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THE WHITE PEACOCK

Here where the sunlight

Floodeth the garden,

Where the pomegranate

Reareth its glory

Of gorgeous blossom;

Where the oleanders

Dream through the noontides;

. .......Where the heat lies

Pale blue in the hollows,

Here where the dream-flowers,

The cream-white poppies,

Silently waver,

Here as the breath, as the soul of this beauty
Moveth in silence, and dreamlike, and slowly,
White as a snowdrift in mountain valleys

When softly upon it in the gold light lingers:
Moves the white peacock, as tho’ through the noontide
A dream of the moonlight were real for a moment.
Dim on the beautiful fan that he spreadeth

...........................

Dim on the cream-white are blue adumbrations,

Pale, pale as the breath of blue smoke in far woodlands,
Here, as the breath, as the soul of this beauty,

Moves the White Peacock.

WIiILLIAM SHARP
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Price
Ernest Bloch, Quatuor 3 cordes. .. ..........oiiiititietieeenenannnasoceeeasosesssonsnannns 2.50
John Alden Carpenter. Quartet for Stringed Instruments. . .............. ool 2.50
Frederick Shepherd Converse. Quartet in Aminor...... ... ... . iiiiiiiiiniinaiiianinnns 2.50
Charles T. Griffes. 2 Sketches for String Quartet based on Indian Themes. Ed. by Adolfo Betti. 1.50
William Kroll, 4 Characteristic Pieces for StringQuartet. .. .......... ... ..coiiiiiiiiiii.. 1.25

(Little March; Magyar; The Ancient—Based on a Hebrew Melody; Cossack)

Augustin, Savard. Quatuoren Fa majeur.... ... .. ... ... . . i i e 2.00
Albert Spalding. String\, nor, . e e 2.50
John Alden Carpenter. Sea o~ Orchectra , . ... e e ieieeeis e 1.00
Roy Harris, When Johnny Cos. 3 M arching Hom:  For O\ hestra .. ................o.ouis. 1.00
Samuel Barber, Music for a Scene from Shelley. For Orchestra............... .o, 1.00
Anis Fuleihan., Mediterranean. Suite for Orcheslra. . ... ... ... . ... ..ciiiiiiiiiiiiininnnn. 1.00
Charles Martin Loeffler. 5 Irish Fantasies. For High Voice and Orchestra. .................... 1.00
Samuel Barber. Dover Beach. For HMedium Voice and String Quartetl. .. ....................... 1.00

Ernest Bloch. Voice in the Wilderness (Voix dans le désert). Symphonic Poem. For Orchestra
with Vieloncello Obbligato. . .. ... ... ... ... . .. .. . . . oo X

Roy Harris. 3 Variations on a Theme. For Strmg Quartel. .. .......ccoeiii 1.50
Ernest Bloch. Evocations. Symphonic Suite for Orchestra. ... .......... ... c.ccoiiiiiveiiennn. 1.50
Charles Martin Loeffler. Quintet, in One Movement. For 3 Violins, Viola, and Violoncello. . . . .. 2.00
Efrem Zimbalist, String Quartet in E minor...... ... .o it 2.00
Arnold Schoenberg. Fourth String Quartet, Op. 37...... ... ... ... i i i, 2.50
Roy Harris. Third Symphony, in One Movement..... ...t in e i 1.50
William Schuman. American Festival Overture. ... ... ... ... ... . it 1.50
Samuel Barber. Essay for Orchestra. ... ... ... .. . . i ittt 1.50
Samuel Barber. Overture to “The School for Scandal”. ....... ... ... ... oo, 1.50
Henry Hadley. String Quartet, Op. 132, .. ... .. . . . it it ie e 2.00
William Schuman. Symphony No. IIT. ... . . i i 1.50
Samuel Barber. String Quartet, Op. 1. ... ... . . i i i i s 1.50
William Kroll. 4 Bagatelles for String Quartet.......... ... ... .. 1.50
{Coquette; Giocoso; The Veiled Picture; Mood)
Ernest Bloch. Schelomo. Rhapsodie Hébraique. For Violoncello Solo and Orchestra. ........... 1.50
William Schuman. Symphony for Strings, in Three Movements...................cc00veitn 1.50
Samuel Barber. Fnrst Symphony, in One Movement. ... .. ... ...iuiieinrirernerrreenenensn 2.00
Samuel Barber. ! Second Essay for Orchestra........coveiieiiee e inninenrncescnnnsotereenans 1.50
Charles T. Griffes. The White Peacock. .. ... ... .. ... ... it 1.00
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