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“HARK THE HERALD ANGELS SING

WITH INTRODUCTION AND VARIATIONS FOR THE ORGAN.
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Variation 1.
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Variation 3.
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Variation 4.
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Variation 5.
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Variation 6.
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Variation 7.
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Variation 11.
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Organ and Church Music by CHARLES JOSEPH FROST

—3xr Mus Doc Cantab, Fell Coll Org. <ik—

EIGHT ORIGINAL ORGAN PIECES

—_ )
A COLLECTION OF ORGAN PIECES.
(Three Staves), in Nos., Is. net each, or complete in limp cloth, (Three Staves), in Four Numbers, “Organ Journal,** 3s. each.
21s. net. W, MORLEY & Co., 127, REGENT STREET, W,
= = NOVELLO, EWER & Co., I, BERNERS STREET, W. ———
\-/—-\/ ~ N ———— No. 7. Sketch in ﬁ, and Impromptu an}\ll?o lilat £
o. No. 8 Diapason Movement in F, ani editation in at.
C.«-/Z /Q\—/ Prelude in F major. - { Postlude, D minor. 9. Introductory Voluntary in F, and Study in C.
~—— Postlude, C major, 15. \ Prelude, E flat major. 10, Prelude in E flat, and Motivo in G,
Fantasia, A flat major. Offertoire, D major.
4 © 6. 17 : :
2—4 Postlude, G minor, : {Tno, B flat major.
ORGAN VOLUNTARIES FOR CHURCH USE { Prelude, A major. Fantasia, C minor. 4 0 ARIES St
; i 5 18. 19 { ; MORLEY’'S VOLUNTARIES (Two Staves),
(T/zree Sta?/e.\‘) in 3 separate parts. 5. Offertoire, G major. Prelude, C. major,
6. March, B flat major. i 20. Andantino, ¥ major. 1s. net each Book.
NOVELLO, EWER & Co., I, BERNERS STREET, W. 7 {Al]egro Maestoso, E flat major. Prelude, A ‘minor. Book s. | Postlude in A | Siciliano in E minor,
. Prelude, G major, 21, 2 Motivo, E major. . >, ‘Andante fn C Communion in F
PART L 8 {Postlude, G minor, Prelude, A major. Minuet and Trio in F. poante m . e in G
—13. s March in A mi Moderato in A minor. Solemn March in G.
Senata, A. 23. 24. Prelude and Fugue, E minor. al - nor, Lied ohne Worte in G Slow Movement in D
TWENTY-TWO CONCLUDING VOLUNTARIES IN MARCH FORM. o Kprompi, © fat major. Interlude in D. Lo e ot et | e
Price 21s. net. nee Jor Andantino in I'; flat Book 17 Postlude in E fiat,
L = : i ’ Grazioso in G.
1. Majestic March in C, . Festival March in D flat, Larghetto in D minor. Prayer in G minor. i i
= March in C, 137 Jubilant March in & fat ‘HARK THE HERALD ANGELS SING' || ZhdeinZ it Eicaton in B st | Sovgen G
3. Ditto in A minor. 14. Solemn March in F minor. Chorale in E flat. Prelude in E flat, )
+. Ditto in G. 15, Pilgrims’ March in E flat, (WITH ILLUSTRATED TITLE)
. Ditto in G, i i i . . . . s
g. Grand March in E minor. :3 ﬁl:féﬁcly Er?]};tl.n © minor. Being an introduction and 11 variations for the Organ upon Mendelssokn’s
g. i’ﬂor:g}?u_s Lﬁarch in B minor. 18, }—Ieroic %arcg in ;‘} minor, well-known Christmas Hymn tune, SELECT MOVEMENTS FOR THE ORGAN
. Maj in A. . Joyous March i 3
9. March in ¥ sharp minor 2o, Triamphal March in F. London: NOVELLO, EWER & Co., 1, Berners St., W. (Three Staves), in Numbers, 2s. each,
10, Processional March in E, 21. Religious March in D minor, i 3
11, Serious March in C sharp minor, 2;. Marglll ‘11: Carc " e Price 38, net. B. WILLIAMS, 19, P_A_'.I:ERNObTER RoOW, EC.
PART IIL . N t_In thelzl abdv}:e pu]elce, the variations are not dependent upon each other, Original.
. therefore where the whole piece is not requlred a selection of the easier variations No. No.
ELEVEN ANDANTES' Price 10s. 6 d. net. . can be made, and in place of the last variation, the hymn might be sung. 1. Allegretto in E. 3(.) Andante Moderato in G.
;. _}2 % minor. g %n IG). 9. in g minor. 2. Larghetto in G minor, 4. Allegro Maestoso in G.
. . .In G. 10. In G.
3. In C minor. 72 InD. . In F. THIRTEEN ORIGINAL ORGAN PIECES, Arrangements.
4. In at. . In G, 5. Gloria
complete, 4s. net. 8. Kyrie } “12th Mass* . . C v e e v o e+ Mozart,
PART 1L WEEKES & Co., 14, HANOVER STREET, W, g Iélallelu;ah Chorus, “Messxah“ . e e .« . . Handel
THIRTY-SIX SHORT AND EASY VOLUNTARIES. (Wetkes' Editions, No. 506, Three Staves.) o Wotding March | I T i
Price 15s. net. March in “SC‘lpl.O“‘ oo
1. Clarinet Solo in C. 19. Sixth Prelude in B flat. No. . No. . No. . X0 { March in “Occasional Oratorio } Coee o Handel
2. First Preluds in D, 20. Second Elevation in G 1. Allegretto in G. 5. Moderato in G, 10. Andante in F. sx. LacCarita v . v . v v v v e v e e s« o Rossini,
3. Evening Prayer in A minor. 21, In Memoriam, D minor 2. Andante in G, 6. Moderato in A, 11. Marziale in F,
4. Minuet and Tno in C. 22: Second Medit,aﬁon in G 3. kaaghtztto' incF. g ﬁﬁdautxzt;u. G]"!‘ 12. if[ﬁesﬁ)go .i".Gi‘
5. Morning Hymn in F, 23. Diapason Movement in B flat. 4. findante in L. ‘ egretto in 2. | 3. aMarcia n L.
6. Elegy in C minor. 23, Ouast Pastorale in Fr o. Moderato in G minor. TWELVE ORIGINAL ORGAN PIECES
7. Secon relude in at. .S th Prelude in B flat, s ¢ fefa?
8. First Interlude in A minor, :(5: A?l‘;egnrettor;uAeﬂl:t. : (Three Staves) in Dr. Spark’s “Organists’ Quarterly Journal,*
9. %econd ditto in G. - 27. Siciliano in F, ORIGINAL COMPOSITIONS FOR THE ORGAN Parts 2s, 6d. and 5s. net each,
. Third ditto in E flat, i i i
1o Tt e b & z6. Biirh Proludd o G | (Three Staves), in Numbers, 3. each. NOVELLO, EWER, & Co, ©, BERNERS STREET, W,
12. First Meditation in F. 30, Andante in C minor. PATEY & WILLIS, 44, GT. MARLBOROUGH ST, W. _
13, First Elevation in E, 31. Moderato in_G. —_— PART, PART.
;g gg‘::tf%r?:;:al;o?nu(l}k'. 32. ﬁ::it:ntl;riu%e in A, No. Andantine in F *No. Al G 13. impromptu_in A minor, l 44. Sonatina in C.
8. First Postlude in C . 33. Ar . A 1. q) An ntino in F. 4. egretto in 20, arghetto_ in C, X 51, IWO Short and Easy Preludes
16. Fi ude in C, 34. Diapason Movement in F. 4) Moderato in E flat. 5 Allegro Moderato in E. (March.) 26. Andante in F sharp minor. in B flat and E flat.
:g. glfth lgre(::lude in G. F 35. Tenth Prelude in A. 2. Andantino in D. | . Maestoso in C, (March.) 28. Prelude and Postlude in C. $6. Two Short and Easy Postludes.
18, Secon ommunion in F, 36, Second Postlude in G minor. 3. Andante in F. | 41, Fantasia in B fiat. 63. Festal March in C.
_.L(‘ 11D M L I\/IIIQI(‘ 3
LONDON: NOVELLO, EWER & Co., 1, BERNERS STREET, W,,
i . i Net R . . X Net. Net. | . Net.
Te Deum in G major (composed expressly for the An Evening Service, in G major . . . . . 4d. | “God is gone up.* (Full Ascensiontide ernough “He shall be great (ChristmaszAnthem for
» C.iwxr of St. Pau_l’x Cathedral) . . . . 6d. | An Evening Service, in E flat major . 3d. Anthem for Parisk Choirs). . 2d. Parisk Choirs) . . .« . . . 3d.
Benedictus, In G major do. do. . 4d. | An Evening Service, in C major (for Parz.rﬁ “Almighty and Everlasting God.* (Full Trmzty “And I will pray the Father“ ( Whitsuntide
Te Deum, in G major 3d. Choirs) . . . .o2d. Anthem jfor Parisk Choirs). 2d. Anthem jfor Parish Choirs). . 2d.
A Morning Service, in F ma_]or .. 3d. | The C major Servxce, in a complete forn . 1s. | “When the Lord turned again.“ (Ps. ctxvi.) “Hear my prayer.“ (dAnthem jbr Ltntzn or
A Morning Service, in C maJor (for l’arz.rlz The Offertory Sentences (complete) . . 44. Anthem for Harvest or other Festivals) . 6d. ordinary use) . . 2d
Choirs) . 4d. | “Almighty God, give us grace. (Full Adwnt “God is the Lord.” (Full Anthem for Harvest “Give Sentence,‘ (thll Ant/zem) ld:
A Copmmunion servlce, in C major, far a’o) 6d. Anthem for Parisk Choirs). . . 2d. or ordinary use) . 6d, | 36 Original Hymn Tunes 2/~
(containing 10 Settings of the Kyric and Gloria, “Thou visitest the earth,* (Full Harvest Ant/zem “Thou shalt show us wonderful thmgs ¢ (Prz’e 23 Kyries and Six Glorias . . . . 3d
and a Setting of the Benedictus, Agnus Dei Jfor Parisk Choirs) . . 3d. Harvest Anthem) . . 4d. | “L will never leave thee.” (Sacred Part Somg) 1d.
and Fater Noster. ) Sunday Music (Part bonrr.r, bymn Ttmp:, mzd “Christ our Passover.* (Ezz.rter Ant}zem) .. 1d.
10 Kyries and Glorias, from Service in C 3d. Sobos) . . . . . . . 1/ | “Like as Christ was raised up,* (Easter Anthem) 3d. e




