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T A B L E O F . C O N T E N T S 
To THE PRINCIPAL PASSAGES IN THIS VOLUMÉ. 

( p . ftands forpaga-, n. for note3 and ra. refers ío íhe nitíftc at the end.) 

ACORNS, ahd fruit, the prímitive food, page 6, note *. 
Achilles played and fung the great aftions of heroesj p . 9. 
Agate, getn, or ring of King Pyrrhus, page 2i¿ 
Agelaus Tegeátes was victor in playing on theLyre , p . 1 2 . 
Agiopanditico, page 6 of the mufic. 
Alcaus's epitaph on Hipponax, page 23, note 1 1 2 . 
Amphion, inftituted the lyric laws in mufic and poetry, 

p . 6, 14, 15"- ~ • 
Amurath fafcinated with the mufic of Schah-kúli, p. 2. 
AmphiElyons revived the games, which confifted of finging 

to the Lyre, finging to' the pipe, and playing without 
. finging, p . 12 . 

Anacreon, an ode on himfelf, page 16. 
Arnaout, the Albatiian, or Pyrrhic Dance, fee page 2 , 1 9 ; 

and p. 14, 15 , of the mufic. 
A remaikable Anecdete of Polycrates, page 2 1 , note 107. 
Ariadne, her Dance defcribed, page 1, 20, note l o i 5 and 

page 4 & 5 of the mufic. 
Apollo, the god of mufic, poetry, dancing, &c. p . 6, 7, 8, 

12 , 13 , 14, 17, 18. 
Statue of Apollo contending with Mercury for a Lyre, p. 13. 
Apollo playing on his Lyre in the choir of the Nine Mufes, 

page 2 1 . _ 
Apollo won the firft prize in the Olympic Games, p . 12. 
Ancient Greek fongs, p. 15 , &c. 
Arabia» fong, p . 26 of the mufle. 
Argive Sacadas proclaimed viftor in playing on the pipe, 

page 12 . 
ArcasEchembrotus proved v iñor in fingingto the pipe,p.i 2. 
Armed dance of the Corybantes, p . 4, note 1 1 . 
Athenian Heralds, from whom defcended, p. 10, n. 53. 
Artemifia, took Latmus by a mufical ftratagem, p. 1 1 . 
Ario», the firft beginner of dithyrambs, fatyrs, and tragic-

chorus, p . 14. 
Ardalus and Clonas invented, or adapted the modes of 

the ancient mufic for wind inftruments, p. 14. 
Arijiides ghiintiliamis on Harmónica and Rythmica, p. 22. 
Alypius wrote an introducción to Greek mufic, p. 22. 
Ahtiquity of the tradicional Greek fongs, airs, and dances, 

page 4, 6 , 7 , 8 , 1 5 , 1 6 , 1 9 . 
Amalthea's celebrated hora, p. 12 , 13, and n. 66. 
Arijlophanes, the prince of ancient comedy, p . 14, n. 76. 
Aríftogiton, honoured with a ftatue in the forum, p . 15 

and 24. 
Arifloxenus deplores the corruption of the ancient Greek 

mufic, p . 19, n. 94 ; and p. 22. 
An Archon at Athens was puniíhed with death for intoxi-

cation, p . 10, note. 
B 

Bagdad taken by Amurath, page 2. 
Bacchus's ftratagems of war, and conq,ueft of India, p . 1 1 . 
Of Bards, or legiílators, p. 6. 
T h e Bards had a place of honour at all the banquets of 

the Greeks, p . 9, 10. 
Beginning of manual arts and trades in Europe, p . 4, and 

note y. 
Box-tree, facred to Cybele, p . 5, n. 13 . 
Bacchius, fenior, a writer on the art of Greek mufic, p . 22. 
Bedouins, an air of theirs, in page 12 of the mufic. 

Cadmus, and others, introduced letters and fcience into 
Greece, p. 4, and 13. 

Cabiric rites, and myfteries, p. 4, 5, and ig. 
Civilization efFeñed by means of mufic and poetry, p . 6. 

" Mufausfirjl, then Orpheüs, civiliz'd mankind, 
" And gave the ixlorld their deiíies." Denham. 

Ca/io/s Jjymn, and dance, p . í o , and note 48. 
Curetes are fuppofed to have inftituted the military dances> 

p . 2 1 , note 102. 
Caliope, the poetefs, is faid to prefide oVer harmony, and 

heroic vérfe, p. 17, 18, 20, n. 98. 
Cajlalia, a celebrated fountain facred to the Mufes, p . 1 7 , 

note 89. 
Clio, the hiííoric mufe, p. 17, 18. 
Corybantes and Curetes, various particulars refpec~ting 

them, p . 4, 5, 1 í , and note 60. 
Chorton, a hymn fung in honour of the mother of the 

gods, p . 5, n. 1 3 . 
The Creían, or Candían Dance, p . 1, 19, n* 95 ; and p . 4, 

5, of the mufic. 
Caravino, a nautical air,- p¿ 1 i of the mufic* 
Cephaloniun Dance, p. 11 of the mufic. 
Carian Dance, engraved on Clearchus's famous ring, 

p. 2 1 , n. 107. 
Of ancient Charaílers, or mufical notes, p . 19, 20. 
Caliyiratus, a fcolion by him, p . 24. 
Curious Cornelian, in the cabinet of the late king of Franceí 

page 2 1 . 
Cinyras, or Thoas , an inventor of arts, and who firft found 

out copper, p . 4, n. 9. 
Mufical Chorus defcribed, p . 8. 
Choruffes of various kinds, p . 8, 13 , 14. 
Convivial fongs, p . 9, 16, 24. 
Corybantine, or Daftyl dance, p. 4, &c. 
Cybele, or Magna Mater, and her myftic rites, p. 4 and 5. 
Chronological account of the primitive Greek muficians and 

poets, p. 13 , &c. 
Corinnus, the firft writer of the Trojan war, p . 1 3 , n . 69. 
Chryfothemis gained the Pythian prize at Delphos, p . 12* 
Cephalen, proclaimed viftor, in playing on the Lyre , 

page 12. 
Canzone Greca, fung by the boatmen at Zante, p . 6,muGc¿ 
Canzonetta, fung by the olive-gatherers at Zante , p. 6, m . 
Chin-chin-Jofs, a Ghinefe hymn, fee p . 28 of the mufic* 
Chitan-o-u-no, or the ftring dance, p . 30, of the mufic. 
Prince Cantimir, p. 2. 

D 

Datlyli, the inventors of letters, metáis, and mufical 
rhythmsj p. 4, &c. 

Dadalus, a great mechanic, and inventor of arts, p . 4, 
note 9. 

Dancing, poetry, and mufic, were originally combined, 
and bore a considerable part in the reügious ceremonies 
of the ancients, p. 5, 7, &c. 

National Greek Dances, p . 1, 2, 19, 20, 2r, &c. 
Dancing in armour, p. 4, n . 1 1 . p. 10, n. 48. and p . 2 1 . 
Dervifes, and their dancing defcribed, p . %\ and p. i6> 

17 , of the mufle* 
Delphos 
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Delphos plundered of its valuable ftatues; a celebrated 
mufical conteft eftabliíhed theve, p . 12 . 

Doric Mode, invented, and adjudged proper to preferve 
good moráis, p. 10, and 15. 

Diffírtíitian on the origin of the Greek mufic, p. 3 , &c. 
Drinkitig, the ancient mode, p. 9, 10, note 44, and *. 

E 
Egyptians taught the Greeks their traditions, p . 3. 
Egyptians confecrated to certain deities all manner of 

fongs, and dances, which continued unchanged for three 
thoufand years, p. 6 and 7, and a note at the end of the 
contents. 

Epaminondas, one of the moft accomplifhed of héroes, p .9 . 
Eumoipus, who celebrated the myfteries, p . 1 3 , 14. 
Erato, the patronefs of Lyric poetry, p . 17, 18. 
Euterpe, the mufe who is faid to prefide over mathematics, 

and the art of playing on the ilute, p . 17, 18. 
Ephlaltus and Otus confecrated mount Helicón to the 

Mufes, p. 17. 
El'euiher, who gained the Pythian palm, p. i2 . 
Echembrotus Arcas dedicates a tripod to Hercules, in 

confequence of his viflory in finging, p . 12 . 
Epigrams of Theocritus, p. 23. 
Epitaph oii Hipponax, p . 23. 
Euclid, wrote on the Greek Harmonics, p . 22. 
Englifh authors who wrote upon Greek mufic, p. 23. 
Eireftone, an Athenian feftival fong, p. 2, & 3 , of the mufic. 

F 
Feftival in honour of Júpiter, wherein muficians con­

tended, p. 12 , n. 61 . 
Fejlival'm honour of Diana, p. 2 1 , n . 107. 
T h e double Flute, invented, p. 5, n. 1 4 ; a n d p . 1 3 , & 15. 
T h e Frontifpiece deferibed, p. 24. 

G 
Greeks, by whom initiated in the firft elements of fcience, 

P a g e 3-
Gods, twelve of them, who prended over the twelve 

months, p . 19, and n. 93. 
Galliambics, invented by the priefts of Cybele, p. 5. 
T h e ancient Greek muficians and poets, p. 13 , 14, &c. 
Greek odes, chorus and dance deferibed, p. 8. 
Hereditary Greek fongs, airs, and dances, p . 19, 7.0, 

21 , &c. 
Glautias, proved viítor in the Qlympic games, p . 12 . 
Grecian authors, who have written on the theory of Greek 

Harmonics, p . 22, 23. 
Gaudenitus, wrote an introducción to Greek Harmonics, 

page 22. 
Greek mufical chara&ers, and other ancient notations, 

are too imperfe£fc, and myílerious to be of much ufe, 
page 19, 20. 

Guido Ar atine, improved the Greek diagram, p. 20. 
The Graces, or attendants of the Mufes, p . 17 , n. 9. 
Galliarda, p . 22, and the mufic in page 1 1 . 

H 
Harmodius, and Ariftogiton, high honours conferred on 

them, p. 15 , & 24. 
Hiero's vic-tory in the chariot-race, p . 8. 
Heralds performed the fignals of war, p. 10, & n. 53. 
Híftod not permitted to contend in the Pythian games, 

p. 9, 12, & 13. 
Homer, fome account of him from Jofephus, p . £3. n. 69. 
Hymns, and dances in honour of the Gods, p. 5, 6, 7, 8, 

10, 15, 20, n. 98, & p. 23 n. $ 
Hyagnis the Phrygian, a celebrated mufícian, p . 13. 
Hypocritic mufic, page 9. 
Poetical Hiftories, or Hymns, fongs, tunes, and dances, 

by which all great affairs have been preferved, p. 3 , 
19, 20, 2 1 , &c. 

Heathen rites and ceremonies, p . 19, &c. 
Hymn of rejoicing on the return of Thefeus, mufic p . 7. 
Helicón, facred to Apollo and the Mufes, p . 17. 

Ifthmean games, firft inftituted by Thefeus, p . 1 2 , n . 6t. 
Ifolano; or dances of the iílands of the Archipelago, p . 13 

of the mufic. 
Idai DaByli found out iron, which gave a beginning to 

the trades of fmiths and armourers in Europe, p. 4, <¡, 
1 1 , &c. 

lfs, is faid to be the inventrefs of the Siftrum, and of the 
mufic and poetry of the Egyptians, p . 7, 1 1 , & n. 55 . 

Iffus, an Epic poet, who is faid to have doubled all H o -
mer's works, p. 1 3 , n. 69. 

Júpiter Olympus, his ftatue reckoned one of the íeven 
wonders of the world, p . 17, n . 89. 

Legiftators, bards, inftruítors, or civilizers of mankind, 
page 6. 

Leaming much encouraged at Athens, and honours con­
ferred onlearned men, p . 14. 

Leaming reftored at Alexandria, p. 14. 
Lacedemonians, and Cretans cultívated dancing with the 

utrnoft ardour, from five years of age, p . 2 1 . 
The Labyrinth of Cíete, p. 19, and the mufic p. 8,9, 10. 
Lafus Hermionenfis, is faid to have been the firft that wrote 

on mufic, p. 23, n. % 
The Lyre invented, and ftrung with Tyption's finews, p. 3 . 
The Lyre was anciently handed round alternately to each 

perfon in company to perform, p. 9, 10. 
T h e Trypodian Lyre, a very curious invention, p . 1 3 , and 

note 68. 
Lacedemonians, why they retained flutes in their army, 

page 1 1 . 
Lydian mode, attributed to Thamyrh, and afterwardj 

rejeñed, on account of its effeminacy, p. 15 . 
Linus, his death lamented, &c. p . 3 , 6, & 14. 

M 
Mercury Trifmegijlus, invented letters, the Lyre, the har-

mony of words and phrafes, &c. p . 3 . 
Mawr, (or Mars,) a Celtic, or ancient Britiíh word, 

which implies great, p. 1 1 , note 55. 
Marfyas, a celebrated mufician, p . 14, 15 . 
Matraki, the Walachian dance, p . 2, & p . 18 of the mufic. 
Mufic and poetry firft brought into Greece, p. 4, &c. 
Mufic, firft brought about civilization, p. 6". 
Mufic is faid to be the invention of the gods, and was firft 

ufed in religious ceremonies, p . 7. 
The Myfteries were not allowed to be divulged, page 7. 

note 24. 
Mujic, poetry, dancing, &c. were originally infeparable, 

P-5>7»9-
Mufic among the ancient Greeks comprehended five dif-

ferent arts, page 9. 
Mufic, was deemed an effential part of education, p. 9. 
Mountain Helicón, the prime feat of Apollo and the 

Mufes, and is faid to exceed all the mountains of 
Greece, p . 17. 

Melpomene, the Mufe who prefided over tragedy, and danc­
ing, p. 17 , 18. 

The Mufes were originally fingers and muficians to Ofi-
r i s : they are feigned to be the inveníors of arts, and 
to prefide over fome art, or fcience appropriate to their 
ñames, p. 17, &c. 

Mufic of the fpheres, p . 18. 
Midas, overéame thePhrygians bya mufical ftratagem,p. 1 r . 
MuficalJlrings, made of various materials, p . 3 , & n. 5. 
Vocal Mufic, fuppofed to be the moft ancient of arts, 

p . 23, note % 
Hereditary 
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Hereditary Greek Melodies, p . 19, 20, 2 1 , 22, and the 

mufic at the erid. 
Greek Mufic was once in great perfeñion, and after-

wards corrupted by the theatre, and by the Romans , 
p . 19, note 94. 

Of primitive Memoriats, and how commemorated, p. 3 , 
& 19, note 94, 

Minerva danced in armour in her triumph over the van-
quiíhed fons of Ti tán , p . 2 1 . 

John de Muris invented, and improved the Mufical nota-
tion, p. 20. 

Mechanical tools invented, p . 4. 
Mufaus, who iscelebrated by Virgil, p. 6, 1 3 , & 14. 
Military fongs, tunes, and warlike dances, p. 4, 5, 10, 

15 , 19, 2 1 , &c. 
T h e three primitive Greek Modes, which were afterwards 

increafed to feven, &c. p . 15 . 
Mojk of the Dervifes, and their dancing defcribed, 

p . 17 of the mufic. 
T h e Mizmoune, a Mooriíh fong, p . 12 of the mufic. 
A Moorijh dance, p . 24 of the mufic. 

N 
Ñero plundered Delphos of its moft valuable ftatues, 

page 12 . 
Nautical airs, p . 22, and page 6 & 11 of the mufic. 
Nichomachus, a writer on Greek mufic, p . 22. 

O 
Orpheus, a difciple of the Da&yli , and one of the civi-

lizers of man, p . 4 , 6 , 13, 14. 
Odes, chorus and dance defcribed, p . 8. 
Organic mufic, p. 9. 
Origin of the ancient Greek mufic, p . 3 . 
Orthian fong, p . 4, n. 1 r . 
Olympic Gomes, firft eftabliíhed by the Idaci Da&yli , 

p. 1 1 , &c. 
T h e woríhip of OJiris firft introduced into Greece by 

Orpheus, under the ñame of Bacchus, p. 1 1 , n. 55. 
Olympic conquerors crowned with the branches of the 

wild Olive; and at the folemn games, the prizes were 
tripods of brafs, which the viclors confecrated to Apol­
lo, and fometimes to Hercules, p. 12 . 

Olympus, whofe mufical compofitions are faid to have been 
divine, p . 14, 15 . 

Ojferings to the Mufes and Apollo, p . 23. 
Odes of Anacreon, p . 16 & 24. 

Parnafus, facred to the Mufes, to Apollo, and Bacchus, 
page 17, note 89. 

Pan, who invented the Syrinx, reduced to a regular 
fyftem the maríhalling of an army, &c. and from his 
ftratagem in war is derived the vfoxápanic; anoffering 
to him, p . 5, n. 14 ; p. 1 1 , & 23. 

Phanicians, introduced their do&rines into Greece, p, 4. 
Perfian mufic, p. 2, and p . 25 of the mufic. 
Primitive manner of perpetuating remarkable events, p . 3 , 

& 19, n. 94. 
Poetic mufic, page 9. 
Philodemus de Mujtca, page 23. 
Ptolemy wrote on the Greek Harmonfcs, p . 23 , x\.% 
Piar/alia, a famousdancer of galliards, p . 22 , and óf the 

mufic page n . 
Pythian pipe, the reafon of its being introduced in the 

dance of the quinquertium, p . 12 . 
Philamon firft introduced the mufical chorus and dancing 

at the temple of Delphi, and who was victor in the 
Pythian games, p . 12 & 14. 

Phemius,. a celebrated bard, noticed by Homer , p . 9. 
Pindus, an exceeding high rhountain, and refidencc, or 

court of Júpiter , p . 17, n . 89. 

Polyhymnia, the mufe who prefided over hymns and fongs, 
page 17, 18. 

Phrynis, a famous mufician, p . 7, and 14, n. * 
Parían Chronicle, extraéis from it, p. 13. 
Polycrates, a remarkable anecdote of him, p. 2 1 , n. 107. 
Priejls of Magna Mater, or Cybele, p. 4, & 5, n. 17. 
Priejls of Mars, or the Salii, and their cojiume defcribed, 

p. 5, n . * 
Phrygian pipe, and Phrygian mode, by whom invented, 

p . 5, n. 14; and p. 15. 
Pronomus, the celebrated piper, who invented pipes 

that eaabled him to play in the three dirlerent 
modes, p. 1 3 . 

Pythocriíus the piper, obtained the viílory fix times in the 
Olympic games, and had a pillar and a ftatue eredted 
to commemorate him, p. 12. 

In the Pythian games, no perfon was admitted as a candi-
date, except he could fing and accompany himfelf on 
the Lyre, p. 9, & 12. 

Plato the mufician, an epigram on him, p. 14, and i r . 
King Pyrrhus, an alto relievo of him, p. 2 1 , n . * 
Pyrrhic Dance, p. 2, 19, 2 1 , and n. 102 ¡ and the mufic 

in p . 14, and 15 . 
Preliminary obfervations on the modern Greek dances, 

page 1. 
Pyrgoteles, a celebrated engraver on gems, p. 2 1 . 

R 
Relies of antiquity, with what care the Romans preferved 

them, p. 22, note. 
Rewards adjudged to the beft dancers, p. i r , n. 82. 
Rhythmic mufic, p. 9. 
Romaika, or the Greek Dance, p. 1, & p. 8, &c. of the m . 

S 
Songs, and Hymns, the primitive vehícle of religión^ 

moráis, and polity, p . 3, n. 1 & 2 j p. 6 & 16, 
Greek Scholia, p. 15, 16, & 24. 
Solomon's wifdom, p. 3 , n. 1. 
Songs and Dances confecrated to certain deitíes, p. 6", 7 , 

15 , and n. 88 ; and a note at the end of the contents. 
A Spartan decree, p . 7. 
T h e Salii, or priefts of Mars, p. 5, and n. * 
Sacadas the piper, thrice gained the viñory in the Pythian 

games, p. 12 , & 16. 
Sports exhibited in honour of Neptune, p. 15 , n. 82. 
SteJJichorus and Amphion, inftituted the Lyric laws, re-

fpe£ting mufic and poetry, p . 14. 
Simonides, the inventor of the att of memory, p. 1 3 . 
Sufarion, the inventor of comedy, p. 13. 
Schah-huli, a celebrated perfian mufician, p . 2. 
Saltadurijlico, a dance of the iíland of Zante , p. 1 , and 

p. 1 of the mufic. 
Signáis of war, p. 10. 
Mufical Strings, of what materiah firft made, p. 3 , and 

note 5. 
Song on Harmodiusand Ariftogiton, p. 15 , & 24. 
Singing to the pipe ceafed, p. 12 . 
Greek Songs, of three great chifles, p. I J , 16, n. 88, and 

page 24. 
Separation of mufic, poetry, dancing, and afting, p. 16. 
Sufudil, a Turkilh coneerto, p. 20, 21 , and 22 of the m. 
A Sivedijh air, p. 27 of the mufic. 
A Swedi/h fong-tune, and dance, p. -29, of the mufle. 

T 
Thales, the lawgiver, is faid to have compofed fome mili-

tary dances, p. 6, & 21 n. 102. 
Thamyris, the mufician, was conqueror at the Pythian 

games, p. 1 2 , 14, 15 . 
The/pir, who firft exhibited tragedy, p. 1 3 . 

a Telchints, 
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Telchines, page 4. 
Terpander, the Lyrift, reformed the nomes of the ancient 

mufic, p . 1 3 , & 16. 
Therapeuta, their choruffes and dances defcribed, p. 8. 
Thoas and Talus, inventors of arts, p . 4, the notes. 
Thejfalians ftiled the» magiílrates, the leaders of the dance 

and fong-feaft, p . 7, n. 3 1 . 
Tripods given as a reward to the viclors in mufical and 

poetical contefts, p . 12 , &c. 
Thracian poets, who are claimed by the Grecks as theirs, 

page 14. 
Tunes, and dances were anciently beft preferved by tradi-

tion, p. 19, n. 94, &c. 
Thyrfts, an epigram to him on the lofs of his kid, p . 23. 
Timotbeus banifhed from Sparta for eorrupting the ancient 

Greek mufle, p. 7, & 13 . 
Tyrtaus' martial mufe, p. 6, & 13 . 
Turkijh mufíc, p. 2, and note f; p. 22, n o t e * ; and the 

mulle in p. 12, 16, 20, &c. 
T h e Turks derive their mufíc from the Perfíans, p. 2. 
The Turks and Thracians, ftill ufe the Pyrrhic dance, 

page 2 1 . 

The Triumphal Song of Thefetu, p. 2 & 3 of the m u ñ e 
Thalia, the mufe whoprefides overComedy, p. 17,1-8. 
The Tivelve great Gods, the penates of Júpiter, p . í£» 

note 9 3 . 
Turkijh March, p. 24 of the mufic. 
Turkijh Air, p. 30 of the mufic. 

U V 

Urania, the patronefs of aftronomy, p . 17, and 18. 
Vejliges of the mythologic ceremonies ftill exifting, p. 19. 
The human Voice, compofed of ten parts, p. 18. 
Vintage, reprtfented in the ancient manner, p. 2 1 . 

W 
Wine, the Grecian fages allowcd only three cups ; un-

mixed wine was drank in honour of the good genius, 
fee p. 9 , and note *, &c. 

Wijdom, a curious fpecimen of the ancients, in p. 23. 
Walter Odington, a monk of Eveíham, and a writer on 

mufic, p. 20, n. 97. 
Walachian Dances, fee the mufic in p. 1 5 , 18, and 19. 

The following notes were omitted in the Differtation by a miftake, and as they are too important to be left out, I have 
therefore inferted thém here. The firft note is to be added to O/iris, in page 3 : 

" Se/ac ufíng the advice of his fecretary Thoth, (or Mercury,) diftributes Egypt into xxxvi Nomes, and in every Nome eredts 
a temple, and appoints the feveral gods, feftivalsj and religions of the feveral Nomes. The temples were fepulchres of Lis 
great men, where they were to be buried, and woríhipped after death, each in his own temple, with ceremonies and feftivals 
appointed by h i m ; while He and his Queen, by the ñames of O/iris and IJis, were to be woríhipped in all Egypt. Thefe 
were the temples which were feen and defcribed by Ludan, eleven hundred years after: and this was the origin of the feve­
ral Nomes of Egypt, and of the feveral gods, and feveral religions of thofe Nomes. Se/ac alfo divided the land oí Egypt by mea-
fure amongft his foldiers, and thence Geometry had its rife. —AmphiRyon brings the twelve gods of Egypt ínto Grtece, and 
thefe are the Dii magni majorum gent'mm, to whom the earth, planets, and elements are dedicated."- Sir Ifaac Newton't 
Chronology of Ancient Kingdoms, p . 22, &c. 

The following note to be added to page 4, after note 9 : . 
Dtedalus, and Theodorus of Miletus, are faid to have been theínventors of Slatuary, and Plajliee, among the Greeks : Athe-

nagoras's Apohgy,^. 128 ; and Newton's Chronology, p. 19. Cadmus is faidto have been the firft who fotmd out gold, in 
Mount Pangaus, in Thrace, as Pliny tells us. Glaucas, the Chian, firft difeovered the art of foldering iron. Rhcecus the 
ton of Philseus, and Theodorus the fon of Telecles, the Samians, were the firft who round out the art of cafting in brafs: 
Atheneus, lib. x. c. 16, & 38.——But, according to Sacred Hiflory, Tulakain was the firft inftruétor of every artificer in brafs, 
and iron: Genejis, chap. ¡v. ver. 22. And to Euchir, a reJation of Dsedalus, is attributed the firft inveation ©f Painting, 
among the Greeks} Pliny, lib. vii. p. 417. 

Five Sen/es only for man's ufe were given, -j 
But' Ar t , infpir'd by Genius, made tliem Semen ; > 
Mufic and Drawing are the gifts of Heaven : J 
They fmooth life's rugged path, meliorate the mind, 
With pleafing thoughts illumin'd and rtfin'd. 

See more on the fubject in the Bardic Mufcum of Pr'tmitive Britifli Literature. 

The reader is requefted to correíl the following Errors : 
In page 12, Une 1®, and «z, inftead oiDelphus, reai Delfbos——and in page 19, line 13 of the notes, for rtgrejs, read rtet/s, 



I N T R . O D U C T I O N . 

THE ..Colleñion of Greek and Turkifh Mufic, here prefented to the públic, was formed bv an Englifh 
traveller in the Levant, who has permitted ihis ufe to be made of it: and at the defiire of the Editor, he has 

fubjoined the following explanatory notes. The Editor has made only fuch alterations in the original manufcript 
as were neceffary to corred: fome few errors in the notation, and to all th& Airs he has added a Bafs, whicb 
was wanting: alfo, being defirous of rendering the work fiill more deferving of públic approbation, has .added 
to the ,above?nentioned colleclion a fcw fpecimens of Arabian, Perfian,Chinefé, and Moorijh National Melodies J 
with a Jhort Differtation on the .incient Greek Mufic. 

Preliminary Obfervations on the modern Greek national Dances. 

The fame generalfigure and Jiep prevail in all.—Afilring ofmale, orfemale dancers move round in a árele, 
to a meafure which varíes occafionally from filow to quick time, without ever attaining any great rapidity. 
The leader of the dance difpiays a fuperior grace and agility to the refi, whom he firives to anímate by bis 
emmpie. After a time, the next in fuccejfion takes the place of the leader, 

I.a,'Ála,hgi<r¡t>io, Saltaduriflico. (See the mufic in page i . ) 

•The fubjetl of this ballet is a competition in dancing between the feveral fuitors of a lady, tvho is fuppofed to 
have prornifed her hand to the be/i performer. Each of thefe in his turn exhibits his powers in dancing ; and 
the ñame of Sa l tadur i í t ico feems to be an allufion to the leaps, or fprings, which they perform with great agility 
in the btter part of the dance. 

l i en ta , the Cretan, or Candióte Dance, calledfometimes Aia^yio. (See the mufic in page 4, and 5.) 

This dance is fuppofed to be of great antiquity, and to allude to theflory of Thefeus and Ariadne. 
It is ufually danced by aJlring of women led by a man of great agility. The dancers move round in a árcley 

obferving well the mufical time, which during the whole of the firfil movement is fiovj and ferious, turning occa-
Jionally to the right, and left, andpqffing under a handkerchief, which is held by the leader and the firft lady. 
The firft change of the figure is as follows : the dancers approach each other as clofely as pofjible, and move 
round their leader, who having detached himfelffrom the firing, vaults and makes his fprings in the center ; 
occafionally turning himfelf towards each of the ladies in fuccejfion, and affuming the air and demeanour of an 
heroical gallant. At length, the leader takes his place at the head of thefiring of dancers, holding by the hand­
kerchief the firfl lady, when the originalfigure is refumed; after which the allegro fucceeds, when the dancers 
move round with more fpirit, and fpring in concert, inverting the árele at the diferetion of the leader, and 
pafiing, and repaffing under the handkerchief. The firing of dancers is fometimes a deuble onet when mucb 
fiill is required in the leader of both, to prevent confufion. 

AyioTTMíYlw, Agio-panditico. (See the air in page 6.) 

Tu¡j.a7xK, Romaika, or the Greek Dance. (See the mufic in page 8, 9 , and 1 0 . ) 

This feems to have been called the Greek Dance, by way of difiinclion, becaufe it is in more general ufe tban 
any other.—The twofirft dancers hold by a handkerchief, which is occafionally let go by thefecond, while the 
leader performs a variety of graceful evolutions. The leader then winds the firing ef dancers in a átele around 
him, which be dexteroufly unwinds, and difpiays himfelf again at the head of the firing, waving the bandker-
chief with an air of triumph. 

TxyXux^oí, Galliarda. (See the tune in page 1 1 . ) 

K»¡x(Z}vo, Caravino. A Nautical Air. (See the mufic in page 1 1 . ) 

jKfpaAwñVc, Kephalonitico, or the Cephalonian Dance. (See the mufic in page 1 1 . ) 

B 



I Ñ T R O D Ü C T I O Ñ . 

AfP*w71x», or Arnaout. The Albanian Baña. (See the mufic in page 1 4 and 1 5 1 ) 

// is danced by Albanians in fuíl armour. 
The dancers form in a firing by interlacing their arms, and moving roundfeem to pafs in review before theif 

leader, who difplays occafionally much agility in fpringing and turning, but no grace ; on the contrary, bis Jiüt 
of dancing poffeffes all that wildnefs which characlerizes the national manners úf tbé Albanians, the movements 
of bis body as well as bis gefiures being powerfully di/iorted, tii&ilé Ú great noife is produced with bis feet, and 
the attention roufed occafionally by loud ejaculatiofir. 

Matráki, or, Thé Wallachian Dance. (See the mufic in page 1 8 , &c.) 
This dance is lefs varied, both in its figure andjlepi iban the preceding Greek dances, to which it bears little 

or no qffinity. The movement is JIow, and requites much precifion. The dancers are joined by the bands, and 
the mofl effential parí of their duty confifts in beating time with their feet, and in turning, as tbey beat with their 
left foot, to the right, and, when with the right, to the left. Tbey firft beat once, then twice, or double, difengage, 
and clap bands ; after which the movement is Mr'e rápid, ihé dancen beating time thrice, both with their 
bands and feeh 

Óbfervations oh the Turkijh national Mufle, 
The Turks being ignorant of the art of writing mufic, and their mufic differing remarkably from otir own *, 

it is difficult to procure a fpecimen of it, adapted to our mode of notation, which would be fufficiently corree! to 
enable us to judge of its true charañer and merit. The Writer is far from thinking that the prefent compofi-
tions can be confidered in this light, but tbey are the only written fpecimens which he has been fortúnate enough 
to meet with. 

The general characler of the Turkijh mufic is faidto béplainúvé and tender to an uncommon degree, and thofie 
ivhofe ears are babituated to it have little relifh for any other. Prince Gantinúr, who appears by a treatife on 
mufic f, andbyfome airsofhis compofition, to have been infome meqfure a competent judge, carries bis partiality to the 
mufic of bis native country,fo far as to prefer it to the European ; and Lady Mary Wortley Montagu fpeaks in 
extravagant terms of its effecls. (See page 1 2 . 20 to 24 . and p. 2 6 . ) The Turks, however, make no pretenfions 
to any original mufic of their own ; tbey derive what tbey poffefs from the Perfiansand relate the following 
hiftory of its introduñion among them: " At the taking of Bagdad, in the year of the Hegira 1 0 4 7 , *he fero-
cious Amurath ordered thirty tboufand of the captive Perfians to be put to death in bis prefence. A great part 
of the fentence had even been executed, when Schah-kuli, the Orpheus of Per/ta, tbrew himfelf at the feet of 
the conqueror, and obtained leave to difplay bis wonderful powers before him. Accompanying bis voice with the 
Schefchdar, (a kind ofharp ufed in Perfia,~) he fung the triumph of Amurath, and the tragical defiruclion of 
Bagdad, in fio moving a manner as to draw tears from the Sultán, who inflantly ordered the fiaughter to be 

fufpended. Amurath, fafeinated with the talents of Schah-kuli, carried him, together with four other finifhed 
performers, to Confiantinople, where tbey efiablifhed a fchool of mufic 2 . " The Writer is informed, that the mojí 
eminent mafiers of this fchool at prefent are Dervifes, tnany of whom are highly celebrated for their mufical 

fkill; and fo far are tbey from poffejfing no theory of their art, as might be inferred from their ignorance of 
mufical writing, that there is perhaps no fchool of mufic in the wefi of Europe where it is more difeuffed. The 
want of notes too does not prevent them from compofing, and executing Concertos of great length ; and it is re­
markable, that the ears of the modern Greeks are fo captivated with this fiile of mufic, that it is generally in~ 
troduced into their eburch fervice. (See a fpecimen of the Dervifian mufic, in page 1 6 and 1 7 . ) 

* Tüey have a greater fubdivifion of tones. 
f In the year i6of, Prince Cantimir wrote a treatife on the Turkiíh Muíic, dedicated to Achmet I I I . 
1 See a Perfian air, in page 25. 
* Prince Caatimir's Hiftory of the Qttoman Empire. 

A SHORT 



S H O R T D I S S E R T A T I O J S Í 

Ó N T H E 

ORIGJN OF THE ANCIENT GREEK MUSIC, 

B Y T H E E D I T O R . 

The idea of adding thefollowing Notes, or Dijfertation, was fuggefled to the Editor by the Ñames attached to fome of thefe 
Greek Tunes, particularly thofe which allude to Thefeus, Ung of Athens, king Pyrrhus, and other Airs that retain the 
ñames ofthe ijlands, or provinces of Greece. This induced him minutely io examine the ancient Greek hijlorians; and on 

fnding feveral appropriate documents which tended to elucídate thefe National Melodies, and the primitive Cufiontí, 
ivherein Mufe bore fo conftderahle a part; as well as of the firjl introduBton of the art into Greece : the fubjeEl has never 
been invejligated in this way, to the knowledge of the Editor, therefore, he has ventured to lay thefollowing pages befare the 
Public, in hopes ihey thay throw fome new light on it; and prove,perhaps, not altogetha unworthy the notice of the curious. 

T H E Greeks were initiated in the firft elements of wifdom and fcience by the Egyptians, and Phení-
cians. Hicrocles, in his Commentaries on the Golden Verfes of Pythagoras, calis " Traditions, 

the truths which the Egyptians had taught the Greeks, and which they had learnt from the people of 
God, and from the ancient Patriarchs ' . " 

Thofe who are verfed in hiftory know, that in all ages the memory of great affairs were firft preferved, 
and orally tranfmitted to poílerity by Hymns, Odes, and Songs\ The Hebrews and Greeks made ufe of 
the lyric poefy for that purpofe. Befides this, jthe ancients commemorated remarkable erents by annual 
feftivals, triumphs, and games; by raifing rude monuments, temples, tombs, and columns with inferip-
tions; and by feulptures, coins, and hiftory. 

One of the moft celebrated perfonages of antiquity, was the Egyptian Mercury, who was firnamed 
Trifmegijlus, or Thrice Illuftrious ; and called by the Greeks, Hermes, which íignifies, the interpreter of 
the will of the Gods 3 . He was chief counfellor to Oferis. Mercury invented the firft chara&ers, or 
letters, and regulated the harmony of words and phrafes: he inftituted rites, and ceremonies relative to 
the worfhip of the Gods. He alfo taught the amufement of wreftling, and dancing, and invented the 
Lyre, to which he gave three ftrings4. And, according to Plutarch, Mercury took out Typhonh finews, 
and ufed them for ftrings for his lyre *. 

The Poets feign that Linus was killed at Thebes by Apollo, fdr teaching men to put ftrings, inftead of 
threads, to mufical inftruments 5; which was bemoaned in a melancholy fong, called Linus j as intimated 
in Pope's Homer, thus : 

T o thefe a youth awakes the warbling ftrings, 
Whofe tender lay the fate of Linus fings ; 
In meafur'd dance behind him move the train, 
T u n e foft the voice, and anfwer to the ftrain6. 

' " Solonion's wifdom excelled the wifdom of all the children of the Eaíl country, and all the wifdom of Egypt. H e 
fpake three thoufand Froverbs : and his Songs were a thoufand and five." I Kings, chap. iv. ver.^30. 3 2 . : andfeever. 34. 

1 " Now, therefore, write ye this fong for yon, and teach it the children of Ifrael: put it in their mouths, that this fong 
may be a witnefs for me againft the children of Ifrael." Deuteronomy, chap. xxxi. ver. 19. 

" I, Efdras, faw upon the mount Sion a great many people, whom I could not number, and they all praifed the Lord with. 
fongs." 2 Efdras, chap. ii. ver. 42. 

3 Bifhop of Cloger's Journal from Grand Cairo to Mount Sinai, p . 151. 
+ Dr. Burney's Hiftory of Mufic, vol. i í l . Diodorus, lib. iii. c. I. 
* Plutarch's Moráis, fee Ifis and Ofiris. 
5 The ftrings were at firft of linen thread ; (Euftath. Hom. ii. v. 570. ;) afterwards of platted hair ; (fee the Welíh Bardsj) 

and then of catgut; Odyff. p. 408.—Fou-fyi, Emperor of China, is faid to have invented a kind of lyre^or guitar, with filk. 
ftrings. 

6 Homer's Iliad, 18. S i r 



4 FIRST INTRODUGTION OF ARTS INTO GREECE 

Sir Ifaac Newton tells us 7 , that the Phoznicians, who carne under the conduft of Cadmus, Pbcenix, and other 
captains, brought many doctrines into Greece: for amongft thofe Pbanicians were a fort of men called 
diretes-, who were fkilled in the religious myfteries, arts and fciences of Phanicia, above other men, and 
fettled fome in Phrygiá, where they were called Corybantes ; fome in Crete, where they were called Ida i 
Daclyli; fome in Rbodes, where they were called Te/chines ; fome in Samothrace, where they were called 
Cabiri. Where they fettled they wrought firft in copper, 'cill iron was found out, and then in iron ; and 
when they had made themfelves armour, they danced in it at the facrifices with tumult and clamour, 
with bellsj pipes, drums, and fwords, with which they ftruck upon one another's armour, in. mufical mea-
fures, appearing feized with a divine fury; and this is reckoned the origin of mufic in Greece - fo, 
Solinus 8 ; fludium muficum inde captum cum Idai Daclyli módulos crepitu c5° tinnitu aris deprebenfos in verfi-

ficum ordinem tranjluliffent: and Ifidorus; Jiudium muficum ab Ideéis Daclyli captum9. Orpheus, fo ce­
lebrated for poetry and mufic, is faid to have been a difciple of the Daftyli. Apollo and the Mufes were 
two generations later» 

Glemens Alexandrinus alfo reports, that the Idtsi Daclyli were reputed the firft wife men, to whom 
both the letters which they cali Ephefian, and the invention of mufical rhythms are referred " . 

Strabo informs us, that the tradition in Phrygia was, that, the Guretes, and Corybantes, were defeended 
from the Daclyli; thefe armed priefts of Magna Mater, Rhea, or Cybele, were fecretly entrufted with the 
education of Júpiter, and to prevent his being difeovered by his father, they invented a kind of a martial 
dance, which was called the Daclyl, or Corybantine Dance" . 

High-rais'd their brazen fhields, around thee ftand, 
Great God, the Corybantes, folemn band! 
Their clanging armour thund'ring they advance, 
T o the harfh found refponds the myftic dance : 
Loud, rough, and rude, tumultuous clamours rife, 
T o mock oíd Saturn's ears, and quell thy cries '*. 

7 Sir Ifaac Newton's Chronology, p. 13,14. 146. and 191. Herod, lib. 5. c. 58.—and Strabo., lib. x- p. 464. 
s Solinus Polyhijl. c. II .—Arts and fciences brought into Greece, about 1045 years B. C. Newton's Chronology. 
9 IJidor. Originum, lib. s i . c* 6. 
About 1432 years before the Chriftian sera, the IdeiDaSyli find out iron in Mount Ida, in Crete, and work it into armour 

and iron tools, and thereby give a beginning to the trades of fmiths and armourers in Europe; and by finging and dancing 
in their armour» and keeping time by ñriking upon one another's fhields with their fwords, they bring in Mufic and Poetry 
into Greece.—Newton's Chronology. 

According to another account, Thoas, King of Lemnos, a Cretan worker of metáis, and difciple of the Tdasi Daítyfi; 
who for his íkill on the lyre, or harp, was called Cinyras. This Cinyras was an inventor of arts, and found out copper in 
Cyprus, and the fmith's hammer, the anvil, the tongs, and the laver ; and employed workmen in making armour, and other 
things of brafs, and iron, and was the only King celebrated in hiftory for working in metáis, and was King of Lemnos, and 
the hufband of Venus ; all which are the charaíter of Vulcan. 

In the latter part of the reign of Solomon, Dadalus, and his nepliew Tahs, are faid to have invented the faw, the chíp-
ax, the turning-lath, the wimble, the perpendicular, the. compafs, glew, and the potter's wheel. Noab was eertaiuly the 
firft who built a fhip: Eupalamús invented the anchor, and his fon, Da:dalus, invented fails to his veífel, and by that 
means he effeéted his efeape from Minos : tliis was the firft introducción of failing in Greece, which was ¡n the reign of 
Relioboham ; and thefe things gave a beginning to manual arts, and trades in Europe. Sir Ifaac Ncwton't Chronology. 

1 0 Newton's Chronology, p. 147. and Clemtns, Strom. lib. 1. 
" Strabo, lib. x. p. 471. Lucretius, book ii. v. 570. 596.; and Virgil, G. IV. v. 222. 
The above account appears to carry great probability of truth with it, becaufe the DaSyl meafure, or metrical foot in 

Greek and Latin verfe, (coufifting of one long, ahd two íliort fyHables,) feems to derive its ñame from the DaéTyli; as well 
as the DaSyl dance; ivhich fome rather apply to the Orthian mood, (as of the Lyric meafure,) which was a kind of añ odiac 
fong, ufed on purpofe to fire the foul to noble deeds in war. Homer fays, 

" Thence the black fury thro' the Grecian throng, 
" With horror founds the loud Orthian fong. litad, X I . v. 13. 

The DaSylic nomc, or Orthian fong, is attributed to Olympus the Phrygian.—Herodotus makes mention of Orthocorybantes, a 
dirtrift of Perfia, in the reign of Dar ius ; and henee probably the Orthian mood derived its ñame ; or from a part of Elis, in 
Greece, called Orthia; and in Sparta, Orlhia was the firname of Diana. 

There was a feftival held at Cnoffus in Crete, called Corybantica, in commemoration of the Corybantes, who there educated 
Jupiter, when he was concealed in that iíland from his father Saturn, who ¡ntended to devour him. Potler's Ant. book I I . 
ch;ip 20. ; and Diodorus, 5. There is a fragment of the Armed Dance of the Corybantes, delineated in Eell's New Pantheon. 

1 1 Calliniachus's Hymn to Jupiter, v. 79, &c. 
There 



BY THE CABIRI, DACTYLI, CORYBANTES, AND CURETES. 5 

There is a very fingular, and elegant poem, refpe&ing Cybele , 3,*and her myftic rites, written by Catul-
lus, intitled Atys, which is compofed in Galliámbics, fo called from the Galli, or priefts of Cybele, who 
were faid to ufe thatkind of verfe in their facred fongs: the following is an extradtof the tranflation of 
that poem : 

Haíle to yon Phrygian fane, yon Phrygian wood, 
"Where cymbals ring, where timbréis roar aloud, 
T h e deep-curv'd pipe where Phrygian minftrels b l o w , + , 
Where Msenades tofs fieree their ivied brow, 
Where in íhrill fcreams their folemn rites they pay, 
Where the dread deity's mad numbers ftray 
W i t h wonted ftep ; there, there muft we advance, 
And bounding high in myftic meafures dance. 

" Dancing, like Poetry, has been at all times, and in all places, fo infeparable from Mufle, that the 
hiftory of the one neceífarily involves that of the óther." " 

The Salii were another order of priefts, but carne from the fame original with the Corybantes, and 
Curetes 1 6 ; and were tranílated from Cures, (the chief town in the Sabine country,) to Rome, by Numa 
the philofopher, and king of the Romans, about 66o years before Chrift, where he appointed them keepers 
of the anália, or facred íhields, and called them priefts of Mars; but in Tufcany and other parts of Italy, were 
the priefts of the Con/entes. The word Salii is purely Latín, and given them upon account of their dan­
cing; but the Rómans, notwithftanding, preferved fomeobfeurenotion of their defeent from the Cabiri17 ; 
either by means of Dardanus, who carried the rites to Troy, from whence their Gods and Penates carne, 
or from one Salius, a Samothracian, who taught them the dance. ' I muft add, that the Salii at Rome 
feem to have preferved the original fongs ufed in the Cabiríc rites at Samothrace, compofed in the oíd 
Pelafgic dialeft, and which religión forbad them to alter Virgil deferibes the priefts of Mars thus: 

T h e Salii fing, and cenfe his altars round 
W i t h Sabian fmoke, their heads with poplar bound. 
One choir of oíd, another of the young, 
T o dance, and bear the burden of the fong. 
The lay records the labours, and the praife, 
And all th ' immortal a£ts of Hercules.* 

" In 

i 3 a Here Cybele, the mother of the gods, 
" With tinkling cymbals charm'd the Idtian woods : 

She, fecret rites, and ceremonies taught, 
" And to the yoke the favage lions brought." JEneid. lib. iii. 

There was a fong, intitled the Chor'wn, which was fung in honour of the mother of the gods ; and faid to have been com­
pofed by Olympus, the Phrygian.—The box-tree was facred to Sibele, becaufe the pipes ufed in her facrifices were made of 
that wood. ' - -.-. 

' 4 The Phrygian Fipe, as well as the Phrygian Mode, is faid to have been invented by Marfyas, the Phrygian : alfo, it is fup-
pofed to be the moft ancient mufical inftrument of the Greeks, except the pipes of Pan, compofed of feven reeds of unequal 
lengths, called Syrinx. The Phrygian Pipe had a curved horn, br curved brazen end affixed to it, which rendered the 
found deeper. 

1 5 D r Burney's Hiftory of Mufic, vol. i . p. 346. 
1 5 Dionyf. Halle. Ant. Rom. lib. ii. p . 129, 130. 
1 7 The Idai DaSyli, who are likewife Cabiri, and were ten in number, according to Strabo, lib. x. p. 473., five males and 

five females ; called Dactyli, from the number of fingerson the hands. 
The Phenician hiftory calis the Cabiri the fons of Sydec, JEfculapius, and feven others, whofe ñames are unknown. Vide 

Eufeb. Prap. Evang. lib. i. c. 10. 
Pherecydes reckoned nine Corybantes, by which are to be underftood Cabiri, the fons of Apollo and Rhytia.—Strabo, lib. x. 

p. 473. Diodorus, lib. 5. 
Strabo calis the Cabiri, the fons and daughters of Vulcan, and the nymph Cabira. Ibid. 
* 3 Enquiries concerning the firft inhabitants, language, religión, and learning of Europe, by Wife, p . 48. ; and Plutarch, 

in Numa. 
* Virgil's iEneis, book viii. 
The Salii, were |originally 12 in number, and moftly of the Patrician families ; their office was very honourable : their 

drefs was a fhort fcarlet tunic, of which only the edges were feen, with a large purple-coloured belt about their waiít, which 
was faftened with a brafs buckler : their bonnets had two corners ftanding up ; and they wore in their right hand a fmaU 
rod, and in the left a fmall buckler. The firft of March was the day on which the Salii obferved their annual feftival, and 

C ofrered 



€ CIVILIZATION EFFECTED, BY MUSIC AND POETRY. 

" In the earlíeíl periods of the Greek ftates, their Legiflators were often Bards, or their Bards were 
Legiflators." Such, in a more eminent degree, were Apollo, Orpbeus, Amphion, Linus, and Mufaus 
Of this rank alfo was Thales, the Creían Lawgiver; who compofed laws in verfe, and fung them to his 
lyre 1 0 . 

" T h e wood-born race of men, whom Orpheus tam'd 
" From acorns *, and from mutual blood reclaim'd 
»* This prieft divine was fabled to afluage 
" T h e tiger's fiercenefs, and the lion's rage. 
< f Thus rofe the Theban wal l ; Amphion's lyre, 
«< And foothing voice the lift'ning (Iones in fp i re . " 1 1 

A modern author exprefíes the fame fubjecT: in the following manner: 
Orpheus, infpir'd by more than human power^ 
Did not (as Poets feign) tame favage beafts, 
But men as lawlefs and as wild as they, 
And firft difiuaded from that rage and blood. 
T h u s when Amphion built the Theban wall, 
They feign'd the ftones obey'd his magic lute. 
Poets, the firft inftruftors of mankind, 
Brought all things to their proper native u fe ; 
Some they appropriated to the gods, 
And fome to public, fome to prívate ends : 
Promifcuous love, by marriage was reftrain'd, 
Cities were built, and ufeful laws were made. 
So ancient is the pedigree of verfe, 
And fo divine a Bard's funftion. 
Then Homer's and Tyriaus' martial mufe 
Waken'd the world, and founded loud alarms. 
T o verfe we owe the facred Oracle, 
And our beft precepts of morality. 
Some have by fong obtain'd the love of kíngs, 
W h o with the Mufes eafe their weary'd minds. 
T h e n bluíh not, ihou noble Prince, to protetT: 
W h a t gods infpire, and kings delight to hear. 

Rerpe&ing the Egyptians, Pialo informs u s M , that Mufic (under which he comprehends Poetry) was 
not only of a very long ftanding among them, but that they had the higheft regard imaginable for it, as 
beingapart of their religión, and laws. He fays, they confecrated to certain deities all manner of fongs, 
and dances, prefcribing the days, and ceremonies to be for ever inviolably obferved by all; and in cafe 
any change, or innovation was attempted, the priefts and priefteffes were to cali in the affiftance of the 
fecular arm, and immediately put a ftop to i t ; and the attempter, unlefs he fubmitted, was to be looked 
upon all his life after as a profane ánd irregular perfon. Pialo likewife fpeaks of the fongs, or rather of 

offered facrifices to Mars ; and afterwards they carried the facred fhields in a folemn proceíEon round the walls of Rome, 
dancing and finging in meafured motions, fometimes all together, and at other times feparately, while the mufical inftru-
ments were playing before them : they placed their body in different attitudes, and ftruck with their rods the fhields which 
they held in their hands. They all fung hymns in honour of the gods, parlicularly of Mars, Juno, Venus, and Minerva, and 
were accompanied in the chorus by a certain number of virgins, habited like themfelves, and called Salía. I t was ufual 
among the Romans, when they declared war, for the Salii to fhake their fhields with great violence, as if to cali upon the god 
Mars to come to their afliftance.—Lempriere"'s Claffical DiSionary, and the Hiftory of the Heathen Gods. 

1 9 Plato, de Rep. lib. i¡.—and Hefiod's Theogony. 
1 0 Strabo, Geog. lib. x. 
* In the primitive times, men lived upon fuch fruits as fprung out of the earth without art or cultivation, and defired no 

other drink befides that which thefountains and rivers afforded.—JElian (lib. iii. cap. 39,) reports, that at Argos they fed 
chiefly upon pears, at Athens uponfigs, and in Arcadia upon acorns; moíl other nations, as well as the Greeks,made ufe of 
acorns. Henee it was cuftomary at A.thens, when they kept their marriage feíUvals, for a boy to bring in an oak-bough 
full of acorns, and a píate covered with bread, proclaiming, 1 have efeaped the ivorfe, andfound the better ; which was done in 
memory of their leaving.off the ufe of acorns, for that of bread. Potter's Aniiquities of Grcece, book iii. chap. 18. 

" Francis's Horace. O/iris, or Bacchus, is reported to have civilized the Indians, and reigned amongft them fifty-
two years. Arbuthnot. 

1 1 Plato, lib. i¡. de Legibus. j Q e 



INNOVATION N O T ALLOWED IN THE ANCIENT GREEK MUSIC. 7 

the airs of Ifls, which were in ufe in Egypt: and he fays, that their mufic and fongs had continued un-
changed for upwards of three thoufand years l í . 

The Spartans, or Lacedemonians, were equally tenacious of any innovation being made to corrupt 
their original mufic ; infomuch, that three different muficians, Terpander, Timotheus, and Phrynis, were 
puniíhed by the Senate and Rhetors. Fortunately, one of thofe decrees is ftill preferved; and as it is 
fo remarkable a remnant of antiquity, I fhall give a faithful tranílation of it. 

" Whereas Timotheus, the Mileflan, coming to our city, has deformed the majejiy of our ancient mufic, and, 
defpifing the Lyre of feven flrings, has, by the introduclion of a multipliclty of notes% corrupted the ears of our 
youth ; and by the number of bis flrings, and the firangenefs of his melody, has given to our mufic an effeminate 
and artificial drefs, inflead of the plain, and orderly one in which it has hitherto appeared; rendering melody 
infamous, by compoftng in the Ghromatic, inflead of the Enbarmonic: and, being called to the Eleufinian Myfte-
ries, did divulge the fecrets of that inflitution **. The Kings, and the Ephori have, therefore, refolved to pafs 
cenfure upon Timotheus jftr thofe things : and, farther, to oblige him to cut off all the fuperfluous flrings of his 
eleven, leaving only the feven thereon ; and to banifh him from our dominión ; that men may be warned for 
thefuture, not to introduce into Sparfa any unbecoming cufloms." I s 

Plutarch 1 6 fays, Mufic of all kinds is the noble invention of the gods; and was firft ufed in religious 
ceremonies, being employed in the praifes of God ; and that afterwards, it was applied to other fubje&s. 
Plato likewife tells us, that all the primitive Spartan fongs and dances were confecrated to the gods l 7 . 
The fame author (in his firft Book of Laws) obferves, that mufic cannot be underftood without the know-
ledge of all the other fciences; which appears to have been the cafe formerly, as Strabo feems to indícate 
the fame thing in the foliowing páffage: " The myfterious Arcana of facred things are perfe&ly agree-
able to the majefty of the Deity, as they imítate his nature, which is like them, beyond our conception j 
while Mufle, whether in dance, rhyme, or fong, diverfified by art, joins us almoíl with G o d . " " 

It evidently appears, that in the early ftate of Greece, the offices of a Mufician, Poet, and Dancer, were 
originally combined as one and the fame art, and exercifed by the fame artift; though they divided in 
procefs of time*9. Plato (in his fecond Book of Laws) fays, from thefe three conílituent parts brahched 
again the Gymnaftic Art. The moíl ancient gods were ítiled fingers and dancers. Thus Horace calis 
Apollo the Singer 3 ° : Pindar Hiles him the Dancer 3 I . The fame god, in Bomer's Hymn, plays upon 
his lyre, and at the fame time dances. Sophocles alfo is faid to havs played on the lyre, and at the fame 
time led the dance *. 

Dancing, as well as mufic and poetry, bore a confiderable part in the religious ceremonies of the an-
cients; and Athenasus informs us, that dancing was accounted a thing becoming perfons of honour and 
wifdom 3 l. 

" Among them danc'd the Sire of gods and men." 3 3 

2 3 Plato de Rep. lib. vii. 
** According to the ancient Attic laws ; " Death íhall be his penalty who divulges the myíteries." 
" Atbeneus, lib. xiv. with notes by Cafaubon, lib. viii. c. n . Arati Phanomena, ed. Oxon. at the end. Differtation 

on Poetry and Mufic, by Dr. Brown, p. 128.} and Dr . Burney's Hiftory of Mufic, vol. 1. p . 407.—Timotheus lived to the 
age of 90, and diedabout 357 years before Chrift. 

" Plutarch on Mufic. 
1 7 Plato de Legibus, lib. vii. 
1 8 Strabo, p. 467. ; edition of Cafaubon, 1620. 
I» Plato, Alcibiades. Athenmis, Deipnofoph, lib. xiv. i and Dr . Brown's Differtation on Poetry and Mufic. 
3« Ep. ad P¡fines. 
*' Pindar's Ode. Hymn. in Apollinem. 

* Dames of ancient days 
Have led their children through the mirthful maze ; 
And the gay grandfire, íkill'd in geftic lore, 
Has friík'd beneath the burden of threefcore. GolJfmith. 

The Theflalians ftiled their magiftrates, " the leaders of the Dance and Song-feaft." Ludan, Pt Saltatione; and Dr 
B'rown's DiíTertation on Poetry and Mufic. 

3 % Lib. i. cap. xix. 
3 3 Apud Athenssum Deipn. lib. i. 
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tf' OF GREEK ODES, CHORUS AND DANCE. 

Philo, a Jewiíh writer of Alexandria, who flouriíhed about A. D. 4 0 , has given us a very ¡ntereftíng 
account of the manner in which the Therapeut<e fung and danced upon their feíüval days; he fays, 
" they fing in two chorufles; the perfon who prendes at the ceremony, fetting the tune, and leading the 
reft: after that, the men and women begin dancing in feparate companies, the men on one íide, and the 
women on the other j then, on a fudden, tranfported as it were with a divine impulfe, they all unite, and 
make but one chorus, or dance ; the voices of the men and women forming a melodious harmony, by the 
mixture of their deep and írrrill notes. Whatever the T'h'erapeuta (the moft ferious and modeft men 
alive) did at their affemblies, might well be done in the temple, and at other religious ceremonies." Phila 
fays, in the fame book, that " the jfews had ancient poetical works of all forts, and of all meafures, which 
fhey fung with the mufic, before the altar ; fome as they ftood, without any motion, and others as they 
danced." 3 4 

There is a curious paffage át the end of the Scholia on Heph¿eJlion, and tranflated in the preface to Pindars 
O des, that defcribes the ancient manner of finging the Greek Odes, accompanied with Chorus and Dance: 
which Odes, we are informed, were all compofed to be fung by a Chorus, either at the entertainments given 
by the conquerors, (to whom they were infcríbed,) or their friends, on account of their vi&ories, or at the 
folemn facrifices made to the gods opon thofe occafions3S. 

" You muíl know that the ancients (in their odes) framed two large fianzas, and one lefs; the firft of 
the larger fianzas they called Strophé, finging it on their feftivals at the altars of the gods, and dancing at 
the fame time. The fecond, they called Antijirophé, in which they inverted the dance. The leffer fianza 
•was named the Epode, which they fung ftanding ftill. The Strophé, as they fay, denoted the motion of 
the higher fphere; the Antijirophé, that of the planets ; and the Epode, the fixéd ftation and repofe of the 
earth. 

" From this paffage, it appears evident that thefe odes were accompanied with dancing; and that they 
danced one way while the Strophé was finging, and then danced back again while the Antijirophé was fung; 
which íhews why thofe two parts confifted of the fame length and meaíure : then, when the dancers were 
returned to the place whence they fet out, before they renewed the dance they ftood ftill, while the Epode 
was fung. 

" If the fame perfons both danced and fung, when we confider how much breath is required for a full 
íbng, perhaps one may incline ro think, that the Strophé and Antijirophé partook fomething of the 
Recitathe manner, and that the Epode was the more complete air." 3 6 

Pindar, in his firft Pythian Ode, (infcribed to Hiero King of Syracufe, who had gained the viflory in 
the Chariot-Race,) has defcribed a mufical chorus, in fo elegant and diílinft a manner, that I íhall beg leave 
to quote the firft decade of that poem, tranflated by Mr. Weft. 

" Hail, golden Lyre ! whofe Heav'n-invented ftring • 
T o Phosbus, and the black-hair'd Nine belongsj 

W h o in fweet chorus round their tuneful King, 
Mix with thy founding chords their facred fongs. 

T h e Dance, gay Queen of Pleafure, thee attends } 
Thy jocund ftrains her lift'ning feet infpire : 

And each melodious tongue in voice fufpends, 
'Till thou, great Leader of the heav'nly Quire , 

W i t h wanton art preluding giv'ft the fígn— 
Swells the full concert then with harmony divine." 

3 4 Philo de Vita Contemplan. 
3 5 Begin the fong, and tread the facred ground 

In myftic dance fymphonious to the found, 
Begin young men : Apollo's eyes endure 
None but the good, the perfeft and the pu ré : " &c. Callimachus's Hymn to Apollo. 

3 6 Pindar's Odes, by Weft; the preface. 
In Grq/fíneau's Mufical Di&ionary, I find it thus explained : " The priejls going round the altar to fing the praífes of the gods, 

called the firft entrance Strophé, that is, turning to the left; the fecond, turning to the right, they called Antijirophé; q. d. 
returning; laftly, ftanding before the altar, they fing the remainder, which they called the Epode.'* 

7 Mufic, 



MÜSIC, AN ESSENTIAL P A R T 0 F EDUCATION. ALSÓ ÓF BANQUETS. $ 

Müfíc, fays Pintarchy was the foundation of a virtuous education; becaufe it was allied with Philofo-
phy, Moráis, and Bravery We find that the moft illuftrious princes, héroes, and ftatefmen of Greece 
íludied Mufic, as an effential part of education : Achines was taught mufic by Chiron, and played and 
fung the great aftions of héroes. Epaminondas was fo well educated, that no Theban was better, for he 
could fing, and accompany himfelf on the lyre with íkill; he could perform on the flute, he knew philó-
fóphy, the art of dancing, wreftlihg, rühñing, ahd the exeréife of a rms 3 S . Some years befóré his time, 
the refufal of T'hemijlocles at a féaft, to play an air upon the lyre, (when the inftrument was handed al-
ternately to each perfori round the table,) was made a reproach, and á kind of diíhonour tó him. To be 
ígnorant of mufic, in thofe days, páffed for a great defecT: óf education 3 9 ': ñeither could any perfon enter 
the lift, as a candidate in the Pythian games, except he coüld fiñg and perform oh the lyre ; and it is 
faid, that Hefiod was rejeñed on account of his inability in accómpahylng himfelf ón the lyre*". 

It muft be obferved, that the mufic of the Greeks was of much greatér exten't than ours; it comprehended 
five different arts. The Rhythmic Mufic regulated the cadenee in all forts of motioris j the Dance, 
theatral, as well as lyric, belonged to its jurifdiction. 

Metric Mufic taught to obferve meafure in rehearfing dramatic poems; for among the ancients, the 
rehearfing of the dramas was a melodious declam'ation, which had different modes, and kept a mid-way 
between the true chant, or fong, and the pronunciaron of familiar difeourfe. 

The third mufical art is the Organic Mufle, which teaches to play upon inftruments. The wind 
inftruments were comprehended for the moft part under the ñame of Tibia, ilutes, and pipes: and, 
ftringed inftruments, fome under the iiame of Tejludines, Lyres, or guitars j others, that of Githatast 

barps, &c. 
The Hypocritic Mufic made the fourth clafs. We íhould cali ít now-a-days, the counterfeit mufic ; it 

regulates the gefture. 
The laíl of thefe arts was the Poetic Mujic, which taught the meafure of verfe, and their rehearfal. I 

believe it differed from the metric mufic, by this, that it treated of the theoredcal melopy ; and the other 
of the pra&ical melopy. In Greece, the Poets themfelves noted their pieces j and thofe notes had their 
tone, by virtue of a figure proper t o each note 4". 

The Bard was free b f all expence, and entitled to a place of honour at all the banquets of the 
Greeks * z : and Penelope informs us of the entertainment he afforded to the enraptured gueíts. 

" Pbemius! let afts of gods, and héroes oíd, 
What ancient bards in hall and bow'r have told, 
Attemper'd to the lyre, your voice employ ; 
Such the pleas'd ear will drink with filent joy 4 5." 

Athenéeiis makes the following curious remark relative to driñking, and fays, that fome of the Grecian 
fages allowed no more wine than three cüps, or goblets 4 4 } that is, one for health, a fecond for cheerful-
nefs, and a third for íleep *. 

The 

*i Plutarch on Mufic. 
3 8 Cornelius Nepos, XV. chap. ift. 
3 0 Cicero Tufe. lib. i. n. 4. 
4 0 Strabo, lib. xi.—And Potter's Antiquíties of Greece, vol. i. book ii. chap. 22 . 
4* See M L'dbbé Je Eos, Rejlex. Critiq. fur la Poejic & Peinture. 
4 * Potter's Antiquities of Greece, vob ii. book iii. chap. 17. 
4 3 Homer's Odyfley, book I. ver. 433. Book viii. ver. 39. 
+*• The Pylian Kings had aremarkablé foür-handled feulptured goblet, which is mentioned ia Homer 's Iliad» book t i . 

ver. 773. The five reafons for drinking. 
Good wine, a friend, or being drj, 
Or left we íhould be by and by, 
Or any other reafons why. 

* Athenátts, lib. ii.— " None but mixed wines fhall be drank at banquets {Alexis *JÉfopo.) M Let puré and unmlxed 
wines be referved till afterwards, for a reliíhing tafte to the honour of the good genius {/Itberueus, lib. vi.) by whom was 
underftood Baccbus, the inventor of wine, and in menaory of which,acup full of unmixed wine was ufually carried to each, 
round thetable. W t e a the ancients drank to the gods, puré wine, unmixed with water^ was corntaóBÍy »fcd at tiioie libau'ons. 
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i'o BAÑQÜETS. SIGNALS OF W A R ; AND HERALDS. 

The banquet, on the arrival of Telemachus, at the palace of Menelaus in Sparta, is thus defcribed : 
While this gay friendly troop the King furroünd, 
W i t h feflival and miíth the roofs refound: 
A bard amid the joyous cifcle fings 
High airs, attemper'd to the vocal f t r ings 4 5 . " 

In the heroic ages of Greece, it was cuftomary, before they marched to battle, to fupplícate by prayers, 
facrifices, and vows, to engage Heaven to their affiftance, and fung a hymn to Mars*6'i and after a prof-
petous battle, they fung a fong of triumph, called Pisan, or Hymn to Apollo*7. The Lacedemonians 
marched to battle, to the Tune of Caflor's Hymn, played upon ñutes 4*. 

" W h o íhall awake the Spartan rife, 
And cali in folemn founds to Ufe 
Thofe y o u t h s 4 9 . " 

At another time, Xenophon telis us, when the Lacedemonians bégan to march from home, they all 
íung a Hymn to Neptune'% 

: <( They move 
In perfeft phalanx to the Dorian mood 
Of ilutes, and foft recorders; fuch as rais'd 
T ó height of nobleft temper, héroes oíd 
Arming to battré, and, inftead of rage, 
Delibérate valour breath'd." 

Herálds álfo performed the fignal of war, at the frege of Troyj Neftbr fays to Agamemnon, be­
fore a battle, 

" Now bid thy heralds found the loud alarms, 
" And cali the fquadrons íheath'd in brazen arms." s * 

'** Hark, the loud trumpet's brazen mouth from far, 
" W i t h íhrilling clangor founds th ' alarm of w a r . " " 

The Cretans, and others, performed their military tunes for many ages on the Lyre 5*. 
T o fome fhe powers of bloody war belong; 
T o fome'fweet mufic, and the charms of fong. 

Poly^nus, in his accourít of the ftratagems of war, has recorded fome anecdotes fo appropriate and inte-
refting, that I think themtoo important to be omitted in this place. 

Lycurgus, the Spartan lawgiver, afterwards found it neceífary to reftrain the excefs of drinking : alfo, an archon at Athens, 
who was conviéted of being drunk, was put to death, by the laws of Solón. The method of dnnking was not the fan.e in 
all places : the Chians, and Thafians drank out of large cups, to the r igh t ; the Athenians out of fmall cups, to the r ight ; the 
Thcffian drinks lai ge cups to whom he pleafeth, without obfervíng any certain method. A t Lacedemon, every man had a 
diftmít cup, which a fervant filled up, as foon as it was empty, as we are informed by Athmaus, lib. vi. cap. 3. 

4 5 Homer's OdyíTey, book iv. ver. 21.—and Dr . Burney's Hift. of Mufic, vol. 1. p . 341. 
4 6 According to Plutarch, the Hymn to Mars was in the Profodiac meafure, and compofed by Olympus. 
4 1 Thutydldes Schalia, lib. i.—and Potter's Antiq- of Greece, vol. ii. book üi. chap. 9. 
4 8 Potter's Antiq. vol. ii. book iii. chap. 9. Pollux, in honortr óf his brother, invented a dance, that was to be per­

formed by young men well armed, named Ca/lor's Dance. Poeticai Hift. by Galtruchius, p . 14.1. 
4 9 Collins's Óde. Lucían fays, the Spartans received the art of dancing from Cafior and Pollux; and went dancing 

to battle, to the found of ilutes. See De Saltatlone. 
5 0 Xenophon, lib. iv. 
5 1 Mikon's Paradife Loft, book i. 
S 1 Dr . Burney's Hiftory of Mufic, vol. 1. p. 340. 
5 5 Homer's Iliad, b. xviii. v. Í59. The Athenian Heralds were all of one family, being defeended from Ceryx the fon 

of Mercury and Pandrofus, daughter of Cecrops King of Athens. The Lacedemonian heralds were all defeended frnm 
Talthyllus. Agamemnon's herald was honoured with a temple, and divine woríhip, at Spar ta : {Herodotus ) They 
carried in their hands a ftaff of laurel, or olive, called jwfv'xsov, round which two ferpents, without their creíts erecled, were 
folded, as an emblem of peace and concord : (Plinius, lib. xxix. cap. 3.) Inftead of this, the Athenian her .dds frequently 
made ufe of E»JE<TIW»>I, which was a token of peace and plenty, being an olive-braneh covered with wool, and adorned with 
all forts of fruits of the earth. {Potter's Antiquities of Greece, Yol. 2. book iii. chap. 7-) 

s* Athentus, lib. xü. and xiv. 
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STRATAGEMS OF W A R . 

" Bacchus, in his Indíán expedition, to gain admittance into the cities, ínftead oF gíeamíng árrhour, 
habited his troops in white linen, and deers' íkins-. Their fpears were adorned with ivy, and the points of 
them concealed under a Thyrfus. His orders were given by cymbals and tabrets, inftead of trumpets: and, 
intoxicating his enemies with wine, he engagedthem in dancing, From henee was derived the inítitution 
of the orgies of Bacchus, which are only commemorations of this, and whatever ítratagems elfe that general 
pra&ifed in his conqueíl of India, and the reft of Afia." S í 

" Pan, a general under Bacchus, was the firft who reduced to a regular fyftem the maríhalling of an 
army : he invented the phalanx, and ranged it with a right and left wing ; from whence he is ufually re-
prefented with horns. Vi&ory always fat upon the ftrongeíl fword, till he pointed out the way to conqueíl 
by artífice and r-^nceuvre." 

" In the midft of a barren defert Bacchus was by his fcouts informed, that an immenfe army of the 
enemy were encamped a little above him. The intelligence was alarming; but he foon found himfelf 
relieved from his embarraffment by a ready expedient of Pan, who ordered the whole army, in the filence 
of the night, on a fignal given, to fet up a loud and general íhour. The furrounding rocks, and the 
cavity of the foreít re-echoed the found, and impofed on the enemy an apprehenfion that his forces were 
infinitely more numerous than they were; and, feized with a general coníternation, they abandoned their 
camp, andfled. And, from the circumftance of this ftratagem, is derived the term panic (or panic-
ftruck.")56 

" Artemifia, queen of Caria, planted an ambufeade near Latmus : and herfélf with a numerous train 
of women, eunuchs, and muficians, celebrated a facrifice at the grove of the mother of the gods; diftant 
about feven miles from the city. The Latmians carne out to fee the magnificent proceffion: when the 
ambufeade entered, and took poflefiion of the city. Thus did Artemifia, by flutes and cymbals, püfiefs 
herfelf of what íhe had in vain endeavoured by forcé of arms to obíam." 5 7 

" Midas, pretending that he was going to perform a folemn facrifice to the great gods, led out the 
Phrygians in the night as in proceílion, with flutes, timbréis, and cymbals : each of them at the fame 
time privately carrying fwords. The citizens all left their houfes to fee the proceífion : when the mufical 
performers drew their fwords, flew the fpectators as they carne out into the ftreets, took pofieffion of 
their houfes, and invefted Midas with fovereignty." s S 

" While the Heraclidee, Proeles and Temenus, were at war with the Euryfthidse, who were at that 
time in poffeífion of Sparta ; they were on a fudden attacked by the enemy, as they were facrifícing to Mi­
nerva for a fafe pafiage over the mountains: Proeles, little difeoncerted, ordered the flutes to march 
on before; after whom the foldiers advancing in arms, infpired by the numbers and harmony of the 
mufic, preferved their ranks entire, and, eventually, defeated the enemy. From this experience of the in-
fluence of mufic, were the Lacedemonians taught to retain flutes in their army ; who, advancing before 
them to the field, always founded the charge. And it is further afferted, that the Oracle had promifed 
vidory to the arms of the Lacedemonians, fo long as they continued the ufe of flutes in their army, and 
fought not againíl thofe who did retain them." 5 9 

The glory of having firft eílabliíhed the Olympic games, is given to the Idai Daclyli} (who alfo were 
called the Curetes60;) their ñames were Hercules, Posones,Epimedes, Jaftus, and Idas. This Idaan Henales, 

s 5 Polysi.us's Stratagems of War, tranflated by Dr . Shepherd, book i. chap. íft. Moneros, that is, the Moon kitig, who 
was the fame with Oftris, to whom the Egyptians attribute the invention of their muíic. The worfhip of Ofris was firft 
introduced into Greece by Orpheus, under the ñame of Bacchus : (Plutarch's Moráis, vol. 4 . ) Ifis is alfo faid to have been 
the inventrefs of the Siftrum, as well as of mufic and poetry among the Egyptians. O/iris, who from his great aéts, was 
called by the Arabians, Bacchus, that is, the Great. The Phrygians called him Mavors, or the •aaliant, and by contracíioa 
Mars ; (alfo, in the ancient Briti/b, or Celtic dialeét, Matur implies great;) becaufe he fet up pillars in all his conquefts : and, 
his army in his father's reign fought againft the Africans with clubs, therefore, he is ufually reprefented with pillars, and 
a club. Newton's Ciranology, page 23. 

5 ( 5 Polysenus, book i-chap. 2. 
5 7 Polyasnus, book viü. chap. 53. 
5 S PolyKnus, book vii. chap. 5 . 
5 9 Polyssnus's Stratagems of War , book i, chap. ló . 
*° The Curetes were gods of an unpolluted guardián charaíleriftic, and fírftfubfift in that order of gods which is called by 

the Chaldeans Theologifts «jejo?, inteíleñual. The Corchantes, who form the guardián, triad offupermundane gods, are analogous 
t» thefe. Paufanias, voh ü. book v. chap. 7 . and notes at the ead of the Jd voh 
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who was the oldeft of them, própofed the conteft of the race to hís brothers, and crowned the coñqueror 
with the branches of the wild olive; which tree he firft brought with htm into Greece, from the Hyperbó-
reans. It is further related, that the Olympic Games were afterwards celebrated every fifth year, becaufe 
the brothers were five in number; that was aboüt 1453 yeafs before the Chriftian sera 6 ' . Some aíTert 
that Apollo once outran Mercury in the courfe, and vanquiíhed Mars in boxing, and that oñ this account 
the mufic of the Pythian pipe was introduced in the dance of the quinquertium ; the verfes which were 
fung to the pipe béing facred to Apollo, becaufe he boré awáy the firft prize in the Olympic Games 6*. In 
the folemn games dedicated to Apollo Triopiüs, the pri'zes were tripods of brafs, which the vi&ors were 
obliged to confecrate to Apollo63. 

It appears, from Paufanias, that the temple in Delphus was often plundered by the facrilegious; árid 
íafl of all, by the impfety of Ñero, who is faid to have taken from thence five huhdíed brazen images, 
which were partly ftatúes of the gods, and partly of men. It is alfo recofdedj that a moft ancient cons. 
teft was eftabliíhed there, which confifted in finging a hymn in honour of Apollo; ahd that he who firft 
conquered in finging, was the Cretan Chryfothemis, whofe father Cartnánor is faid to have purified Apollo. 
Philammon was the next that was vidorious after Chryfothemis; and Thámyrís, the fon of Phílammoii 
conquered after his father. They fay that Orpheus was unwilling to engage ih this eontéft-, by reafon of 
the dignity of his compofition relative to the myfteries, and that elevation of foul which he acquired by 
his other produ&ions; and that Mufaus would not engage in it, through his imitation of Orpheus in 
'Cvery refped. They fay alfo, that Eleuther (the fon of Apollo) bore away the Pythian palm, through 
fpeaking with a loud and fweet voice, as he was not able to fing the fong which he had compofed. 
They hkewife relate, that Hejiod was not permitted to contend, becaufe he had hot learnt to accompany 
on his lyre, with his voice: but that Homer carne to Delphus for the purpofe df confultíng what was ne-
cefiary to be done; though even if he had learnt to play on the lyre, his art woüld have been of no ufe tó 
hi'm, through the lofs of his fight. In the third year of the fofty-eighth Olympiad, in which Glautias the 
Crotonian was vi&or, the Amphiftyons inftituted games, in which there was finging to the lyre as at firft & 
and to which they added finging to the pipe, and playing on the pipe without finging. Cephalen the fon 
of Lampus was proclaimed victor on the lyre; Arcas Echembrotus in finging to the pipe; and the Argivé 
Sacadas in playing on the pipe without finging. 

The fame Sacadas was twice vi&orious after this, in the Pythian games. When the Pythian games 
were inílitutecl, a crown alone was the objecl: of contention, and in which finging to the pipe was 
reje&ed, as not being pleafing to the ear: for elegies and funeral dirges are accommodated to the 
melody of pipes. The facred offering oí Echembrotus confirtns what I have faid i for he dedicated in 
Thebes a brazen tripod to Hercules, with this infcription : ECHEMBROTUS ARCAS dedicates thisJlatue to 
HERCULES, in confequence of having been viüorious in the contefls t>f the Amphitlyoñs, and this by Jinging 
among the Greeks, fongs and elegies. This was the reafon!, therefore, why the conteft of finging to the pipe 
ceafed. In the eighth Pythiad, the contefts of thofe who play on the lyre, but do not accompany it with 
their voice, were inuituted ; and in this conteft Agelaus Tegeates was vi&orious " \ 

Paufanias Hkewife mentions the ftatue of Pythocritus the Sicyonian, who only played on the pipe, and 
was fix times vi&orious, in the quinquertium of the Olympic games. For thefe viétories a pillar was raifed 
to Pythocritus in Olympia, with this infcription on i t : Monument of Pythocritus Callinicus the piper6s. It 
is further related, that among the treafures, or fpoils dedicated to Júpiter by the Myones, there was & 
horn of Amalthea, which was the gift of Miltiades, the fon of Cimon, who reigned in the Thracian Cherfo-
nefus. The following infcription is on the horn, and is written in ancient Attic letters: 

6 1 Paufanias, book v. c. 7 , 8.—And Potter's Antiq. of Greece, vol. 1. book ii. chap. 22. According to another account^ 
the Olympic Games were inftituted by Júpiter, after his vi&ory over the Titans, and firft obferved by the Idei DaBylu — 
IQfiMAlA, a feftival, wherein muficians contended : it was celebrated in honour of Júpiter, furnamed iSa/oír»;, from Ithome, 
a city in TheíTaly or Meflene, where that god is faid to have been nurfed by the two nymphs Ithome, and Neda, who gave 
ñames; the former to a town, the latter to a river. Stephanus Byx.ant'mus; and Potter's Antiquities of Greece, vol. 1. 
book ü. chap. 20. The Ifthmian Games were firft inftituted by Thefeus, in honour of his father Neptune. 

6 1 Paufanias: and Potter's Antiquities of Greece, 
6 3 Herodotus, lib. i. c. 44. ' 
e * Paufanias's Defcription of Greece, byTaylor , vol. iii. bookx. chap. 7 . . . • 
* 5 Paufanias, vol. ii. book vi. chap. 14. 
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Me Cherfonefus, when Aratus1 walls 
ConduBed by Miltiades it took, 
Sent as an offering to Olympian Jove fi6. 

Pronomus, thepiper, is faid to have allured many with his melody; prior to his time, there were diffe­
rent pipes for the Donan, Lydian, and Phrygian meafures; but he firft invented pipes adapted to every 
kind of harmony, and was the firft that played all the different meafures upon one inftrument. Alfó, he 
wonderfully delighted the fpe&ators in the theatres, by the gefticulations of his face, and the motion of his 
whole body. His fongs were extant in Paufanias's time, which he compofed for the Chalcidenfes by the 
Euripus, in honour of Délos. The Thebans therefore have placed a ftatüe of this Pronomus, and of Epa-
minondas, the fon of Polymnis, in the forum at Thebes 6 7 . 

Paufanias makes mention of fome bronze ftatues of Apollo and Mercury, contending with each other 
for a lyre. Tripods were alfo given as a reward to the victors in mufical, and poetical contefts. The 
Trypodian Lyre of Pytbagoras, the Zacythian, was a very curious invention, which was three lyres, fixed 
on the three faces of a moveable tripod; one tuned for the Dorian, another for the Phrygian, and the 
third for the Lydian mode .-^on^he ílighteft touch, the tripod turned upon its axis, and enabled the per-
former to avail himfelf of the three different modes, with the utmoft facility, and, without interruption, 
to retune his inftrument, which was obliged to be done prior to that invention 6 8. 

The following chronological and áuthentic Account of fome. of the primitive Muficians 
and Poets, ivas extracled from the Arundelian Marbles. 

Since Cadmus, the fon of Agenor, carne to Thebes, according to the oracle, and buiit Cadmea, ( 1 5 1 9 
years before Chrift). 

Since Hyagnis the Phrygian firft invented ñutes at Celante, a city of Phrygia, and firft played on the 
flute the harmony called Phrygian, and other nomes (or fongs) of the Mother of the Gods, of Dionyfws, 
of Pan, and that of the deities of the country, and the héroes, ( 1 5 0 6 years before Chrift). 

Since Orpheus publifhed his poem on the Rape of Proferpine, the Search of Ceres, his Defcent to the 
Shades, and the Fables concerning thofe who received the corn, ( 1399 years before Chrift). 

Since Eumolpus, the fon of Mufeeus, celebrated the myfteries in Eleufin, and publifhed the poems bf his 
father Mufieus, ( 1 3 5 0 years before Chrift). 

Since Hefiod the poet fiouriíhed, (944 years before Chrift). 
Since Homer the poet flourifhed, (907 years before Chrif t) . 6 9 

Since Tyrtaus joined the army of the Lacedemonians, (682 years before Chrift). 
Since Terpander, the fon of Dardeneus the Leíbian, direcled the ñute-players to reform the nomes of the 

uncients, and changed the oíd mufic, (645 years before Chrift). 
Since Comedies were carríed in carts by the Icarians j Sufarion being the inventor, and the firft prize 

propofed was a bafket of figs, and a fmall veffel of wine, (570 years before Chrift). 
Since Thefpis the poet flourifhed, the firft who exhibited Tragedy, for which a goat was appointed as 

the prize; Alcaus the firft being archon at Athens, (537 years before Chrift). 
Since Simonides, the fon qf Leoprepes the Cean, who invented the art of memory, teaching a chorus at 

Athens, gained the viótory, (478 years before Chrift). 
Since Timotheus (who lived 90 years) died, (357 years before Chrift) , 7 0 • • 

6 6 Paufanias's Defcripdon of Greece, by Taylor, vol. ii. book vi. chap. 19.—Amaltlxea, daughter of MeliíTus, king of 
Crete, fed Jupiter with goats' milk. See more of the above horn, and of Miltiades, in Lempriere's Clafjical Ditlionary. 

6 7 Paufanias, book ix, chap. 12. 
fi8 Athenaus, lib. xiv. cap. 15. p. 637.—See Monftgnore Bianchini's De Tribus Generibus Injlrumentorum, Scc. tab. $.fig. 13, & i¡. 

— A Lyre, on a Tripod, placed before the bull Apis, in the Ifíac tables. 
6 9 Jofephus (lib. j . con. Ap.) aíTerts, that " Homer did not write his poem, but fung it by heart, fometimes one part, and 

íbmetimes another; and that afterwards, the rhapfodifts or fingers did the fame, not knowing it but only by memory. 
They at length fet about writing it, and reduced it to a volume as we ñow have i t ." And it is to Lycurgus and Pifíjlratus that 
•we are indebted for the prefervation of that valuable poem. Corinnus, a difciple of Palamedes, is faid to have been the firft 
\vriter in verfe of the Trojan w a r ; out of which Homer (as fome fay) took the fubjeít for his Iliad : {Clqffical Ditlionary•) 

" Jdaus, fürnamed Rhodius, from his country, the fon of Iffus, an Epic poet, who doubled all Homer's works by infert-
ing his own verfes, line for line, yet keeping the fenfe ; he alfo wrote the affairs of Rhodes in 3000 verfes, as Suidas teftifies 
i(See Theatrum Poetarum, by Ed. Phillips.) 

7 0 The -Parían Chronicle, or the Chronicle of the Arundelian Marbles, by Dr . Jof, Robertfon j page z¡, &c 
E The 
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The oldeft poets and muficians, who celebrated and claimed as. theirs by the Greeks, íuch as 
Thamyris, Eumolpus, Linus71, Orpheus, and Mufaus, were all Thracians: the firft of thefe poets was ín fo 
great a favour with the Scythians, on account of his íkill in the art, as to be chofen their k ing" . 

Eumolpus, the fon of Mufaus, flouriíhed next after the ancient Orpheus, whofe difciple he is faid by Suidas 
to have been ; he wrote 3000 verfes, of which his poem of the myfleries of Ceres chiefly confifted. 

Philamon the mufician (a fon of Apollo) was the firft inftituter of the mufical chorus and dancing at 
the Temple of Delphi, as Plutarch informs us. The ancients "had various kinds of chóruffes, fuch as the 
circular chorus ; Chori Epicycli, which were the chóruffes of tragedies. Stefichorus compofed the dithyram-
bic chorus, which was fung and danced round the altar, or ftatue of Bacchus, during the woríhip of that god. 

Arion, the lyric poet and mufician of Methymna, a difciple of Alemán, is faid to have been the firft 
beginner of dithyrambs, fatyrs, and the chorus in tragedy ; he flouriíhed in the 38th Olympiad, as Suidas 
afíirms. 

The performers of the odes, or full chóruffes, were multiplied at Athens in the time of JEfchylus, to 
fifty perfons : their number was afterwards reduced by law to fifteen73. Agatho, in his tragedy of the 
Myfians, is faid to have firft introduced the Cromatick Airs : he flouriíhed about 400 ymrs before Chrift7*. 

Amphion, and Stejichorus are faid to have inflituted the lyric laws refpeéting mufic and poetry: alfo, 
Terpander (who flouriíhed about 6 6 5 years before Chrift,) was the firft who invented, or diftiñguiíhed 
the modes of lyric mufic by feveral ñames. Ardalus, and Clonas, foon after did the like for wind in-
íhuments 7 5 . 

Learning was much encouraged at Athens, and a public library built, about 526 years before Chrift. 
*' He, who by his profeffion gets bejl repute, and is reckoned the mojí ingenious in his way, Jhall have his 
diet in the Prytaneum, and be honoured with the highejlfeat." 16 The reftoration of learning at Alexan-
dria, and univerfal patronage offered to all learned men by Ptolemy Phyfcon3 about 137 years before 
Chrift. 

Plato, fpeaking of the mufic which remained in his time, of Marfyas, and of his difciple Olympus, fays, 
" that it was moft divine, and adapted in a very peculiar manner to ftir and affedt the mind." 7 7 This 
teftimony of Plato, who was himfelf a praclical mufician, and lived at a time when mufic flouriíhed in an 
eminent degree, ought to have great weight. Again, Ariftotle fays, " that the compofitions of Olympus 
raifed an enthufiafm in the foul." 7 8 Laftly, the mufic of Olympus was preferved to the days of Plutarch, 
who fays, it furpafled any mufic then known. Now, Olympus was at leaft as oíd as Orpheus; and it was 
he who compofed the Curule Song, which caufed Alexander to fnatch up his arms, while Antigenidas w a 9 
performing i t 7 9 . As to the effecl: of the ancient mufic in the time of Plato, and Ariftotle, they both fpeak 
of it in very ftrong terms *. 

The following Epigram, on the death of Plato, the mufician and poet, is extra&ed from Brunck's 
Anthologia; 

«' When Orpheus died, though müte with woe, 
The Mufes fought their native ftyj 

Plato detain'd a while below 
The fleeting foul of Harmony. 

7 1 Linus, the fon of Apollo, is faid to have taught Hercules and his brothers Melampus and Iphiclus the lyre, and other 
arts.—Eumolpus, the fon of Mufams, flouriíhed about i 350 years before Chrift.—Orpheus was the ion of CEager, by the mufe 
Calliope, and flouriíhed about 1390 years before Chrift. 

7* Lonon. Narr. V I I . 
7 3 Dr . Burney's Hift. of Mufic, vol. i. p. 164. " Fiftéen perfons Jhall go to the eonftituihit of a tragic cherus." Pollux, 

lib. xiv. cap. 15. 
'+ Plutarch's Sympofiacks, part 8. queílion ift. 
7 5 Phillips's Theatrum Poetarum} and Plutarch on Mufic. 
7" Añjlophanes, who flouriíhed about 434. years before Chrift, was called the Prince of Ancient Comedy, as Mcnander 

was of the New. 
7 7 Plato, page 567. 
7 8 Ariftotle, page 455. 
" Plutarch, page 1133. and p. 33^. Olympus compofed a Nomos for the fage Minerva, in the Phrygian Harmony. 
• Muficians and Poets were numerous among the ancient Gretks ; ¿teman flourithed about 670 years B. C j Phrynis flou-

rifhed about 438 years B. C. ; Steftchorus flouriíhed about 48ÍÍ years B C. ; alfo, Olen, Melampus, Alcmus, Sappho, Myrtis, Damoit, 
Murwmus, l.amprus, Dhnjfius, Olympiodorus, Fhyliflus, Thales, Arifloxenuí, Simonides, Pamphus, kc. were all celebrated muficians. 

6 But 



THREE CLASSES OF THÉ ANCIENT GREEK SONGS. 

But now fince ruthlefs fate has tom 
From thee, fweet bard, your facred Iyre, 

In you a double lofs we mourn, 
" A mafter's hand, a poet's fire." 

The three prímitive modes in the Greciart mufic, were the Phrygian, Lydian, and Dorian. 
The charatter of the Phrygian mode was bold, vehement, and warlike; fuitable for trumpets, pipes 

and cymbals, in order to anímate the men to warlike achievements; and is faid to have been invented by ' 
Marfyas, (the fon of Hyagnis of Celsense in Phrygia,) a celebrated performer on the double flute, and 
who is generally deemed the inventor of that inftrument: he flouriíhed about 1 4 5 0 years before Chrift. 

The Lydian mode was pathetic, and doleful, and adapted to facred hymns, and funeral fongs; accord-
ing to Pliny, it was invented by Amphion 8°, the fon of Júpiter, and pupil of Mercury; (others fay, by Olytn-
pus, the Myfian, a difciple of Marfyas.) Pitidar tells us, that the Lydian mode was ufed for the firft time 
at the marriage of Niobe. 

The Dorio mode; its chara&er was majeftic, or a mixture of grávity and mirth ; and is attributed to 
Thamyris, a famous mufician of Thrace s*. Plato judged the Dorio proper to preferve good moráis; and 
for this reafon, that he permitted the ufe of it in his republic, and rejecled the effeminate Lydian mode. 
Afterwards, the modes were increafed to feven; and then to fifteen "*. 

The ancient Greek fongs were chiefly of three great claffes, religious, political, and moral. Of the firft 
clafs, Athenaus hath preferved five; a hymn to Pallas, a hymn to Ceres, a hymn to Apollo, a hymn to 
Pan, and one to all the tutelar gods oí Athens. 

Of the fecond clafs, the political, in which their héroes were celebrated, though not advanced to the 
rank of gods, the fame author hath given us feveral; in which Ajax, Talamon, Harmodius, the héroes who 
fell at Leipfydrion j Admetus, the Olympic victors, and others, were celebrated at their prívate entertain-
ments % z . When the Athenians recovered their liberty, they rendered the higheft honours to the memory 
oí Harmodius, and Ariftogiton. Statues were erected to them in the forum, about 5 1 2 years before Chrift: 
and it was enafted, that their ñames íhould be for ever celebrated at the feftival of the Panathencea. 
The poets eternized their glory by poems, and fongs, which were fung at banquets : one of the fongs 
compofed on that occafion, hath been preferved by Athenaus, and of which the following is a tranílation : 

" / will wear my fword covered with myrtle-branches, like Harmodius and Ariftogiton, when they flew 
the tyrant, and efiablifhed equality of laws in Athens. 

Beloved Harmodius! thou art not dead: they fay thou livefi in the iflands of the bleffed: where is the 
fwift-footed Achules, and Diomed, the valiantfon í/"Tydeus ? . 

" / will wear my fword covered with myrtle-branches, like Harmodius and Ariftogiton, when they flew 
the tyrant Hypparchus, at the feftival of the Panathencea. 

" May your glory be eternal, beloved Harmodius, beloved Ariftogiton ! fince you have flain the tyrant,. 
and eflablijhed equality of laws in Athens.'*8* 

Of the third, or moral clafs of fongs, Athenaus hath likewife tranfmitted to us a colleflion. Of this 
kind we find one upon vanity and mifchief of riches ; one upon prudence ; one upon the comparative 
excellence of the goods of life; one upon friendíhip 5 one upon the choice. of friends ; and an admirable 
one on the forcé of virtue, by Ariflotle 8s. 

Such being the nature of the oíd Grecian fongs, and the whole nation having been prepared to perform-
and liften to them with reverence by a correfpondent edueation; no wonder that the higheft charafters 

8 0 See Homer 's OdyíTey, with Notes, b. ii. ver. 261, & 262. 
s * Homer 's Iliad, b. ü. ver. 594. ; and b. v. ver. 599. 
8 1 " Let all the different airs and fpecific kinds of mufic be obferved, and each of them be made ufe of at its peculiar fefti­

val-" This was an ancient law, whereby they who confounded the feveral kinds of mufíc, being firft conviíted before the 
mafters of mufic, were liáble to be punifhed. But this praftice was afterwards laid afide. Plutarch, lib. iii. De Legibus.— 
*' Sports exhibited in honour of Neptúne are to be in the Ptreits, graced with three dances performed in a ring, where the 
reward to them who come off beft fhall be ten p « f ; to them whofe performance is one degree below, e igh t ; and lis to the 
third viftors." Plutarch, ón Ljcurgut, who flouriíhed about 884 years before the Chriftian sera. 

Athenaus, ¡ib. xv. Plutarch, Symp. lib. i. q. 1. 
*+ Athenaus, lib. xv. cap. 15. p. 695. ; and Travels of Anacharfis the younger into Greece, vol. i. introduíl-ion, and notes. 
8* Athenaus, Deip. ¡ii, xv ; and Dr . Brown on Poetry and Mufic. 
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16 OF THE SEPARATION OF MUSIC, POETRY, AND DANCING. 

ín the commonwealth bote a part in their performance at prívate entertainments : for their fongs being 
enriched with the great and important fubje&s relative to their public ftate, and being the ejlablijhed 
vehicle of religión, moráis, and polity, nothing could be more fuitable to a high ftation in the common­
wealth, than a proficiency in this fublime and legiflat'vue art86. 

The Greeks had Hkewife' a kind of light and convivial fongs, called Scholia, which were fung to the 
lyre at feafts 5 forne attribute the firft invention of them to Terpander, the lyrift, who flouriíhed about 
675 years before Chrift. For this fpecies of jovial fongs, perhaps none was more eminent than Anacreon, 
the lyric poet, who flouriíhed about 554 years before Chrift $ and of his ftyle of writing, the following 
tranílation may ferve as a fpecimen; ' < 

O D E XLI I . On Himfelf. 
When Bacchus, jolly god, invites, 
In fprightly dance my heart delights} 
W h e n with youths I drain the bowl, 
The lyre can harmonize my foul: 
But when, indulgfng amorous play, 
I frolic with the fair and gay, 
W i t h hyacinthine chaplet crown'd, 
T h e n , then the fweeteft joys abound; 
My honeft heart ñor envy bears, 
Ñ o r envy's poifon'd arrows fears; 
By rankling malice never ftung, 
I íhun the venom-venting tongue : 
And at the jovial banquet hate 
Contentions, battles, and debate : 
W h e n to the Lyre's melodious found 
W i t h Phyllis in the dance I bound, 
T h e blooming Fair, the filver Lyre , 
Should only dance and love infpire: 
Then let us pafs life's peaceful day 
In mirth and innocence away8 7. 

In procefs of time, a progreflive feparation of the legiflator and mufician, and of the feveral branches of 
the Bard's complex office, that of melody, dance, and fong, took place: as Linus and Orpheus were the firft, 
fo Pythagoras and Solón feem to have been the laft, who compofed fongs, and fung them to the furrounding 
people. Sacadas is faid to have been the firft who feparated mufic from poetry. Alfo, in the early 
ages of tragedy, the poet both a&ed, and fung: but in the time of Sophocles, another feparation, parallel to 
the laft, enfued ; and the province of ador began to be diftind from that of poet. Soon after this, we 
find in a paífage of Plato, that a feparation of the whole art of mufic, from its original proper ends, took 
place at Athens; and in the days of Arifiotle, a general, and almoft a total feparation, had taken place 8 S . 

8 6 See the preceding page 6, &c. 
8 7 Anacreon efteemed tranquillity the happieft íngredient of life: 

" Life's rural fcene, 
" Sweet, fequefter'd, and ferene." Ode 39. The Works ef Anacreon, tranflated by F. Fawfas. 

There were three forts of fongs ufed at entertainments; of which, the firft was fung by the whole company joining in a cho­
rus ; the fecond by all the company, in their turas ; and the third, by fome few, who were beft fkilled in mufic. See more 
in Potter's Antiquities of Greece. 

8 8 Dr . Brown's Differtation on Poetry and Mufic, page 133, &c.—There is apaíTage in Plato* s third Book of Latos, where-
ín he complains of a licence beginning even in his time to the prejudice of the fcience of mufic. Speaking of times pafly 
" Our mufic" (fays he,) " was then divided according to certain fpecies, and figures thereof. Prayers to the gods, were one 
fpecies of fong, to which they gave the ñame of hymns: oppofed to this was another fpecies, which in particular might be 
called Threni; another, Picones; and another, the birth of Dionyjius, which I hold to be the Dithyrambus: there were alfo 
Citharadic nomi, fo called, as being ftill another fong. Thefe, and fome others, being prefcribed, it was not allowable to ufe; 
one fpecies of melos for another.—But afterward, in procefs of time, the Poets firft introduced an unlearned licence, being 
poetic by nature, but uníkilled in the rules of the fcience, trampling upon its.laws, over attentive to pleafe, mixing the 
IFhreni with the hymns, and the Picones with the Dilhyrambi, ¡mitating the mufic of the fute, upon the Cithara, and confound-
ing all things withal."— Sir Francis Ha/kins Eyles Stiles's Explanation ofthe Modes or Tones in the Ancient Gradan Mufle, page 4^. 

Plato wauld not have poets fufiered to fhew their compofitions to any perfon, till the magiftrates, and others appointed by 
law to revife and judge of them, had feenand approvedof them. Plato de Legibus, lib, 7. p. 801. fcee fofward, note 94, in 
| a g e 19. 

The' 



OF MOUNT HELICÓN, AND THE MUSES. 17 

The Grecians boaft of their, famous mountain Helicón, the prime feat of Apolla and the Mufes,19 

Paufanias informs us, that Helicón excels all the mountains in Greece, for the goodnefs of its foil, the 
multitude of trees with which it is.adorned, as well as for its odoriferous plants and flowers, and delicious 
fruits which it yields. Likewife, they fay, that Ephialtus and confecrated this mountain to the Mufa, 
or Mufes, and were the firft that facrificed to thefe divinities in Helicón. The fons of Aloeus were of 
opinión, that at firft there were only three Mufes, and thofe they called Melete, Mneme, aad Aoide ; 
which fignify Meditation, Memory, and Singing: but, that in after times, Pierus the Macedonian eame to 
Thefpia, and ordered that nine Mufes fhould be woríhipped by the ñames which they ftill retain. 9 0 

" The MUSES were originally onlyfingers and muficians, in the fervice of Ofris,91 or the great Egyptian 
Bacchus, under the inftru&ion and guidance of his fon Orus; but in fucceeding times they were called 
the daughters of Júpiter, and Mnemofyne. 

The Mufes are faid feverally to prefide o#er fome art or fcience, as mufic, poeíry, dancing, aflrónomy, &c. 
By fome they are called virgins, becaufe the virtues of education appear unalterable: they are called 
Mufes from a Greek word Muw, /*«£«; which fignifies to explain myfteries, becaufe they have taught things 
the moft curious and important to know, and which are above the comprehenfion of vulgar minds. 
Each of their ñames is faid to include fome particular allegory ; Clio, for inftance, has been thus called, 
becaufe thofe who are praifed in verfé, acquire immortal fame: Euterpe, on account of the pleafure ao-
cruing to thofe who hear learned poetry: Thalia, implies for ever flourifiíing: Melpomene, that her 
melody infinuates itfelf into the inmoft receffes of the foul: Terpfi'chore marks the pleafure which thofe 
receive who are verfed in the liberal arts: Erato feems to indícate that the learned command the efteem 
and friendfhip of all mankind: Polyhymnia, that many poets are become immortal by the number of 
hymns which they have addreffed to the gods: Urania, that thofe whom fhe inftrufts, elévate their con-
templations and celebrity to the heavens and the ftars: and, laftly, the exquifite voice of Calliope has 
.acquired her that appellation, as the inventrefs and guardián of eloquence and rhetoric. 

An epigram of Callimachus gives the attributes of the Mufes in as many lines. 
Calliope the deeds of héroes fings; 
Great Clio fweeps to hiftory the ftrings j 
Euterpe teaches mimes their filent fhow ; 
Melpomene prefides o'er fcenes of woe ; 
ITerpfchore the flute's foft pow'r difplays } 
And Erato gives hymns the gods to praife-; 
Polyhymnia's íkill infpires melodious ftrains } 
Urania wife, the ftarry courfe explains; 
And gay Thalia's glafs points out where folly reigns. 

This epigram does not, however, exa&ly correfpond with the ideas of other poets, or üf the ancient 
painters, in chara&erifing the attributes of the Mufes. Among the capital pi¿tures dug out of Hercu-

s» Helicón is a mountain of Bceotia, on the borders of Phocis; it was facred to the Mufes, who had there a temple. The 
famous fountains, Hyppocrene and Aganippe, fiowed from this mountain. Strabo, 8. Paufanias, 9. c. 28, &c. 

The celebrated Parnaffus is alfo a mountain of Phocis, facred to the Mufes, to Apollo, and Bacchus j it is one of the higheft 
mountains of Europe ; and on which the famous city of Delphi was fituated. 

Gaflalia is a fountain of Parnaffus, facred to the Mufes ; the waters of this fountain were cool and excellent, and they had 
the power of infpiring thofe that drank of them with the true fire of poetry. Virgil's Georgia 3. ver. 293. 

Pindus is a mountain between Thefíaly, Macedonia and Epirus 5 which alfo was celebrated as being facred to the Mufes, 
and to Apollo. The mountain Olympus, in Macedonia and Theflaly, the refidence or court of Jupiter, is faid to be one mi/e and 
half in perpendicular height. The famous ftatue of Olympian Jupiter, carvedin ivory with the greateft art by Phidias, was placed 
in the temple of the city of Olympia, and was of fuch prodigious fize, that it was reckoned one of the feven wonders of the 
world: Pliny, lib. 36. c. 3 . : and Paufanias, vol. 2. book 5. chap. 8, and 11 . 

9 3 Paufanias's Defcription of Greece, by Taylor ; book ix. chap. 28, and 29. 
In proporción as improvement was made in the art of verfífí catión, its charaéters and eíFecís were perfonified, the num. 

ber of the Mufes increafed, and the ñames they now received referred to the charms of poetry, its celeftial origin, the beauty 
of-its language, the pleafure and gaiety it infpires, the fong and the dance which add to it new charms, and the glory with. 
which it is crowned. Afterwards were affociated with them the Graces, whofe employment it is to embellifh poetry, and 
love which is fo frequently its objecl. Heftod's Theogony, ver. 1250, &c. 

9 1 Sir Ifaac Newton tells us, that the finging women of Ofiris were celebrated in Thrace by the ñame of the Mufes, and 
that. the daughters oí.P¡erus, a Thracian, imitating therd, were celebrated by the fame ñame. 

F laneum. 



APOLLO AND THE MUSES. 

laneum, are portraits of Apollo, and the Mufes, his companions: from which engravings have been pub* 
iifhed in the ad volume of Le Pitture Antiehe d'Ecolano. 

Portrait I. The god is feated on a throne, with a Cithara of eleven ftrings in his left hand, in the 
charadter of Mufagetes, or conductor of the Mufes. 

II. Clio, feated, her head crowned with laurels; in her left hand fhe holds an open volume, in which 
íhe appears to be reading. On the outfide is written KLEIíl. i c t o p i a n : Clio, the Hiflorian. At her 
feet are fix other rolls, or antique volurnes, inclofed in a cylindrical cafe. 

III. The piflure oí Euterpe had been fo much injured by time, that it could not be engravéd. But the 
poets ufually gave her the Jlute, as her fymbol.— Dulciloquos calamos EuterpeJlatibus urget. Jufon. Idyl. 20. 

IV. ©AAEIA KÍ2MOAIAN. Thalia the comedian, with a comic mafk in her left hand. 
V. MEAnOMENH TPATílAIAN. Melpomene, the proteclrefs of Tragedy, with a tragic mafk in her 

left hand. 
VI. TEPYIXOPH ATPAN. Terpfichore the lyrifl. The inftrument which fhe holds is fmall, and has 

but feven flrings. The belly of it is in a round form. It is difputed whether this lyre is the fame as the^ 
Cithara, or Te/ludo. The belly and íides are fomething like thofe of the latter. But whatever ñame 
this kind of inftrument had in earlier times, there can be no doubt of Lyre being the general appellation 
for it when it was painted. 

VIL EPATíi YAATPIAN. Erato with npfaltery, or long lyre of nine flrings. This inftrument is more 
than twice the length of that in the hand of T?rpftchore. The mufe holds a pleclrum in her right hand, 
and feems playing with the fingers of her left *. 

VIII. ÜOATMNIA MT©OTc. Pelyhymnia the fabulifl. She is reprefented as the patronefs of Mimes, 
with her finger on her mouth, in token of filence. The painter differs in chara£terifing this mufe from 
moft of the poets and mythologilts, who make her the inventrefs of hymns to the gods. However, there 
•are etymologifts, among whom are Plutarch and Nonnus, who derive her ñame from Mi/«/*«, tradition, 
alluding to the fables and tales of antiquity which the Mimes and dancers ufually made the fubje&s of 
their performance. Nonnus Bionyf. V. v. 1 0 4 , etfeq, fays, 

Sweet Polyhymnia, fee advance, 
Mother of the graceful dance : 
She who taught th' ingenious art, 
Silent language to impar t : 
Signs for fentiments fhe foünd, 
Eloquence without a found : 
Hands loquacious fave her iungs, 
All her limbs are fpeaking tongues. 

IX. Urania, *with a globe in her hand, as the patronefs of aftronomy. 
X. KAAAIOITH IIOIHMA, Calliope the poetefs; with a roll of paper, or volume in her hand, as the 

Mufe who prefides over heroic verfe, or epic poetry. The author of the famous epigram in the Antho~ 
logia, juft quoted, fays, " Calliope th' heroic canto found." 

The ancients had numberlefs ingenious and fanciful ideas concerning the mufes : Fulgentius informs 
ü s , from the teftimony of various ancient authors, that Apollo was painted with a Cithara of ten flrings, as 
a fymbol of the unión of the God with the nine Mufes, and to íhew that the human voice is compofed of ten 
parts ; of which the four firft are the front teeih, placed one againft the other, fo ufeful for the appulfe of 
the tongue, in forming founds, that, without any one of them, a whiftle would be produced inflead of a 
toice; the fifth and fixth, are the two lips, like cymbals, which by being ftruck againft each other, 
greatly facilítate fpeech ; the feventh is the tongue, which ferves as a plectrum to articúlate founds ; the 
eighth is the palate, the concave of which forms a belly to the inftrument; the ninth is the throat, which 
performs the part of a flute; and the tenth the lungs, which fupply the place of a bellows. 

Pyjhagoras, and afterwards Plato, make the mufes the foul of the planets in our fyftem; from whence 
the imaginary mufic of the fpheres." 5 1 

* " Love firll invented verfe, and form'd the rhime, 
" The motion meafur'd, harmoniz'd the chime." Dryden. 

* x The comparifon and unión of the elements of aftronomy and mufic are of much higher antiquity than the time of 
Pythagoras, if the hymn to Apollo, which is attributed to Orpheus, be genuine. See more, in Dr. Burney's admirable Hijlory of 
Mufic, vol. i. p . 291, &c. 

4 Heathen 



OF TRADITIONAL GREEK A I R S : AND OF MUSICAL CHARACTERS. 19 

Heathen rites, or mythologic ceremonies, being the primitive adoration of. difFerent nations, were 
tranfmiited down by verbal tradition from the remoteft periods: Religión has always been the principal 
mark of a civilized people; and even the Greeks could not be faid to be thoroughly reclaimed from 
barbarity, till they were initiated in the Cabiric myjleries, (or woríhip of the twelve great Gods,) by the 
Pelafgians of Samothrace»9 3 Notwithftanding the Chriftian Religión having happily fuperfeded idolatry 
and fuperftition fo long, in moft civilized countries, ftill we find many veftiges of the former remaining to 
this day; that is, Feftivals, and other cuftoms; poetical Hiftories, or Hymns, Songs, Tunes, and Dances.9* 
Several of the Airs in this colledion are of that defcription; and, without doubt, fome of them are of 
great antiquity, or at leaft they commemorate, or have an allufion to, fome of the principal events that 
are recorded in the Grecian Hiftory. 

Befides, we have the authority of Monf. De Guys, who was of this opinión; and fays, " The Greeks 
have fome Dances expreflive of their national chara&er, which muft be of very ancient extra&ion, and, 
as it were, hereditary to them." " The Dances peculiar to the country where the feafts were cele* 
brated, and which retraced any confiderable or famous event, have had a duration more protra&ed than 
the reft." In another place, the fame author tells us ; " The Labyrinth is now no more, but the 
Dance it gave birth to exifts in its priftine ftate of excellence*." Alfo, " the Candían dance, and the 
Wallachian dance, are of very ancient date in the countries from whence their ñames are borrowed. The 
Amautic is another very ancient dance, as well as the Pyrrhic, and both peculiar to the army." 9 S 

Signior Tartíni, in his Treatife on Mufic and Harmony, has touched upon the fubje¿t of national 
mufic, fo appropriate to this fubjecT:, that I {hall infert his paflage, which is as follows: " Wherever 
there is mufic, (and mufic there is, of fome fort or other, in every nation,) it is never found without 
dancing. This is a key to difcover and deduce movements, and mufical breaks, relative to the diverfity 
of people j ñor is there any danger of being led into an error by attending to it, as it is the very language 
of nature. From henee arifes that conftaney, for ages, in the ufe of the fame kind of dance, adopted by 
each nation refpeftively, to fuch a degree, that at laft, Dances get their ñame from the Nation where they 
are practifed. In each of thefe dances, we íhall infallibly find the phyfical movements correfponding with 
the long and íhort fyllables, and metrical feet ; it is fuíficient to obferve and make ufe of them, which 
is no difEcult matter." 9 6 

At the fame time it muft be obferved, that the words of the moft ancient hymns, and fongs, are much 
better preferved than the melodies, which they ufed to be fung toj becaufe, the ufe of letters was much 

Thefe are the twehe confedérate Gods, the penates of Júpiter, who were eminent above others, of extraordinary autho» 
rity and renown : whofe ñames Ennius comprifes in a diftich. 

Juno, Ve/la, Minerva, Ceres, Diana, Venus, 
Mars, Mercury, Júpiter, Neptune, Vulcan, Apollo. 

Thefe twelve Gods were believed to prende over the twelve months ; to each of them was allotted a month : January to 
Juno; February to Neptune; March to Minerva; April to Venus ; May to Apollo; June to Mercury; July to Júpiter; Auguft 
to Ceres; September to Vulcan; Oüober to Mars; November to Diana; and December to Ve/la. They likewife.prended 
over the twelve celeftial figns. 

* Virgil, in his j t h JEneid, gives the following defcription of the Labyrinth: 
" And, as the Creían Labyrinth of oíd, 

With wand'ring ways, and many a winding fold, 
Involv'd the weary feet, without redrefs, 
In a round error, which deny'd regrefs ; 
Not far from thence he grav'd the wondrous maze ; 
A thóufand doors, a thoufand winding ways." See the Mttfic, in page 7, 8, 9, & 10. 

'•• There is a remarkable paífage cited by Athensus, out of Ariftoxenus, p. 632, which is as follows : " I and a few others, re . 
collecting what mufic once was, and confidering what it now is, as corrupted by the theatre, aét like the people of Pofidonium, 
•who annuaily celébrale a fejlival after the Greek manner; in arder to éeep up the memory of what they once were; and before 
they depart, with tears deplore the barbarous ftate they are brought into by the Túfcans or Romans." This is a convincing 
proof that mufic muft have been carried to a great degree of perfeftion as early as the time of Plato, and Ariflotle. 

9 5 Sentimental Journey through Greece, by Monf. De Guys, vol. i. let. xiii. Likewife, the Creían Dance is mentioned 
in Homer's OdyíTey, book iv. note 5.—liiad, book xvi. ver. 746.—And book xiii. note to ver. 797. See the Muñe of the 
abovementioned Airs, in pages 4, 5 ; 7, 8, 9, 10 ; 14, 15 ; 18, 19, &c. 

s* Principies and Power of Harmony, by Benjamín Stillingfleet, Efq. page 98, &c. j which book is a tranflation, with 
additional notes by that- gentlemas, of Tartini's Stitnxa dell Armonía. 

earlier 



.So OF NATIONAL GREEK DANCES. ' 

earlier known, than the art of writing mufical chara&ers, or notes; therefore, the oíd national Tunes of 
different Coirntries have generally defcended to us only by tradition, until about the eleventh century ; 
when Guido Aret'me, of Tufcany, improved the Greek and Latin Diagram, and introduced the ftave of five 
lines ; upon them and their intermedíate fpaces he marked his points, or notes, and fo formed the Gamut, or 
niufical fcale. About the end of the eleventh century, one Franco, who wrote Cantus Menfurabilis, de-
vifed further improvements in the mufical notation. Likewife, about the year 1 330, John De Muris 
invented, and improved the various charatters of notes, which expreffed the different proportions of time, 
or lengths of every note. 9 7 The ancient Grecians, and other mufical writers of antiquity, were fo myíte-
rious and perplexed, that very little ufe could be made of their mufical characters,°8 prior to the time of 
De Muris, who perfefted the art of noting mufic, fo as to be intelligible. Even then, for want of bars to 
divide the time, mufical notation was ftill defe&ive, and which does not appear earlier than about the 
year 1 5 7 4 ; and it was fome years after that, before the ufe of bars became general. This laft improve-
ment is conjeítured to have been invented by Henry Laws. 9 9 

The reprefentation of the Dance of Ariadne, in bas-relief of white marble, is mentioned as a work of 
great celebrity by Homer , 1 0 0 and tranílated in fo animated and natural a manner by Mr. Pope, that I am 
induced to infert it here. 

" A figur'd dance fucceeds: fuch once was feen 
In lofty Gnoffus,101 for the Creían queen, 
Form'd by Dadalean art. A comely band 
Of yo'uths and maidens, bounding hand in hand $ 
The maids in foft cymarrs of linen dreft j 
T h e youths all graceful in the glofly veft; 
Of thofe, the locks with flow'ry wreath inroll'd, 
Of thefe, the fides adorn'd with fwords of gold, 
T h a t glitt'ring gay, from filver belts depend. 
N o w all at once they rife, now all defcend, 
W i t h well-taught feet : now fhape, in oblique ways, 
Confus'dly regular, the moving m a z e : 
Now forth at once, too fwift for fight they fpríng, 
And undiftinguifh'd blend the flying r i n g : 
So whirls a wheel, in giddy circle toft, 
And rapid as it runs, the fingle fpokes are loíK 
T h e gazing multitudes admire around ; 
T w o a£tive tumblers in the centre bound; 
Now high, now low, their pliant limbs they bend, 
And gen'ral fongs the fprightly revel end." See the Mufic in pages4^5. 

9? Graflineau's Mufical Diftionary; and Sir John Hawkins's Hiftory of Mufic, vol. 1. I t is faid, that mufical flaves 
were in ufe before Guido.—Walter Odington, a monk of Evefham, wrote De Speculatione Mufices, in fix books, about the year 
1240 :, See Hawkins's Hiftory, vol. ii. p . 40, and seo. 

9 8 «« A t the end of a Greek edition of the aftronomical poet, Aratns, called Phanomena" fays Dr. Burney, " and theif 
Scholia, publiíhed at Oxford in 1762 ; the anonymous editor, fuppofed to be Dr . John Fell, among feveral other pieces, has 
enriched the volume with three Hymns, which he fuppofed to have been written by a Greek poet, called Dionyfms / of which 
the firft is addreífed to the Mufe, Calliope, the fecond to ¿pollo, and the third to Nemefis ¡ and thefe Hymns are accompanied 
with the notes of ancient mufic, to which they ufed to be fung." Likewife, D r . Burney has given a part of the fij-ft Py-

..thian Ode.of Pindar, with the original mufic belonging to i t ; and he makes the following remark : " I know not whether 
juílice has been done to thefe melodies ; all I can fay is, that no pains have been fpared to place them in the cleareft and 
moft favourable point o f v i e w : 1 have tried thern in every key, and in every meafure that the feet of the verfes would 
allow ; I have eren inverted the order of the notes, but without being able to augment their grace and elegance : and yé^ 
with all the advantage of modern notes and modera meafures, if I had been told that they carne from the Cherokees or the 
Hottentots, I íhould not have been furprifed at their excellence, There is mnfir, which all mankind in civilizad countries 
would allow to be good: but thefe fragments are certainly not of that íbrt ." Dr. Burney's Hiftory o/M-ufic, vol. 1. 
page 89, &c and page 106. Alfo, Specimens of the ancient Greek Notation, &c , may be feen in Hawkins's Hiflory of 
Mufic, vol. i. page 46, 47. 52, &c. p. 390. and 429. And there are feveral Greek manufcripts in the Brit't/h Mufeum. 

9 9 Henry Laws publiíhed his Airs and Dialogues in 1653 : fee Hawkins's Hift. of Mufic, vol. iii. p. 518. 
1 0 0 Homer's Iliad, book xviii. 
"" Paufanias, in book ix. c. 40. fays, at Gnoffus they have preferved that fpecies of dance, mentioned by Homer, and which 

Dssdalus invented for Ariadne. See alfo lie dance upon Achilks'sfh'uld, defcribed in Homer's Iliad, book xviii. ver. 569, &c. 
The 



THE PYRRHIC D A N C E : &c. 2-1 

The Pyrrhic Dance was firft Invented In Crete, by Pyrrhus * the fon of Achules, (one of the priefts of 
Cybele, and King of Epirus, who flouriíhéd about 260 years before Chrift,) as a preparative of youth to 
martial achievements. The dancers wore the warlike drefs, which was a íhort light loofe jacket, that 
defcended only to the knee, and was faftened with a girdle that went twice round the waift; they wore 
alfo the buíkin, and were completely armed, and imitated various military evolutions to the found of 
inftruments. " The Lacedemonians and Cretans," fays Libanius, " cultivated dancing with the utmoft 
ardour : they confidered it as a neceífary exercife enjoined by the laws; and it was almoft as diíhonour-
able to neglect it, as to quit their poli in the day of battle." 1 0 4 The Lacedemonians trained up their 
youth in this fort of exercife/rom five years of age, for the falce of increafing their ftrength and agility 
of body, as the beft means of rendering them invincible in war. They danced it in armour, and with 
weapons on horfeback, as Solinus records. 1 0 3 Alfo, one of the Spartan poets fays, 

" Our fports prelude to ivar, and mufic s charms 
" Infpire delibérate valour to our arms." 

According to another account, the Athenians had a certain dance, called Pyrrhichia, performed by 
young boys in armour, in imitation of Minerva, who in triumph over the vanquifhed fons of Titán, 
danced in that manner. Monf. De Guys informs us, that the Pyrrhic Dance is ftill in vogue with the Turks 
and Thracians: they arm themfelves with bucklers and fhort fwords, and jumping lightly to the found 
of ilutes, make paffes at each other with great fwiftnefs and agility, parrying alfo with no lefs dexterity. 
The Romans, who were heirs of the Greek politenefs, had alfo the Pyrrhic Dance : It is recorded of the 
Emperor Adrián, that he often gave that kind of dance (with other games) in the great circus, for the 
entertainment of the people, which was performed by men, as well as women, who were armed with 
fwords of box, inftead of iron. , 0 * See the Mufic in -page 14, cif 15 . 

I fhall not forbear to mention that admirable gem of King Pyrrhus, called Ágata, Achates, or Agate, 
wherein was a vein reprefenting Apollo playing on his lyre, in the middle of the choir of the Nine Mufes, as 
Pliny tells u s . 1 0 5 Likewife, Solinus, and others, make mention of this incomparable jewel of King 
Pyrrhus, who made war againft the Romans : 1 0 6 but Mardebanus defcribes it thus ¡ 

Pyrrhus his King an Agate had fo fine, 

It held engraven all the Mufes Nine j 

Apollo ftanding in the tuneful choir, 

A n d fweetly touching his melodious lyre. T ° 7 

There was a curious Cornelian in the cabinet of the King of France, known under the ñame of Mu 
chael Angelo's Seal, or ring ; which is thought to have been engraven by Pyrgoteles, a celebrated engraver 
on gems, in the time of Alexander the Great: it reprefents the vintage, in the ancient manner; and of 
which I have got a print, engraved by Picart, in 1709. 

It 

* There is an Alto Relievo in an oval of Pyrrhus, which has a fplendid afpect, as of a very large gem ; the face is porphry. 
See the Defcription of Wilton Houfe, píate 18 . and page 5 8 . 

*°* Diodorus, lib. v.—Strabo, lib. x.—Libanius, Oral, pro Saltatorihus. Some fuppofe the Curefes to have been the firft 
inftitutors of military dances; and it is faid that Thales compofed fome Airs of that kind, or adapted new mufic to the 
Pyrrhic dance. 

1 0 3 See Pbilojlratus's Life of Apollonius, lib. i. c. 22.— ful. Poilux, lib. iv. c. 13.; and Dion, fía!, lib. vii. c. 13.— Homer's 
Iliad, book vii. ver. 290. and book xvi. ver. 746. 

Manners and Cuftoms of the Romans. 
, o s Pliny, firft chapter of the 3 71b. book. 
10,5 Solinus, zd chapter : Alexander ab Alexandro, lib. 2 . ; and Raderus's Commentary on the 12 Epigr. in the 4th book 

of Mar/ha!. 
107 Ariflomenes of Meffina, paffing through Caria, was furprifed to fee all the girls of the country aflembled in that town, 

dancing and finging at a feftival, in honour of Diana. Paufanias tells us, that the dance of the Carians was engraved on 
Clearchus's famous ring. Paufanias, T . 1. p. 300. There is a remarkable Anecdole told of Polycrates the Profperous, King 
of Samos, who flouriíhéd about 5 1 8 years before Chrift: he was advifed by Amafs, King of Egypt, to chequer his enjoy-
ments, by relinquifhing fome of his moft favourite objeíts. Polycrates, alarmed at thefe reflections, however, refolved to fortify 
his happinefs by afacrifice, which would coft him fome .moments of chagrin. He wore on his finger a very beautiful eme-
raid, fet in gold, on which Theodorus the Samian had engraven a lyre, and it was the more valuable, as the art of engraving 
gems was then only in its infancy among the Greeks: he went on board a galley, failed out at fome diftance from the coaft, 
and threw his favourite ring into the fea. The voluntary lofs of fo precious a gem, affliéted him for fome time ; but, in a few 
days afterwards, he received as a prefent, a large fiíh, in the belly of which the faid jewel was again miraculouíly found : 

Q {Paufanias, 



tt OF NAUTICAL AIRS : AÑD GREEK AUTHORS W H O HAVE WRITTEÑ ON MUSIC. 

It was cuftomary among the ancient Grecians, to have a mufician on board their venéis, who, by the 
harmony of his voice and' inítrument, raifed the fpirits of the rowers, when weary "with labour and ready 
to faint, as we read in Statius , o s . 

Againft the maft the tuneful Orpheus ftands, 
Plays to the weary'd rowers, and commands 
The thought of toil away. :—-

Perhaps the chief ufe of that mufic was to direct the rowers, that they, keeping time therewith, might 
proceed in a regular and conftant motion, left, by an uncertain impulfe of their oars, the courfe of the 
íhip íhould be retarded» 1 0 9 Henee Flaccus, in his Argonautics : 

HÍ6 notes direft how every oar íhould ftrike, 
H o w they íhould order keep. 

Silms alfo fpeaks to the fame purpofe: 
One ready ftands to fing a charming fong 
Un to the feamen as they row along, 
Whofe lively ftraihs a conftant movement keep, 
And fhow when ev'ry oar íhould bruíh the deep, 
W h o , as the beaten water ftill refounds, 
Applauds their labour with his voice í I 0 . — 

Without doubt, the Nautical Air, or Boatfwain's Song, in page i i of the Mufic, feems to be a tune 
of the fame defcription ; as well as the favourite fong of the Boatmen at Zante, in page 6. 

Piutarch, in his Moráis, informs us, that Philomelus, the tyrant of the Phocians, gave the crown of 
the Gnidians to Pharfalia, a famous female dancer of Galliards; therefore, it appears that the term 
Galliard, or that fpecies of dance, is very ancient. See a Galliarda, in page 1 1 . * 

Having concluded the principal Documents I intended to bring forward, relative to the ancient Mufic, 
Muficiansj and Poets among the Grecians, for the purpofe of illuftrating their National Songs, and Me-
lodies: I muft now beg leave to refer my readers to the Seven ancient Authors, who have profeffedly 
written upon the THEORY OF GREEK HARMONIOS ; whofe works have been colle&ed by the learned Marcus 
Meibomius, who has given an edition of them in Greek, with a Latin tranílation, and notes. [A?nfler-
dam, 1652, Elzev."\ 

Ariftoxenus, a difciple of Arijiotle, the moft ancient of thefe, has written three books, which he calis 
The Elements of Harmonics. 

Euclid, the author of the Elements of Geometry, has written An Introduclion to Harmonics. 
Nichomachus, A Compendium of Harmonics ; wherein he promifed to explain himfelf more fully in his 

Commentaries. If he performed his promife, the lofs of that work, among the feveral lofies of the 
works of antiquity, muft be regretted. 

Alypius has written An Introduclion to Mufic, and gives the various figns, or chara&ers by whith the 
different degrees of time were marked, peculiar to the feveral modes. 

Gaudentius, the philofopher, a favourer of the Pythagorian doctrine, has written An Introduclion t$ 
Harmonics; in which he treats of the two Diagrams, the Ratio, and Intervals. 

Bacchius, fenior, has written a Ihort Introducción on the Art of Mufic, by Queftion, and Anfwer. 
Arifiides £>uintilianus, treats both of the Harmónica and Rythmica. 

Thefe Seven Authors may be divided into two feds; the one following Pythagoras, in determining 
the difference of founds, in mufical intervals, by the Ratio; by which is difeovered the exadl: magnitude 
of each interval, confonant, or diffonant: the other, in oppofition to the Ratio, making the Ear 
the fupreme judge, as being^ more immediately concerned in the perfeftion of all mufical intervals, 
and their fucceífion. 

{Paufanias, lib. viii. c. 14. Herodotus, lib. iii. c. 39,40; and 122. Stralo, 14.) I t is worthy of remark, with what care the Ro-
mans preferved the relies of antiquity. In the Temple of Concord at Rome, a gem was fhewn, which was faid to be the famous 
emerald ring of Polycrates; it was kept in a golden box, and was a prefent from Augufius^—Herodotus, lib. iii. c, 4 1 ; and 
Anacharfis the Tounger's Travels into Greece, voL 6. chap. 74, and notes. 

1 0 8 Thebaid, V. ver. 343. 
*° 9 Maximus Tyrius Differt. xxiii. 
1 , 0 Siiius, lib. vi. ver. 361. : and Potter's Antiquities of Greece, vol. 2. book iii. cháp. 19. 
* For further particulars of the Turkiíh Mufic, I muft refer my reader to Litteralura Turchefca dell' Abale Giambatifla 

Toderini. Tome I. p. 222 . 
I ought 



EÑGLÍSH AUTHORS W H O HAVE WRITTÉÑ ÓN THE SCIENCE ÓF GREEK MÜSÍC. ¿3 

í ought not to omit to mention, Phikdemüs De Muficá, in four books; which was printed at the Royaí 
Prefs at Naples, in 1793, from the original Greek manufcript found in the rtiiris cf Hérculaneum, and now 
preferved in.the Royal Mufeum at Portici, in Italy. J \ 

Of Englifh authors who have wrirten on thé fcience of Greek Mufic : fee An Explanaiion of the MODES 

or TONES in the Ancient Gradan Mufic, by Sir Francis Hafkins Eyles Stiles, Bart. 17614 Quarto. 
Of the various GENERA, and SPECIES of Mufic among the Ancients, with fome Obfervations concerning 

their SCALE, by Dr. Pepufch, and publifhed in the Philofóphical Tranfaclions for 1746, BV; 

A Letter to Mr. Avifon concerning the Mufic of the Ancients, by Dr. fortín: 
An Illuflration of the GRECÍAN HARMÓNICA, in two Parts, by John Keeblé. Qyarto. 1784; 
Dr. Burnefs General Hi/lory of Mufe; &c. 
The following curious fpecimen of the wifdom of the ancients perhaps may not be unacceptáble to 

the reader. Thales, the Milefian, one of the Seven ivife Men of'Greece, being aíked, What was the 
oldeft thing ? he anfwered, " God; becaufe he had no beginning." Being aíked, What was the hand-
fomeft thing? he replied, " the World, which nothing can excel; becaufe it is the work of God.' ' 
Being aíked, What was the iargeft thing ? he anfwered, ! ; Space; becaufe it comprehends every thing 
befides." What was the moft quick ? he faid-, " the Mind ; becaufe it runs over the univerfe." What 
was the moft irrefiftible ? he anfwered, " Neceffity, or Fate; becaufe it baífles all counter defigns." 
What was the wifeft thing? he faid, " T i m e ; becaufe it invents every thing." What was the moft 
convenient? he faid, " Hope; for when all other things fail, that remains ftill." And further, being 
aíked, What was the beit thing ? he anfwered, " Virtue; becaufe, without it, nothíng, that is good¿ 
can be faid, or done." The ancients had thefe in the manner of ¿Enigmas."1 

E P I G R A M S O F T H E O C R I T U S , tranfated from the Greek. 
Oferings to the MUSES and APOLLO¡ In manly dance the victory he gain'd, 

Some of thefe are a true model of the ruftic fweetnefs, and delicate And fair the tenor oí his life maíritain'd. 
fimplicity of the ancient Greek Epigrams. 

« This wild thyme, and thefe rofes, moift with dews, A l l 0 t F E R I N G *° P a n - . 
Are facred to the Heliconian Mufe ; Daphnis thé fair, who with bucolic fong, 
The bay, Apollo, with dark leaves is thine ; A n d P ' > f t ' r a l P'Pe c o u l d c h a r m t h e Kft'ning throng, 
Thus art thou honour'd at the Delphic fhrine 5 T o P a n P r c f e n t s t h e f e e^blems of his art, 
And there to thee this fhagg'd he-goat I vow, A f a w n ' s f o f t í k l n ' 3 c í r o o k > a n d P ° , n t e d 

That loves to crop the píne-tree's pendant bough. T h r e e x u ™ } f ^ 5 » a d a P t e d t 0 b i s ] iP» 
* k ^ And for his homely food a leathern feripi The CONCERT. 

Say, wilt thou warble to thy double flute, To THYRSIS, on the Lofs of his KID. 
And make its melody thy mufic fuit ? What profit gain you, wretched Thyrfis, fay, 
Then, by the Nymphs Ifwéar, FU fnatch the quill, Thus, thus to weep arid lángiiifh life away ? 
And on the tural lyre effay my íkill: Loft is your fav'rite kid; the wolf has tore 
The herdfmen, Daphnis, on his reed fliall play, His tender limbs, and feafted on his gore: 
Whofe fprightly numbers make the fhepherds gay: Your very dogs exclaim, and cry, « What gain, 
Faft by yon rugged oak our ftand we'll keep, When neither bones, ñor aíhes now remain ?" 
And rob th' Arcadian deity of íleep. 

EPITAPH on the Poet HIPPONAX. 
Oíd Hippoiiax the fatirift lies here ; 

„ . . . , . , , . , ^ „ , , . j If thou'rt a worthlefs wretch, approach not near ¡ 
T h i s tripod plac d, with thee, O eod of wine! -d . -r n l j j r n •• 

. . . ,, But if well bred, and from all evil puré, 

On. a TRIPOD dedicated to BACCHUS by DEMOTELES. 
Demoteles, who near this facred flirine ' 

Whom blitheft of the deities we cali, 
ín all things próv'd, was températe in all: 

Repofe with confidence, and íleep fecuse. " * 

•f Lajfus Hermionenfts, one of the í'even wife men of Greece, is faid to have been the firft author who wrote on Mufic ; he 
flouriíhéd in the time of Darius Hyjlafpis, about 500 years before Chrift : A Hymn to Ceres, and fome other fragments of 
his work» are tó be found in Athenaus, 10. Pto'emy wrote A Treatife on the Greek Harmonics, ¡n three books, and flouriíhéd 
about the time of the Emperor Antoninus Pius. 

Mufe appears tó have been one of the moft ancient of arts 3 andj of all others, vocal mufic müft undoubtedly have been 
the firft kind. 

1 , 1 Apophthegms of the Ancients ; by Def. Erafmüs. 
1 1 4 Alcaus on Hipponaü. Anthol. b. iii. ch. 25. 

No vines the tomb of this oíd bard adorn 
With lovely clufters, but the pointed thornj 
And fpiry brambles that unfeen will tear 
The eyes of paffengers that walk too near. 

The Idylliums of Theocritus, &c. tranflated from. the Greek, by Francis íawkes* 
4 I am 



9 4 GREEK SCHOLIA.' 

I am induced to infert here two more fpecimens of Anacreon, which are elegantly tranílated by Thomas Moore, Efq. 

O D E nr. 
« Liften to the Mufe's Lyre , . 

Mafter of the pencil's fire ! 
Sketch'd in painting's bold difplay, 
Many a city firft portray; 
Many a city, revelling free, 
W a r m with loofe feftivity. 
P i t t u r e then a rofy train, 
Bacchants ftraying o'er the pla in; 
Piping, as they roam along, 
Roundelay or íhepherds' fong. 
Paint me next, if painting may 
Such a theme as this portray, 
All the happy heaven of love, 
Thefe eleft of Cupid prove." 

ODE XXIII. by the fame celebrated Bard. 
*« I often wifh this languid Lyre , 

This warbler of my foul's defire, » 
Could raife the breath of fong fublime, 
T o men of fame, in forrrier time. 

But when the foaring theme I try, 
Along the chords my numbers die, 
And whifper, with éiflblving tone, 

• w Our fighs are given to love alone !" 
Indigriant at the feeble lay, 
I tore the panting chords away, 
Attun 'd them to a nobler fwell, 
And ftruck again the breathing ftiell j 
In all the glow of epjc fire, 
T o Hercules I wake the Lyre ! 
But ftill its fainting fighs repeat, 

" T h e tale of love alone is fweet!" "* 
Then fare thee well,. feduñive dream, 
Tha t mad'ft me follow glory's t heme ; 
For thou my Lyre, and thou. my heart, 
Shall never more in fpirit p a r t ; 
And thou the fíame fhalt feel as well 
As thou the fíame fhaltfweetly t e l l ! " " * 

A Greek Scolion, or Song, by Callifiratus, on Harmodius and Arifiogiton' 
In myrtle wreaths my fword I bear, 
A s , fir'd by zeal, the illuftrious pair 
Conceal'd from view t h ' avenging fword 
T h e haughty tyrant's breaft that gor'd¿ 
And Athen's equal rights reftoi'd. 

Belov'd Harmodius ! Deafh in vain 
O'er thee ufurp'd a tranfient reign ; 
Thofe happy ifles thy footfteps tread 
W h e r e amaranthine flowers are fhed 
O n Peleus' fon, and Diomed. 

In myrtle wreaths my fword I bear, 
A s , fir'd by zeal, th ' illuftrious pair 
Thei r patriot weapons veil'd from fight, 
W h e n in Minerva's folemn rite 
Hipparchus funk to endlefs night. 

Eternal glory's deathlefs meed 
Shall, lov'd Harmodius, crown thy deed, 
And brave Ariflogiton's fword, 
Becaufe the tyrant's breaft ye gor'd, 
And Athens' equal rights reftor'd. -

T o conclude* the Editor has to make his acknowledgment to John Haivlins, Efq. who colle&ed thefe Greek and 
Turkifh Melodies, when on his tour in the Levant; to whom alfo he is indebted for the account given of the Greek Dances 
in the two firft pages of the Introducción to this W o r k ; and for the loan of his Drawing, from which the Frontifpiece 
was etched. The Frontifpiece reprefents a group of female Greek Dancers, in the drefs which is ufually ivorn at Con-

Jlantinople. In the iflands of the Archipelago the coflume of the Greek women is extremely varied, and generally more 
becoming, refembling in fome of thofe iflands the habit of the ancient Greeks. 

1 1 3 The Word avreQum, in the original, may imply that kind of mufical dialogue praétifed by the ancients, in which the 
Lyre was made to refpond to the queftions propofed by the finger. This was a method which Sappho ufed, as we are told 
by Hermogenes. 

1 , 4 Odes of Anacreon, tranílated into Englííh Verfe, with Notes, by Thomas Moore, Éfq. 
• * The late Dr . Loiuth, Bifhop of London, in his Prelections on the Sacred Poefy of the Hebrews, partly imputes the efFectual 

expulfion of the Pifijlratide to the popularity of this Song. The iaft inftance the Athenians gave of their democratical fpirit, 
was the erection of the ftatues of Brutus and CaíEus, by thofe of Harmodius and Arifiogiton. See the Poems of Henry Jame* 
Pye, Efq. Poet Laureat, vol. ift; and more in the preceding part of this work, page 15. 

Prínted by A. Strahan, 
Prime rs.Street. 
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SaLTADURISTICO. A D a n c e pecul iar to the Is land of Z¿mte. 
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2 
E I R E S I O N E . A n Athen ian festival Soné 1 . See Potter's Antiquities of Greece^ol . l^BooKrijChap^Q, 

page 418, 428,&¿. — ís: 428, &¿. p-g 
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The MOrds of Üüh Sonj? are a translation from the G r e e k , taken from Pljrtarch's life o f T H E S E T Í S j and set to the 
above GRlvF.K. A I R by the í d i t o r . 
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El Pul» fe 

A n d h o n e y , h o n e y l a b o u r . ing-bees sweet toi l , B u t , a _ b o v e a l l , wine's noble j u i c e ; then 
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A n d honey , honey l a b o u r . ing- beesswee t to i l , Bu t ; a _ bove a l l , wine's noble j u i c e ; t h e n 
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" T h e s e u s , after the funeral of his father, paid his vows to Apollo on the seventh. of October¿ for 

on that day, the youths that returned with him safe from Crete , made their entry into the city of 

Athens . . They say ais o, that the custom of boil ing pulse was derived from henee, becanse the yoimg 

men that escaped,put all that was left of their provisión together , and-boiling it in ont: common pot , 

feasted themselves with i t , and with great rejoicing did eat all toge ther . Henee also they car ry 

in procession an olive branch bound about with wool,(such as they then made use of in their sup_ 

plicatipns,) which was called E l R E S I O N J E , and crowned with all sorts of first fruits,to signify that 

scarcity and barrenness had ceased; s inging, in their» procession,the above Song'. ' 

See Plutarch's life of Thesens. 

and CaUimaclms's H y m n to Delos,V.422,A£c. 



4< C A N D I O T A , B A L L O G R E C O . A Greek Ballet;called The.Candian,or Creían Dance . 
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T h e s e u s , k i n g of Athens,-WAS one o f the most celebrated héroes of Antiquity, and flouHshVi¡ABQMTL23«5 .years' 
" T h i s piece p f Musí'c was communicated to the JEditor some years ago by the late Athenian Stuurt. 

See the Story o f Theseus in Plutarch's l/ives. 
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R O M A I K A . T h e melody of this Dance seems to have been originally the same Air as that 
in the preceding page, which commemorates the escape óf T h e s e t j s from the Labyr in th . 
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1 There is an excelleitt delineation of this DattCf > given in'Voyage Prttoresque 1 de la Grece^ljy M . D e Gouffier, pa^e 6 8 , 
píate 3 3 j who mention*, that the Dance Is supposcd to i*titate the intricate Labyrinth of C r e t e . 
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Tin mtlrtdiis of the above thi-i'i- A i r s , Mvre ndded to this Oollection by the E d i t o r , from J E S S A I StTK 
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s , ( \ R N A O U T ; * T H E A L B A N I A N D A N C E . 
' n This is usually danced by the Albanians in full armour, and is suppo^ed to be the ancient 

ry r rh i c Dance. . 
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<^Thf. troops raised in the Morea, Muredonia, Bosnia, Ate. are styled A R K A U T S ; < a n d they still retain the cóyrage áhd hardi-
.NISS oí" their anecstors, and are esteemed the best »oldiers in the T u r k i s h empire. 
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A D E R V I S E S D A N C E . 
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Thi-re is a prjiít which repri-sents this Sacrcd Dance o f the 'Dervischts, in the 1 . "Volunte of Mouttraye's Travels 



" T h e M o s c h , or Temple of the Dervises at P e r a , i s built in the fashion of a dome.j i t is very . 

l igh t ,wi th handsome pews, and a music-gal lery. T h e above sacred tune is play'd when the Dervises 

turn r o u n d , which they do with their arms extended,and seemingiy in an extásy; the young oneswhirl 

about with an incredible yelocity; T h e superior and eider sort move moderately, and when they are 

tire¡d fall. on their knees with their faces towards the g round . I t is the music which animates them,and 

they pretend there : is something of a divine nature in i t . Several of them assured the Marquis de For_ 

_r io l , tha t without it they should not be able to perform above three turns without falling, whereas 

'tis not unusúal with them to hold out near an h o u r * Before this dance is performed,the supe r io r , 

or one of the principal Dervises, reads out certain passages of the Alcorán ,and explains themto the 

assistants. There are several senjences f rom' the Alcorán to the praise of God, inscribed on the 

columns. and round the domei. The re is also a convent of the same Dervises on the canal of the 

Black Sea . " Geirtlemen's Magazine f o r JAN 7 17.54. P . 38. 
^ T h i s custom Of the D B K V I S C ^ S . bowing themselves r o u n d , they say, they «se in imitztion o f their first foundcr 

MEVJELiANA , i» 'ho, fourteen days together, and without any .sustenance, used it himself, 'till at length,falling into an « -
tasy, hé received strange revelations and Divine Commands for the institution Of this órder. T h e y very muclnal in ' 
theOMpe they play upon,(which. is made of a Cañe,) esteeming it for an ancient sanctified sort o f m u s i c , o n which, Jacob 
and other holy Shepherds praised G o d .—JLady Wortley Montagu . says,that 8 or 10 ofthese pipes usually pcrform the Dance. 
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T h e modfrn Turkish music is.genérally crOwded -with the half-tones^as well as with quarter-tones; on that account I í b m s d 
«his pKi .r of'music very diff itult to arrange^so as to adapt it to our scaVe agreeably to an Engl ish ear. 
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This M I N O R E was added by the Edito r^by w a ^ o f v a r v i n g ^ h e above AlR 
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A P E R S I A N A I R 
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T h e JEditor was favoured with the melodies of the above two A i r s , b y F . FowkejFsqT who had learnt themin the 
East Iridies. 
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T H E I N T E R V I E W . A n A r a b i a n S o n g . 
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T h e .Editor recefved the words, and melody of the above Song,froin his fríend Captsin Scott j a n d since that,he found \ 
it inserted amosig the Specimwis of Arabian Poetry,translated by I.T),Carlyle,proFessor of Arabícj who says,that it -was first-wrif-
<e%! £oy"V f r o r n Sin^r.t of David Zamir, a native o f BagC.ad,who resided with the translator for some time at the xmiversity 
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In this heart,said h e , fear no seat can f m d , Wnen each 
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A S W E D I S H S O N G - T U N E . 
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Factory , at C A N T Ó N . I f we rru-.y be allowed to Judge from this single specimen of the music of.íhe Chínese,i í 
bears a strong resemblance, to the national A i r s of Scotland. At the same time it must be observed ,that. the Chínese-

. scldom use. any Semiíones, ñor Harmony of different parts in their MusicJ on that account I have only repeatedthe melo_ 
-dy of the. A i r in the Bass the first time over, so as to convey a more perfect Idea of their own S t y l e j b u t i n the secoini, 

and third.time over, I have harmomzed the H y m n with a . B a s s . 

C H I N - C H I N - J O S S . A H Y M N , S u n g b y t h e Chínese to t h e i r De i t y , J o s s . 
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The above Song was written down from the natives singing i t . 
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A T U R K I S H A I R . (The Editor wrote down the Melodies of the two following-Airs, from 

-l the singing of M O U H A M M E D S T D K Y J E F E N D I , C " l t A R G h ; D ^ A F F A I K E S 
I of the Sublime Port. 
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CHITAN O-U-NO. or The String Dance. 

j\ us R Eicg w 
/O ,F 

ñ 0 0 0 JL _p 

1 — 5 
P J 

Finis. 








	ENCUADERNACIÓN.

	LYRIC AIRS.

	TABLE OF CONTENTS.

	INTRODUCTION.

	A SHORT DISSERTATION ON THE ORIGIN OF THE ANCIENT GREEK MUSIC BY THE  EDITOR.

	SALTADURISTICO.

	EIRESIONE.

	CANDIOTA BALLO GRECO.

	CANZONE GRECA.

	ROMAIKA.


