichtenberg).. 50
SAINT-SAENS, C., Op. 28. Introd. and Rondo capriccioso

(Schradieck)..... [ eeeieeeee e, Ceieeees . 5
SCHUMANN, ROB., Compositions (Schradieck):

Op. 73. 3 Fantasiesticke 50

Op. 9%4. 3 Romances 50

Op. 10R. 5 Stiicke im VOTKSEOM e vvanannsesnsiinis 50

Op. 102. The same for Piano and "Cello ... .00, 50

Op. 118, Mirchenbilder. 4 Pieces...vevu.n... Cereienenes . 50
SPOHR, L., Concertos (H. Schradieck):

No. 2, in Dminor. Op. Z(P. David) ...... PN Ceaeenes 75

° 7 in Eminor. Op. 3! 75

“ 8, m A (Vocal Scena) 5

‘9, in Dminor. Op. 55 5
TARTINI, G., Le Trille du Diable (Llchtenberg) Piano Acc.

by Rob. Volkmann ................... e [P . 50
VIEUXTEMPS, H., Op. 11. Fantaisie-Caprice (Schradieck). 1 00

—— Op. 87. Coucerto No. 5, in Aminor (Schradieck) ......... e
~—— Op. 88. Ballade et Polonaise de Concert (Schradiec! bt
—— Op. 40. No. 3., Bohémienne (Schradieck)...... ceeanrenes 75
VIO'I;]TI kJ B., Concerto No. 22, in Aminor (David-Schra-

iec! K
— Concerto No. 23,in Gmajor (David-Sch dxeck) 7w

VOL.
417,

606.
601
609.

610.
611.

366

61
6lo,

Q1.
603/4.

602,
626.
219.

328.

429.
*208.

560.
561/5.

306/8.

513,

487.

489,
449.
*231.

108.
364.

515.
516.
517.

396/7.

83172.

333/4.
446/7.

297,
208.
. 448,

5R0.
519.
518.

263/4.

FOR PIANO AND VIOLIN.,

VITALI, T., Ciaccona, for Violin with figured Bass, arr.
F avid

by

WIENIAWSKI, H,, Op.3. Souvenir de Posen. Ire Mazurka

(Llchteuberg)
-— Op. 4. Polonaise brill., in D (Llchtenberg)
~— Op. 5.  Adagio élégiaque (Lichtenberg) ......co.cevvnan. ..
—— Op. 6. ‘Airs russes. 2 Romances de Warlamoff, variées

(Lu,htenberg) ...................................... vene
Capriccio-Valse, m (Llchtenberg) ..............
Romance sans paro;eq, and Rondo élégant (Lichten-

—_ Op 9.
berg).. .
—QOp. 12. 8 4 nson polonaise (2 Mazurkas) and
Op. 17. Les*endc, (Schradieck)...ooviieviiiiennnnniiines

—Op.15. T hérae original varié (Lichtenberg)
— On . Scherzo-Tarentelle (LlchtenberO)
—— Op. 20, Fantaisie brill. sur ** Zaust,” de (xounod(Llchten-
berg)..cvvves vannn. PN P taseienasasnsiieenn
FOR VIOLIN SOLO.
BACH, J. S,, Six Sonatas (Ed. Herrmann)........ eeresansean

BLUMENSTENGEL, A., Scale- and Arpeggio-Studies. 2
Books, each .
I. Inthe first P
II. 1In the first three Posmons.

DANCLA, CH., Op. 68. 15 Studies (with a 2d Violin)
— Op. 73 20 Brilliant and characteristic Etudes. ...

—— Op. 7. School of Mechanism. 50 Daily Exercises (G

Lehmann)......... S e
DONT, J., Op.87. 24 Exercises. (Preparatory tothe Studies

of R. Kreutzer and P. Rode)......coooviviiiiiiiarnniinn
—— Op. 88. R0 Progressive Exercises, with Acc. of a 2d Violin..
FIORILLO, F., 86 Studies or Caprices (Schradieck)...........
HOHMANN, C. H., Practical Violin-Method. Complete....
—— The same in 5 Booxs, each... ...... erere i e
KAYSER, H. E.,, Op. 20. 36 Elementary and Progressive

Studies. (bztraductary to the Studies by R. Kreutzer.) 3

Books, each.... ....icvvenn.. et teittneacaae meeanas weee
—— Op. 4. 50 Short Exeruses P Cerereeeaane aan
KREUTZER, R., 42 Studies or Caprices (E. Singer.)..........
MAZAS, F., Op.36. 75 Melodious and Progresslve Studies ¢

Book 1. Special Studies .

“ 2, Brilliant Studies .vivieen. ..
*¢ 8. Artist’s Studies ....... ieeneee s eaiaeeeas

RIES, HUBERT, Op.28. 30 Elementary Studies........ ...
RODE, P., 24 Caprices (Studies) in the 24 Major and Minor

Keys (FoDavid) e inriiiiiiinn in iiiiiiiiiiaiie crens

SCHOEN, M., Op. 82. The A-B-C of Violin-playing..........

SCHRADIECK, H., Scale Studies. New Edition revised and
augmented by the Author....ccovv ool il

—— School of Violin-Technics., New enlarg-d Edition :
I. Promoting Dexterity...
II. Double~Stops ..... Crrereann
I11. Modes of Bowing......
SCHUBERT, L., Op. 50. Violin-Method, in Accordance with
Modern Principles. 2 Vols., each

FOR TWO VIOLINS.

MAZAS,hF , Op. 38.
—— Op. 39. 6 Duets (Schradieck).

12 Little Duets (Schradieck) 2 Books,

2 Books, each

——Op. 70. 12 Little Duets (Schradicck). $ Books, each ...
PLEYEL, IGN., Op. 8. 6 Little Duets. ....

—— Op. 48. 6 Little Duets...vevuvanss vesessceensesncasaranenrs
— Op. 59. 6 Little Duets......... Cetertesecneiainnans PPN

VIOTTI, J. B., Duets concertants (Llchtenberg)
Op. ’9." Three Duets (in Bb, Gm N
Op. 20. Six Duets (in By, C, G, D,
Op. 29. Three Duets (in D, A, Cm.

FOR STRING QUARTET.

STRING QUARTET-ALBUM. Celebrated Pieces, arranged
for 2 Violins, Viola and ’Cello by Eugen Gruenberg. 2
Vols.,,each.... ....ous. [ ierenasaeaieenaeraae

PRICE

$ 50

50
50

50

60

60
60

uf)

100

B EEDEBESEDEDDDSDEODDEDDEB DD HEECEEREEREEe éé@éééééééééé€€€€§

R R ) S S N e N S S R R 'é@é@é@éééééé«-@ééééé@é@é@éé@éé@é@é@é&

&B%??%@?B§§§§§§§%§§%§§%@52&%%%%%9%@%%?-Bﬁéé LRSI E G

?3??3‘???2????3??? DPEDPDDIIDIRACCEECEREEEEERECEEERaERaEgE

9@

€,



