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The following notes were omitted in the Differtation by a miftake, and as they are too important to be leflt cut, I have
therefore inferted thém here, The firft note is to be added to Qfrir, in page 3

“ Sefzc ufing the advice of his fecretary Thath, (or Mercury,) diftributes Egypt into xxxvi Nomer, and in every Nowe ereéts
a temple, and appoints the feveral gods, feltivals, and religions of the {feveral Nomer. The temples were fepulchres of his
great men, where they were to be buried, and worfhipped after death, each in his own temple, with ceremonies and feftivals
azpointed by him; while He and his Queen, by the names of Qfiris and Zfir, were to be worthipped in all Egypt. Thefe
were the temples which were feen and deferibed by Lacian, eleven hundred years after: and this was the origin of the feve-
ral Nomes of Egypt,and of the feveral gods, and feveral religions of thofe Nomes, Sefac alfo divided the land of Egppt by mea-
fure amongit his foldiers, and thence Geomesry had its rife.——.dmphisiyon brings the twelve gods of Egypt into Greece, and
thefe are the D magni majorum gentium, to whom the earth, planets, and elernents are dedicated.”. Sir ffase Newton's
Chronology of Ancient Kingdoms, p. 22, &e. ,

The following note to be added to page 4, after note g:

Dezdalus, and Theodorus of Miletus, are faid to have been the inventors of Siatuary, and Plafice, among the Greeks Athe
nagoras’s Apology, p. 128 ; and Newton's Chronology, p. 19.—— Cadmus is faid to have been the firfk who fownd out gold, in
Mount Pangeur, in Thrace, as Pliny tells us. Glaucusy the Chian, firt difcovered the art of fbldcring 1ron. Rbhecus the
gon of Phileus, and Theodorur the fon of Telecles, the Samians, were the firft who found out the art of cafting in brafs:
Atheneusy lib. x. ¢. 16, & 38. But, according to Sacred Hillory, Tubalain was the firft infiruor of every artificer in brafs,
and iron: Genefis, chaps iv. ver. 22.——And to Euchir, a relation of Dezdalus, is attributed the firlt inveation of Painting,
among the Greeks ; Pny, lib. vil. p. 417. :

Five Senfes only for man’s ufe were given, }

But Art, infpir’d by Genius, made them Seven ;
Maufic and Drawing are the gifts of Heaven:

"They fmooth life’s rugged path, meliorate the miad,
With pleafing thoughts illumin’d and refin’d.

See more on the fubjed in the Bardic Mufeum of Primitive Britifh Literature.

The reader is requefled to corredi the following Errors:
En_page 12, line xe, and 22, inflend of Delphus, read Delpbos-—mmand in page 19, line 13 of the potes, for regrefe, read recefs,




INTRODUCTION.

- THE .Colleion of Greek and Turkifb Mufic, here prefented to the public, was formed bv an Englifb
traveller in the Levant, whe has permitted 1his ufe to be made of it : and at the defire of the Editor, he has
Subjoined the following explanatory notes.  The Editor has made only fuch alterations in the original manuftript

- as were neceffary to corred fome few errors in the notation, and to all the dirs be has added a Bafls, which
was wanting : .alfo, being defirous of rendering the work fill more deferving of public approbation, has_added
t0 the.abovementioned colleGion a few fpecimens of Arabian, Perjfian, Chingfe, and Moorifh National Melodies 3
with a /]Jorf o) jértaz‘zm an the dncient Greek Mufic. :

Prehmmary Obfervations on the modern Greck national Dances.

The fame general figure and fiep prevail in all.—4 firing of male, or female dancers move round in a circle,
fo a meafure which varies occafionally from flow to quick time, without ever attaining any great rapidity.
The leader of the dance difpiays a fuper}ar grace and agility to the reff, whom he firives to animate by bis
example. After a time, the next in_fucceffion takes the place of the leader.

Sailadsgsclino, Saltaduriftice. (Seethe mufic in page 1.)

-The fubjelt of this ballet is a competition in dancing between the feveral fuitors of a lady, wha is fuppofed to
bave promifed her band to the beft performer. Each of thefe in bir turn exbibits his powers in dancing ; and
the name of Saltaduriftico feems to be an a![z{ on to the leaps, or fprings, which they perﬁ?rm with great agility
in the lLutter part of the dance.

Kedlna, the Cretan, or Candiote Dance, called fometimes Auxéfym. (See the mufic in page 4, and §5.)

This dance is fuppofed to be of great antiquity, and to allude to the foory of Thefeus and Ariadne.
It is ufually danced by a firing of women led by a man of great agility. The dancers move round in a circle,
obferving awell the mufical time, which during the whole of the firft movement is flow and ferious, turning occa-
Sionally to the right, and left, and paffing under a handkerchicf, which is held by ihe leader and the firft lady.
The firft change of the figure is as follows : the dancers approach each other as clofely as poffible, and move
round their leader, who baving detached himfelf from the firing, wvaults and makes bis [prings in the center ;
occafionally turning bimfelf towards each of the ladies in fucceffion, and affuming the air and demeanour of an
* heroical gallant. At length, the leader takes his place at the head of the fBring of dancers, holding by the band-
kerchicf the firft lady, when the original figare is refumed; after which the allegro fucceeds, when the dancers
move round with more fpirit, and fpring in concert, inverting the circle at the diferetion of the leader, and
paffing, and repaffing under the bandkerchicf.  The firing of dancers is fometimes a deuble one, when much
- fill is required in the leader of both, to prevent confufion.

Ay;m;w.?}‘lm, Agio panditico.  (See the air in page 6.)

Pupaina, Romaika, or the Greek Dance. (See the mufic in page 8, 9, and 10.) -

This feens to bave been called the Greek Dance, by way of diftinition, becaufe it is in more general ufe than
any other.—The two firft dancers bold by a handkerchicf, which is accafionally let go by the fecond, while the
leader performs a wariety of graceful evolutions. The leader then winds the firing of dancers in a cir cle around
him, which he dexteroufly unwwinds, and difplays himfelf again at the bead of the firing, waving the bandkers
chicf with an air of triumph.

Laynaede, Galliarda.  (See the tune in page 11.)
Kapafive, Caravino. A Nautical 4ir. (See the mufic in page 11.)
Kepanaviline, Kephalonitico, or the Cephalonian Dance. (See the mufic in page 11.)

B 7 Apflurilineg



A A INTRODUCTION.

AgBaillino, or Arnaout. The Albanian Dance. (See the muficin page 14 and 14:)

It is danced by Albanians in full armour.

The dancers form in a firing by interlacing their arms, and moving round feem to pafs in review before their
leader, who difplays occafionally much agility in fpringing and turning, but no grace ; on the contrary, kis flile
of danving poffeffes all that wildnefs which charallerizes the national manners of the Albanians, the movements
of bis body as well as bis geftures being powerfully diflorted, whilé 8 §reat noife is produced with bis feet, and
the attention roufed occafionally by loud efaculations:

Matraki, or, The Wallachian Dance. (See the mafic in page 18, &c.)
This dance is lefs varied, both in its figure and flep, than the preceding Greek dances, to which it bears Fittle
or no affinity.  The movement is flow, and reg'ufre; much precifion.  The dancers are foined by the bands, and
the mof? effential part of their duty confifts in beating time with their feet, and in turning, as they beat with their
left foot, to the right, and, when with the right, to the left. They firf? beat once, then twice, or double, difengage,
and clap bands ; after which the movement Is miore rapid, the dancers beating time thrice, both with their

bands and feet.
Obfervations on the Turki/b national Mufic, '

The Turks being ignorant of the art of writing mufic, and their mufic differing remartably Jfroui our own®,
it is difficult to procure a fpecimen of it, adapted to our mode of notation, which would be ﬁgﬁdent[y corre@ o
enable us to judge of its true charaller and merit.  The Writer is far from thinking that the prefent compafi-
rions can be confidered in this light, but they are the only written fpecimens which be bas been fortunate enough
0 meet with.

The gencral charadler of the Turkifh mufic is faid to bé plaintive and tender to an uncommon degree, and thofe
whofe ears are habituated 1o it have little relifb for any other.  Prince Cantimiir, who appears by a treatife on
mufic t, and by fome airsof bis compofition, to have been in fome meafure a competent judge, carries bis partiality to the
mufic of bis native country, fo far as to prefer it to the European ; and Lady Mary Wortley Montagu fpeaks in
extravagant terms of its effec¥s. (See page 12. 20 to 24. and p. 26.) The Turks, bowever, make no pretenfions
2o any original mufic of their own ; they derive what they poffefs from the Perfrans®, and relate the JSollowing
biftory of its introduction among them: At the taking of Bagdad, in the year of the Hegira 1047, the fero-
cious Amurath ordered thirty thoufand of the captive Perfians to be put to death in bis prefence. 4 great part
of the fentence had even been executed, ‘-wben Schah-kuli, the Orpheus of Perfia, threw himfelf at the Sfeet of
the conqueror, and ebtained leave to difplay bis wonderful powers before him.  Accompanying his woice with the
Schefchdar, (2 kind of harp ufed in Perfia,) be fung the triumph of Amurath, and the tragical deftruction of
Bagdad, in_fo moving a manner as to draw tears from the Sultan, who inflantly ordered ihe SHaughter to be
Sfufpended.  Amurath, faftinated with the talents of Schab-kuli, carried bim, together with four other Jinifbed
performers, to Conflantinople, where they ¢ftablifbed a fhool of mufic®.””  The Writer is informed, that the mo/?
eminent mafters of this fchool at prefent are Derviles, many of whom are highly celebrated for their mufical
JHll; and fo far are they from poffeffing no theory of their art, as might be inferred from their ignorance of
mufical writing, that there is perhaps no fthool of mufic in the weft of Eurcpe where it is more difeuffed.  The
awant of notes too does not prevent them from compefing, and executing Concertos of great length ; and it is re-
markable, that the ears of the modern Greeks are fo captivated with this flile of mufic, that it is generally in-
troduced into their church fervice. (See a fpecimen of the Dervifian mufic, in page 16 and 17.)

# They have a great'er fubdivifion of tones.
4 In the year 1691, Prince Cantimir wrote a treatife on the Turkith Mafic, dedicated to Achrmet 1.

* See a Perfian air, in page 25.
* Prince Cantimir’s Hiflory of the Ottoman Empire.

A SHORT



A
SHORT DISSERTATION
ORIGIN OF THE ANCIENT GREEK MUSIC,
BY THE EDITOR,

The idea of adding the following Notes, or bg'j&rtatioﬂ, was fuggefled to the Editoy by the Names attached to fome of thefe
Greek Tunes, particularly thofe -wbicé allude to Thefeds, king of Athens, king Pyrrhus, and other Airs that vetain the
sames of the iflands, or provinces of Greece.  This induced him minutely to examine the ancient Greek hifforians; and on

finding feveral appropriate documents which tended to elucidate thefe National Melodies, and the primitive Cufloms,

awherein Mufic bove fo confiderable o part; as well as of the firfl introdution of the art into Greece : the fubjec? bas never
been invefligated in thir way, to the knowledge of the Editor, therefore, be bas wentured to lay the following pages before the
Publicy in hopes they snay throw foine neiw Light on it ; and prove, pefhaps, not altogether unworthy the notice of the curious.

HE Greeks were initiated in the firlt elements of wifdom and fcience by the Egyptians, and Pheni-

* cians. Hicrocles, in his Commentaries on the Galden Verfes of Pythagoras, calls ¢ Traditions,

the truths which the Egyptians had taught the Greeks, and which they had learnt from the people of
God, and from the ancient Patriarchs "’

Thote who are verfed in hiftory know, that in all ages the memory of great affairs were firlt preferved,
and orally tranfmitted to pofterity by Hymns, Odes, and Songs®. The Hebrews and Greeks made ufe of
the lyric poefy for that purpofe. Befides this, the ancients commemorated remarkable events by annual
feltivals, triumphs, and games; by raifing rude monuments, temples, tombs, and columns with infcrip-
tions; and by fculptures, coins, and hiftory.

One of the moft celebrated per{onages of antiquity, was the Egyptian Mercury, who was firnamed
Trifmegiftus, or Thrice luftrious ; ; and called by the Greeks, Hermes, which fignifies, the interpreter of
the will of the Gods®. He was chief counfellor to Qfiris. Mercury invented the firft chara&ers, or
letters, and regulated the harmony of words and phrales: he inflituted rites, and ceremonies relative to
the worfhip of the Gods. He alfo taught the amuflement of wreftling, and dancing, and invented the
Lyre, to which he gave three {trings®.  And, according to Plutarch, Mercury took out Typhen's finews,
and ufed them for ftrings for his lyre*,

The Poets feign that Linus was killed at Thebes by Apolls, for teaching men to put ftrings, inftead of
threads, to mufical inftruments *; which was bemoaned in a melancholy fong, called Linus ; as intimated
in Pope’s Homer, thus:

To thefe a youth awakes the warbling ftrings,
) Whofe tender lay the fate of Linus fings

In meafur’d dance behind him move the train,

Tune {oft the voice, and anfwer to the ftrain®

« « Solomon’s wifdom excelled the wifdom of all the children of the Eaft country, and all the wifdom of Egypt. He
fpake three thoufand T'roverbs : and his Songs were a thoufand and five.” 1 Kings, chap. iv. ver~3o. 32.: and fee ver. 34

* o Now, therefore, write ve this fong for you, and teach it the children of Ifrael ¢ put it in their mouths, that this fong
may be a witnefs for me againft the children of Ifrael.””  Deuteronomy, chap. xxxi. ver. 1g.

« I, Efdras, faw vpon the mount Sion a great many people, whom I could not aumber, and they all praifed the Lord with
fongs.”” 2 Efdras, chap. ii. ver. 4z.

3 DBifhop of Cloger’s Journal from Grand Cairo to Mount Sinai, p. 151.

4 Dir. Burney’s Hiltory of Mufic, vol. 1it.

* Plutarch’s Morals, fee His and Ofiris.

Diodorus, lib, iii. c. I.

5 The ftrings were at firlt of linen thread ; (Euftath. Hom. i.v. 570.;) aﬁ:erwrxrds of platted hair ; (fee the Welfh Bards;)

and then of catgut; Odyfl. p. 408.—Fou-Fi, Emperor of China, is faid to have invented a kind of Iyre,or guitar, with ik
firings.

6 Homer’s Hiad, 18. i ~

Sir



4 FIRST INTRODUCTION OF ARTS INTO GREECE

Sir Ifaac Newton tells us?, that the Phenicians, who came under the condu& of Cadmus, Phenix, and other
captains, brought many do&trines into Greece: for amongft thofe Phanicians were a fort of men called
Curetes, who were fkilled in the religious myfteries, arts and fciences of Phaniciz, above other men, and
fettled fome in Phrygie, where they were called Corybantes ; fome in Crete, where they were called e
Daclyli ; Tome in Rhodes, where they were called Telchines ; fome in Samothrace, where they were called
Cabiri.  'Where they fettled they wrought firlt in copper, ’iill iron was found out, and then in iron; and
when they had made themfelves armour, they danced in it at the facrifices with tumult and clamour,
with bells, pipes, drums, and fwords, with which they ftruck upon one another’s armour, in. mufical mea.
{ures, appearing feized with a divine fury; and this is reckoned the origin of mufic in Greece - fo,
Solinus * 5 fudium muficum inde captum cum Idai Dactyli modulos crepitu 8 tinnitu @ris deprebenfos in werfi-

Jicum ordinem tranftuliffent : and Midorus; fudium muficum ab ldeis Dallyli captum®. Orpheus, fo ces
lebrated for poetry and mulfic, is faid to have been adifciple of the Da&tyli. Apollo and the Mules were
two generations later,

Clemens Alexandrinus alfo reports, that the Idei Daclyli were reputed the firft wife men, to whom
both the letters which they call Ephefian, and the invention of mufical rhythms are referred *>.

Strabo informs us, that the tradition in Phrygia was, that, the Guretes, and Corybantes, were defcended
from the Dadlyli ; thefle armed priefts of Magna Mater, Rbea, or Cybele, were [ecretly entrulted with the
education of Jupiter, and to prevent his being difcovered by his father, they invented a kind of a martial
dance, which was called the Dac?y/, or Corybantine Dance **.

High-rais’d their brazen fhields, around thee ftand,
Great God, the Corybantes, folemnn band!

Their clanging armour thund’ring they advance,
To the harth found refponds the myftic dance :
Loud, rough, and rude, tumultucus clamours rife,
To mock old Saturn’s ears, and quell thy cries "%

7 Sir Ifaac Newton’s Chronology, p. 13, 14. 146. and (91. Herod, 1ib. 5. ¢, §8.—and Strabo, lib, x. p. 464,

8 Selinus Polybifl. . 11.~—~Arts and fcicnces brought into Greece, about 1045 years B. C. waiarz s Chronology.

® [fidor. Originum, lib. 31, o 6.

About 1432 years before the Chriftian wra, the Jdei Dagylki find out iron in Mount 1da, in Crete, 2nd work it into armoup
and iren tools, and thereby give a beginning to the trades of {miths and armourers in Europe; and by finging and dancing
in their armoury and keeping time by ftriking upon one another’s {hields with their {words, they bring in Mufic and Poetry
into Greece.—Nedvton's Chronology.

According to another account, T hoas, ng of Lemnos, a Cretan worker of metals, and difciple of the Tdei Dadtyli
who for his fkill on the Iyre, or harp, was called Cinyras, This Cinyras was an inventor of arts, and found out copper in
Cyprus, and the {fmith’s hammer, the anvil, the tongs; and the laver; and employed workmen in making armour, and other
things of brafs, and iron, and was the only King celebrated in hiftory for working in metals, and was King of Lemnos, and
the hufband of Venus ; all which are the charater of Pulean.

In the latter part of the reign of Solomon, Dedalus, and his nepliew Talur, are faid vo have invented tbe faw, the chip-
ax, the turning-lath, the wimble, the perpendicular, the. compafs, glew, and the potter’s wheel.  Noah was certainly the
firft who built a thip: Eupalamus invented the anchor, and his fon, Dadalus, invented fails to his veflel, and by that
mieans he effected his efcape from Minos ; this was the firft ntroduttion of failing in Greece, ‘which was in the reign of
Reloboham ; and thefe things gave a beginning to manual arts, and trades in Europe.  Sir Jfaac Newton’s Chronology.

30 Newton’s Chronolegy, p. 147. and Clemens, Strom. lib. L

** Strabo, lib. x- p. 47 1. ——Lucretius, book ii. v. §70. 596.; and Virgil, G. IV. v. 222, .

The above account appears to carry great probability of truth with it, becavfe the Da@yl meafure, or metrical foot in
Greck and Latin verle, (co:lﬁfting of one long, and two fhort fyliables,) feemns vo derive its name from the Dactyli; as well
as the Dadly! dance ; which fome rather apply to the Orthian moed, {as of the Lyric meafure,} which was a kind of an odiac
fona, ufed on purpofe to fire the foul to noble deeds in war. Flomer fays,

“ Thence the black fury thro’ the Grecian throng,

¢« With horror founds the lond Orthian fong,  Jfhad, XI. v. 13+ -
The Dafly!zc nome, or Qvthian fong, is attributed to Olpmpus the Phrygian.—Herodotus makes mention of Orthocorybantes, a
diitrict of Perfia, in the reign of Darius; and hence probably the Orthian mood derived its name ; or from a part of Elis, in
Greece, catled Orthia; and in Sparta, Orthia was the firname of Diana.

There was a feftival held at Cnoffus in Crete, called Corydantica, in commemoration of the Corybanter, who there educated

Jupiter, when he wus concealed in that ifland from his father Saturn, who intended to devour him. Poter’s Ant. book 11,
" chap zo.; and Diodorus, 5. There is a fragment of the Armed Dance of the Corybantesy delineated in Bell’s New Pantheon.
* Callimachus’s Hymn to Jupitery v. 79, &e¢.
There-



BY THE CABIRI, DACTYL!, CORYBANTES, AND CURETES. 5

"Thete is a very fingular, and elegant poem, refpeéling Cybele **,"and her myftic rifes, written by Cazul-
fus, intitled A#ys, which is compofed in Galliambics, fo called from the Galli, or priefts of Cybele, who
were faid to ufe thatkind of verfe in their facred fongs: the following is an extract of the tranflation of

that poem : :
Hafte to yon Phrygian fane, yon Phrygian wood,

Where cymbals ring, where timbrels roar aloud,

The deep-curv’d pipe where Phrygian minfirels blow ™,

‘Where Mznades tols fieree their ivied brow,

‘Where in fhrill fcreams their {olemn rites they pay,

‘Where the dread deity’s mad numbers ftray

With wonted ftep ; there, there muft we advance,

And bounding high in my{hc meafures danee.

¢ Dancing, like Poetry, has been at all times, and in all places, fo mfeparable from Mufic, that the
hiftory of the one neceflarily involves that of the other.” ™
The Salii were another order of priefls, but came from the fame original with the Corybantes, and

Curetes *®; and were tranflated from Cures, (the chief town in the Sabine country,) to Rome, by Numa
the philofopher, and king of the Romans, about 660 years before Chrift, where he appointed them keepers
of the ancilia, or facred fhields, and called them priefts of Mars ; but in Tufcany and other parts of Italy, were
the priefts of the Confentes. The word Salii is purely Latin, and given them upon account of their dan-
cing ; but the Romans, notwithitanding, preferved fome obfcure notion of their defcent from the Cabiri'" ;
either by means of Dardanus, who carried the rites to Troy, from whence their Gods and Penates came,
or from one Salius, a Samothracian, who taught them the dance. "I muft add, that the Sa/ii at Rome
feem to have preferved the original fongs ufed in the Cabiric rites at Samothrace, compofed in the old
Pelafgic diale@, and which religion forbad them to alter **.  Virgil defcribes the priefts of Mars thus :

The Safii fing, and cenfe his altars round

‘With Sabian {moke, their heads with poplar bound.

Cne cheir of old, another of the young,

To dance, and bear the burden of the fong.

The lay records the labours, and the praife,

And all th’ immortal acts of Hercules.™
- « In

13 <t Here Cybele, the mother of the gods,
“ With tinkling cymbals charm’d the Jdean woeds :
¢ She, fecret rites, and ceremonies taught, . 7
% And to the yoke the favage lions brought.”  Eneid. lib. iii.

There was a fong, intitled the Cherion, which was fung in honour of the mother of the gods ; and faid to have been com-
pofed by Olympus, the Phrygmn —The box-tree was facred to Sidele, becanfe the pipes ufed in her facrifices were made of
that wood.

4 The Phrygian Tipe, as well as the Phrygian Mode, is faid to have been mventcd by Marfyar, the Phrygian : alfo, it is {fup-
pofed to be the molt ancient mufical inftrument of the Greeks, except the pipes of Pan, compofed of feven reeds of unequal
Iengths, called Syrinx, The Phrygian Pipe had a curved horn, or curved brazen end affixed to it, which rendered the
found deeper. '

*s Dr Buorney's Hiftory of Mufie, vol. 1. p. 346.

¥ Dionyf. Halic, Ant. Rom. lib. ii. p. 129, 130.

17 The Idei Dadlyk, who are likewife Cabiri, and were ten in number, according to Strabo, lib. x. p. 473., five males and
five females; called Du&yli, from the number of ﬁngcrs‘bn the hands. ' ‘ :

The Phenician hiftory calls the Cabiri the fons of Sydec, Zfinlapius, and feven others, whofe names are unknown. Vide
Eufeh, Prap. Evang. lib. i. c. 10.

Pherecydes reckoned nine Corybantes, by which are to be underftood Cabiri, the fons of Apollo and Rﬁyha.-—-Strabo, lib. x.
P+ 473, Diodorus, Iib. 5.

Strabo calls the Cabiriy, the fons and daughters of Valcan, and the nymph Cadira.  1bid.

'8 Engquiries concerning the firft mhabltants, language, religion, and learning of Europe, by Wife, p. 48.; and Plutarch,
in Numa,

¥ Virgil’s Fneis, bock viii.

The Salii, were ‘originally 12 in number, and moftly of the Patrician families ; their office was very honourable : their
drefs was a fhort fcarlet tunic, of which only the edges were feen, with a large purple-coloured belt about their waift, which

" was faftened with a brafs buckler : their bonnets had two corners ftanding up ; and they wore in their right hand a fmal}
rod, and in the left a fmall buckler. The firk of March was the day on which the Safii obferved their annual feftival, and
: C offared



6 ~ CIVILIZATION EFFECTED, BY MUSIC AND POETRY.

« In the earlieflt periods of the Greek ftates, their Legiflators were often Bards, or their Bards were
Legiflators.”  Such, in 2 more eminent degree, were Apollo, Orpheus, Amphion, Linus, and Mufeus ™,
Of this rank alfo was Zhales, the Cretan Lawgiver ; who compofed laws in verfe, and fung them to his

30
lyre ¢¢ The wood-born race of men, whom Orpheus tam’d
¢ ¥rom acorns ¥, and from mutual blood reclaim’d ;
¢ This prieit divine was fabled to affuage
¢« The tiger's fiercenels, and the lion’s rage.
¢ Thus rofe the Theban wall; Amphion's lyre,

« And foothing voice the Iift’ning ftones infpire.” 2*

A modern author exprefles the fame fubject in the following manner:

Orpheus, infpir'd by more than human power,
Did not (as Poets feign) tame favage beafts,
But men as lawlefs and as wild as they,

And firft diffuaded from that rage and blood.
Thus when Amphion built the Theban wall,
They feign’d the ftones obey’d his magic late.
Poets, the firlt inftructors of mankind,
‘Brought all things to their proper native ufe ;
Some they appropriated to the gods,

And fome to public, fome to private ends:
Promifcuous love, by marriage was reftrain’d,
Cities were built, and ufeful laws were made.
So ancient is the pedigree of verfe,

And fo divine a Bard's fun&ion.

Then Homer's and Tyrtens martial mufe
‘Waken’d the world, and founded loud alarms.
To verle we owe the f{acred Oracle,

And our beft precepts of morality.

Some have by fong obtain’d the love of kings,
‘Who with the Mufes eafe their weary’d minda.
Then bluth not, thou noble Prince, to proteét
What gods infpire, and kiogs dellght to hear.

Refpefting the Egyptians, Plato informs us **, that Mufic (under which he comprehends Poetry) was
not only of a very long ftanding among them, but that they had the higheft regard imaginable for it, as
being a part of their religion, and laws. He fays, they confecrated to certain deities all manner of fongs,
and dances, prelcribing the days, and ceremonies to be for ever inviolably obferved by all; and in cafe
any change, or innovation was attempted, the priefts and pricftefles were to call in the affiftance of the
fecular arm, and immediately put a ftop to it ; and the attempter, unlefs he {ubmitted, was to be looked

upon all his life after as a profane and irregular perfon, Plate likewife [peaks of the fongs, or rather of

offered facrifices to Mars; and afterwards they carried the {acred fhields in a folemn proceflion round the walls of Rome,
dancing and finging in meafured motions, fometimes all together, and at other times feparately, while the mufical infiru.
ments were playing before them : they placed their body in different attitudes, and ftruck with their rods the thields which
they held in their hands. They zll fung hymns in honour of the gods, particalarly of Mars, Juno, Venus, and Minerva, and
were accompunied in the chorus by a certain number of virgins, habited like them(elves, and called Safie. It was ufual
among the Romans, when they declared war, for the Sakii to fhake their thields with great violence, as if to call upon the god
Mars to come to their afiltance.— Lempriere’s Claffcal Didonary, and the Hlﬂ;ory of the Heathen Gods.

19 Plato, de Rep. lib. ii—and Hefiod’s Theogony.

3¢ Strabe, Geog. lib. x.

# In the primitive times, men lived upon fuch fruits as {prung out of the earth without art or cultivation, and defired no
other drink befides that which the fountains and rivers afforded.— Elian (lib. iil. cap. 39,) reports, that at Argos they fed
chiefly upon pears, at Athens upon figs, and in Arcadia upon acorns ; moft other nations, as well as the Greeks, made ufe of
acorns. Hence it was cuftomary at Athens, when they kept their marriage feftivals, for 2 boy to bring in an oak-bough
full of acoras, and a plate covered with bread, proclaiming, £ hawe ¢faped the aworfe, and found the better ; which was done in
memory of their leaving. off the ufe of acorns, for that of bread.  Potter’s dntiquities of Greece, book iii. chap, 18.

** Francis’s Horace.———0Ofiris, or Bacchus, is reported to have civilized the Indians, and reigned amongl them fifty-
two years.  drbuthnot. i

** Plato, lib. ii. de Legibus. the




INNOVATION NOT ALLOWED IN THE ANCIENT GREEX MUSIC. i

the airs of s, which were in ufe in Egypt : and he fays, that their mufic and fongs had continued un-
changed for upwards of three thoufand years **

The Spartans, or Lacedemonians, were equally tenacious of any innovation being made to corrupt
their original mufic ; infomuch, that three different muficians, Terpander, Timotheus, and Pbryni:, were
punifhed by the Senate and Rhetors. For tunately, one of thofe decrees is ftill preferved ; and as it is
fo remarkable a remnant of antiquity, I fhall give a faithful tranflation of it.

¢ Whereas Timotheus, the Milefian, coming to our city, bas deformed the majefly of our ancient mufic, and,
defpifing the Lyre of feven ferings, bas, by the introdultion of a multiplicity of motes, corrupted the ears of our
youth ; and by the number of bis firings, and the firangenefs of bis melody, has given to our mufic an effeminate
and artificial drefs, inflead of the plain, and orderly one in which it has bitherto appeared ; rendering melody
infamous, by compofing in the Chromatic, inftead of the Enbarmonic : and, being called to the Eleufinian Myfte-
vies, did divulge the fecreis of that inflitution™. The Kings, and the Ephori have, therefore, refolved to pafs
cenfure upon Vimotheus for thofe things : and, farther, to oblige bim to cut off all the fuperfluous firings of bis
eleven, leaving only the feven thereon ; and to banifh bim from our dominion ; that men may be warned for
the future, not to introduce info Sparta any unbecoming cuftoms.”® ™ .

Plutarch ** fays, Mufic of all kinds is the noble invention of the gods; and was firlt ufed in religious

_ ceremonies, being employed in the praifes of God ; and that afterwards, it was applied to other fubjefts,
Plato likewile tells us, that all the primitive Spartan fongs and dances were confecrated to the gods *'.
The fame author (in his firft Book of Laws) obferves, that mufic cannot be underftood without the know-
ledge of all the other fciences ; which appears to have been the cale formerly, as Strabo feems to indicate
the fame thing in the following paflage: ¢¢ The my(erious Arcana of facred things are perfeltly agree-
able to the majeflty of the Deity, as they imitate his nature, which is like them, beyond our conception ;
while Mufir, whether in dance, rhyme, or fong, diverfified by art, joins us almoft with God.””*

It evidently appears, that in the early ftate of Greece, the offices of a Mufician, Poet, and Dancer, were
originally combined as one and the {fame art, and exercifed by the fame artilt; though they divided in
procefs of time*,  Plato (in his fecond Book of Laws) fays, from thefe three conftituent parts branched
again the Gymnaftic Art. The moft ancient gods were fliled fingers and dancers. Thus Horace calls
Apollo the Singer **: Pindar tiles him the Dancer *. The fame god, in Homer’s Hymn, plays upon
his lyre; and at the fame time dances. Sophocles allo is faid to have played on the lyre, and at the fame
time led the dance *.

Dancing, as well as mufic and poetry, bore 2 confiderable part in the religious ceremonies of the an-

cients ; and Athenaus informs us, that dancing was accounted a thing becoming perfons of honour and
wifdom **
« Among them danc’d the Sire of gods and men.” 33

23 Plato de Rep. lib. vil. '
24 According to the ancient Attic lawe ; ¢ Death fhall be his penalty who divulges the myfteries.”
25 Athensus, lib. xiv, with notes by Cafuubon, lib. viii. ¢. 171, Arati Phenomena, ed. Oxon. at the end.—~——Diflertation

on Poctry und Mufic, by Dr. Brown, p. 123-; and Dr. Burney’s Hiftory of Mufic, vol. 1. p- 407.—Timotheus lived to the
age of o, and died about 357 years before Chrift.
25 Plutarch on Mufic.

%7 Plato de Legibus, lib. vil.
2% Strabe, p. 467. 3 edition of Cafaubon, 16z0.

*8 Plato, Alcibiades. Athenens, Deipnofoph, lib. xiv.; and Dr. Brown’s Differtation on Poetry and Mufic.
39 Ep. ad Pifones.

2 Pindar’s Ode.  Hyman. in Apollinem,

L

Dames of ancient days

Have led their children through the mirthful maze ;

And the gay grandfire, {kill’d in geflic lore,

Has frifk’d beneath the burden of threefcore. Goldfmith.

The Theflulians ftiled their magiftrates, ¢ the leaders of the Dance and Song-feak.” Lucian, De Saliations; and Dr
Brown’s Diflertation on Poetry and Mufic,

3% Lib. i. cap. xix.
¥ Apud Athenzum Deipn. lib. 1.

Philo,



g ' OF GREEK ODES, CHORUS AND DANCE.

Philo, a _Tewxfh writer of Alexandria, who flourithed about A. D. 40, has glven us a very interefting
account of the manner in which the Therapente fang and danced upon their feftival days; he fays,
“ they {ing in two chorufles; the perfon who prefides at the ceremony, fetting the tune, and leading the
reft: after that, the men and women begin dancing in feparate companies, the men on one fide, and the
women on the other; then, on a fudden, tranfported as it were with a divine impulfe, they all unite, and
make but one chorus, or dance; the voices of the men and women forming a melodious harmony, by the
mixture of their deep and fhrill notes. Whatever the Therapente (the moft ferious and medeft men,
alive) did at their afflemblies, might well be done in the temple, and at other religious ceremonies.” Philo
fays, in the fame book, that ¢ the Fewws had ancient poetical works of all forts, and of all meafures, which
they fung with the mulfic, before the altar ; fome as they ftood, without any motion, and others as they
danced.” **

There is a carious paffage at the end of the Scholia on Hephation, and tranflated in the preface to Pindar's
Odes, that defcribes the ancient manmer of finging the Greek Odes, ‘accompanied with Chorus and Dance :
which Gdes, we are informed, were all compofed to be fung by a Chorus, either at the entertainments given
by the conquerors, (to whom they were infcribed, ) or their friends, on account of their viGtories, or at the
folemn facrifices made to the gods wpon thofe occafions *.

¢ You muft know that the ancients (in their odes) framed two large ftanzas, and one lefs; the firlt of
the larger ftanzas they called Strephé, finging it on their feftivals at the altars of the gods, and dancing at
the fame time. The fecond, they called Antiffrophé, in which they inverted the dance. The leffer ftanza
was named the Epode, which they fung ftanding ftill. The Strophé, as they fay, denoted the motion of
the higher fphere ; the Antiffrophé, that of the planets 3 and the Epode, the fixed ftation and repofe of the
earth. '

¢ From this paffage, it appears evident that thefe odes were accompanied with dancing ; and that they
danced one way while the Strophé was finging, and then danced back again while the 4ntif2raphé was fung;
which fhews why thofe two parts confilted of the fame length and mealure: then, when the dancers were
returned to the place whence they fet out, before they remewed the dance they ftood ftill, while the Epode
was fung.

< If the fame perfons both danced and fing, when we confider how much breath is required for a full
fong, perhaps one may incline fo think, that the Strophé and Antifrophé partook fomething of the
Recitative manner, and that the Epede was the more complete air,” *

Pindar, in his firlt Pythian Ode, (infcribed to Hiero King of Syracufe, who had gained the vﬁory in
the Chariot-Race,) has defcribed a mufical chorus, in fo clegant and diftin& a manaer, that I fhall beg leave
to quote the firft decade of that poem, tranflated by Mr. Welt.

¢ Hail, golden Lyre! whofe Heav'n-invented firing .
To Pheebus, and the black-hair’d Nine belongs;
Who in {fweet chorus round their tuneful King,
Mix with thy founding chords their facred fongs.
The Dance, gay Queen of Pleafure, thee attends 5
Thy jocund firains her lilt’ning feet infpire :
And each melodious tongue in voice fufpends,
*Till thou, great Leader of the heav'nly Quire,
‘With wanton art preluding giv'it the fign—
Swells the full concert then with harmony divine.”

34 Phile de Vitd Coniemplati.
35 Begin the fong, and tread the facred ground

In myftic dance fymphonious to the found,
Begin young men: Jdpolle’s eyes endure
None bat the good, the perfect and the pure:” &e, Callimachus’s Hymn to Apolla.
3% Pindar’s Odes, by Welt; the preface. _
In Graffincau’s Mufical Didtionary, 1 find it thus explained : € The prigfls going round the aliar to fing the praifes of the gods,
called the firlk entrance Strophé, that is, turning to the left; the fecond, turning to the right, they called duiifrophé; q. d.
returping : laftly, fanding before the altar, they fing the remamder, which they called the Epodc »

7 Mufic,



MUSIC, AN ESSENTIAL PART OF EDUCATION. ALSO OF BANQUETS. ¢

Mufic, {ays Plutarch, was the foundation of a virtuous education ; becaufe it was allied with Philofo-
phy, Morals, and Bravery . We find that the molt illultrious princes, heroes, and (tatefmen of Greece
ftudied Mufic, as an effential part of education : Aebilles was tanght mufic by Cbhiron, and played and
fung the great ations of heroes. Epaminondas was fo well educated, that no Theban was better, for he
could fing, and accompany himfelf on the lyre with {kill; he could perform on the flute, he knew philo-
fophy, the art of dancing, wreftling, rubfiing, and the exetcife of arms **, Some years before his time,
the refufal of Themiftocles at a feaft, to play an air upon the Iyre, (when the inftrument was handed ai-
ternately to each perfon round the table,) was made a reproach, and a kind of dithonour to him. To be
ignorant of mufic, in thole days, paffed for a great defe@ of education * : neither could any perfon enter
the 1itt, as a candidate in the Pyzhian games, except he could fing and perform on the lyre; and it is
faid, that Hefiod was rejeCted on account of his inability in acé¢mpanying hinifelf on the lyre *.

- Tt muft be obferved, that the mufic of the Greeks was of much greater extent than ours; it comprehended
five different arts. The Rbythmic Mufic regulated the cadence in all forts of motions; the Dance,
theatral, as well as lyric, belonged to its jurifdittion.

Metric Mufic taught to obferve meafure in rehearfing dramatic poems for among the ancients, the
rehearfing of the dramas was a melodious declaation, which had different modes, and kept a mid.way
between the true chaut, or fong, and the pronunciation of familiar difcourfe.

The third mufical art is the Organic Mufic, which teaches to play upon inftruments. The wind
inflruments were comprehended for the molt part under the name of Tibie, flutes, and pipes: and,
ﬁrmged inftruments, fome under the name of Tﬁudme:, Lyres, or guitars; others, that of Cztbamr,
harps, &c.

The Hypocritic Mufic made the fourth clafs. We thould call it now-a-days, the ¢ounterfeit mufic; it
regulates the gefture, 7
The laft of thefe arts was the Poetic Mufic, which taught the meafure of verfe, and their rehearfal. 1
believe it differed from the metric mufic, by this, that it treated of the theoretical melopy ; and the other
of the practical melgpy. In Greece, the Poets themlelves noted their pieces; and thofe notes had their
tone, by virtue of a figure proper to each note*".
The Bard was free of all expence, and entitled to a place of honour at all the banquets of the
Greeks **: and Penelope informs us of the entertainment he afforded to the enraptured gueits.
s Phemius ! let a&ts of gods, and heroes old,
What ancient bards in hall and bow'r have told,
Attemper’d to the lyre, your voice employ 3
Such the pleas’d ear will drink with filent joy *2.”
Athenicus makes the following curious remark relative to drintking, and fays, that fome of the Grecian

fages allowed no more wine than three cups, or goblets **; that is, one for health, a fecond for cheerfuls
“nefls, and a third for fleep *

The

- 37 Plutarch on Mulfic.
38 Cornelius Nepos, XV. chap. :ft,
39 Cicero Tufe. lib. 1. 1. 4.
4 Strabo, lib. xi.—And Potter’s Antiquities of Greece, vol. 1. book ii. chap. 22.
41 See M L’ Abké de Bos, Reflex. Critig. fur Ja Poefie & Peinture.
4* Potter’s Antiquities of Greece, vol. ii. book iii. chap. 17.
43 Homer’s Odyfley, book 1. ver. 433.

Book viii. ver. 39. "
4+ The Pylian Kings lad a remarkablé four-handled feulptured goblet, which is mentioned in Homer’s liad, book zi.
er. 773 The five reafons for drinking.
Good wine, a friend, or being dry,
Or left we fhould be by and by,
Or any other reafons why.
® _thenéus, lib. il None but mixed wines fhall be drank at banquets ”  (lexis 2Efopo.) % Let pure and unmized
wines be referved till afterwards, for a relithing tafte to the honour of the good genius ;** (Atbeneus, lib. vi.) by whom was
underftood Bacchus, the inventor of wine, and in memory of which,a cup full of unmixed wine was ufually carried to each,
round the table, ‘'When the ancients drank to the gods, pure wine, unmised with water, was comtnonly wfsd at shofe libations.

D "’ Lyturgus,



1o . BANQUETS. SIGNALS OF WAR; AND HERALDS,

The banquet, on the arrival of Telemachus, at thé palace of Menelaus in Sparta, is thus delcribed =
“ While this gay friendly troop the King furround,
With feftival and mirth the roofs refound :
A bard amid the joyous circle fings
High airs, attemper’d to the vocal {irings #.”
In the heroic ages of Greece, it was cuftomary, before they marched to battle, to fupplicate by prayers,
facrifices, and vows, to engage Heaven to their affiltance, and fung a Hymn te Mars*+ and after a prof-
perous barttle, they fung a fong of triumph, called Pwan, or Hymn to Apollo¥. The Lacedemonians

marched 'to battle, to the Tune of Caftor’s Hymn, played upon flutes +*.
¢ Who fhall awake the Spartan fife,
) And call in {olemn founds to life
Thofe youths#.>”
At another time, Xenophon tells us, when the Lacedemonians began to march from home, they all
fung a Hymn to Neptune*.
¢« They move
In perfe&t phalanx to the Dorian mood
‘Of futes, and foft recorders; fuch as rais’d
To height of nobleft temper, heroes old
Arming to battlg, and, infiead of rage,
_ Deliberate valour breath’d.” **
Heralds alfo peiformed the fignal of war, at the fiege of Troy; Neftor fays to Agamemnon, be-

fore a battle,

‘¢¢ Now bid 'thy heralds found the loud alarms,

¢ -And‘call the fquadrons fheath'd in brazen arms.” **
“ Hark, the loud trumpet’s brazen mouth from far,
¢ With fhirilling clangor founds th’ alarm of war.,” %

The Cretans, and others, -performed their military tunes for many ages on the Lyre
To fome the potwers of bloody war belong ;
To fome'fweet mufic, and the charms of {ong.
Polyenus, in his accoutit-of the ftratagems of war, has recorded fome anecdotes fo appropriate and inte-

refting, that I think themitoo important to be omitted in this place.

Lycurgus, the Spartan lawgiver, afterwards found it neceffary to reltrain the excefs of drinking : alfo, an archon at Athens,
who was convidted of being drunk, was put to death, by the laws of Selan. The method of drinking was not the fam.e in
all places : the Chians, and Thafians drank out of large cups, to the right ; the dthenians out of fmall cups, to the right; the
Theffian drinks large cups to whom he pleafeth, without obferving any certain method. At Lacedemon, every man had a
diftin& cup, which a fervant filled up, as foon as it was erapty, as we are informed by Atheneus, lib. vi. cap. 3.

45 Homer’s Gdyfley, book iv. ver. z1.—and Dr. Barney’s Hilt. of Mulfic, vol. 1. p. 341. '

48 According to Plutarch, the Hymn to Mars was in the Profodiac meafure, and compofed by O{ympus

41 Thugydides Scholia, lib. i.—and Potter’s Antig. of Greece, vol. ii. book iii. chap. 9.
4% Porter’s Antiq. vol. il. book iti. chap. ¢. Pollux, in honour of his brother, invented a dance, that was to be per-

formed by young men well armed, named Caffor’s Dance. Poetical Hift. by Galtruchivs, p. 141.

# Colling’s Ode.———=Lucian fays, the Spartans received the art of dancing from Cqﬂar and Pollux ; and went dancing
to battle, to the found of flutes. Bee De Saktatione.

3¢ Xengphon, 1ib. iv.

¢ Milton’s Paradife Loft, book i.

s* Dr. Burney’s Hiftory of Mulfic, vol. 1. p. 340.
53 Homer’s lliad, b. xviii. v. 259.——The dthenian Heralds were all of one family, being defcended from Ceryx the fon

of Mercury and Pandrofus, daughter of Cecrops King of Athens. The Lacedemonian heralds were all defcended from
Talthybive.  Agamemnon’s herald was honoured with a temple, and divine worlhip, at Sparta: (Herodoins) ‘They
carvied in their hands a (aff of laurel, or olive, called xngvawr, round which two ferpents, without their crefts erected, were
folded, as an emblem of peace and concord : (Pliniusy lib. xxix. cap. 3.) Inftead of this, the Ahenian hevalds frequently
made ufe of Exgtowim, which was a token of peace and plenty, being an olive-branch covered with wool, and adorned with
all forts of fruits of the earth. (Poster’s dutiquities af Greecey vol. 2. book iiis chap. 7.} ’

5¢ Athengus, lib, xil. and xiv.

8 . F‘ Baffbm:r



STRATAGEMS OF WAR. i

¢ Bacchus, in his Indian expedition, to gain admittance into the cities, inftead of gleaming armour,
habited his troops in white linen, and deers’ fkins. Their fpears were adorned with ivy,and the points of
them concealed under a Thyrfus. His orders were given by cymbals and tabrets, inftead of crum pets: and,
intoxicating his enemies with wine, he engaged them in dancing, From hence was derived the infltitution
of the orgies of Bacchus, which are only commemorations of this, and whatever Ilratagems elle that general
pradtifed in his conqueft of India, and the reft of Afia.”” **

¢ Pan, a general under Bacchus; was the firft who reduced to a regular fyltem the matthalling of an
army : he invented the phalanx, and ranged it with a right and left wing 3 from whence he is ufually re-
prelented with horns. Vi&ory always fat upon the ftrongeft {word, till he pointed out the way to conquelt
by artifice and mnceuvre.’

¢ In the midft of a barren defert Bacchus was. by his fcouts informed, that an immenfe army of the
enemy were encamped a little above him. The intelligence was alarming ; but he foon found himfelf
relieved from his embarraffment by a ready expedient of Pan, who ordered the whole army, in the filence
of the night, on a fignal given, to fet up 2 loud and general fhout. The furrounding rocks, and the
cavity of the forelt re-echoed the found, and impofed on the enemy an apprehenfion that his forces were
infinitely more numerouns than they were; and, feized with a general conlternation, they abandoned their
camp, and fled. And, from the circumftance of this ftratagem, is derived the term panic (or panic-
firuck.”y ‘

“ Artemifia, queen of Caria, planted an ambulcade near Latmus : and herfelf with a numerous train
of women, eunuchs, and muficians, celebrated a facrifice at the grove of the mother of the gods; diftant
about feven miles from the city. The Latmians came out to [ee the magnificent proceflion: when the
ambufcade entered, and took poffeffion of the city. Thus did Artemifia, by ﬁutes and cymbals, poffcfs
herfelf of what {he had in vain endeavoured by force of arms to obtain.”” ¥

“ Midas, pretending that he was going to perform a folemn facrifice to the great gods, led out the
Phrygidns in the night as in proceffion, with flutes, tmbrels, and cymbals: each of them at the fame
time privately carrying fwords. The citizens all left their houfes to fee the proceflion : when the mufical
performers drew their fwords, flew the fpetators as they came out into the ftreets, took poffeffion of
their houles, and invefted Midas with fovereignty.” **

¢« While the Heraclidae, Procles and Temenus, were at war with the Eurylthidee, who were at that
time in pofleflion of Sparta ; they were on a fudden attacked by the enemy, as they were facrificing to Mi-
nerva for a fafe paflage over the mountains: Procles, little difconcerted, ordered the flutes to march
on before ; after whom the foldiers advancing in arms, infpired by the numbers and harmony of the
mufic, preferved their ranks entire, and, eventually, defeated the enemy. From this experience of the in-
fluence of mufic, were the Lacedemonians taught to rerain flutes in their army; who, advancing before
them to the field, always founded the charge. And it is further afferted, thai the Oracle had promifed
victory to the arms of the Lacedemonians, fo long as they continued the ufe of flutes in their army, and
fought not againlt thole who did retain them.” * :

" The glory of having firft eftablifhed the Olympic games, is given to the Idei Dadtyli; (who allo were
called the Curetes °° ;) their names were Hercules, Pgones, Epimedes, Jaftus, and Idas. This Idean Hercules,

5 Polyznus’s Stratagems of War, tranflated by Dr. Shepherd, book i. chap. tft. Maneros, that is, the Maon ting, who
was the fame with Qfiris, to whom the Egyptians attribute the invention of their mufic. The werfhip of Ofiris was firlt
introduced into Greece by Orphens, under the name of Bacchus : (Plutarch’s Morals, vol. 4.} Ifis 1s alio faid to have been
the inventrefs of the Sifrum, as well as of mufic and poetry among the Egyptians. Ofirity who from his great adts, was -
called by the Arabians, Bacchus, that is, the Great, The Phrygians called him Mavors, or the waliant, and by contragtion
Mars 5 (alfo, in the ancient Britifb, or Celtic diale®, Maswr implies great ;) becaufe he fet up pillars in all his eonqueils: and,
his army in his father’s reign fought againft the Africans with clubs, therefore, he is ufually reprefented with pillars, and
aclub, Newtor's Chronology, page 23.

¢ Polywnus, book i. chap. 2.

57 Polywnus, book viii. chap. §3.

% Polyznus, book vii. chap. 5.’

% Polymnus’s Stratagems of War, book i, chap. 10.

¢ The Curetes were gods of an unpolluted guardian charaleriltic, and firft fubfift in that order of gods w}nch fs caI]ed by
the Chaldeans Theologilts vrgos, intelletual. 'The Corybantss, who form the gnardian triad of fipermundane gods, are analogous
to thefe.  Paufunias, vol.ii. Look v, chap. 7. and notes at the end of the 3d vols "

‘ : Wil



s OLYMPIC GAMES, INSTITUTED BY THE DACTYLL

who was the oldeft of them, propofed the conteft of the race to his brothers, and crowned the éondueror
with the branches of the wild olive ; which tree he firft brought with him into Greece, from the Hyperdo-
reans. 1t is further related, that the Qlympic Games were afterwards celebrated every fifth year, becaufe
the brothers were five in number; ‘that was about 14353 years before the Chriftian zra . Some affert
that Apolls once outran Mercury in the courfe, and vanquifthed Mars in boxing, and that on this account
the mufic of the Pythian pipe was introduced in the dance of the quinquertium; the verfes which were
fung to the pipe being facred to Apolls, becaufe he bore away the firlt prizein the Olympic Games . In
the folemn games dedicated to Apollo Trispius, the prizes were tripods of brafs, which the victors were
obliged to confecrate to Apolls*

It appears, from Paufanias, that the temple in Delphus was often plundered by the facrilegious; and
{alt of all, by the impiety of Nero, who i3 Taid to have taken from thence five hundred brazen images,
which were pattly ftatues of the gods, and partly of men. It is alfo recotded, that a moft ancient cons
telt was eftablithed there, which confifted in finging 2 hymn in honout of Apollo; and that he who firft
conquered in finging, was the Cretan Chryfotbemis, whole father Carmanor Is faid to have purified Apolls.
Philammon was the next that was vittorious after Chryfothemis ; and Thamyris, the fon of Philammon
conquered after his father. . They fay that Orpheus was unwilling to engage in this conteft, by reafon of
the dignity of his compofition relative to the myfteries, and that elevation of foul which he acquired by
his other productions; and that Mufeus would not engage in it, through his imitation of Orpbews in
every refpe@. They fay alfo, that Eleuther (thie fon of Apollo) bore away the Pythian palm, through
fpeaking with a loud and fweet voice, as he was mot able to fing the fong which he had compofed.
They likewile relate, that Hefod was not permitted to contend, becaufe he Had not learnt to accompany
on his lyre, with his veice: but that Homer came to Delphus for the purpofé of confulting whar wis ne-
ceffary to be done; though even if he had learnt to play on the lyre, his art would have been of no ufe to
him, through the lofs of his fight. In the third year of the foity-eighth Olytapiad, in which Glautias the
Crotonian was viGtor, the Amphityons inftituted gumes, in which there was finging to the lyre as at furfty
and to which they added finging to the pipe, and playing on the pipe without finging. Cephalen the fon
of Lampus was proclaimed victor on the lyre; Arcas Echembrotus in finging to the pipe; and the Argive
Sucadas in playing on the pipe without finging.

The fame Sacadas was twice viCtorious after this, in the Pythian games. When the Pythian games
were inftituted, a crown alone was the objeft of contention, and in which finging to the pipe was
rejefled, as not being pleafing to the ear: for elegies and funeral dirges are accommodated to the
melody of pipes. The facred offering of Echembrotus confirms what I have faid: for he dedicated in
Thebes a brazen tripod to Hercules, with this infcription : EcHEMBROTUS ARCAS dedicates this flatue to
HewrcULEs, in confequence of having been vidtorious in the rontefts of the dmphitiyons, and this by finging
among the Greeks, fongs and elegies.  'This was the reafon, therefore, why the conteft of finging to the pipe
ceafed. In the eighth Pythiad, the contefts of thofe who play on the lyre, but do not accompany it with
their voice, were innituted ; and in this contelt dgelaus Tegeates was viCtorious ®,

Paufanias likewife mentions the ftatue of Pythocritus the Sicyonian, who only played on the pipe, and
was fix times victorious, in the guinquertium of the Olympic games. For thefe victories a pillar was raifed
to Pythecritus in Olympia, with this infcription on it : Monument of Pythocritus Callinicus the piper®. It
is further related, that among the treafures, or {poils dedicated to Fupiter by the Mpyones, there was a-
horn of Amalthea, which was the gift of Miltiades, the {fon of Cimsn, who reigned in the Thracian Cherfe.
nefus. The followmg infcription is on the horn, and is written in ancient Attic letters :

¢ Paufunias, book v. c. 7, 8.—And Potter’s Antiq. of Greece, vol. 1. book ii. chap. 22. According to another account,
the Olympic Games were inftituted by Fupiter, after his victory over the Titans, and firft obferved by the Jdzi Dadyli. ~—m
1GOMAIA, a feftival, wherein muficians contended : it was celebrated in honour of Fupiter, furnamed updrng, from Ithome,
a city in Thefaly or Meflene, where that god is faid to have been nurfed by the two nymphs fibowe, and Neda, who gave
names; the former to a town, the latter to a river. Stgphanus Byzantinus; and Potter’s Antiquities of Greece, vol. 1.
book ii. chap. 20.——The Tfthmian Games were firft inflituted by Thefeus, in honour of his father Neptune.

62 Paufanias : and Potter’s Antiquities of Greecé, :

63 Herodotus, lib. i c. 44

6 Paufanias’s Defcription of Greeece, by T'aylor, vol. iii. book x. ¢hap. 7.

%3 Paufanias, vol. ii. book vi. chap. 144 '

Me



PRIMITIVE MUSICIANS AND POETS, FROM UNDOUBTED AUTHORITY. 13

Me Cherfonefus, -wﬁm Aratus’ awalls
Conducted by Miltiades it took,
Sent as an offering to Olympian Fove *°.

Pranomm, the piper, is faid to have allured many with his melody: prior to his time, there were diffe-
rent pipes for the Dorian, Lydian, and Phrygian meafures; but he firft invented pipes adapted to every

~kind of harmony, and was the firlt that played all the different meafures upon one inftrument,  Alfo, he
wonderfully delighted the [pectators in the theatres, by the gefticulations of his face, and the motion of his
whole body. His {fongs were extant in Paufanias’s time, which he compoled for the Chalcidenfes by the
Euripus, in honour of Delos. The Thebans therefore have placed a {tatue of this Pronomus, and of Epa.
mingndas, the fon of Polymnis, in the forum at Thebes */

Paufanias makes mention of fome bronze ftatues of Apolls and Mercury, contending with each other
for a lyre. 'Tripods were alfo given as a reward to the viCors in mulfical, and poetical contefts. The
Trypodian Lyre of Pythagoras, the Zacythian, was a very curious invention, which was three lyres, fixed
on the three faces of a moveable tripod ; one tuned for the Dorian, another for the Phrygian, and the
third for the Lydian mode :_onghe flighteflt touch, the tripod turned upon its axis, and enabled the per-
former to avail himfelf of the three different modes, with the utmolt facility, and without mterruptlon,
to retune his infirument, which was obliged to be done prior to that invention ®

The following chronological and authentic Account of fome of the przmitiw Muficians
ard Pocts; wars extrafled from the Arundelian Marbles.

Since Cadmus, the fon of Agenor, came to Thebes, according to the omcle, and buiit Cadmea, (1519
years before Chrilt).

Since Hyagnis the Phrygian firft invented flutes at Celene, a city of Phrygia, and firlt played on the
flute the harmony called Phrygian, and other nomes (or fongs) of the Mother of the Gods, of Dienyfius,
of Pan, and that of the deities of the country, and the heroes, (1506 years before Chrift).

Since Orpheus publifhed his poem on the Rape of Proferpine, the Search of Ceres, his Delceat to the
Shades, and the Fables concerning thofe who received the corn, (1399 years before Chrift).

Since Eumolpus, the fon of Mufeus, celebrated the myfteries in Eleufin, and publifhed the poems of his
father Mufeus, (1350 years before Chrift).

Since Hefiod the poet flourithed, (944 years before Chrift).

Since Homer the poet flourithed, (goy years before Chrift). *®

Since Tyrteus joined the army of the Lacedemonians, (682 years before Chrift).

Since Terpander, the fon of Dardeneus the Lefbian, direfted the flute-players to reform the nemes of the
ancients, and changed the old mufic, (645 years before Chrilt).

Since Comedies were carried in carts by the Iearians; Su/arion being the inventor, and the firft prize
propoled was a bafket of figs, and a {mall veflel of wine, (570 years before Chrilt).

Since Thefpis the poet flourithed, the firft who exhibited Tragedy, for which a goat was appointed as
the prize; Alcaus the firt being archon at Athens, (537 years before Chrift).

Since Simonides, the {on of Legprepes the Cean, who invented the art of memory, teaching a chorus at
Athens, gained the victory, (478 years before Chrift).

Since Timotheus (who lived go years) died, (357 years before Chrift), * —

5 Paufanias’s Defcription of GJ.ECCE, by Taylor, vol. ii. book vi. chap. 19 — Amalthaa, daughter of Meliflus, king of
Crete, fed Fupiter with goats’ milk. See more of the above horn, and of letmde.r, in Lemprieres C!c_z[ cal Diltionary.

¢? Paufynias, book ix, chap. 12.

68 Atheneus, lib. xiv. cap. 15. p. 637.—Sec Monfignore Bianchini’s De Tribus Generibus In aftrumentorum, &c. iab. g, fig. 13, &: 18,
~—A Lyre, on a Tripod, placed before the bull Apis, in the Ifiac tables,
© % Jofephus (lib. 5. con. 4p.) aflerts, that ¢ Homer did not write his poem, but {ung it by heart, fometimes one part, and
fometimes another ; and that afterwards, the rhapfodifts or fingers did the fame, not knowing it but only by memory.
They atlength fet about writing it, and reduced it to a volume as we now have it.” And it is to Lycurgus and Pififfratus that
we are indebted for the prefervation of that valuable poem. Corinnns, a dilciple of Palameder, 1s {aid to have been the firft
writer in verfe of the Trojan war ; out of which Homer (as fome fay) took the fubje& for his Iliad: (Claffical Digfignary.
“ Ideus, farnamed Rbodius, from his country, the fon of [ffis, an Epic poet, who doubled all Homer’s works by infert-
ing his own verfes, line for line, yet keeping the fenfe ; he alfo wrote the affairs of Rbodes in 3000 verfes, as Suidas teflifies :”
{Sce Theatrum Poctarum, by Ed. Phillips.)

7 The Parian Chranicl, or the Chropicle of the Arundelian Marbles, by Dr. Jof. Robertfon ; page 25, &e.

E The
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14 | PRIMITIVE MUSICIANS AND POETS.

The oldclt poets and muficians, who #e celebrated and claimed as theirs by the Greeks, fuch as
. Thamyris, Eumolpus, Linus™, Orpheus, and Mufzus, were all Thracians : the firft of thele poets was in o
great a favour with the Scythians, on account of his kil in the art, as to be chofen their king ™,

Eumolpus, the fon of Mufeus, flourithed next after the ancient Orpheus, whofe difciple he is faid by Suidas
to have been; he wrote 3000 verfes, of which his poem of the myfteries of Ceres chiefly confilted.

Pbhilamon the mufician (a fon of Apollo) was the firft inflituter of the mufical chorus and dancing at
the Temple of Delphi, as Plutarch informs us. . The ancients had various kinds of chorufles, fuch as the
circular chorus ; Chori Fpicyfi, which were the chorufles of tragedies. Stefichorus compofed the dithyram-
bic chorus, which was fung and danced round the altar, or ftatue of Bacchus, during the worfhip of that god.

Arion, the lyric poet and mufician of Methymna, a difciple of Alcman, is faid to have been the firft
beginner of dithyrambs, fatyrs, and the chorus in tragedy ; he flourifhed in the 38th Olympiad, as Swidas
affirms. L .

The performers of the odes, or full choruffes, were multiplied at Athens in the time of Efthylus, to
fifty perfons : their number was afterwards reduced by law to fifteen™. dgatho, inhis tragedy of the
Myfians, is faid to have firft introduced the Cromatick Airs : he floutithed about 460 years before Chrift ™,

Amphion, and Stgfichorus are faid to have inflituted the lIyric laws relpeting mufic and poetry : alfo,
Terpander (who flourithed about 665 years before Chrift,) was the firft who invented, or diftinguithed
the modes of lyric mufic by feveral names. Ardalus, and Clonas, foon after did the like for wind in-
ftruments ™%, o

Learning was much encouraged at Athens, and a public library built, about 526 years before Chrift,
€ He, who by his profeffion gets beft repute, and is reckoned the moft ingenious in bis way, fhall have bis
diet in the Prytaneum, and be honoured with the bigheft feat.”” " The reltoration of learning at Alexan.-
dria, and univerfal patronage offered to all learned men by Profemy Phyfeon, about 137 years before
Chrift.

Plato, fpeaking of the mufic which remained in his time, of Marfyas, and of his dilciple Olympus, fays,
¢ that it was moft divine, and adapted in a very peculiar manner to ftir and affe&t the mind.,””” This
teftimony of Plato, who was himfelf a praflical mufician, and lived at a time when mufic flourifhed in an
eminent degree, ought to have great weight, Again, Ariftotle fays, ¢ that the compofitions of Olympus
raifed an enthufiafm in the foul.” ™  Laftly, the mufic of Olympus was preferved to the days of Plutarch,
who fays, it furpafled any mufic then known. - Now, Olympus was at lealt as old as Orpheus; and it was
he who compofed the Curule Song, which caufed Alexander to fnatch up his arms, while Antigenidas was
performing it ™ As to the effet of the ancient mufic in the time of Plato, and Ariffotle, they both fpeak
of it in very ftrong terms *, |

The following Epigram, on the death of Plate, the mufician and poet, is extralted from Brunck’s

Anthologia
¢ ‘When Orpheus died, though mute with woe,
The Mufes fought their native ky;
Plats detain’d a while below

The Beeting foul of Harmony.

7% { inus, the fon of Apollo, is faid to have taught Hereules and his brothers Melampus and Iphiclus the lyre, and other
arts.— Eumolpus, the fon of Mufzus, flourifhed about 1350 years before Chrit.—Orpheus was the fon of (Eager, by the mufe
Callicpe, and flourithed about 1390 years before Chrift.

7% Conon. Narr. VIL _

73 Dr. Burney’s Hilt. of Mufic, vol. i. p. 164,  Fifteen perfons fhall go to the conflitwion of a tragic chorus.”  Pollux.
5ib. xiv. cap. 15..

74 Plutarch’s Sympofiacks, part 3. queftion 1ft.

75 Phillips’s Theatrum Poetarum § and Plutarch on Mufic.

1 driflophanes, who flourithed about 434 years before Chrilt, was cailed the Prince of Ancient Comedy, as Menander
was of the New.

71 Plate, page §67.

78 Ariftotle, page 455. ‘ : ’

% Plutarch, page 1133. and p. 335.——Okmpus compofed a Nomos for the fage Minerva, in the Phrygian Harmony.

» Muficians and Poets were numerous among the ancient Grecks ; «leman fourithed about 670 years B. C.; Phrynis flou-
rithed about 438 years B. C.; Stefichorus flourithed about ¢86 years B C. 5 alfo, Olen, Melampus, Alcaus, Sappho, Myriis, Damon,

Eunomus, Lamprusy Dionifiusy Olpmpioderus, Phyliftus, Thales, Arifioxenus, Simonides, Pamphus, &c. were all celebrated muficians.
6. Bat




THREE CLASSES OF THE ANCIENT GREEK SONGS. 13

But now fince ruthlefs fate has torn

From thee, fweet bard, your facred lyre,
In you a double lofs we mourn,

¢ A malter's hand, a poet’s fire.”

The three primitive modes in the Grecian mufic, were the P&rygmn, Lydian, and Derian.

The charaéer of the Phrygian mede was bold, vehement, and warlike; fuitable for trumpets, pipes
and cymbals, in order to animate the men to warlike achievements ; and is faid to have been invented by -
Marfyas, (the fon of Hyagnis of Celaenz in Phrygia,) a celebrated performer on the double flute, and
who is generally deemed the inventor of that inftrument : he flourithed about 1450 years before Chrift.

The Lydian mode was pathetic, and doleful, and adapted to facred hymns, and funeral fongs ; accord-
ing to Pliny, it was invented by Amphion ™, the fon of Jupiter, and pupil of Mercury; (others fay, by O/ym-

pus, the Myfian, a difciple of Murfyas.) Pindar tells us, that the Lydian mode was ufed for the firft time
at the marriage of Niobe. :

The Doric mode 5 its charafter was majeflic, or 2 mixture of grivity and mirth; and is attributed to
Thamyris, a famous mufician of Thrace®. Pluato judged the Doric proper to preferve good morals; and
for this reafon, that he permitted the ufe of it in his republic, and reje&ed the effeminate Lydian mode.
Afterwards, the modes were increafed to feven; and then to fifteen **

The ancient Greek jongs were chicfly of three great clafles, religious, palitical, and moral. OfF the firft
clafs, Atheneus hath prelerved five; a hymn to Pallas, a bymn to Ceres, a hymn to Apolls, a hymn to
Pan, and one to all the tutelar gods of Athens.

Of the fecond clafs, the political, in which their beroer were celebrated, though not advanced to the
rank of gods, the fame author hath given us feveral ; in which Ajax, Talamoen, Harmodius, the heroes who
fell at Leipfydrion ; Admetus, the Olympic vi€tors, and others, were celebrated at their private entertain-
ments . When the Athenians recovered their liberty, they rendered the higheit honours 1o the memory
of Harmodius, and Ariftogiton. Statues were erefted to them in the forum,about 512 years before Chrift :
and it was enafted, that their names fhould be for ever celebrated at the feltival of the Panathenza.
"The poets eternized their glory by poems, and fongs, which were fung at banquets: one of the fongs
compofed on that occafion, hath been preferved by Azhenaus, and of which the following is a tranflation :

I will wear my fword covered with myrtle-branches, like Harmodius and Ariftogiton, when they flew
the tyrant, and eftablifbed equality of laws in Athens. ,

« Belpved Harmodius ! thou art not dead : they fay thou liveft in the iflands of the bleffed : where is the

Jwift-footed Achilles, and Diomed, the valiant fon of Tydeus

[ awill wear my fword covered with myrtle-branches, like Harmodius and Ariftogiton, when they flew
the tyramt Hypparchus, at the feftival of the Panathenza.

« May your glory be eternal, beloved Harmodius, beloved Ariftogiton! fince you have flain the tyrant,,
and ¢ablifbed equality of laws in Athens.” ™ '

Of the third, or moral clafs of fongs, Athenzus hath likewife tranfmitted to us a colle&ion. Of this
kind we find one upon vanity and milchief of riches; one upon prudence; one upon the comparative
excellence of the goods of life; one upon friendthip ; one upon the choice of friends ; and an admirable
one on the force of v:rtue, by Ariffatle .

Such bemg the nature of the old Grezian fongs, and the whole nation havmg been prepared to perform.
and liften to them with reverence by a correfpondent education; no wonder that the higheft charalters

3 See Homer's Odyfey, with Notes, b. ii. ver. 261, & 262.

81 Homer’s Iliad, b. ii. ver. §94.; and b. v. ver. §g9.

82 s¢ Let all the different airs and fpecific kinds of mufic be obferved, and cach of them be made ufe of at its peculiar feftia
yal.” This was an ancient law, whereby they who confounded the feveral kinds of mufic, being ficft convicted before the
thafters of mufic, were liable to be punifhed. But this practice was afterwards laid afide. Plutarch, lib. iii. De Legibus.—
s Sports exhibited in honour of Neptuae are to be in the Pireus, graced with three dances perforsied in a ring, where the
reward to them who come off beflt fhall be ten pwai’; to them whofe perférmance is one degree below, eight ; and fix to the
third vidtors.””  Plutarch, on Lycurgur, who flourifhed about 884 yeats before the Chriftian era.

23 gbensus, lib. xv.  Plutarch, Symp. lib.i. g. 1.

3+ dthensus, Bb.xv. cap. 15, p. 695.5 and Travels of Anacharﬁs the younger into Greece, vol, I, introdu&ion, and notes.

5 dihenwusy Deip. lib, xv 3 and Dr. Brown on Poetry and Mufic.

in :



16 OF THE SEPARATION OF MUSIC, POETRY, AND DANCING.

in the commonwealth bore a part in their performance at private entertainments : for their fongs being
enriched with the great and important fubjeéls relative to their public ftate, and being the e¢fabiifbed
wehicle of religion, morals, and polity, nothing could be more fuitable to a high ﬁatlon in the common.
wealth, than a proficiency in this fublime and legiflative art*®

The Grecks had likewile a kind of light and convivial fongs, called Scbalm, which were fung to the
lyre at feafts; fome attribute the firfl invention of them to Terpander, the lyrift, who flourithed about
675 years before Chrift. For this fpecies of jovial fongs, perbaps none was more eminent than Anacreon,
the lyric poet, who flourithed about 554 years before Chrift ; and of his ftyle of wntmg, the following
tranflation may ferve as a fpecimen s

ODE XLIL On Hnrfﬁb“
When Bacchus, jolly god, invites,

- In fprightly dance my heart delights;
When with youths I drain the bowl,
The lyre car harmonize my foul:
But when, indulging amorous plays
I frolic with the fair and gay,

With hyacinthine chaplet crown’d,
Then, then the fweeteft joys abound 3
My honeft heart nor eavy bears,
Nor envy's poifon’d arrows fears;
By rankling malice never ftung,

E (hun the venom-venting tongue:
And at the jovial banguet hate
Contentions, battles, and debate «
‘When to the Lyre’s melodious found
With Phyllis in the dance I bound,
The blooming Fair, the flver Lyre,
Should only dance and love infpire:
Then let us pafs life’s pcaccfu] day
In mirth and innocence away *’

In procefs of time, a progreflive {eparation of the leglﬂator and mulfician, and of the feveral branches of
the Bard’s complex office, that of melody, dance, and fong, took place: as Linus and Orpheus were the fir(t,
fo Pythagoras and Solon feem to have been the Jaft, who compofed fongs, and fung them to the fi urrounding
people. Sacadas is faid to have been the firlt who feparated mufic from poetry. Alfo, in the early
ages of tragedy, the poet both aéted, and fung : but in the time of Sephocies, another feparation, parallel to
the laft, enlued ; and the province of ator began to be diftinfl from that of poet. Soon after this, we
find in a paflage of Plass, that a feparation of the whole art of mufic, from its original proper ends, took
place at Athens; and in the days of Ariffotle, a general, and almoft a total [eparation, had taken place **

6 See the preceding page 6, &c.
37 Anacreon elteemed tranquillity the happieft ingredient of life:
¢ Life’s raral fcene,
& Sweet, feque{’cer’d, and {erene.”” Qde 39. . The Works of Anacreon, e, tranflated by F. Faewlkes.

There were three forts of fongs ufed at entertainments; of which, the firft was fung by the whole company joiniug in a cho-
rus; the fecond by all the company, in their turns ; and the third, by fome few, who were beft fkilled in mufic.  See more
in Potter’s Aniigquities of Greece.

%2 Dr. Brown’s Diflertation on Poetry and Mnufic, page 133, &c.~—~There is a paffuge in Plate’s third Book of Laws, where-
in he complains of a licence beginning even in his time to the prejudice of the ftience of mufic. Speaking of times paft,
¢ Qur mufic” {fays he,) *“ was then divided according to certain {pecies, and figures thereofs  Prayers 1o the gods, were one
fpecies of fong, to which they gave the name of Aymns: oppofed to this was another {pecies, which in particular might be
called Threni; another, Peones ; and another, the birth of Dionyfius, which I hold to be the Dithyrambus: there were allo
Citharadic nomi, fo called, as being flill another fong. Thefe, and fome others, being preferibed, it was not allowable to ufe:
one {pecies of melos for another.—But afterward, in procefs of time, the Poets firft introduced an unlearned licence, being
poetic by nature, but unfkilled in the rules of the frience, trampling upon its laws, over attentive to pleafe, mixing the
Threni with the Aymns, and the Paones with the Dithyrambi, imitating the mufic of the fute, upon the Cithara, and confound--
ing all things withal.” — 8ir Francis Hafkins Eyles Stiles’s Explanation of the Modes or Tones in the Ancient Grecian Mufic, page 41.

Plato would not have poets fuffered to fhew their compofitions to any perfon, till the magiltrates, and others appointed by
law to revife and judge of them, had feen and approved of them. Plato de Legibus, lib. 7. p. 801+ bee forward, note 94, in

1age 19,
: The




OF MOUNT HELICON, AND THE MUSES. 19

The Grecians boalt of their. famous mountain Helieon, the prime feat of Apells and the Mufes. ™
Paulanias informs us, that Helicon excels all the mountains in Greece, for the goodnefs of its foil, the
multitude of trees with which it is adorned, as well as for its odoriferous plants and flowers, and delicious
fruits which it yields. Likewife, they fay, that Epbialtut and Otus confecrated this mountain to the Mu/z,
or Mufes, and were the firft that facrificed to thefe divinities in Helicon. The fons of Aleeus were of
opinion, that at firft there were only three Mufes, and thole they called Melete, Mneme, and Aoide ;
which fignify Meditation, Memory, and Singing : but, that in after imes, Pierus the Macedonian came to
Thefpia, and ordered that nine Mufes thould be worfhipped by the names which they ftill retain.®”

 The MUSES werte originally only fingers and muficians, in the fervice of Ofiris,*" or the great Egyptian
Bacchus, under the inftro&ion and guidance of his fon Orws; but in fucceeding times they were called
the daughters of Fupiter, and Mnemofyne.

The Mufes are faid feverally to prefide uver fome art or {cience, as mufic, poetry, dancing, aftronomy, &c.
By fome they are called virgins, becaufe the virtues of education appear unalterable: they are called
Moufes from a Greek word Muw, pvew; which fignifies to explain myfleries, becaule they have taught things
the moft curious and important to know, and which are above the comprehenfion of vulgar minds.
Fach of their names is faid to include fome particular allegory ; Clis, for inflance, has been thus called,
becaufe thofe who are praifed in verfe, acquire immortal fame : Euterpe, on account of the pleafure ac-
cruing to thofe who hear learned poetry: Thaliz, implies for ever fourithing: Melpomene, that her
melody infinuates itfelf into the inmoft recefles of the foul: Terpfichore marks the plealure which thofe
receive who are verfed in the liberal arts: Erato feems to indicate that the learned command the efteem
and friendthip of all mankind : Polybymnia, that many poets are become immortal by the number of
hymmns which they have addreffed to the gods: Urania, that thofe whom fhe inftrudls, elevate their con-
templations and celebrity to the heavens and the ftars: and, laftly, the exquifite voice of Callispe has
.acquired her that appellation, as the inventrefs and guardian of eloquence and rhetoric,

An epigram of Callimachus gives the attributes of the Mufes in as many lines,

Calliope the deeds of heroes fings;

Great Clio fweeps to hiftory the ftrings

Euterpe teaches mimes their filent thow ;

Meipomene prefides o’er {cenes of woe g

Terpfichore the flute’s foft pow’r difplays;

And Erato gives hymns the gods to praifej

Polyhymnia’s 1kill infpires melodious ftrains 3

Urania wile, the ftarry courfe explains;

Aund gay Thalia’s glafs points out where folly reigns.
This epigram does not, however, exaétly correfpond with the ideas of other poets, ot of the ancient
painters, in charalerifing the attributes of the Mufes. Among the capital pittures dug out of Hercu.

89 Helizon is a muuntain of Beeotia, on the borders of Phocis; it was facred to the Mufes, who had there a temple. The
famous fountains, Hyppocrene and Apanippe, Aowed from this mountain.  Strabe, 8. Paufanias, g. c. 28, &el

The celebrated Parugffus is alfo a mountain of Phocis, {acred to the Mufzs, to Apolle, und Bacehus; it is one of the highelt
mountains of Europe ; and on which the famous city of Defphi was fituated.

Caflalia is a fountain of Parnaffur, facred ta the Mufes: the waters of this fountain were cooi and excellent, and they had
the power of infpiring thofe that drank of them with the true fire of poetry.  Firgil’s Georgics 3. ver. 293.

Pindus 1s 3 mountain between Theflaly, Macedonia and Epirus; which alfc was celebrated as being fucred to the Mufes,
and to Apollo. The mountain Qlympas, in Macedonia and Theflaly, the refidence or court of Fupiter, 1s faid to be one mile and
balf in perpendicalar beight. 'The famous fatue of Olympian Fupiter, carved in ivory with the greateft art by Phidias, was placed
in the temple of the city of Olympia, and was of fuch prodigious fize, that it was reckoned one of the {even wonders of the
world : Pliny, 1ib. 36. ¢. 3. und Paufanias, vol. 2. book §. chap. 8, and 11,

#> Paufanizs’s Defcription of Greece, by Taylor 3 book ix. chap. 28, and z2g.

“In proportion as improvement was made in the art of verfification, its charaders and effects were perfonifiedy the nunmi_
ber of the Mufes increafed, and the names they now received referred to the charms of poetry, its celeftial origin, the beauty
of-its language, the pleafure and gaicty it infpires, the fong and the dance which add to it new charms, and the glory with
swhich it is crowned. " Afterwards were affociated with them the Graces, whofe employment it is to embellifh poetry, and
love which is fo frequently its object. Heflod’s Theogony, ver. 1250, &c.

91 Sir lfaac Newton tells us, that the finging women of Qffris were celebrated in Thrace by the narue of the Mfufy, and
that the daughters of Pierws, a Thracian, imitating thent, were celebrated by the famme name.

F laneum,



B APOLLO-AND THE MUSES.

Ianeum, are portraits of Apollo, and the Mufes, his companions: from which engravings have been pub.
lifhed in the 2d volume of Le Pitture Antiche d’Ecolano,

Portrait I.  The god is feated on a throne, with a Cithara of eleven firings in his left hand, in the
charatter of Mufagetes, or condutor of the Mufes. '

I, Clio, feated, her head crowned with laurels; in her left hand the holds an open volume, in which
fhe appears to be reading. - On the outfide is written KLEI{). ICTOPIAN & Clio, the Hifforian. At her
feet are fix other rolls, or antique volumes, inclofed in a cylindrical cafe.

1. The picture of Euterpe had been fo much injured by time, thatit could not be engraved. But the
poets uflually gave her zbe Aute, as her fymbol.— Dulcilogues calamos Euterpe flatibus urget. Aufon, Idyl. 20,

IV. ®AAEIA KQMOAIAN. Thalia the comedian, with a comic mafk in her left hand.

V. MEAIIOMENH TPAT'QATAN. Me@aﬂwne, the protectrefs of Tragedy, with a tragic mafk in her
feft hand.

VI. TEPYIXOPH ATYPAN. Terpfichore the lyrif. ‘The inftrament which fhe holds is fmall, and has
but feven firings. The belly of it is in a round form. It is difputed whether this lyre is the fame as the
Cithara, or Teftude. The belly and fides are fomething like thole of the latter. But whatever name
this kind of inftrument had in earlier times, there can be no doubt of Lyre being the general appellation
for it when it was painted.

VII. EPATQ YAATPIAN. Erato with a gfaltery, or long lyre of nine firings. This inflrument is more
than twice the length of that in the hand of Terpfichore. The mufe holds a pletrum in her right hand,
and feems playing with the fingers of her left *. )

VII. TIOATMNIA MY®@OYc. Pelyhymnia the fabulift. She is reprefented as the patronefs of Mimes,
with her finger on her mouth, in token of filence. The painter differs in charaéterifing this mule from
moft of the poets and mythologilts, who make her the inventrefs of hymns to the gods. However, there

are etymologiits, among whom are Plutarch and Nonnus, who derive her name from Mynwn, tradition,
alluding to the fables and tales of antiquity which the Mimes and dancers ufually made the fubjetts of
their performance. Nonnus Dionyf. V. v. 104, ¢t feq. lays,

Sweet Polybymnia, {ee advance,
Mother of the graceful dance:

She who taught th’ ingenious art,
Silent language to impart:

Sigos for fentiments fhe found,
Eloquence without a found :
Hands loguacious fave her lungs,
All her limbs are {peaking tongues:

IX. Urania, with a globe in her hand, as the patronefs of aftronomy.

X. KAAAIONH IIOIHMA, Calligpe the poctefs ; with a roll of paper, or volume in her hand, as the
Mule who prefides over heroic verfe, or epic poetry. The author of the famous epigram in the Antho-
Irgia, juft quoted, fays, ¢ Calligpe th’ heroic canto found.”

The ancients had numberlefs ingenious and fanciful ideas concerning the mufes :  Fulgentius informs
us, from the tetimony of various ancient authors, that 4pe/ls was painted with a Cithara of zen firings, as
a [ymbol of the union of the God with the nine Mufes, 2nd to fhew that the human voice is compofed of ten

parts ; of which the four firit are the front teeth, placed one againft the other, fo ufeful for the appulfe of
the tongue, in forming founds, that, without any one of them, a whiftle would be produced inftead of a
voice; the fifth and fixth, are the two /s, like cymbals, which by being ftruck againft each other,
greatly facilitate fpeech; the feventh is the fongue, which ferves as a ple@trum to articulate founds; the
eighth is the palate, the concave of which forms a belly to the inftrument ; the ninth is the thrser, whlch
performs the part of a flute ; and the tenth the lungs, which fupply the place of a bellows.

Pybagams, and afterwards Plato, make the mufes the foul of the pIanets in our fyftem; from whence

gz

the imaginary mufic of the [pheres.

# ¢ Iove firll invented verfe, and form’d the rhime,
“ The motion meafur’d, harmoniz’d the chime.” Diryden.
* The comparifon and union of the elements of aftronomy and mulic are of much higher antiquity than the time of
Pyihagoras, if the hymn to dpolle, which is attributed to Orphens, be genuine.  See more, in Dr. Burney's admivable Hiflory of

Mufic, vol. 1. p. 291, &e.
| 4 Heathen



GIF TRADITIONAL GREEK AIRS: AND OF MUSICAL CHARACTERS. 19

Heathen rites, or mythologic ceremonies, being the primitive adoration of. different nations, were
tranfmiited down by verbal tradition from the remoteft periods: Religion has always been the principal
mark of a civilized people; and even the Greeks could not be faid to be thoroughly reclaimed from
barbarity, till they were initiated in the Cabiric myfteries, (or worthip of the twelve great Gods,) by the
Pelafgians of Samothrace,** Notwithftanding the Chriftian Religion having happily foperfeded idolatry
and {uperftition fo long, in moft civilized countries, ftill we find many veftiges of the former remaining to
this day; thar is, Feftivals, and other cuftoms ; poetical Hiftories, or Hymns, Songs, Tunes, and Dances.**
Several of the dirs in this colleftion are of that defcription ; and, without doubt, fome of them are of
great antiquity, or at leaft they commemorate, or have an allufion to, fome of the principal events that
are recorded in the Grecian Hiftory. 7

Befides, we have the authority of Mon/. De Guys, who was of this opinion; and fays,  The Grecks
have fome Dances expreflive of their national chara@er, which muft be of very ancient extradtion, and,
as it were, hereditary to them.” “ The Dances peculiar to the country where the fealts were cele-
brated, and which retraced any confiderable or famous event, have had a duration more protracted than
the reft.”” —-In another place, the fame author tells us; * The Labyrinth is now no more, but the
Dance it gave birth to exills in its priftine ftate of excellence*,””  Alfo, ¢ the Candian dance, and the
Wallachian dance, are of very ancient date in the countries from whence their names are borrowed. The
Arnautic is another very ancient dance, as well as the Pyrrbic, and both peculiar to the army.”**

Signior Tartini, in his Treatife on Mufic and Harmony, has touched upon the fubjedt of national
mufic, {o appropriate to this fubject, that I fhall infert his paffage, which is as follows: ¢« Wherever
there is mulfic, (and mulic there is, of fome fort or other, in every nation,) it is never found without
dancing. This is 2 key to difcover and deduce movements, and mufical breaks, relative to the diverfity
of people ; nor is there any danger of being led into an error by attending to it, as it is the very language
of nature. From hence arifes that conftancy, for ages, in the ufe of the fame kind of dance, adopted by
each nation refpeflively, to fuch a degree, that at laft, Dances get their name from the Nation where they
are pratifed. In each of thefe dances, we fhall infallibly find the phyfical movements correfponding with
the long and fhort fyllables, and metrical feet; it is fufficient to obferve and make ufe of them, which
is no difficult matter.”*® ’

At the fame time it muft be obferved, that the words of the moft ancient hymns, and fongs, are much
better preferved than the melodies, which they ufed to be fung to; becaule, the ufe of letters was much

92 Thefe are the twelve confederate Gods, the penates of Jupiter, who were eminent above others, of extraordinary autho«
rity and renown : whofle names Ennius comprifes in a diftich.

Funo, Fefla, Minerva, Ceres, Diana, Fenus,
Mars, Merciry, Jurstse, Neptune, Pulean, dpollo.

Thefe twelve Gods were believed to prefide over the fewelve months ; to each of them was allotted a month : January to
Funo; February to Neptune; March to Minervay April to Venus ; May o dpolle; June to Mercury; July to Fupiter; Augult
to Ceres ; September to Puican; Ofober to Mars; November to Diana; and December to Pgfla. They likewife prefided -
over the twelve celeltial figns.

* Firgil, in his gth Eneid, gives the following defcription of the Labyrinth:

¢ And, as the Cretan Labyrinth of old,
With wand’ring ways, and many a winding fold,
Involv’d the weary feet, without redrefs,
In a round error, which deny’d regrefs ;
Not far from thence he grav’d the wondrous maze s
A rhoufand doors, a thonfand winding ways.” See the Mufic, in page 7, 8, 9, & to.

9+ There is a remarkable IﬁafTage cited by Athenaus, ont of Ariltoxenus, p. 632, which is as follows : * T and a few others, re,
colledting what mufic once was, and confidering what it now is, as corrupted by the theatre, a& like the people of Pofidonium,
awha annually celcbrate o feflival after the Greek manner, in order to Besp up the memory of avhat they once awere; and before
they depart, with tears deplorc the barbarous ftate they are bronght into by the Tufeans or Remanse.” This is a convincing
proof that mufic muft have been carried toa great degree of perfetion as early as the time of Plato, and Arifotle.

95 Sentimental Journey through Greece, by Monf. De Guys, vol. 1. let. xiii.  Likewile, the Crefan Dance is mentioned
in Homer’s Qdyf{ley, book iv. note §.—Jliad, book xvi. ver. 746.—And book xiii. note to ver. 797. Sec the Mufie of the
abovementioned Airs, in pages 4, 53 7,8, 9, 103 14, 15; 18, 19, &c.

% Principles and Power of Harmony, by Benjamin Stillingfieet, Efg. page 98, &c.; which book is a tranflation, with
additional notes by thac gentleman, of Tartini’s Scienna dell Armanias

earlier



2o a OF NATIONAL GREEK DANCES.

earfier known, than the art of writing mufical chara&ers, or notes; therefore, the old national Tunes of
different Countries have generally defcended to us only by tradition, until about the eleventh century’
when Guido Aretine, of Tulcany, improved the Greek and Latin Diggram, and introduced the ftave of five
lines ; upon them and their intermediate fpaces he marked his points, or notes, and fo formed the Gamut, or
mufical fcale. About the end of the eleventh century, one Francs, who wrote Cantus Menfurabilis, de-
vifed further improvements in the mufical notation. Likewife, about the year 1330, Fobun- De Muris
- invented, and improved the various charatters of notes, which exprefled the different proportions of time,
or lengths of every note.® The ancient Grecians, and other mufical writers of antiquity, were fo myfte-
rious and perplexed, that very little ufe could be made of their mufical charatters, ** prior to the time of
De Muris, who perfeéted the art of noting mulfic, o as to be intelligible. Even then, for want of bars to
divide the time, mufical notation was ftill defeftive, and which does not appear earlier than about the
year 1574 ; and it was fome years after that, before the ule of bars became general. This laft improve-
ment is conjectured to have been invented by Henry Laws. *°

The reprefentation of the Dance of Ariadne, in bas-relief of white marble, is mentioned as a work of
great celebrity by Homer, ** and tranflated in {o animated and natural a manner by Mr. Pope, that I am

induced to infert it here.
¢ A figur'd dance fucceeds: fuch once was feen
In lofty Gnoffus, *** for the Cretan queen,
Form’d by Dadalean art. A comely band
Of youths and maidens, bounding hand in hand ;
The maids in foft cymarrs of linen drelt ;
The youths all graceful in the gloﬂ'y veit s
Of thofe, the locks with flow’ry wreath inrolld,
Of thefe, the fides adorn’d with fwords of gold,
That glict'ring gay, from filver belts depend.
Now all at once they rife, now all defcend,
‘With well-tanght fect: now thape, in oblique ways,
Confus'dly regular, the moving maze:
Now forth at once, too {wift for fight they fpring,
And undiftinguifh’d blend the flying ring s
S0 whirls a wheel, in giddy circle toft,
And rapid as it runs, the fingle {pokes are lofk
The gazing multitudes admire around ;
Two altive tumblers in the centre bound ;
Now high, now low, their pliant limbs they bend,
And gen'ral fongs the {prightly revel end.” See the Mufic in pages 4 &9 5.

97 Graffinean’s Mufical Diftionary; and Sir Jobn Hawkins’s Hiftory of Mufic, vol. 1. It is faid, that mufical fawes
were in ufe before Guido.~—Walier Odington, a monk of Evefham, wrote De Speculatione Mufices, in fix books, about the year
12401 See Hawkins’s Hiftory, vol.ii. p. 4o, and z2¢o0.

9® ¢ At the end of 2 Greek edition of the altronomical post, Araius, called Phenomena,” fays Dr. Burney, ¢ and their
Scholia, publifhed at Oxford in 1762 ; thie anonymous editor, fuppofed to be Dr. John Yell, among {feveral other pieces, has
enriched the volume with three Hymns, which he fuppofed to have been written by a Greek poet, called Dismyfius ; of which.
the ficlt is addrefled to the Mufe, Calliope, the fecond to Apsllo, and the third to Nemszfts ; and thefe Hymns are accompanied
with the notes of ancient mulfic, to which they ufed to be fung.” Likewife, Dr. Burney has given a part of the firk Py-
.thian Ode.of Pindar, with the original mulic belonging to it; and he makes the following remark: ¢ I know not whether
jultice has been done to thefe melodies ; all [ can fay is, that no pains have been fpared to place them in the clearcit and
molt favourable point of view: I have tried them in every key, and in every meafure that the feet of the verfes. would
allow ; I have even inverted the order of the notes, but without being able to augment their grace and elegance: and yet,
with ail the advantage of modern notes and modern meafures, if I had been told that they came from the Cherokees or the.
Hottentots, I fhould not have been furprifed at their excellence. There is mufic, which all mankind in civilized countries
would allow to be good: but thefe fragments are certainty not of that fort.” Dr. Burney’s Hiflory of Mufic, vol. 1.
page 89, &c. and page 106, Alfo, Specimens of the ancient Greek Notation, &c., may be feen in Hawkins’s Hiflory of
Mufic, vol. i. page 46, 47. 524 &c. p. 390, and 429, And there are feveral Greek manuleripts in the Britifp Mufeum.

% Henry Laws publifhed his Airs and Dialogues in 1653 : fee Hawkins’s Hilt. of Mulfic, vol. iii. p. 518.

100 Homer's Iliad, book xviii. .
9 Paufunias, ip book ix. c. 4o. fays, at Gnoffr they have preferved that fpecics of dance, mentioned by Homer, and which

Dxdalus invented for Ariadne. Sce allo the dance upon Achiller’s fhieldy defcribed in Homer's Iliad, book xviii. ver. §6g, &e.
. The



THE PYRRHIC DANCE: &e.* oz

The Pyrrhic Dance was firft invented in Crete, by Pyrrbus * the fon of Achilles, (one of the priefts of
Cybele, and King of Epirus, who flourithed about 260 years before Chrilt,) as a preparative of youth to
martial achievements. The dancers wore the warlike drefs, which was a fhort light loofe jacket, that
defcended only to the knee, and was faftened with a girdle that went twice round the wailt ; they wore
alfo the butkin, and were completely armed, and imitated various military evolutions to the found of
inftruments.  The Lacedemonians and Cretans,” fays Libanius, “° cultivated dancing with the utmoft
ardour : they confidered it as a neceflary exercife enjoined by the laws; and it was almoft as difhonour.
able to negleét it, as to quit their poit in the day of battle.” *®* The Lacedemonians trained up their
youth in this fort of exercife from five years of age, for the fake of increafing their ftrength and agility
of body, as the beft means of rendering them invincible in war. They danced it in armour, and with
weapons on horfeback, as Selinus records.**  Alfo, one of the Spartan poets fays,

- ¢ Qur fports prelude to war, and mufic's charms '
€ Infpire deliberate valour to our arms.” )

According to another account, the Athenians had a certain dance, called Pyrrbichia, performed by
young boys in armour, in imitation of Minerva, who in triumph over the vanquithed fons of Titan,
danced in that manner. Monf. De Guys informs us, that the Pyrrbic Dance is ftill in vogue with the Turks
and Thracians: they arm themfelves with bucklers and fhort fwords, and jumping lightly to the found
of flutes, make pafles at each other with great {wiftnefs and agility, parrying alfo with no lefs dexterity.
The Romans, who were heirs of the Greek politenefs, had alfo the Pyrrhic Dance : It is recorded of the
Emperor Adrian, that he often gave that kind of dance {with other games)  in the great circus, for the
entertainment of the people, which was performed by men, as well as women, who were armed with
{words of box, inftead of iron. *  See the Mufic in page 14,8 13.

I thall not forbear to mention that admirable gem of King Pyrrhus, called Agata, Achates, or Agate,
wherein was a vein reprefenting Apollo playing on bis lyre, in the middle of the choir of the Nine Mufes, as
Pliny tells us. ™ Likewifle, Solinus, and others, make mention of this incomparable jewel of King
Pyrrbus, who made war againft the Romans : " but Mardebanus defcribes it thus ;

Pyrrbus his King an Agate had fo fine,
It held engraven all the Mufes Nine

Apolle ftanding in the tuneful choir,
And {weetly touching bis melodious Iyre. ™27

Thete was a curious Cornelian in the cabinet of the King of France, known undet the name of Mi-
chael Angeld’s Seal, or ring ; which is thought to have been engraven by Pyrgoteles, a celebrated engraver
on gems, in the time of Alexander the Great: it reprefents the wintage, in the ancient manner ; and of
which T have got a print, engraved by Picart, in 1709.

It

* There isan Alte Relievo in an oval of Pyrrhus, which has a fplendid afpe&, as of a very large gem ; the face is porphry.
See the Defcription of Wilton Houfe, plate 18. and page 58. ' o,
% Diodorns, lib. v.—Strabo, lib. x.—Libaniur, Orat. pro Saltatoribus. Some fuppofe the Curefes to have been the firk
inftitutors of military dances; and it is faid that Thals compofed fome Airs of that kind, or adapted new mufic to the
Pyrrhic dance. :

193 See Philoflratus’s Life of Apollonins, 1ib. i cu 22— Ful. Poliux, lib. iv. <. 13.; and Dion, Hal, Tib. vii. ¢, 13.— Homer’s
Iliad, book vii. ver. 290. and book xvi. ver. 746. '

1o+ Manners and Cultoms of the Romans.

105 Pliny, firft chapter of the 37th book.

106 Solinus, 2d chapter : Alexander ab Alexandro, lib. 2.; and Raderse’s Commentary on the 12 Epigr. in the 4th book
of Marfbal. :

107 griflomenes of Meflina, palling through Caria, was furprifed to fee all the girls of the country aflembled in that town,
dancing and finging at a feltival, in honour of Diana. Paufaniar tells us, that the dance of the Carians was engraved on
Clearchus’s famous ring.  Paufanias, T, 1.p. 300, —~There is 2 remarkable Anecdote told of Polycrates the Profperous, King
of Samos, who flourifhed about 518 years before Chrift : he was advifed by Amafis, King of Egypt, to chequer his enjoy-
ments, by relinquifhing fome of his moft favourite objeéts. Polycrates, alarmed at thefe refletions, however, refolved to fortify
his happinefs by a facrifice, which would colt him fome moments of chagrin. Fle wore on his finger a very beautiful eme-
rald, fet in gold, on which Theodorus the Samian had engraven a lyre, and it was the more valuable, as the art of engraving
gems was then only in its infancy among the Greeks : he went on board a galley, failed out at formz diftance fror the coalt,
and threw his favourite ring into the fea. The voluntary lofs of {o precious a gem, afflicted him far fome time ; but, in a few
days afterwards, he received as a prefent, a large fifh, in the belly of which the faid jewel was again miracolovfly found :

. G i { Paufanias,




g2 OF NAUTICAL AIRS: AND GREEK AUTHORS WHO HAVE WRITTEN ON MUSIC.

It was cuﬁomary among the ancient Grecians, to have a mufician on board their veflels, who, by the
harmony of his voice and 1nﬁrument, railed the fpirits of the rowers, when weary ‘with labour and ready
to faint, as we read in Statius *°

Againft the ma{t the tuneful Orpheus Rtands,

Plays to the weary’d rowers, and commands

The thought of toil away.
Perhaps the chief ufe of that mufic was to diredt the rowers, that they, keeping time therewith, might
proceed in a regular and conftant motion, left, by an uncertain impulfe of their oars, the courfe of the
thip thould be retarded. **® Hence Flaccus, in his Argonautics :

His notes dire&t how every oar fhould ftrike,

How they fhould order keep.
Silius alfo fpeaks to the fame purpole:

One ready ftands to fing a charming fong

Unto the feamen as they row along,

Whofe lively ftrains a conftant movement keep,

And thow when ev’ry oar thould brufh the deep,

Who, as the beaten water {till refounds,

Applauds their labour with his voice **2,
Without doubt, the Nawtical Air, or Boatfwain’s Song, in page 1 of the Mufic, feems to be a tune
of the fame delcription ; as well as the favourite fong of the Boatmen at Zante, in page 6.

Ptutarch, in his Morals, informs us, that Philomelus, the tyrant of the Phocians, gave the crown of
the Gnidians to Pharfalia, a famous female dancer of Galliards; therefore, it appears that the term
Galliard, or that fpecies of dance, is very ancient. See a Galliarda, in page 11.*

Having concluded the principal Documents I intended to bring forward, relative to the ancient Mufic,
Muficians, and Poets among the Grecians, for the purpofe of illuftrating their National Songs, and Me.
lodies : I muft now beg leave to refer my readers to the Seven ancient Authors, who have profeffedly
aritten upon the THEORY oF GREEK Harmonics; whofe works have been collefted by the learned Marcus
Meibomius, who has given an edition of them in Greek, with a Latin tranflation, and notes. [ Am/fler-
dam, 1652, Elzev.] :

Ariftoxenus, a difciple of Arg/fotle, the moft ancient of thefe, has written three books, which he calls
The Elements of Harmonics.

Euclid, the author of the Elements of Geometry, has written dn Introduttion to Harmonict.

Nichomachus, A Compendium of Harmoniés ; whetein he promiled to explain himfelf more fully in his
Commentaries. If he performed his promife, the lofs of that work, among the feveral lofles of the
works of antiquity, muft be regretted. - g

Alypins has written An Introduction to Mufic, and gives the various figns, or charaters by whith the
different degrees of time were marked, peculiar to the feveral modes.

Gaudentius, the philofopher, a favourer of the Pythagorian doétrine, has written An Infroduction ts
Harmonics; in which he treats of the tewo Diagrams, the Ratio, and Intervals.

Bacchius, fenior, has written 2 fhort Introduion on zhe Art of Mufic, by Queftion, and Anfwer.

Ariftides Ruintilianus, treats both of the Harmonica and Rythmica.

Thefle Seven Authors may be divided into two fe@ls; the one following Pythagoras, in determining
the difference of founds, in mufical intervals, by the Ratio; by which is difcovered the exaét magnitude
of each interval, confonant, or diffonant: the other, in oppofition to the Ratis, making the Ear
the fupreme judge, as being more immediately concerned in the perfe&ion of all mufical intervals,
and their fucceffion.

( Panfanias, lib, viil. ¢. 14. Herodotus, lib. iii, c. 39, 40; and 122, Strabs, 14.) It is worthy of remark, with what care the Ro-
mans preferved the relics of antiquity. In the Temple of Concord at Reme, a gem was {hewn, which was faid to be the famons
emerald ring of Polycrates ; it-was kept in a golden box, and was a prefent from Augufus,— Herodstue, lib. iil. ¢, 413 and
Anacharfis the Younger’s Travels into Greecey, vol. 6. chap. 4, and notes.

18 "Thebaid, V. ver. 343.

09 Maximus Tyrius Differt. xxiii.

1#¢ Bilius, lib. vi. ver, 361.: and Potter’s Antiquities of Greece, vol. 2. book iii. chdp. 19.

* For further particulars of the Turkifh Mufic, I mult refer my reader to Litteratura Turchefea dell’ Abate Giambat ﬂa

Toderinin  Tome 1. p. 222.
I ought



ENGLISH AUTHORS WHO HAVE WRITTEN ON THE SCIENCE OF GREEK MUSIC. 53

i ought not to omit to mentibn, Philodeniiis De Mu :.czi, in four books; which was printed at the Royai

Prefs at Naples, in 1793, from the original Greek manufcript found in the ruiiis ¢f Herculaneun, and now
preferved in.the Royal Mufeum at Portici, in Traly. + - ’ y

Of Englith authors who have written on the feience of Greek Mufic : fee An Expl‘anaﬁan of the MopeEs
or Toxes in the Ancient Gracian Mufic, by Sir Francis Haftins Eyles Stiles, Bart. 1 761 Quarto,

Of the various GENERA, and Specips of Mufic ainong the Ancients, with fome Obfervations concerning
their ScaLE, by Dr. Pepufch, and publifbed in the Philofsphical Tranfaitions for 1746, 5%,

A Letter to Mr. Avifon concerning the Mufic of the Ancients, by Dr. jFortin:

An Ilyfiration of the GrEcian Harmonica, in two Parts, by Fobn Keeble. Q;a'r'to; 1784

Dr. Burney’s General Hiffory of Mufic; e —- '

The following curious fpecimen of the wifdom of the ancients perhaps may not be unacceptable to
the reader. Thales, the Milefian, one of the Seven wife Men of Greece, being atked, What was the
oldeft thing ? he anfwered, ¢ God; becaule he had no beginning.” Being afked, What was the hand-
fomeft thing ? he teplied, “ the World, which nothing can excel; becaufle it is the work of God.”’
Being afked, What was the largeft thing? he anfwered, ¥ Space; becaufe it comprehends: every thing
befides.”” What was the moft quick ? he fuid;  the Mind ; becaule it runs over the univerfe.” What
was the moft irrefiftible? he anfwered, ¢ Neceflity, or Fate; beeaufle it baffles all counter defigns.”
‘What was the wileft thing? he faid, ¢ Time; becaule it invents every thing.”” 'What was the moft
convenient? he faid, “ Hope ; for when all other things fail, that remains fill.”” And further, being
afked, What was the beft thing? he anfwered, Virtue ; becaule, without it, nothing, that is good,
can be faid, or done.” The ancients had thefe in the manner of Enigmas."*

EPIGRAMS OF THEOGRITUS, tranflated from the Greek.

Qfferings to the Musts and AroLLo: In manly dance the vitory he gain'd,
Some of thefe are a true model of the ruftic fweetnefs, and delicate Aund fair the tenior of his life mairitain’ds
fimplicity of the ancient Greele Epigrams. ) )
¢ This wild thyme, and thefe rofes, moilt with dews, : A,” . OFFEmNG fo P‘M‘.I' ;
Are facfcd to the Heliconian Murc ; D.’J_Pbﬂi.l' thé fair, WhO with bUCOiic fong',
The bay, dpolle, with dark leaves is thine; And palt’ril pipe could charm the lit'ning throng,
Thus art thou henour’d at the Delphic thrine ; Lo Pan prcfents_ thefe emblems of his art,
And there to thee this thagg’d he-goat I vow, A fawn’s foft fkin, 2 crook, and pointed dart,
That loves to crop the pine-tree’s pendant bough. Three rural pipes, adapted to his lip, .
The Concarr. . And for his homely food a leathern ferips
Say, wilt thou warble to thy double flute, - To Tayrsis, on the Lofs of bis Kip,
And make its melody thy mulic fuic? - What profit gain you, wretched Zhyrfs, fay,
"Then, by the Nymphs Ifweat, I'll fnatch the quill, Thus, thus to weep ard languith life away ?
And on the rural lyre eflay my fkill: Loit is your fav'rite kid; the wolf las tore

The herdfmen, Daphnis, on his reed fhall play, His tender limbs, and fealted on his gore:

‘Whofe fprightly numbers make the fhepherds gay: Your very dogs exclaim, and cry, % What gain, ¥
]_?aﬂ: by yon rugged oak our ftand we’il keep, ‘When neither bones, nor afhes now remain

And rob th’ Artadian deity of fleep. -

On a TriroD dedicated fo Baccaus by DEMOTELES, .EPITAPH o ﬂ” Pa.et Hirrowaz.
Old Hippodiax the fatirift lies here;

If thou'rt a worthlefs wretch, approach not near §
But if well bred, and from all evil pure, '
Repofe with confidence, and fleep fecure. "**

Demoteles, who near this facred [hrine

This tripod plac’d, with thee, O god of wine!
“Whom blitheft of the deities we call,

In all things prov’d, was temperate in all:

i Lafus Hermioneafis, one of the feven wife men of Greece, is {aid to have heen the firlk author who wrote on Mufic; he
fourithed in the time of Darius Hyflafpis, about 500 years before Chritt: A Hymn to Ceres, and fome other fragment_s of
his work, are to be found in Athenzus, 10.  Pro'emy wrote 4 Treatife on the Greek Harmonics, in three books, and flourithed
about the time of the Emperor fatoninus Pius. ' -

Mufic appears to have been one of the molt anciént of arts ; andy of all others, vocal mufic muft undoubtedly have been
the firft kind. '

#1n Apophthegms of the Ancients 3 by Def. Erafinis.

Y% _flrgus on Hipponak. Anthol. b. iii. ch. 25,

No vines the tomb of this old bard adorn
With lovely clulters, but the pointed thorns
And {piry brambles that unfeen will tear
The eyes of paflengers that walk too near.
The Idylliums of Theooritus, &c. tranflated from the Greek, by Francis Fawkes:

4 Iam
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Tam induced to infert here two more fpecimens of Anacreon, which are elegantly tranflated by Thormas M;:Jare, Efq.

ODE IIL - : But when the foaring theme I try,
¢ Liften to the Mufe’s Lyre, Along the chords my numbers die,
Mafter of the pencil’s fire | - And whifper, with diffolving tone,
Sketch’d in painting’s bold difplay, - % Our fighs arc given to love alone !”
Many a city firft portray; ' Indignant at the feeble lay, .
Many a city, revelling free, ' I tore the panting chords away,
‘Warm with loofe feftivity. : : Attun’d them to a nobler {well,
Piture then a rofy train, - E - And firuck again the breathing thell;
Bacchants firaying o'er the plain; ~ In all the glow of epic fire,
Piping, as they roam along, To Hercules I wake the Lyre !
Roundelay or fhepherds’ fong. But fiill its fainting fighs repeat,
Paint-me next, if painting may - € The tale of love alone is fwect 17 '3
Such a theme as this portray, ' ~ Then fare thee well, fedu&ive dream,
All the happy heaven of love, That mad’lt me follow glory’s theme;
Thefe clect of Cupid prove.,” For thou my Lyre, and thou my heart, o

Shall never more in fpirit part 3
And thou the flame fhalt feel as well
As thou the flame fhalt fweetly tell I* *'4

ODE XXIIL 2y the fame celebrated Bard.
¢ I often wifh this languid Lyre,
This warbler of my foul’s defire,
Could raife the breath of fong fubhme,
To men of fame, i in former time,

A Greek Scolion, ot Song, by Call _/z‘mtu.r, on Harmodius and Ariflogiton*,

In myrtle wreaths my fword I bear, In myrtle wreaths my {word I bear,

As, fir'd by zeal, the illufirious pair As, fir'd by zeal, th’ illuftrious pair
Conceal’d from view th’ avenging {word Their patriot weapons veil’d from fi ght,
‘The haughty tyrant’s brealt that gor'd; ' ‘When in Minerva’s folemn rite

And Aihen’s equal rights reftor’d. ' Hipparchus {unk to endlefs night.
Belov’d Harmedins! Death in vain Eternal glory’s deathlefs meed

O’er thee ufurp’d a tranfient reign ; Shall, lov’d Harmodius, crown thy deed,
Thofe happy ifles thy footfteps tread And brave Ariffogiton’s {word,

‘Where amaranthme Howers are fhed ~ Becaufe the tyrant’s breaft ye gor’d,

On Peleus’ fon, and Diomed. ~+ And dthens equal rights reftord.

To conclude 5 the Editor has to make his acknowledgment to Fobn Hawkins, Efq. who colle&ted thefe Greet and
Turkifb Melodies, when on his tour in the Levant; to whom alfo he is indebted for the account given of the Gresk Dances
in the two firft pages of the Introduction to this Work; and for the loan of his Drawing, from which the Frontifpiece
was etched. The Frontifpicce veprefents a group of female Greek Dancersy in the drefls which ir ufually worn at Con-

Santinople.  In the iflands of the Archipelago the coffume of the Greek women is extremely varied, and generally more
becoming, refembling in fome of thofe iflands the habit of the ancient Greeks.

113 The word cwreuis, in the original, may imply that kind of mufical dialogue pradifed by the ancients, in which the
Lyre was made to refpond to the queftions propofed by the finger, This was a method which Sapphe ufed, as we are told
by Hermogenes,

¥34 Odes of Anacreon, tranflated into Englifh Verfe, with Notes, by Thomas Moore, Efq.

- * 'The late Dr. Loawth, Bifbop of London, in his Prelections on the Sacred Poefy of the Hebreaws, partly imputes the effeétual
expulfion of the Pififfratids to the popularity of this Song. The laft inftance the Athenians gave of their democratical fpirit,
was the eretion of the ftatues of Brutus and Caffius, by thofe of Harmodius and Ariflogiton. See the Poems of Henry James
Pye, Efq. Poet Laureat, vol. 1ft; and more in the preceding part of this work, page 15. -

Printed by A. Strahan,
PrinterseStreet,



SALTADURISTICG. A Dance peculiar to the Island of Zﬁnte.
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CANZONE GRECA.

A "Greek Song.
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FIRESIONF An Aﬂlenlan festlval Song. See Potter’s Antigirities ©
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The words of this Song are a translation from the Greek ,taken from learchs life of TH_ESEU:; + and set to the.
above GREEK AIR by the Editor.
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“Theseus, after the funeral of his father, paid his vows to Apollo on the seventh. of October; for

on that day, the youths that returned with him safe from Crete, made their entry into the city of

- Athens. . They. say also, that the custom of beiling pulsle.ﬁas derived from hence, because the young

men that, escaped,put all that was left of their provision together, and-boiling it in sne common pot,

, fgastéd -themselves with it, and with great rejoibing did .eat all together,

" Hence alsn they carry -

-in proc_eésiqn an olive branch bound about with Wool,(such as they then made use of in their sup.

plicafiqn,v,,) which was called EIRESIOIN_E,'and crewned with all sorts of first fruits,to signifyA that

sy atq- . o . s . ' 9
scarcity . and barrenness had- ceased; singing,in thein procession,the above Song.

See Plutarch’s life of Theseus.
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and Callimzachus’s Hymn to Delos,V, 422, &c,
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CANZONE GRECA. A Greek Song;and Favourite of the Boatmen a
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CANZONETTA DEL ZANTE.
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A Canzonet of the Island of Zante, Sung by the Olive

I — — gatherers in the Autumn‘__al\g_y-'intcr.
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. The Hymn of Rejoicing,traditidna]ljr Said to have heen Sung by the CRETAKXS, 7
upon the return of THESEUS from Slayingthe MINOTAUR * ,
. 2 a > , J- B 'E} E —i . - : E
m"“ - aﬁ;i%:itfj_ﬂ_“"l i o D | et
- * ‘ v - N " S A : |

i
i_i

Majestic . )
. - 1

—
e
o 4 ]

T —
1

. l. . - -i. - g h = - ‘
- - o |p_ L Top » -
0 1 [ | ¥ il 1 ] [ ]

;

t

{
T
I

— ' | -
= o
B - N ) .
f the most celebrated heroes of Antiquity, and f]outl-;i‘;]i'd,pbg:m]_235 ,yearsj;ie-fore(lhrist.

|
: ¢

““This piece of Mnsic was communicated to the Editor some years ago by the late Atheniun Stuart,

*Theseus, king of Athens,was one a

Sce the Story of Theseus in Plutarch’s Lives,



Andante

in the preceding page, which commemorates the ‘escape of THESEUS from the Labyrinth.

ROMAIKA.The melody of this Dance seems to have been originally the same Air as that
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There is an excellent delineation of this Dance,given in" \’oyage Pn‘toresquel

plate 33

who mentiona, that the Yance is supposcd to imitate the intricate Labhyrinth of Crete,

' )
de 1a Grece'hy M.De Gouffier, page 8,




@

e e P e
Crese¢ndo il tempo I‘ AR . ) /9 ‘ '
" : . f- —- - ' - 0
= R o e e e e 2 S
j e e e e e
- " T _‘_ T T E
eI
[ 1. @™ | & ]
A I o

EL:

T

H

.y Y [N . N
=N N
Dty =
N - 4- __”_*
= ] -

1

! e
. . w2 f

o vs poptt ) g L e Pt pan | | et

Ly I |1 ¢ @_ﬂl : kl | tIII Ig- I‘I

Turn over



prre

| Y

o

i

lI'.I =t

| I

R

4]

1

N1

HIl|

|

e L T e

</

—

1

L

s

It

VA —-

{

=N

9=

TR




13

DaCapo Galliarda,

i

¢

al Air,(or the Boatswain’s Song.)
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An Air of the Island of Cephalowia.
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A Celebrated Air of the BEDOUINS, or ARABS.
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The melddics of the above three Adrs, were added to this Collection by the Editor, from ESSAT SUR LA
MESIQUEL And those in puge 7, 16, 17,24,25,26,27,28,29,80,vere likewise added by the same, from unpublished
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Pyrrhic Dam,e

THE ALBANIAN

DANCE.

This is uwa]ly danced by the Albanians in full armour, and is suppoged to be the anc1ent
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aie'I'Iu troops raised in the Morea, Mucedonia Boania, &c, are styled ARNAUTS; sand. th-ey still retain the courage imd hardi-

-ness of thur ancestors,an

d are u.tumgd the

est soldwts in’ the Turkish vmplre
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There is 2 print which represents this Sacred Dance of the Dervisches, in the 15._Volume of Mout(raye’s Travels, .
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”The Mosch, or Témple of ’til_e Dervises at Pera,is built in tﬁe fashion of a dome; it is very .
iight,with h;ndsdme pe;ws, a.nd 2 music-gallery. - The above sacred tune is play'd when the Dervises
t‘tIl‘Ill‘ rounti,which theSr do with their arms extended ,and seemingly in an extasy ; the young oneswhirl
#bouf with an incredible velocity; The superior and lelder .sort move moderately, and when they ;ire
tired fall on theirllllch_ees' with thgir- faces towards thel ground, It is the music which animates them and
they pretend there. is 's-c;mething: of a divine nature in it. Several of them assured the Murquis de Fer-

3

_riol,tha;t without it they should not be able to perform above three turns without failing, whereas

’tis not unusual with them to hold out near an hour¥ Before this dance is performed,the superior,

or one of the principal D_eririses, reads out certain passages of the Alcoran, and exiﬂains them to the
assistants. There are several sentences from the Alcoran to the praise of God, inscribed on the

columns. and round the dome, There is also a convent of the same Dervises on the canal of the
i ) ,

_'Black.Sea.” ' . N Get;ﬂemen’s Magazine for Jan'Y 1754, p. 38,

_ *This custom of the DERVISCRES .b_owihg themselves round, they say., they use in imitetion of their first founder
MEVELANA ,who, fourtcen days together, and without amy sustenance, used it himself,’till at length,falling into un ex-
tasy, he received strange revelations and Divine Commands for the institution of this order. They very muchalue

thePipe they play upon,(which is made of a Cane,)esteeming it for an amclent sanctified sort of music,on which, Jacch
and other holy Shepherds praited God .. Lady Wortley Montagu says that 8 or 10 of these pipes usually perform the IDance.
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A TURKISH CONCERTO, called SUSUDIL,
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. The modern Turkish music is, senerally crowded with the half-tones,as well as with quarter-tones;on that ac coumt ¥ jmn wd
" thic pewr of music very difficult to arrange,so as to adapt it to our scale agreeably to an English ear,
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A TURKISH MARCH.
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A PERSIAN AIR.
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THE INTERVIEW,

An Arabian Song.
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. The Editor recvived the words, and melody of tie above Song,from his friend Captzin Scott jand since that,he found ',
It inserted among the Specimens of Arabian Poetry,translated hy 1,1, Carlyle professor of Arabic;who says,that it was first writ.

ten down from tne Singing oF

of Cambridy. ,

David Zamir,a native of Bagdad,wko resided with the translator for some time at the university -
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CHIN-CHIN-JOSS. __ A HyM~, Sung by the Chinese to their Deity, Joss.
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The same, Harmonized.
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The Editor was favoured with the melody of the above HYMN by a Gentleman, who resided some time in the English
Factory,at CANTON, ___ Tf we may be allowed to judge from this single specimen of the music of the Chinese, iz
‘bears a strong resemblince,to the mational Airs of Scotland, Ax the same time it must be observed ,that the Chinese:
.séldom use, any Semitones, nor Harmony of different par't-s in their Musicy on that account I have only repeated the melo.
~dy of the Air in the Bass the first time over, s0 as to convey a more perfect Idea of their own Style;butin the seconq,
and third time over, ¥ ]l:l\l_l‘. hirmonized the Hymn with a Bass,
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The above Song was written down from the natives singing it.
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A TURKISH AIR, The Editor wrote down the Mclodies of the two following Airs,from
" the singing of MOUHAMMED STDKY EFENDI,CHARGE D'AFFALRES
of the Subluime Port, . -
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